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LEGIT’S HITS, FLOPS & MAYBES 





Reference in Variety recently 


~ Who Switched the Magician's Gun? 


to the magician’s illusion of stop- 


ping. a fired bullet with the teeth, which Milbourne Christopher 
did Monday (27) on “Festival of Magic’ (NBC-TV’s Producers’ 
Showcase), seems to have originated nearly 100 years ago with 
Robert Houdin, after whom America’s own Harry Heudini named 
himself. Alexander Herman (the original Herman the Great) per- 
formed the trick more than 70 years ago. Magician lore mentions 


an assistant of Herman (named 


Bill Robinson) doing the bullet- 


catch. Another was a Chinese named Chung Ling Soo. 
That a number of magicians died in the execution of the bullet- 


catch has one piquant anecdote: 


Seems that a certain illusionist, 


who had been careless enough to commit bigamy, died when the 
gun was switched before his act. Did he commit suicide? Did 
his wife switch the gun? It was never established, though the 
wife was called to the District Attorney’s office for questioning. 




















Outrightly Anti-Communist Film 


Impossible to Book in France 


Paris, May 28. 

Communists are so strong in 
France today that no American 
film company would dare to re- 
lease an out-and-out antl-Red pic- 
ture in that country. 

“If we do this, the exhibitors 
wouldn’t book it anyway for fear 
their houses might. be bombed out,” 
said one American film executive. 

A number of anti-Communist 
ims have either. been blocked in 
“rance, or else have had to be edit- 


ed .to take the Red angle out. | 


‘Blood Alley” is cited as an ex- 
ample of a picture that had to be 
ulmost completely reedited before. 
Warner Bros. could release it in 
France. Another is “Hell 
ligh Water.” 

On one or two isolated occasions, 
tne French Government itself has 
refused to issue import licenses to 
anti-Communist Hollywood films. 
Explanation was that they offended 
a power friendly to France. 

Communist power in France de- 

(Continued on page 66) 


Sinatra’s TV Coin to Go 
Into a Trust Fund For 
Two Kids, Ex-Wife Nancy 


Hollywood, May 28. 
Chief reason for Frank Sinatra’s 
entry into the weekly tv sweep- 
stakes is-residuals so he can estab- 
lish. trust funds fer his two chil- 
dren and first wife Nancy. He says 
he’s been looking into it for years 





but “it takes longer to get your | 
money back from pictures in which 
you have participation.” 

Sinatra owns 65% of “Johnny | 


Coneho” which cost $364,000 and 
has grossed $1,500,000 to date. He 
also owns 25% of “Pal Joey” 
which: he is eurrently making for 
Columbia. He hopes to shoot his 
13 musical tv shows in 13 days or 
20 at the outside. He is working 
from noon to 8 p.m. on “Joey,” 
which. he said will come in two 
weeks. ahead of schedule as a re- 
sult. 

ABC-TV contract is a record 
$3,000,000 for 13 half-hour musi- 
cals and 13 half-hour dramatic 
shows. He’ll also host 10 dramatic 


and | 
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Appropriate Title 


Richard Tucker, Met Opera 
tenor travelling in the Orient 
for the State Dept., hit Taipei, 
Formosa, during the riots last 
week. Tenor staked an im- 
promtu recital for Americans 
in hotel dining room. 

One song, from the “Judas 
Maccabaeus” oratorio, was the 
aria, “Sound An Alarm.” 











Atomic Reactors 
- As State Fairs 
Novelty Display 


Washington, May 28. 
| Will the atomic energy reactor, 
‘in small size working model, be- 
come this summer’s show-stopper 
at the state fairs? 

A disclosure over the weekend 
| by the Atomic Energy Commission 
| points the way to the possibility. 
| Atomic Energy has licensed 
| Aerojet-General Nucleonics to put 

a low-powered reactor (one-tenth 


of a watt size) on the Oklahoma | 


State Fair Grounds, at Oklahoma 
City, June 19-25. This will be dur- 
ing the meeting of the National 
Nuclear Society for Medicine. 
When that is over, the core (the 
(Continued on page 63) 
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British Lord to Parlay 
Decorum & Showmanship 


Titled: - arranger-conductor-com- 
poser. Lord. Adrian Foley, one of 
the youngest members of the Bri- 
tish House of Lords, arrives on the 
SS Queen Elizabeth this week to 
huddle -with: Anna Sosenko on a 
possible Anglo-U.S. professional 
career. He'll be in New York only 
five days from his scheduled ar- 
rival yesterday (Tues.). 

Lord Foley’s show biz moves 
(Continued on page 10) 





AWAY SEASON'S 
MANY, NOT MUCH 


By HOBE MORRISON 


Quantity rather than quality has 
been the keynote of the legit sea- 
son ending this week. The num- 
ber of productions has been slight- 
ly above the average of recent 
seasons, but the level of entertain- 
ment has been generally mediocre. 
It is probably indicative that the 
outstanding event of the Broad- 
way season was the production of a 
posthumous play. 

As always, the theatre has re- 
mained the creative mainspring 
and the Cartier’s showcase of all 
show business. As before, also, 
Broadway has continued to set the 
tone and the standard of legit. The 
stage, meaning Broadway, estab- 
|lishes the talents, the names and 
the material of all entertainment. 

As shown in several tabulations 
in the Legit Section, there were 
62 productions during the Broad- 
way season ending next Saturday 
(1), 
sicals and three straight play re- 
vivals at the N. Y. City 
plus the return 








| by her death), and the visits of 
ithe Old Vic Co. of London and 
the Madeleine Renaud & Jean- 
|Louis Barrault troupe of Paris 
| (each listed as a single item). 

An estimate as of last week in- 


| dicated that six already-established | 


| hits had returned a total of $605,- 


|000 (plus modest dividends in 
|some cases). In addition, 14 shows 
|costing an estimated $2,400,000 
have not yet recouped their in- 
vestment (the likelihood in some | 
cases is any-day-now and in others 
probably never). 

The perennial harvest of flops 


(Continued on page 638) 





Plan Legituner 
On Cohan Biog 


Estate of George M. Cohgn is 
planning a Broadway musical 
based on the late showman’s life. 
Project is under wraps at the mo- 





|ment, but it’s understood that the | 


estate has compiled all the mate- 
(rial it wants to includé in the show 
jand is ready to ge to work on it. 
|The production is aimed for next 
season, 

As a part of the deal, it’s under- 
stood, the estate at the last mo- 
ment held up disk rights to a re- 
cently discovered Cohan tune, “An 

(Continued on page 10) 











The Devil Sem‘tic? 


In the Spanish film, “Faus- 
_ tina,” shown at the Cannes 
film festival, the devil and his 
envoys had a ready symbol of 
identification. 

They wore, or carried, a Star 
of David, 








The total included five mu-| 


Center, | 
appearance of| 
Ruth Draper (cut to a single week | 


Kazan Prefers ‘New Faces Because 
Likes to Work With ‘Hungry’ Actors 


+ By HY HOLLINGER 





Cravat Fatigue 
Las Vegas, May 28. 


When Eddie Cantor visited 
Donald O’Connor recently and 
caught his show at the Sahara, 
he was struck by the young 
dancing comedian’s fatigue. He 
asked O’Connor his age and 
was told he was 30. 

“TI got ties that are older 
than that,” Cantor retorted. 
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Sheraton Chain 


Tn Vegas Debut 


| With Stardust 


| The Sheraton Hotels of America 
is invading Las Vegas with the 
takeover of the Stardust, which 
never opened due to gambler Tony 


|Cornero’s untimely death at a dice 
table in the Desert Inn, The Sher- 
aton chain’s entry into the Nevada 
|resort is the first “legitimate” hos- 
'telry operation, i.e., as compared 
to the sundry independent setups 
there, and also will create some- 
| thing of a novelty so far as trying 
to operate a large hotel as a 
straight hosteiry. This paradox is 
j}answered by the fact that, gener- 
|ally speaking, the Vegas hotels are 
essentially conveniences “with a 
gambling casino in the back.” 
The Stardust will have gambling, 
but it will be operated by the Des- 


lert Inn (Wilbur Clark) bunch, and | 


as for the gamblers—the customers 
| with ‘“action’—who are _ usually 
|“complimented” on -their rooms, 
|that’s something the Desert Inn 
| casino syndicate will have to work 
‘out with Sheraton, since the chain 
| is essentially a straight hotel oper- 
|ation. That’s their business, and it 
lis for that reason that the casino 
is not being operated by them. (In 
a measure this parallels the setups 
at Nacional Hotel, Havana, which 
(Continued on page 62) 


Billy Graham’s Decision 
For His Namesake—A Song 


Billy Graham, the evangelist, met 
Billy Graham, the former fighter, 
at Madison Square Garden recent- 
ly and it turned into an occasion 
for a religioso plug. The former 
welterweight contender presented 
the evangelist with a recording of 
hi~ song, “The Man,” which he has 
cu. for Tiara Records, 

The fighter had written the song 
about three years ago, and brought 
it to Hy Grill, head of Tiara Rec- 
ords, when Graham’s religious cru- 
sade hit New York a couple of 
weeks ago. 





On the basis of his experience 
in filming “A Face in the Crowd” 
in New York, Elia Kazan contends 
that Gotham can become a “Holly- 
wood on the Hudson.” Although 
the director-producer doesn’t see a 
trend toward shifting film produc- 
tion to the East, he maintains that 
New York has the facilities to han- 
dle almost any large-scale produc- 
|titon. He points out, for example, 
\that “Face” required 80 different 
| sets. 

The picture, financed by Warner 
Bros., was filmed at the Gold Medal 
| (formerly Biograph) Studios in the 
|Bronx and was produced at the 
cost of $1,700,000. Filming in N.Y., 
according to Kazan, has many ad- 
vantages, one of the prime ones 
being its “reservoir of new faces.” 

Kazan contends that almost 
everybody talks about developing 
new faces but few people do any- 
thing about it. As for himself, he 
prefers to work with fresh talent. 
In “Face,” he brings to films for 
|the first time Andy Griffith and 
|Lee Remick and also employs such 
{new faces as Anthony Franciosa 
and Walter Matthau. 

Kazan said his reason for gams 
bling with new faces is twofold, 
“First,” he said, “I get a kick out 
of working with people who are 
hungry. They’re like young fighters 
on their way up. It’s a life or death 
struggle for them and they give 
their utmost to the role. This qual- 

(Continued on page 66) 


Army Pointing Guns At 
Sullivan’s All-GI Show; 


é ° ) ° 
Rolling Along’ Unit Set 
Washington, May 28. 
The Army is hoping that at least 
one of its men hits the show biz 
jackpot again this year on the Ed 
Sullivan show of Aug. 11. That 
is the show which will feature, as 
has been done for the past few 
years, a dozen of the top acts from 
the All-Army Entertainment Con- 
test 
Big success story to which Army 
entertainers point is, of course, 








Peter Palmer. He went from his 
one-shot stint on the Ed Sullivan 
Show to a starring role in the 
Broadway musical, “Li’l Abner.” 
Number of. show. biz professionals 
were among the winning acts at the 
|recent All-Army Entertainment 
Contest, held at Fort Monmouh, 


N. J. 

Eleven Army Commands from 
all over the world presented their 
winners in 11 categories of enter- 
tainment. Meantime the Army is 
Sgeping up a unit of the winners 
which will tour American military 
establishments everywhere in the 
world. It is slated to leave this 
country next month and to keep 
going until next February. It will 
be the third annual edition of 
“Rolling Along,” the touring ‘all 
soldier show, 
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This is one of the best show biz 
memoirs yet. And that’s saying 
lenty for “Take My Life,” by 
ddie Cantor, who collaborated 
with Jane Kesner Ardmore on his 
authoritative, anecdotal and fact- 
packed autobiography (Doubleday; 
$3.95). It’s a richer, mellower, 
warmer life to take than the one 
the comedian turned out a quar- 
ter of a century ago under the 
equally original title, “My Life Is 
in Your Hands,” done in collabora- 
tion with David Freedman, his 
longtime gagwriter and scripter. 


With Al Jolson, the acknowl- 
edged “king” of show biz, gone, 
Cantor alone remains to wear the 
mantle of that gigantic group who 
have bridged the vaude to video 
gap. Certainly none is more au- 
thoritative. Through the lives and 
times of our great American show- 
men the history of the amusement 
industry has been written, ap- 
praised and projected—each, of 
course, from some particularly 
te y+ perspective. But none 
packs t e authority, stature and 
heart” of Cantor’s professional 
and private life. 


Parts & Flowers 


Cantor’s brief intro sets the 
showmanly pattern of the book’s 
presentation which is in four 
parts; “The Women in My Life” 
(Grandma Esther, Ida Cantor, “les 
girls,” and Fanny Brice); “The 
Men in My Life” (Durante, Berlin, 
Jessel, Jolson, Will Rogers, Zieg- 
feld, W. C. Fields, agents, Holly- 
wood producers, notably B. P. 
Schulberg and Samuel Goldwyn 
and the songsmiths); “The Rest of 
My Life” (the five daughters, 
audiences, politics and politicians, 
radio and television and some of 
its personalities, charity); and the 
brief Part 4, titled “The Best of 
My Life,” is a personal philosophy 
on life and the pursuit of health 
and happiness, stripped of the rat 
_ for wealth and personal pres- 
ige. 

‘Have I Ever Made It?’ 


Most distinguishing about ‘Take 
My Life” is the flashback technique 
pre-Oct. 1, 1952, when an ambu- 
lance is wheeling a star comedian 
from Hollywood’s El Capitan The- 
atre, a victim of a heart attack, to 
Cedars of Lebanon Hospital. “What 
have I lived for, really?” Cantor 
muses in the introductory. “I made 
up my mind years ago that I’d be 
a man long after I was through 
as an entertainer. But have I made 
it? Have I ever made it?” 


The Cantor saga allays the com- 
edian’s soliloquy. Interlarded with 
his professiona] struggle to scale 
the Ziegfeld heights, the conquest 
of Hollywood, the top ratings on 
radio, are the human _ welfare 
achievements of the children he 
succored from Nazi Germany, the 
March of Dimes’ tag which he 
coined, the boys’ camp. Then there 
are his strong family ties with Ida, 
the five daughters, and that won- 
derfully spartan Grandma Esther. 

Cantor’s rich career. familiar to 
almost any Americn adult, swung 
the full pendulum from the hardy 
struggle for, existence into the big- 


The 4 Ages of Eddie Cantor 


By ABEL GREEN ——— 








time, legit, pix, radio, tv and all its 
financial, personal and professional 
rewards and encomiums. And also 
its 1929 debacle when Wall Street 
laid that infamous egg. 
Grandma & The Follies 
Grandma Esther Kantrowitz, 
whose name the comedian adopted 
and modified, was 62 when she in- 
(Continued on page 10) 


Directors Guild Solace To 
Fellini; Slighted When 
His Producers Honored 


Hollywood, May 28. 

Charging Federico Fellini, direc- 
tor of “La Strada” was slighted in 
1957 Osear derby which failed to 
name him, Screen Directors Guild 
will bestow upon Italian its first 
annual award for “best direction” 
of a foreign film. Fellini will fly 
here from Italy for presentation 
award June 7 at annual SDG mem- 
bership meeting. 

Guild declared Academy’s slight 
seemed “particularly pointed” since 
both of film’s producers, Carlo 
Ponti and Dino de Laurentiis, were 
awarded oscars. 

Guild, according to board direc- 
tors, “will stand ready” in future 
to “protect” members of direc- 
torial craft from “being slighted or 
bypassed where creative achieve- 
ment is concerned.” Guild. said 
award to Fellini constitutes no re- 
flection on Oscars to producers but 
rather “corrective measure” of 





,|tendeney to overlook or minimize 


director’s role in production. 


Ramsay Ames’ Madrid TV 


Show, Hispano Novelty 


Madrid, May 27. 

Ramsey Ames, one-time Holly- 
wood film star who still works in 
Hispano-American and local lingo 
productions, and longtime resident 
here, is starting June 4 on the 
Spanish network with an interview- 
gossip television show. This is a 
departure for Iberian tv. 

Network openly states it wants 
Miss Ames to accent the Spanish- 
American rapport; show biz per- 
sonalities, the press, notables, et 
al., will be invited for the interview 
stuff. Local news and show biz 
gossip will also be part of her 
format. 

Miss Ames has been longtime 
VARIETY correspondent here, along 
with Hank Werba who covers the 
broader trade news aspects. 








Irish Fest’s Italo Opera 

Dublin, May 28. 
Donizetti’s “Daughter of the 
Regiment” and _ Rossini’s “The 
Italian Girl in Algiers” have been 
set as star performances at Wex- 
ford Opera Festival, Oct. 26-Nov. 3 

by Festival Director Tom Walsh. 
Guest stars have yet to be set, 
but Peter Ebert has been anchored 
as producer for one of two operas. 
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‘and dropped off the road, but he 





| his eccentric behavior. 


workman 
‘Menjou was out. 


Congressional Record 





Dropsie College Confers 
Degree on Gen. Sarnoff 


Philadelphia, May 28. 

Hope of eventual establishment 
of peace in the Middle East, with 
the nations there forming a fed- 
eration of independent nations 
somewhat on the pattern of the 
Pan American Union, was voiced 
by Brig. General David Sarnoff, 
chairman of the board of the Radio 
Corp. of America. 

Gen. Sarnoff made his senti- 
ments known in an address at the 
Founder’s Day exercise at Dropsie 
College of Hebrew and Cognate 
Learning. The college conferred 
an honorary degree of Doctor of 
Laws upon Gen. Sarnoff. In his 
address, the RCA board chairman 
also decried the growing gulf be- 
tween fundamental and applied 
knowledge. 

“In consequence,” he pointed 
out, “there have been serious 
lapses in the fundamental knowl- 
edge from which technical accom- 
plishments flow.” 


Tim Carey's Hoax 
Enrages Germans 


Frankfurt, May 28, 


An exceptionally unfriendly Ger- 
man press has resulted from an 
alleged “kidnaping” hoax of Hol- 
lywood actor Tim Carey, who’s sup- 
posed to be filming for Kirk Doug- 
las in “Paths of Glory” now being 
shot in Munich. 

Carey disappeared last weekend, 
with German criminal police being 
put on the trail, and German fire- 
men dragging a stream near where 
he was last seen on the supposi- 
tion that he might have drowned. 

He turned up a few days later in 
a suburb of Munich, bound and 
gagged and “found” by a young 
German boy along a_ roadside. 
Meanwhile, work had stopped on 
the film as studio officials searched 
hospitals, airports, train stations. 

His story was originally that he’d 
been kidnapped, beaten, drugged 





later admitted it was a publicity 
stunt that backfired. 

German police started a full in- 
vestigation of the incident, German 
firemen demanded to be paid for 
the expense of the stream search, 
and finally, Jim Harris, who is pro- 
ducing the film, fired Carey for 


Picture got a lot of publicity for- 





merly when Adolphe Menjou’s 
elaborate wardrobe was stolen, 
and later found at the home of a 
who’d taken it while | 





Sings Belated Song For 
Irving Berlin’s Birthday 


Washington, May 28. 

A post-dated “happy birthday” 
message by Irving Berlin was 
placed in the Congressional Record 
ithe past week Py Rep. Lonard Farb-| 
stein (D., N.Y.). The songwriter’s | 
birthday was on . May 11. 

“We have all sung. listened to, 
and enjoyed the music of the great | 
composer of our times, Irving Ber- 
lin,” said Farbstein. “I am cer- 
tain that my colleagues join me | 
in wishing Mr. Berlin many years | 
of continued good health so that | 
he may continue to enrich the 
world with his music. 

“We of Manhattan’s lower East | 
Side are particularly proud of Ir- 
ving Berlin since he is a product 
of that area—a local boy who made | 
good.” 





Wednesday, May 29, 1957 


Pinkerton's Suspicious Proviso 


Washington, May 28. 


Library of Congress has just been presented with seven volumes 
of the letters and papers of Allan Pinkerton, founder of the de- 


tective agency. 


These may be consulted, Library announced, 
contents will not be used for a book, play, 


“providing their 
movie, or tv or radio 


script dealing with the Pinkerton family or Pinkerton Detective 
Agency, without first obtaining permission from a — officer 
of Pinkerton’s-National Detective Agency, Inc.” 


BMIs Feminine Touch 








Distaffers Now Gebuprise One-Sixth of Its 
Cleffer Roster 





Von Stroheim’s Longtime 
Friend, Denise Vernac, 
Now Editing His Memoirs 


By THOMAS QUINN CURTISS: 
Paris, May 20. 

The little village of Maurepas, 
some 25 miles outside of Paris, be- 
came a show biz hub on the occa- 
sion of the services for’ the late 
Erich von Stroheim, who died at 
71 following a long illness. The 
chateau which he long occupied, is 
now the base of operations of De- 
nisé Vernac, French actress and his 
longtime friend, who will complete 
editing the veteran film actor- 
writer-producer-director’s memoirs 
for which there is wide interest. 
Cynda Glenn, a longtime friend, 
and the first American musicomedy 
star in a Folies Bergere, is resid- 
ing with her while von Stroheim’s 
affairs are put in shape. 

The funeral of von Stroheim 
drew most of the leading figures of 
the French theatrical world. Mau- 

(Continued on page 75) 


LEGIT’S MONY DALMES 





MAPS CAFE THRUSHING 


Paris, May 27. 


Mony Dalmes, of the Comedie 
Francoise, known professionally 
only as a dramatic actress, surprised 
by singing over the local radio, and 
is apparently serious about the 
chanteuseing as a career. Francois 
Dupre, president of the Hotel 
George V and Plaza Athene, who 
also has an interest in the Hotel 


Ritz, Montreal, has given her an | formed on ty tm connection with 


open-date booking at the Canadian 
hostelry next winter. 


Miss Dalmes, who is studying 
English with an eye to the Broad- 
way legit stage, realizes that the} 
language hurdle is most easily | 
overcome in the boites and when 
she clicked on the air. she decided 
to pursue it even more seriously 
She performed at the Maxim’s gala 


+ 
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tonight (Tues.), the Vaudables’ and | 


Maurice Chevalier’s counterpart of 
the WalJorf-Astoria’s “April In 
Paris” ball in New York. Inci- 
dentally, Miss Dalmes is the wife 
of Claude C.. Philippee, veepee of 
the Waldorf, and commutes to 
Gotham between her 
Francaise commitments. 








8 St. Martins Pl. 


|has Peggy 





According to a Broadcast Music 
Inc, survey, femmes now make up 
one-sixth the BMI writer roster 
with tunes covering the. music 
fields of calypso, rock ’n’ roll, pop, 
folk, operatic and concert. 

The new techniques of peddling 
songs in Tin Pan Alley and tech- 
nological advances in the homes 
are reasons given for the femme 
move-in by the BMI survey. Song- 
writers now can peddle their songs 
via long distance through the 
means of tape recording or demon- 
stration records instead of having 
to make the in-person rounds of 
publishing offices as in the old 
days. And the advent of dishwash- 
ing machines and ready-cooked 
meals have given the hausfrau 
more leisure time to spend toying 
around with tunes. 

Among BMI’s femme writers are 
Chilton Price, author of “Slow- 
poke” and “You Belong to Me." 
She’s Mrs, Robert L. Price, moth- 
er of a 19-year-old daughter. 
There’s also James L. McCoy, oc- 
casional pseudonym of Rose Marie 
McCoy, who authored “If I May,” 
“Don’t Be Angry” and “Little by 
Little.” And there’s Dorcas Coch- 
ran (“I Get Ideas,” “Here,” “Sud- 
denly”); Alicia Carolyn Evelyn 
(“Pepper Hot Baby”), Mae Boren 
Axton (“Heartbreak Hotel”), and 
Jennie Lou Carson (“Let Me Go, 
Lover”), Many of the femme clef- 
fers originally get their tunes pub- 
lished by small local firms. If 
there’s any indication of noise the 
big N. Y. houses, such as Hill & 
Range buy ’em up. 

In the serious music field, BMI 
Glanville-Hicks, com- 
poser of “Transposed Heads” 
based on the Thomas Mann work 
which was commissioned and per- 


the Louisville Symphony Orches- 
tra American Music project. She's 
now working on an opera based on 
| Robert Graves’ - novel “Homer's 
Daughter.” 


Belle Baker Teleplay? 


Harry Steinman, husband-man- 
ager of singer Fran Warren, is cur- 





‘rently conferring with Herbert 


Baker, writer-son of the late Belle 
Baker, on a video script based on 


| the life of the singer who died sev- 
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The Bat Strikes Back 


Caracas, May 28. 

A vampire bat bit Jackie 
Jones’ toe right through the 
mosquito net as she slept in a 
chinchorro (knit hammock) in 
Canaima during the filming of 
“Tierra Magica.” Canaima is 
a camp in the Venezuelan 
guayana named after the In- 
dian vengance god. 

The film’s English title is 
“Magic Land” and is the first 
CinemaScope to be produced 
in Venezuela. It will be in 
Eastman Color, directed by 
Valentine Dalamano (whose~ 
last name means “give the 
hand”), jointly produced by 
Tiuna films of Caracas and 





Elvi Film of Rome. 





ABEL GREEN, Editor 
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SUES IV : UR ‘TIPPING OFF PLOT’ 








Blank: Tm Tired 


A. H. Blank, who’s retiring as active 
states the reason for his bowout is he’s ‘ 


Fig! lp stribs 


a 


3s Theatres, 


red _enting the dis- 


tributors.” In New York last week, the 78-yea. ..d veteran made 
the crack in kidding-on-the-square fashion, 

But in any event he’s readying for a trip around the world and 
is leaving the job of running his theatres to “younger people” 
He’s continuing as chairman of Tri-States and as a board member 
of American Broadcasting-Paramount Theatres, of which the Des 


Moines circuit is a subsidiary. 





Eric Johnston's 
Contract at MPAA 
Extended to 1964 


Motion picture company presi- 
dents last week extended Eric 
Johnston’s contract as head of the 
Motion Picture Assn. of America 
for another three years, although 
it still had four years to run. Mean- 
ing he’s now tied to MPAA until 
1964. 

While Johnston, who is paid 
$150,000 a year by MPAA, eschews 
the cloak of mystery that his pred- 
ecessor, the late Will H. Hays, 
loved so well, much of his activity 
is out of public view. It takes the 
form of maintaining contact will 
all divisions of official Washington, 
governors and individual state law- 
makers. His organizational team 
does the spade work ard when it 
comes time for the final stroke— 
perhaps a call to a governor— 
Johnston is the one who makes the 
connection. 


MPAA has a network of lobby- 
ists extending from Washington to 
around the country. Their work is 
of the “legislative liaison” variety 
and no one in an official position 
talks about it. But they are lobby- 
ists who are alert to new legisla- 
tion, who promote laws favorable 
to Hollywood and discourage un- 
favorable ones. Johnston runs the 
show, stepping in when the weight 
of his office is required. 


Johnston, of course, also holds 
the reins on the increasingly im- 
portant film deals abroad. It’s in 
this area mainly that the film com- 
panies have come to rely upon 
MPAA and its sister organization, 
Motion Picture Export Assn. of 
America. The money coming in 
from foreign territories represents 
nearly 50% of the Yank companies’ 
total gross business and it’s indeed 

(Continued on page 22) 





LOEW’S QUEST FOR EXEC 


VEEP; VOGEL INTERVIEWS | 


f pal s Ine. prexy Joseph R. Vo- 
gel is continuing his search for a 
major corporate officer who would 
probably have the title of executive 
vice president. Vogel acknowledged 
this week that he has had conver- 


sations with a number of men who | 


might fill the post, but he empha- 
sized that no decision has been 
made, 


“We have been discussing vari- 
ous things,” Vogel said. “Perhaps 
in the next few weeks we will 
make an important decision, Of 
course, we will continue our ef- 
forts to find more executive tal- 
ent.” 

From another source it was 
learned that Loew’s is consider- 
ing the retention of a top executive 
from outside_the picture business. 
The man being weighed for the 
post is said to have a Wall Street 
and a financial background. 





SOVIET FILM DUBBED 


Cannes Winner, ‘The Forty-First’ 
Has English Track 


“The Forty-First,” a Soviet color 
film which won the special award 
for “best scenario, quality and 
grandeur” at the recent Cannes 
Film Festival, has its American 
preem June 15 at the Cameo Thea- 
tre, N.Y. Picture marks the first 
time a Soviet import has been 
dubbed into English. 

- Cameo print, however, will have 
English titles according to Artkino 
Pictures, the film’s distributor. 








EXPERIMENTAL FILM 
CONTEST FOR BRUSSELS 


Hollywood, May 28. 
Invitatioms to a competition de- 
signed to select the best experi- 
mental film in the world are being 
extended to Hollywood producers 
by Jacques Ledoux, curator of the 
Belgian Film Library who is here 
on a visit. The Library will con- 
duct the competition which will be 
staged as part of the Brussels’ 
World Fair to be held next year. 
Contest offers two prizes of 
$10,000 and $5,000 and is open to 

professional and amateur alike. 


Execs Can Say: 
‘We Do, Too, Own 
Our Own Stock 


Film company stockholders, who 
frequently beef about small 
amounts of stock held by officers 
and directors of the outfits, are in 
for a rude awakening. 

Data compiled by U.S. News & 
World Report show that officials 
of picture corporations bought $2,- 
374,751 worth of their respective 
security issues and sold only $4,- 
£92 worth. This was in the perioa 
from Jan. 11: to April 10, 1957. 





Of all industries, the pix biz} 


record is exceeded only by the 
autos and trucks field. Execs in 
the latter had purchases of $5,027,- 
796 and sales of $2,007,999. 
Purchases do not include stock 
taken on via exercise of options. 





Cinerama Drops Fogelson 
From Its Directorate As 
Stanley Feud Goes On 


Rift between Stanley Warner 
Corp. and Cinerama Inc. became} 
more pronounced when the board| 
of directors of the latter firm 
failedl to reelect David Fogelson, a 
| Stanley executive; as a corporate 
officer. Fogelson had been secre- 
tary of Cinerama Inc. 


Stanley Warner owns 31% of| 


the stock of Cinerama Inc., mak- 
ing it the largest single stock- 
holder. At the recent annual 
meeting of Cinerama Inc., SW 


failed to send a single representa- 


tive with proxy authority and, as| 


a result, Cinerama Inc. barely 
managed to obtain a quorum. 

Named as officers of Cinerama 
Inc. were Hazard E. Reeves, presi- 
dent; Wentworth D. Fling, execu- 
tive v.p.; Grant Leenhouts, v.p. 
in charge of production, and John 
H. Hartley, treasurer and secre- 
tary. 


CINEMIRACLE SHIP 





SAILS INTO GOTHAM 


The S. S. Christian Radich, 
whose 17,500-mile voyage was fol- 
lowed for the filming of Louis de 
Rochemont’s “Cinemiracle Adven- 
ture” arrived in New York Harbor 
yesterday (Tues.). The vessel, a 
three-masted square rigger of the 
Norwegian naval and merchant 
marine training program, left Oslo 
last December. 

On its arrival, the ship was 
greeted with a typical N. Y. Har- 
bor reception consisting of fire- 
boats, helicopters, U.S. Naval ves- 
sels, ship whistles and welcoming 
dignitaries. The hoopla was filmed 
by de Rochemont for inclusion in 
the first picture to be filmed in the 
new’ Cinemiracle process. 


(NBC DIRECT DEAL 
ON GERMAN PIC 


NBC’s use of several scenes from 
a film depicting the attempt of sev- 
eral German officers to assassinate 
Hitler has “destroyed the boxoffice 
appeal and value of the entire pic- 
ture.” That’s contention of Jewel 
Productions Inc. which yesterday 
(Tues.) brought a $500,000 damage 
suit against the network in N. Y. 
Supreme Court. . 

Picture in question is “Es 
Geschah Am 20 Juli” (It Hap- 
pened on July 20). Exclusive dis- 
tribution rights to the German- 
made film in the U. S. and Canada, 
it’s asserted, were acquired by 
Jewel from Neue Film _ Verleih, 
G.M:B.H., under a five-year agree- 
ment inked on Aug. 25, 1955. Jewel, 
incidentally, is one of several cor- 
porations headed by importer-dis- 





tributor Samuel Cummins. 

Action charges that NBC, after 
failing to negotiate a deal for the 
desired footage with Jewel, suc- 
cessfully dickered with Neue Film. 
These scenes, complaint states, por- 
trayed the planting of a bomb by 
conspirators who sought to murder 
Hitler and were later televised by 
the defendant net as part of an 
hour-long filmed documentary en- 
titled “The Twisted Cross.” 

In papers filed by attorney Ber- 
nard Margolis, Jewel maintains 
that the sale of the bomb se- 
quences by Neue Film “was in- 
duced by. NBC” and also repre- 
sented a breach of its five-year dis- 
tribution pact. Until the March 
14, 1956, NBC-TV Project 20 tele- 
cast of “Cross,’”’ suit claims, the 
German import “would have ac- 
quired wide interest, large audi- 
ences and big profits” in the U. S. 


Unknown Ben Hur, 


If He's Uncovered 


Great casting break is in store 
for an unknown actor, if the proper 
one can be found. William Wyler 
has a deal with Metro to direct 
“Ben Hur” on condition that he and 
the film company can come upon 
someone for the title role who will 
be mutually acceptable. 

Scope and importance of the role 
| are reflected in the budget. As it’s 
|now plotted the picture will cost 
over $9,000,000. It’s to be done in 
|65m with Sam Zimbalist as pro- 
| ducer. 





| 











Public Wont Buy Cheap Toll-TV 


Pix; Must Be in 


$2,900,000 Class 


And Have Theatre Values: Small 





MGM BRITISH STUDIO 
JOINS NEW FEDERATION 


London, May 28. 


MGM British Studio has become 
member of the Federation of Brit- 
ish Film Makers, the recently 
formed break-away body from the 
British Film Producers’ Assn. 

Founder members of the Federa- 
tion are Charter Film Productions, 
Ealing Films, Ivan Foxwell Pro- 
ductions, Warwick Film Produc- 
tions and Launder and Gilliat 
Productions. , 


RKO's ‘Joan Arc 
Reviving Ahead 
Of UA’s St. Joan 


RKO is heading for market with 
a reissue of “Joan of Arc,” 1948 re- 
lease produced by Walter Wanger 
with Ingrid Bergman in the title 


role. The scheduling could have it 
that the entry will be playing in 
many areas ahead of Otto Premin- 
ger’s newly completed “Saint 
Joan.” Whether the re-release of 
the RKO picture could hurt the 
new Preminger picture remains to 
be seen. 


RKO is planning to open “Joan 
of Arc” in Cuba next month in what 
are said to be test engagements, 
tests in that the outcome will de- 
termine the extent of reissue 
throughout the entire foreign mar- 
ket. 

Film company, while having 
dropped domestic facilities, still 
maintains its foreign distribution 
setup and has been helping to sus- 
tain this with a flock of reissues. 
“Joan of Arc” could create some 
intra-trade friction because of the 
stake Preminger and United Art- 
ists have in their “Saint Joan.” 

The Wanger-RKO version is an 
adaptation of Maxwell Anderson’s 
“Joan of Lorraine.” Preminger 
pfc is taken from G. Bernard Shaw. 











and most 
|exhibitors are just coasting with 
their current product. Net result 
is a very spotty b.o. appearance 
around the country in key cities 
covered by VARIETY, with bulk of 
strength centered in longrun, re- 
served-seat pix. 

Still pacing the field is “Around 
World in 80 Days” (UA) although 
it boasts few new preems. Most of 
new playdates for the Mike Todd 
opus are skedded for later this 
week or early in June. “10 Com- 
mandments” (Par) again is copping 
|second position. Cecil B. DeMille 
epic even went across nicely where 
moved to a second house after ex- 
tended-runs in same city. 

“Designing Woman” (M-G) is fin- 
ishing third, with “Seven Wonders 
of World” (Cinerama) in fourth 
spot. “Desk Set” (20th) is copping 
fifth place. “Bachelor Party” (UA) 
is moving up to sixth position 
while “Monkey On Back” (UA) just 
out in release, is taking seventh 
money. 

“Little Hut” (M-G), also compar- 
atively new, is landing in eighth 
spot. “Public Pigeon No. 1” (U) is 
winding up ninth while “This 
Could Be Night” (M-G) is 10th. 
“Funny Face” (Par) long high on 
list, and “Garment Jungle’ (Coil) 
are the runner-up pix. 

Indicative of how exhibs are 


|rial Day holiday session, 











National Boxoffice Survey 


Pre-Holiday Dip; ‘80 Days’ First Again, ‘10 C’s’ 2d, 
‘Designing’ 3d, ‘Wonders,’ ‘Desk’ Next 


It’s the week before the Memo-| waiting 


for Memorial Day to 
launch new pix js the dearth of 
new product launched in current 
session, aside from “Monkey On 
Back” and “Little Hut.” . “Battle 
Hell” (DCA), good in Frisco, is one 
of few newies. 

“Untamed Youth” (WB) is doing 
particularly tame trade this week, 
only one good session being report- 
ed out of some seven. “China 
Gate” (20th) is rated okay in St. 
Louis but not elsewhere currently. 
“Boy on Dolphin,” also from 20th- 
Fox, shapes good in L.A. and Philly. 

“For Whom Bells Toll” (Par) (re- 
issue), brisk in Louisville, 
in Toronto. “Beyond Mombasa” 
(Col) is rated okay in Louisville. 
“Young Stranger” (U) looms good 
in Balto. 

“Kronos” (20th) shapes solid in 
Chi. “Way To Gold” (20th) is rated 
good in Louisville. “Spirit of St. 
Louis” (WB) still is okay in Min- 
neapolis. 

“Deadly Mantis” (U) looks okay 
in K.C., but is moderate in Cleve- 


land. “Quiet Man” (Rep), out on 
reissue, came through big in 
Boston. 


“Tarzan and Lost Safari’ (M-G) 
is heading for a fair take in Den- 
ver. “Abandon Ship” (Col), play- 
ing in some five keys, is okay only 
in Detroit. 

(Complete Boxoffice Reports on 
Pages 8-9). 


is wow ' 





Hollywood, May 28. 

Junk is junk no matter where’ 
you buy it—and the public isn’t 
going to spend money for home- 
toll television product that it 
wouldn’t buy in theatres. In fact, 
according to Edward Small— 
Hollywood's only topline producer 
now an important figure in both 
media—‘“the only kind of pictures 
they'll pay for in television will 
oe the kind of Class A picture now 
being made for theatres, the kind 
that cost around $2,500,000.” 

Anything else, Small believes, 
will re shunned at any price. -His 
theories are based both on 34 
years as a theatrical producer and 
as board chairman of Television 
Programs of America, one of the 


aveentes distribs of syndicated 
m. 
Furthermore, Small believes, 


producers can’t afford to “cheat” 
in making filmis for television 
showings since the product will ul- 
timately wind up as a theatrical 
entry in other countries of the 
world. And the world market has 
assumed such importance that no 
producer would want to shoot only 
for the prospect of a: quick return 
domestically on toll-tv. 

In a sense, he concludes, Holly- 
wood will still be making pix for 
theatres even though the immedi- 
ate avenue of release would be 
pay-see tv. 

Small estimates that, at the 
most, Hollywood can only turn out 

(Continued on page 75) 


Harling-Rembusch 
See Govt, Courts 
Outlawing Pay-TV 


Anti pay-tv exhibitor groups, as 
represented by the Joint Commit- 
tee on Toll TV, have renewed their 
attack on the medium and state em- 
phatically that the Congress and 
the courts “will find that pay tv is 
unconstitutional on more than one 
ground.” 

According to a statement issued 
by Theatre Owners of America for 
the Joint Committee on Toll TV, 
headed by Philip F. Harling and 
Trueman T. Rembusch, the com- 
mittee co-chairman after conferring 
with the group’s counsel, Marcus 
Cohn, strongly feel that the Fed- 
eral Communication Commission 

“erred” and “that it has no power 
or authority to permit pay tv; that 
pay tv is not broadcasting; and that 
it can never be in the public in- 
terest because it is not broadcast- 
ing.” 

The committee points out that in 
light of FCC Commissioner Rich- 
ard Mack’s “provisional concur- 
rence” that the basic question still 
to be determined is whether home- 
toll video is in the public interest, 
Congress and the courts, whose 
province is to rule on the legality 

(Continued on page 22) 








‘MISS HEAVENLY BODY’ 





It’s Cyd Charisse And _ She’s 


Playing Planetarium 





Philadeiphia, May 28. 
Cyd Charisse will be guest of 
honor Wednesday night (5), at the 
launching of two new scientific 
productions in the Fels Planeta- 
rium of the Franklin Institute. 
One show will be based on a 
model of Project Vanguard, the 
rocket that will take up the earth 
satellite. The other will be the 
opening of Our Town’s Satellite 
Station, one of the largest in a 
chain across the United States. 
Miss Charisse’s presence has 
been arranged by the Institute and 
the local MGM p.r. man, Ed Gall- 
ner, because of her Hollywood sou- 
briquet “Miss Heavenly Body.” 




















Monaco Sees ‘European Market’ 





Boon to Co-Producing Between 
Various Continental Industries 


Rome, May 28. 





Eitel Monaco, president of 
ANICA, the Italian producer-dis- 
tributor organization, maintains 
that the “Common European Mar- 
ket” will be of primary benefit to 
production in that it will stimulate 
coproduction between European 
countries. 

“Our attendance in Italy is ris- 
‘ng, Monaco said here this week. 
“We need the American films, but 
we also need good European films. 
T don’t believe that; when there are 
more of the latter, that the number 
of American films in Italy will 
change substantially.” 
~ Monaco complained of two things 
in re the American industry: (1) 
That the Americans weren't produc- 
ing enough films in Italy, as they 
had “promised” they would on an 
individual company basis. (2) That 
thé Motion Picture Export Assn. 
had failed to live up to its prom- 
ise so far to “withdraw” a substan- 
tial number of old pictures from 
circulation in the Italian market. 


It’s pointed out in American in- 
dustry circles in Italy that the 
Italians themselves also had not 
withdrawn any- great number of 
oldies, as they had said they would. 


“We have between 1,500 and 
2.000 old films around that need to 
be withdrawn,” said Monaco. “So 
far, the American companies have 
withdrawn only 300. There are en- 
tirely too many reissues on the mar- 
ket. We don’t mind the new films 
being released.” He said that the 
Italian take from film exports had 
risen to $12,000,000 in 1956 from 
$10,000,000 in 1955. 

“As long as our export revenues 
hold up, we’re happy,” the ANICA 
prexy said. “The problems will 
come should our export earnings 
decline.” . He stressed the need to 
strengthen Italian production, 
which he denied was in_a crisis, 
and complained of the “unfair ad- 
vantage” of American producers 
over their European colleagues 
since the lifting of the Federal ad- 
missions tax in the States. 


Monaco held that too many 
“small” pictures were being shown 
at film festivals, but stressed that 
the character of the Venice festival] 
would definitely be on the artistic 
rather than the commercial side. 
“We shall recognize a good picture 
even if it does not look like a big 
money-maker,” he maintained. 


Patrick Ford New Veep 
At Whitney Productions; 
Cooper Into Research 


Hollywood, May 28. 

Patrick Ford has been named 
production veepee of C. V. Whit- 
ney Pictures Inc., in a reorganiza- 
tion of the company that moves 
former production veepee Merian 
C. Cooper over to take charge of 
scientific research and develop- 
ment. Ford currently is producing 
“The Missouri Traveler,” second 
on the firm’s program. 


As part of the firm’s reorganiza- 
tion, Edward H. Boerger was 
elected treasurer of the company 
in addition to his duties as con- 
troller. 


? 
CANADA’S STRATFORD 
‘ ? 
TO FILM ‘12TH NIGHT 
Stratford, Ont., May 28. 

“Twelfth Night” will be filmed 
by Leonid Kipnis, who made “Oedi- 
pus Rex” last year with the Shake- 
speare Festival cast. This time i 
will be headed by Siobhan Mc- 
Kenna and Christopher Plummer. 
Project depends on success of 
Stage performance. Other show 
this summer, “Hamlet” (Plummer 
in title role) will not be considered 
for filming so soon after Laurence 
Olivier’s. 

Tyrone Guthrie, who helmed 
“Oedipus” here and on screen, will 
do the same for “Twelfth Night.” 











Authors League of America, fol- 
lowing its recent National Assem- 
bly (first writers convention), has 
retained Lynn Farnol on annual 
fee to handle publicity. 





ALLEGED ‘LIFT’ SETTLED 
Stern 





Sued On .Wald-Produced 
‘Damned Don’t Cry’ 





An infringement suit brought by 
writer Michael Stern against War- 
ners was settled and discontinued 
last week according to papers filed 
in N. Y. Federal Court. Terms of 
the settlement was undisclosed. 
Action claimed that the defend- 
ant’s 1950 release, “The Damned 
Don't Cry,” was lifted from Stern’s 
True Magazine story, “Who Is Vir- 
ginia Hill?” which he wrote prior 
to 1948. Stern now resides in 
Rome. Settlement figure is re- 
ported at $3,500. 

Stern, who sued for an injunc- 
tion and an accounting, asserted 
that Fawcett Publications, publish- 
ers of True, assigned him all 
rights in the “Hill” story after its 
publication in True. The Warner 
picture, produced by Jerry Wald, 
starred Joan Crawford and David 
Brian. It was screenplayed by 
Harold Medford and Jerome Weid- 
man from a story by Gertrude 
Walker. 


300 Amusement Industry 
Execs Pony Up $3-Mil 
Donation at UJA Lunch 


More than 300 motion picture 
and amusement industry execs last 
week contributed in excess of 
$500,000 to the United Jewish Ap- 
peal’s 1957 campaign and special 
Emergency Rescue Fund at the 
group’s annual luncheon held at 
the Park Lane Hotel, N.Y. Event 
honored Robert S. Benjamin, 
board chairman of United Artists, 
for his “dynamic leadership in 
nearly every philanthropic endeay- 
or supported by our craft.” 

Largest single contributor was 
Paramount prexy Barney Balaban 
who gave $30,000 to the regular 
campaign plus $8,500 for the em- 
ergency fund. Louis Phillips, Par 
v.p.-general counsel, donated $15,- 
000 and $5,000, respectively. 
Among other donors were Herman 
Robbins, total. of $10,500; Abe 
Montague, $6,000, and Benjamin 
with $5,000 for the emergency 
fund. 

Benjamin, who recently returned 
from a visit to Israel, cited social 
and economic improvements he had 
seen in the new land that were 
made possible by the gifts of more 
fortunate Jews. Luncheon, over 
which UA v.p. Leon Goldberg pre- 
sided, also saw Balaban present 
Benjamin with a handcrafted sil- 
ver-bound bible made in Israel, a 
gift from industry friends and as- 
socates. 

Emergency Rescue Fund, UJA 
exec-v.p. Herbert A. Friedman/said, 
will save at least 100,000 Jewish 
refugees for a life of freedom in 
Israel. Most of those to be aided, 
he added, are victims of oppres- 
sion in Poland and Egypt. Goal 
of the fund is $100,000,000. 


Europe to N. Y. 


Claire Bloom 
Charles Boasberg 
Saul H. Bourne 

A. Stephen Clugg 
Lord Adrian Foley 
Fred ,Iift 

Lou Levy 

Bruce McClure 
Charles B. Moss 
Audie Murphy 
Jerry Pickman 
Leonard W. Schneider 
Harry Secombe 
Lou Walters 
George Weltner 
Douglas Willis 


L. A. to N. Y. 


Theodore Bikel 

Phil Cohan 

Sandra Dee 

June Havoc 
Katharine Hepburn 
Larry Jonas 

Karl Malden 

Erin O’Brien 

Mary Pickford 
Charles (Buddy) Rogers 
Eva Marie Saint 
Andrew Stone 
Lawrence Weingarten 











releasing firm, 
have re-pacted for a a term 
via a new agreement signed 
here in Rome today by Arnold 
Picker and Charles Smadija, 
for UA, and Robert Haggiag 
for Dear Film. 

It’s believed new pact not 
‘Only calls for a continuation 
of previous releasing arrange-- 
ments between the two com- 
panies, but also covers a future 
program of co-production in 
this country. 


40%, Jump In 
6-Mos. Net At 
Warner Bros. 


Warner Bros.’ net income for 
the first six months of the current 
fiscal year increased by 40%, jump- 
ing to $2,630,000 as compared with 
$1,863,000 for the corresponding 
period of the previous year. 

For the six months ended March 
2, 1957,-the net profit was equiva- 
lent to $1.43 per share on the 1,828,- 
696 shares of stock outstanding. 
For the same stanza of 1956, the 
profit equalled 75c per share on the 
2,474,247 shares then outstanding. 

Income from film rentals, sales, 
etc., for the first half of the present 
fiscal period amounted to $39,744,- 
000 as compared with the $37,587,- 
000 from the same sources for the 
corresponding period of last year. 

Prexy Jack L. Warner reported 
to stockholders that the company 
has acquired in the open market 
47,000 shares of its common stock 
at a cost of $1,183,000 and that 
there are now 686,351 shares held 
in the treasury. 

The balance sheet of the com- 
pany, according to Warner, “con- 
tinues to indicate a strong finan- 
cial position, with net working cap- 
ital of $42,199,000 including cash of 
$12,300,000." He disclosed, too, 
that there has been no increase in 
the $7,000,000 bank loand under 
the $20,000,000 term bank credit. 

Based on operations for March 
and April, the company. anticipates 
that the profit for the third quar- 
ter ending June 1, 1957, will be 
approximately the same as the cor- 
responding quarter last year. 

“Prospects appear promising for 
the future due to the release of 
many important pictures already 
completed or in various stages of 
production,” Warner reported. He 
added that the earnings of the com- 
pany’s music division continue their 
upward trend. 


Peggy Phillips’ U.S. Sale 


Peggy Phillips, story editor of 
Sapphire Films, planes to London 
this weekend after a visit to New 
York. While here she sold her orig- 
inal play and screen adaptation of 
“Kelly” to Lanturn Productions, 
Lana Turner’s independent outfit. 

Miss Phillips is a former Broad- 
way pressagent. 











Exploit Films Inc, authorized to 
conduct a motion picture business 
in New York, with capital stock of 
200 shares, no par value. Gold- 
stein, Golembock & Barell, filing 
attorneys. 


N. Y. to Europe 


Samuel Barber 
Julius Bing 

Miltén Blackstone 
Ben Bodne 

Julian Carrillo 
Ralph Cohn 

Noel Goward 

Deep River Boys 
Eddie Fisher 

Erroll Flynn 

Lynn Fontanne 
Alice Ghostley 
Abel Green 

Ed Kirkeby 

Arthur Kober 
Janet Lauren 
Howard Lindsay 
Alfred Lunt 

Felice Orlandi 
Debbie Reynolds 
Hubbell Robinson Jr. 
Joan Sinclaire 
Irving Starr 
Dorothy Stickney 
A. J. G. Strengholt 
Monique Van Vooren 


N. Y. to L. A. 


Ciaude Binyon 
Donald Buka 

Mary Fickett 

Ralph Wheelwright , 
William Wyler 
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Authors League on ‘Freedom’ 








“Freedom to Write” credo of the Authors League of America is 
currently in the mails for a full referendum of the membership al- 
though already ore by the officers and councils of the two com- 


ponent 


read aloud and endorsed at the recent National 


Assembly of Prod & Dramatists in New York. No difficulty is 
anticipated as to the vote. ‘The text follows: 


“FREEDOM TO WRITE” 


I. The United States of America 
was born in the belief that free- 
dom is the essence of life, and 
that freedom to write is the es- 
sence of the life of the mind. Our 
nation has grown and prospered 
in that belief. 

While the ideal, and the govern- 
ing principle, is complete’ freedom, 
the American people have consid- 
ered that the public welfare re- 
quires safeguards of the principle 
in three general ways; and our 
laws contain penaltjes for the fol- 
lowing, when proved by due legal 
process: . 

1. Corruption of public morals 
by unrestrained obscenity and de- 
pravity. 

2. Direct and perilous incitement 
to such crimes as treason, murder 
and civil violence. 

3. Defamation of character 
through slander and libel. 

Courts of iaw have been called 
on, as times have changed and 
standards of taste evolved, to de- 
fine and redefine these terms. But 
for nearly two centuries the ap- 
plication even of these restrictions 
has been limited by the will of a 
free people resolved to stay free. 

Il, In a large part of the world 
today, the freedom tp write does 
not exist. 

The Soviet Union, and the great 
block of countries under its con- 
trol, have set above this freedom 
the absolute sway of the state. 
Writing must conform, in such 
lands, to what is called the true 
interests of the state; and these 
interests are defined by despots and 
enforced by the police. 

The doctrine that society cannot 
with safety allow men to write 
freely is not new. Plato stated it 
in the Republic. Hobbes affirmed 
it in the Leviathan. The bloody 
regimes of Fascism were buiit on 
that doctrine. Every tyranny in 
history, every oligarchy, every the- 
ocracy, every absolute monarchy, 
every dictatorship—in short, every 
authoritarian government, ruling 
by force rather than by consent of 
the governed—has denied to its 
people the freedom of the written 
word. Depending on the whim of 
the ruler or the pressures of the 
time, censorship has been some- 
times less so; but censorship as a 
principle, in such lands, has dom- 
inated the life of the mind. 

III. The Authors League of Amer- 
ica, representing the main body 
of writers in the United States, has 
noted with increasing concern, in 
the decade since the Second World 
War, a drift in our own national 
life toward censorship. 

The impetus in this authoritarian 
drift is coming mainly from groups 
who above all should hold totali- 
tarianism in abhorrence: a few re- 
ligious organizations, and a few 
patriotic organizations, where zeal 
has overcome wisdom. 

It is a grave development in our 
country’s life that the vital forces 
of religion and.patriotism should 
have been diverted, in however 
small a measure. toward Soviet 
methods. The Authors League 
holds that this development rises 
out of the international crisis; 
that it is the product of unreasoned 
hate and fear; that it defeats its 
avowed purposes; and that it 
should and must be ‘stopped in the 
traditional American way, by an 
awakening of the public conscience 
to the facts of the situation, and 
to its dangers. 

IV. The censorship drift follows 
a consistent pattern. 

Individuals and organized groups 
take on themselves the right to 
decide what is obscene, what is 
depraved, what is treasonous, what 
is seditious, what is libelous. Ignor- 
ing the state laws and state courts, 
the federal laws and federal courts, 
which have defined criminal abuses 
of the freedom to write, and which 
exist to punish violators, the self- 
appointed censors take direct ac- 
tion against schools, libraries, book- 
sellers, and even private individ- 
uals. Intimidation is the method. 
Ostracism and economic vengeance 
are threatened, and are carried out. 
Sometime these self-appointed cen- 
sors have no official standing at all; 
sometimes they hold municipal or 
county status, 
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The aim, and often the effect, 
of these censorship actions is to 
expunge certain writings and writ- 
ers from the life of the commu- 
nity by denying the public any ac- 
cess to them. The public has no 
voice in the decision. The censors 
impose their own notions as to 
what the people shall not read, or 
hear, or see. 


V. The League holds that any 
individual or group has the right 
to disapprove of a writing or a 
writer and to state publicly that 
disapproval. 


It further holds that any group 
has a right to recommend to its 
own members not to d certain 
writings or attend certain perform- 
ances. The League in principle dis- 
agrees with such curtailment of ine 
dividual free judgment of litera 
ture; but it is aware of conflicting 
views on this question, and the 
right of others to live by their 
views, provide that those views are 
not imposed on the entire commu- 
nity. 

Authoritarian Fascism was de- 
stroyed in a war of terrible cost, 
The free nations of the world, .in- 
cluding the United States, are en- 
gaged in a struggle with authori- 
tarian communism for the leader- 
ship of the human race. Any trend 
to authoritarianism within our 
borders’ is a betrayal of what we 
stand for. 


VIL. The Authors League of Amer- 
ica declares that the preservation 
of freedom to°write is necessary te 
our nation’s survival as a free re- 
public. 


The Authors League of America 
denies the right of any individual 
or group in the United States to 
set limits on the freedom to write, 
which includes the freedom of 
publication, distribution, and per- 
formance of writings; and it de- 
clares that the right to define 
legal abuses of the freedom to 
write, and to punish violators, must 
be limited to the national and state 
legislatures and law courts, sub- 
ject to the basic guarantees of the 
Constitution as interpreted by the 
Supreme Court of the United 
States. 


Any other body, official or un- 
official, which attempts to define 
these abuses and to impose its defi- 
nitions on the community at large, 
invades the American freedom te 
write, and cOmmits an act of au- 
thoritarian suppression. 


Officials of a municipality, a 
couaty, or any other local civic 
body below the level of a state 
government, do not have the right 
to abridge or limit the freedom to 
write. Where they have done so, 
the action has been against the law 
and the spirit of the American 
system. 


VII. The Authors League calls on 
all those to whom the freedom of 
the written word is sacred—the 
press, the universities, the clergy 
of every denomination, and all 
thinking patriots—to join in the 
battle against authoritarian cen- 
sorship. Where honest error has 
caused hasty action, let the errors 
be uncovered and the action cor- 
rected. Where there has been de- 
liberate subversion of our heritage 
of freedom, let the subversives be 
unmasked, and the un-American 
weapon of censorship stricken from 
their hands. 


The Authors League calls for 
continuing vigilance in this vital 
arena of American life until the 
drift to censorship is stopped. We 
cannot compete with the commu- 
nists in the use of censorship; it 
is their traditional weapon. 


Our hope must be, as it has al- 
ways been, in freedom under law. 
In freedom under law we have be- 
come the strongest and most pros- 
perous nation on earth. In free- 
dom under law—and the freedom 
to write is a central vart of that 
freedom—we will win the friend- 
ship and the trust of mankind. 


Columbia Pictures has turned 
over to Grand Prize Films, headed 
by Sidney Kaufman, the U. S. dis- 
tribution rights to ““Maneuverba!!,” 
produced in 1956 in Germany. for 
world-wide Columbia release. 
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“‘Tnvest’ for a Profit 


[Don’t Worry About ‘Spending Money’—Hartman] 


Hollywood, May 28. 


Hollywood producers who think in terms of “costs and ex- 
penditures” rather than “investments” are losing their perspective, 
according to indie producer Don Hartman. As a result, the ex- 
penditure of hundreds of millions of dollars annually for pix is 
not on a sound business-like basis. 

Chief difficulty, the former Paramount production topper con- 
tends, is that Hollywood is the only industry which speaks of 
“spending money.” The others frame their thinking in terms of 


investments—“how much to invest for a turn of of profit. 2 











William Wyler: 
‘Gotta Spend To 
Produce Hits 


Stopping off in New York en 
route back to the Coast from 
Cannes, Wililam Wyler argued that 
cost-cutting is not the true economy 
it’s cracked up to be. The more 
money spent on a picture—if spent 
wisely—the more it figures to re- 
turn. But to prove this often is 
not possible. 

Wyler points to George Stevens’ 
“Giant” as a cast in point. Stevens 
ran up the budget to $5,000,000 and 
came up with a smash—the “Giant” 
worldwide gross being now esti- 
mated at $20,000,000. Wyler takes 
it from there: “If another producer 
had made the picture, and made it 
at a cost of $3,000,000, he might 
have come up with a $10,000,000 
grosser. The homeoffice and every- 
one else would have been happy. 
And no one would have known that 
by spending $2,000,000 more for 
the production, as Stevens did, the 
gross would have doubled. 

(Wyler and Stevens are among 
the Hollywood film-makers with 
reputations for high-budget sched- 
ules. When Stevens finished 
“Shane” at Paramount the costs 
were so high that Par bought off 
his contract for another picture. 
As it turned out, “Shane” was a 
huge success. And Stevens’ next 
was “Giant,” biggest money-maker 
on the books at Warner Bros.) 

Wyler admits he has erred in the 
field of economics. He decided to 
do “Roman Holiday” in black and 
white as a means of keeping the 
costs down. He now states that 
had he used a color process the pic- 
ture would have grossed $1,000,000 
more than it did. 


‘MONKEY’ LIKELY TO GO 
OUT UNMONKEYED WITH 


Board of the Motion Picture 
Assn. of America appears on a 
spot regarding appeal from the 
Production Code’s denial of a seal 
for Edward Small’s “Monkey on My 





Back.” Board was to decide on 
the matter at a meeting in New 
York last Wednesday (22) but it | 


was said that time ran out. 

In any event, the N. Y. State 
Censor Board has okayed the pro- 
duction without cuts. Further, 
MPAA president Eric A. Johnston, 
in reversing a decision made by 
the Advertising Code, has okayed 
“Monkey” ad layouts which show 
the central character injecting a 
hypodermic into his arm. This is 
a reproduction of a scene in the 
picture—the same _ scene _ that 
caused the Production Code to nix 
“Monkey.” 

‘In light of both these factors, the 
expectation is that the board final- 
ly will okay the Small entry de- 
spite its non-conformity with the 
language of the Code. 


‘80 ‘Days’ to Cleveland 


Cleveland, May 28. 

Loew's Ohio is installingg Mike 
Todd A-O equipment and new 
screen for “Around World in 80 
Days” opening June 12. Current 
“Ten Commandments” (Par) bows 
out June 25 after 29 weeks. House 
with 1,244 seats is installing new 
air-cooling plant for incoming 
road-show. 

Palace will. close its current 
“This is. Cinerama” at the end of 
June, after about 33 weeks, to 
bring “Cinerama Hoilday” into the 
1,485-capacity house. 








HEAR CHARLES ALLEN 
BUYING LOEW SHARES 


Charles Allen, the Wall Street 
broker ‘originally associated with 
Serge Semenenko in the buyout of 
Warner Bros., is reportedly buy- 
ing heavily into Loew’s Inc. A 
spokesm@ for Loew’s confirmed 
that the company had heard re- 
ports relating to Allen’s activities, 
but that it had no way of knowing 
if the Wall Streeter had accumu- 
lated a substantial block of stock 
or if he had acquired any addi- 
tional shares. 

“If he is buying into the com- 
pany, and that’s the privilege,” 
said the spokesman, “he’s obvi- 
ously not doing so in his own name 
because we would have had some 
ihdication of it.” As of record, 
Charles Allen & Co., the broker’s 
firm, owns 20,000 shares of Loew’s 
stock. 

Allen, after joining Semen- 
enko in taking over the shares of 
Harry M. and Albert Warner, 
stepped out of the Warner Bros. 
picture and resold his holdings to 
WB prexy Jack L. Warner. 


Stars Coin Up; 
Support Actors 
Taking the Cut? 


Secondary-role performers are 
the. victims of an economic 
squeezeplay in Hollywood, accord- 
ing to thespian sources. While 
the top-caliber stars are getting 
richer (before taxes) with their 
percentage demands, there have 
been several instances whére top 
studios are offering supporting 
players one-third of what they 
used to receive. 


A well known character actor re- 
cently turned down an assignment 
that would have paid him $8,000 
for one film. Previously this kind 
of work provided him with $25,000. 
He refused the job so as not to 
establish a precedent and is now 
in New York looking for a tele- 
vision connection 

Studios, continuing on _ their 
economy binge, are cutting costs 
wherever possible and the less- 
than-first- magnitude luminaries 
are vulnerable. Producers feel 
that their names are not meaning- 
ful on the marquee. Further, the 
film-makers have available to them 
more of the lower-case talent than 
ever before, as developed by tv 
and in the numerous small, inde- 
pendent productions. Thus, so far 
as the second stringer thesps are 
concerned, the studios are enjoying 
a buyers market. 


BRAUNER’S CCC FILM 
AGAIN FRONTS FEST 


Berlin, May 28. 

Arthur. Brauner’s CCC-Film stu- 
dios, for the third time running, 
will represent the German indus- 
try at the upcoming Berlin interna- 
tional film festival. 

German producers picked his 
“Die Letzten Werden Die Ersten 
Sein” (The Last Ones Shall Be 
First), based on a John Galsworthy 
story, as the sole German feature 
pic at the fest. Last year, the Ger- 
man entry was “Vor Sonnenunter- 
gang,” also from CCC. 

“Die Letzten Werden Die Ersten 
Sein” stars O. E. ‘Hasse. Johann 
Huth wrote the script and Rolf 
Hansen directed. Two years ago, 
CCC’s “Die Ratten” paced the Ber- 
lin fest. 








‘BUT RAPS AGENTS 
RAZZLE DAZZLE 


By ED KAFAFIAN 


Hollywood, May 28. 

Universal is stalking top proper- 
ties, William Dover, 
scenario editor disclosed on his re- 
turn from a trek to New York to 
see publishers and literary agents. 
Now offering writers a guarantee 
against a sliding percentage of the 
producer’s gross, Universal appar- 
ently will match or top any other 
studio’s offer to grab a prize pack- 
age. 

Indicative of this development 
in the studio’s thinking, Dover 
points to~the recent acquisition of 
such top novels as Erich Maria Re- 
marque’s “A Time to Love and a 
Time to Die”; “Bon Voyage” by 
Marrijane and Joseph Hayes; 
“Twilight for the Gods” by Ernest 
Gann and “The Spiral Road” by 
Jan de Hartog. Latter story in- 
volves a percentage deal on the 
producer’s grosses. 

-Regarding his trip to Gotham, 
Dover said that he is in the midst 
of negotiations for three top stor- 
ies but refrained from naming 
them pending finalization of deals. 
He said that the studio keeps a 
small backlog of properties be- 
cause of its continuous production 
pace and its policy to buy only 
stories’ it has early plans to pro- 
duce. “Unlike many other studios, 
Lwe don’t believe in buying stories 
just to build up a large backlog 
for the future,” Dover added, “we 
want stories we can produce now.” 

Universal recognizes the fact 
that the majority of today’s boxof- 
fice receipts come from the 
“youngsters” up to 28 years of 
age. In view of this and in accord- 
ance with the thinking of preduc- 
tion veep Ed Muhl, that the studio 
should make pix with ‘audience 
identification,” Dover declared in 


story and | 


U COMPETES FOR HOT SCRIPTS | 








pointing out that pix are based on | 


Cats in Overhead, More Prod'n, Sound 


Subsidiaries All M-G Plus Factors, 
Vogel Tells Security Analysts 





Changing ‘Show Biz’ 

If a stockholder didn’t know 
that Stanley Warner Corp. was 
primarily a theatre chain, he 
might think the company was 
solely in the pharmaceutical 
business. 

At least that’s the impres- 
sion given in the folder sent 
out with the company’s latest 
dividend check. Except for a 
short note from prexy S. H. 
Fabian relating to the 25c per 
share divvy, the entire folder 
is devoted to antiseptic prod- 
ucts being maaufactured by 
the International Latex Corp., 
a wholly-owned subsidiary of 
Stanley Warner. International 
Latex, primarily a manufac- 
turer of girdles, bras, and baby 
pants, recently diversified into 
the pharmaceutical field with 
its Isodine brand. 

There’s not a single mention 
in the folder of theatres or of _ 
pictures that the Stanley War- 
ner circuit might soon be play- 
ing. 








Italo-Franco-Reich 


Fusion To Make © 
Tolstoy Feature 


Frankfurt, May 28. 


A new kind of “axis” is being 


yarns that appeal to youth in addi-| Worked up in European coproduc- | 


tion to the adult trade. 

Dover also said that “certain” 
literary argents in this town are 
causing an artificial inflation by 
exaggerating the amount of money 
received jn story deals. 

“This certain type of agent, hurts 
the industry by giving out false in- 
formation as to the deal he re- 
ceived. His thinking is that the 
next time he has a property, he 
can jack up the asking figure. I 
doubt very much if they get it, at 
least they don’t from our studio,” 
Dover concluded. 


Mrs. Arthur Miller 


Grants Interview 


May 28. 





Washington, 





With final briefs to be submitted | 


| to the court this week, decision in 
the Arthur Miller contempt of Con- 
gress case is not far: off. Case 
wound up last Thursday and, at the 
same time, it was disclosed that 
Marilyn Miller had been staying 
down here in seclusion at the home 
of Mr. and Mrs. Joseph L. Rauh. 
Latter is Miller’s attorney. 

On one occasion during the trial, 
the blonde screen star’s marriage 
to Miller was described as “‘irrele- 
vant and immaterial.” 


ed a short press conference at 
which she said her next picture 
would probably be a remake of 
“The Blue Angel”; ducked ques- 
tions on whether she was expecting 
a baby; and announced she felt 
that “a wife’s place is with her 
husband.” 





Phil Jasen’s Switch 


Minneapolis, May 28. 

Phil Jasen has resigned as Cin- 
erama managing director at the 
Century theatre to take over in a 
similar capacity at Ted Mann’s lo- 
cal Alvin which, after alterations, 
will house “Around the World in 
80 Days.” 

At the Century Cinerama is re- 
placing him with Paul Swater of 
Miami, Fla. 





Last Thursday, Miss Monroe grant- | 


tion. It takes in Italy, France and 


| Germany and will get its first test 
“Auferstehung” which 


via Tolstoy’s 


* Overhead costs at Metro have 


| been slashed by a rate of over $2,- 
| 000,000 annually; while a program 
|has been launched to boost. the 
| yearly number of theatrical film 
productions and expand the com- 
pany’s participation in television, 
Joseph R. Vogel, who became presi- 
dent of Loew’s Inc., seven months 
ago, told the N.Y. Society of Se- 
| curity Analysts last week. 
' In a question-and-answer period 
following his prepared address, 
Vogel disclosed that Loew’s is set 
to hold talks with a third company 
|}on the possibility of sharing its 
studio space and production facili- 
ties. He did not identify the com- 
| pany, but said he had a date next 
| week on the Coast with another 
| major campany president. 
| Vogel has held talks with 20th- 
| Fox topper Spyros Skouras relat- 
jing to the sharing of production 
and studio facilities. Earlier he 
conferred with Warner Bros. on 
i same question, but these talks 
came to nothing. The negotiations 
with 20th, however, are continuing. 
‘Great Names’ 
| In his prepared talk to the Wall 
Street analysts, Vogel said: “Our 
company is both strong and sound, 
and I believe that all the basic 
changes and modernization needed 
to restore it to a position of greater 
earnings and better performance 
are now under way.” 

The Loew’s chieftain stated that 
“wherever practicable” he is at- 
 <ounniiae to bring back the “great 
|names and the great properties to 

(Continued on page 20) 


Say Distribs Stall 
Playdates While 














is to be done at the Geiselgasteig | 


studios in Munich, 


Participating in the novel deal are 
Rizzoli in Italy, Loureau in France 
and Bavaria in West Germany. 
They will coproduce on a rotating 
basis, with the producing country 
furnishing 50% of the cost and the 
other two 25% each. 


Thus, in the instance of ‘Aufer- | 


stehung,” which is to feature Ger- 
many’s new young star, Horst 
Buchholz, Bavaria will pay 507%. | 


The next picture may be made in 
Italy. 


While coproduction has become 


fairly commonplace in Europe, co- | 


production involving three coun- 
tries is something new, 


companies in their own countries. 


0TH ANNI OF FILM 





Ideas about promoting a Golden | 
Jubilee series of celebrations in ob- 
servance of the film industry’s 
first 50 years (since the first fea- 


ture-length picture was made) have | 


yet to be scuttled. A few months 
age Coast studio execs nixed the 
plan, and it appeared to be 
dropped. 

Now however, Roger Lewis, 
chairman of the Motion 
Assn. 


as 


line up the support of talent guilds. 
If the guilds go for it, it’s figured, 
the studios eventually also will 
cooperate. 


Plan envisions 


proclamations, tieins with mer- 
sonal appearances, etc., all de- 
signed to’ focus attention on the 


trade’s 50th anni. 


National Council of the “Arts & 
Government, one of the bodies 
drumbeating for Federal “support” 
of the performing arts (plus sculp- 
ture, painting, architecture) will 
hold a press conference next Mon- 








day (3) at Whitney Museum, N. Y. 


Pix will | 
be distributed by the respective | 


FEATURES PENDING 


Picture | 
of America’s ad-pub commit- | 
tee, is now on the Coast seckirg to | 


gubernatorial | 


chants, radio-tv, press, parades, per- | 


| Boxoffice Off 


Various of the distributors are 
slowing up on sale of their pic- 
tures, according to complaining ex- 
hibitors. Film companies, it’s 
said, are not withdrawing product 
from release but instead are trying 
to discourage bookings at this time 
because of the current sluggish 
tone of business. 
| Sales execs reportedly have sent 
| word around the exchanges to 
; angle for playdates not before 
| July 4, when a marked upturn is 
exnected. 

The situation reflects anew the 
differences between Some distrib 
|and theatremen on “seasonal” op- 
erations. But now, though, there’s 
a growing new’ factor, this being 
the position of independent pro- 
ducers who have become intensely 
interested in the handling of their 
pictures. 

Exhibs have contended that ex- 

| hibition is a 52-weeks-a-year busi- 
| ness and a good picture will make 
| money at any time. Distribs want 
their top pictures out in the big 
holiday periods, but have shown 
some willingness to spread out 
| their full schedules over the en- 
| tire year. 
The indies—and there are more 
|of them in every company—are 
pushing only for the choice playing 
| time, such as July 4. 








SCRIPT SUPERVISORS 
VOTE IA AFFILIATION 


Hollywood, May 28. 

After two previous unsuccessful 
attempts, the 20-year-old Script Su- 
pervisors Guild has voted to seek 
affiliation with IATSE. All 120 
eligible members of the indie guild 
participated in the balloting but 
the exact vote was not disclosed. 

Thelma Preece, business agent 
of SSG, said a petition for a 
charter would be filed with IATSE 
headquarters in New York “in the 
immediate future.” 
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A Face in the Crowd 


Provocative and hardhitting 
commentary on the modern 
os scene as dominated 
y television and mass com- 
munications. Teamwork of Elia 
Kazan and Budd Schulberg 
turns out b.o. contender. 





Warner Bros. release of Elia Kazan 
ewtown) production, Stars Andy Grif- 
th and Patricia Neal. Features Anthony 
ranciosa, Walter Matthau, Lee Remick, 
ercy Waram, Rod Brasfield, Charles 
rving, Howard Smith, Paul McGrath, Kay 
edford, Alexander Kirkland, Marshall 
ielan, Big Jeff Bess and Henry Sharp. 
ected by Kazan. Screenplay, Budd 
hulberg, based on his short story, “The 
Arkansas Traveler”; ‘camera, Harry 
Stradling and Gayne Rescher; editor. Gene 
Milford; music, Tom’ Glazer; songs by 
Glazer and Schulberg. Previewed in N.Y., 
May 23, °57. Running time, 125 MINS. 


Lonesome Rhodes ........ Andy Griffith 
Marcia Jeffries .........-. Patricia Neal 
Joey Kiely ..........+ Anthony Franciosa 
Die RO os cca cea tne Walter Matthau 
Betty Lou Fleckum ........-. Lee Remick 
General Haynesworth ..... Perey Waram 
Beanie .. 2. scccssissssocces Rod Brasfie!ld 
Tt, ED we oo abo gen eee S? Charles Irving 
J. B. Jeffries .....+cse0e. Howard Smith 

OO Lbs dunwe veveeeed Ee Lean 

irst Mrs. Rhodes ........ Kay Medford 
Jim Collier ........ Aliexander Kirkland 
Senator Fuller ......... Marshall Nielan 
Sheriff Hosmer .......+-+.+. Big Jeff Bess 

be Steiner ....... Cdeccce Henry Sharp 

st Printer ....... boececcess Willie Feibel 
2d Printer ....... aabeeves? Larry Casazza 





Elia Kazan and Budd Schulberg, 
who teamed to bring forth the 
Academy Award-winning “On the 
Waterfront,” have come up with 


another provocative and hardhit- 
ting entry. Based on Schulberg’s 
short story, “The Arkansas Trav- 
eler,’ “A Face in the Crowd” 
looms as both a commercial and 
artistic success. 


Kazan as the director and pro- 
ducer, Schulberg as the writer, and 
Warner Bros. as the financial 
source have shown considerable 
courage in dealing with the pic- 
ture’s theme—a devastating com- 
mentary on hero-worship and suc- 
cess cults in America. A lot of 
what Schulberg has to say may be 
regarded as controversial and it is 

ot unlikely that the picture will 


e condemned and maligned inig 


some quarters. It presents a par- 
ticularly unflattering insight of the 
television industry, Madison Ave- 
nue advertising agencies, and pres- 
idential aspirants. 


Its basic story is somewhat sim- 
jlar to that of “The Great Man” in 
that it exposes a beloved television 
— as an unmitigated heel. 

owever, it probes much deeper. 
The hero is not the only one un- 
masked. The influences in America 
that make an unknown a national 
hero overnight are placed under 
the microscope of motivation. 

Story plucks an ignorant guitar- 

laying hillbilly from an Arkansas 
il and converts him in a short 
space of time to America’s most 
popular and beloved television per- 
sonality. The hero, if he can be 
referred to such, is in private life 
an unsavory character, a libertine 
and an opportunist with loyalty to 
no one but himself. On the air, he’s 
a homespun philosopher who lit- 
erally has millions of Americans 
eating out of his hand and who 
accept his word as gospel. Realiz- 
ing his own sense of power in mov- 
ing a commercial product, he en- 
ters the political arena, becomes 
aligned with an “isolationist” sena- 
tor, and pitches an extreme reac- 
tionary philosophy. This gives 
author an opportunity to comment 
on the effect of television in poli- 
tics and the efforts made by Madi- 
son Ave. to sell a candidate as it 
sells lipstick. 


Some of the traits and activities | 
of the leading character will prob- | 
ably start a guessing game to link | 


him up with a real life tv per- 
former, One popular performer 
perhaps fills the bill more than 
others, but in general the character 
is a composite of a number of 
video luminaries who have hit the 
big, big time. 

As has been his policy in the 
past Kazan has again called on an 
unknown (to films) to essay the 
leading role. The plum assignment 
went to Andy Griffith, who became 
a Broadway name for his perform- 
ance in “No Time for Sergeants.” 
Making his film debut as Lonesome 
Rhodes, the power-mad hillbilly, 
Griffith turns in a performance 
that can easily skyrocket him to 
fame. 

As his vis-a-vis, Petricia Neal, 
recently neglected by Hollywood, 
emerges as a new and appealing 
sake rgd as the girl who guided 

riffith to fame and fortune. An- 
thony Franciosa plays the unprin- 
cipled personal manager, Walter 
Matthau a cynical writer. Both ex- 
cellent performances. Topnotch 
contributions are also given by Lee 
Remick, Percy Waram, Kay Med- 
ford, Rod Brasfield, Paul McGrath 
and Charles Irving. 

The film gives reality to its tele- 
vision background by presenting 
real life personalities as them- 
selves. These include Walter Win- 
chell, John Cameron Swayze, Mike 
Wallace, Earl Wilson, Fay Emer- 


son, Sam Levenson, and Burl Ives 
among others, 

One glaring fault the film is 
its’ denouement. Unfortunately, 
Schulberg resorts to the hackneyed 
device of having Lonesome Rhodes 
expose himself ~ his comments 
when he believes he is off the air. 
After the show supposedly goes off 
the air, Miss Neal deliberately 
turns on the sound switch so that 
the millions watching can hear 
themselves called “slobs” by_ their 
hero. (This is part of the old radio 
folklore anent you-know-who). 

Filmed on location and in N.Y. 
by Kazan's Newtown Productions, 
the picture demonstrates that a 
large-scale production can be suc- 
cessfully made in Gotham. The 
technical aspects, including the 
camerawork of Harry Stradling and 
Gayne Rescher, the art direction 
of Richard and Paul Sylbert, and 
editing of Gene Milford are out of 
the top drawer. Tom Glazer has 
composed an appropriate score and 
Schulberg has contributed lyrics 
for a number of songs. 

_Kazan once again demonstrates 
his ability as a director and why 
major studios are willing to give 
him carte blanche in selecting his 
/own story material and working 
‘under his own conditions. Holl. 


} 
The D.I. 


TV’s Jack Webb in a realistic 
yarn of Marine boot camp 
Sas, Mostly masculine ap- 
pea . 














Hollywood, May 23. 


Warner Bros. release of a Jack Webb 
production. Stars Webb; costars Don 
Dubbins, Jackie Loughery, Lin McCarthy, 
Monica Lewis, Virginia Gregg; features 
Jeannie Beacham, Lu _ Tobin, Earle 
Hodgins, Jeanne Baird, Barbara Pepper, 
Melody Gale. Directed by Webb. Screen- 
play, James Barrett; camera, Edward 
Colman; editor, Robert M. Leeds; music, 
David Buttolph. Previewed May 14, ’57. 
Running time, 104 MINS. 


PUt DOOR Ci csScweccdicesss Don Dubbins 
ANNE .... cs eccccccese Jackie Loughery 
Capt. Anderson .....eeee.- Lin McCarthy 
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ES ea Jeannie Beacham 
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Be. SE ne 66s Sate <'048-s 


elody Gale 


U. S. Marines are shown in a 
‘new light in this story of boot 
camp training at Parris Island. 
Hard hitting and realistic in its 
semi-documentary recital of the 
rugged program recruits are put 
through by their drill instructor— 
the D. I.—film though liberally 
spattered with comedy is strictly 
masculine in appeal, with indica- 
tions pointing to average returns 
in male market where Jack Webb 
name will help, 

Certain exploitation values ac- 
crue from headline stories out of 
Parris Island and the Marine train- 
ing program during past couple of 
years, although plot-line in no wise 
latches onto any of these heralded 
incidents. 

For his third Warner release, 
Webb, who also produces and di- 
rects, takes over the part of a tough 
drill instructor, completely dedi- 
cated to the Corps. Film is per- 
sonalized in the story of this D, I. 
and his psychological problems with 
an emotionally mixed-up recruit. 
Considerable repetition blights 
some of the sequences when Webb 
harangues his men for various as- 
serted infractions, To ensure au- 
thenticity both excitement and 
story-line sometimes are over- 
looked. Some of this authenticity 
is gained through use of 16 actual 
Marines in speaking parts. 

Script by James Lee Barrett con- 
centrates on Webb’s toughness 
with his men, in his efforts to turn 
them into hardened Marines in 12 
weeks. His biggest problem is the 
recruit, Don Dubbins, who appar- 
ently makes no attempt to fit in 
and whom the captain gives Webb 
three days to straighten out or boy 
|will be discharged. Webb, con- 
vinced that there’s Marine materi- 
al in boy, is able finally to pull 
him through. 

Webb handles his D. I. character 
effectively, and his direction and 
production handling are interest- 
ing. Dubbins sensitively plays the 
troubled boy, whose father and two 
brothers before him were Marines 
and killed in World War II, and 
Lin McCarthy . sada authority to 
his captain’s role. Jackie Lough- 
ery is in briefly for romantic in- 
terest with Webb; Monica Lewis 
socks over in fine fashion a rock ’n’ 
roll number, “Somebody Else 
Will,” by Ray Coniff and Fred 
Weismantel; and Virginia Gregg is 
good as Dwbbins’ mother, who un- 
derstands her son’s problem and 
begs captain not to discharge him. 
T/Sgt. Charles A. Love shows well 
as a hillbilly-speaking leatherneck 
recruit, , 
| Edward Colman’s capable pho- 
_tography leads off technical cred- 
| its. Also rating mention are Robert 
1M. Leeds’ editing, Feild Gray and 
'Gibson Holley’s art direction, 
‘David Buttolph’s music score. 

j Whit. 

















The W ard Bus . 
(C'SCOPE) — 
Waxward people in John Stein- 


beck’s offbeat vehicle. Joan 
Collins, a flashy Jayne Mans- 
field, Dan Dailey and modest 
boxoffice values. 





20th-Fox release of Charles Brackett 
premenee Stars Joan Collins, Jayne 
ansfield, Dan Dailey; eatures Rick 
Jason, Betty Lou Keim, Do.ores Michaels, 
Larry Keating, Robert ie Kathryn 
Givney, Dee Pollock, Wiil right. Di- 
rected by Victor Vicas, Screenplay, Ivan 
Moffatt, adapted from the John Stein- 
beck novel; camcra, Charles G. Clarke; 
editor, Louis Loeffler; music, Leigh Har- 
line, Previewed_ in N.Y., May 24, °57. 
Running time, 87 MINS. 


DGG 4 . ts nS tied ch te eh oe ek Joan Collins 
Camille *3% 335".. rt ee Jayne Mansfield 
Os err ae Dan Dailey 
Johnny Chicoy .......... .. Rieck Jason 
OS Gases an aa FPR Betty Lou Keim 
Mildred Pritchard....... Dolores Michaels 
ly EPS Larry Keating 
Gy 4. fs 0% a Lactbicd o Seblad bert Bray 
Mra. Pritchard ....s.00. Kathryn Givney 
UL: < ana whe oftee} + atsue® Dee Pollock 
Uy es oh.baes 83 0 dc 5858 .. Will Wright 





John Steinbeck’s novel of the 
same title has been fashioned into 
a mild entertainment in"‘The Way- 
ward Bus” with a fair chance at 


the boxoffice. The story line gen- 
erates some interest and its oddly 
assorted characters are somewhat 
colorful. But they are, too, lacking 
in depth and are not a particularly 
ingratiating lot. 

That’s perhaps key to the fault. 
Passengers and driver, as pictori- 
ally sketched under Victor Vicas’ 
direction, do not stir much audi- 
ence feeling. “Bus” is not a gen- 
uinely moving screen vehicle. 


The bus is one assigned to trans- 
porting passengers through 60 
miles of rural California, from 
Rebel Corners to San Juan. There 
is, inevitably, the giib salesman and 
the girl to figure in the romance. 
Dan Dailey and Jayne Mansfield 
do these parts in close to mechani- 
cal fashion. They have an occa- 
sional humorous 
lighten matters but the material 
for the most part lacks sparkle. 
The onlooker is not likely to be 
concerned whether or not Miss 
Mansfield, as a bubble dancer, and 
the drummer of cheap novelties get 
together romantically. 


Given the thickest role and 
wringing out its full potential is 
Rick Jason. He’s pilot of the run- 
down vehicle and has a full quota 
of problems. Storm conditions 
make the trek to San Juan a haz- 
ardous one, his wife, Joan Collins, 
hits the bottle, and one of his pas- 
sengers, Dolores Michaels, tempts 
him into a hayloft episode that al- 
most breaks up his marriage. 

Kathryn Givney is the girl's 
righteous, nagging mother, and 
Larry Keating her obsequious 
father. Miss Michaels is bent on a 
form of Freudian escape and this 
she finds in the temporary encoun- 
ter with Jason. 


Steinbeck’s book has been around 
for 10 years, a fact which suggests 
that producers were not immedi- 
ately high on its film possibilities. 
This Charles Brackett production 
of “Bus” in turn suggests that it 
might have had a s»ylendid out- 
come; the picture does come close 
to being exciting. 

But the writing is not right. In 
the screenplay by [van Moffat and 
the general handling of “Bus” the 
opportunities are muffed. More 
skillfully drawn characters are 
called for. On view is only the sur- 
face of the personalities. 


Vicas’ direction is fair enough, 
and other performances are ade- 
quate, all in light of the nature of 
the script they had to work with. 
Camera work (CinemaScope black 
& white) is a notable asset, achiev- 
ing some particularly striking ef- 
fects in night scenes in the bus and 
in coverage of a bridge washout, 
Other credits all right. 


The up-front boxoffice evalua- 
tion of “fair” takes into account 
the marquee importance of the 
Steinbeck and_principal-player 
names and the obvious exploitation 
angles that can be put to use, 

Gene. 


Don Quixote 

(RUSSIAN; SCOPE; COLOR) 

Cannes, May 21. 
Lenfilm release and production. Stars 
N. Tcherkassov, Y. Tolubeiv; features 5S. 
Birman, L. Kassianova, T. Agamirova. Di- 
rected by G. Kozintsev. Screenplay, E. 
Schwaetz from the noval by Cervantes; 
camera (Scope, Sovcolor), A. Moskvine, 
A. Doudko; editor, M. Makhanrova, At 
cue Film Fest. Running time, 6 


Don Quixote ........065 N. Teherkassov 
Sancho Panz@ ..ce.ceccece: Y. Toloubeiv 


AIGONZA cecsessesescceess L. Kassianova 
Altisidora ...seeeeeveees » T. Agamirova 
QUETABCO oecvcpessccvecccors G. Vitzine 





Russians have beaten Mike Todd, 
Federico Fellini and Jacques Tati 
to the draw and come out wi 
their version of the famed Sparish 
classic “Don Quixate.” It is done 
in a process akin to CinemaScope 
and is a sprawling, faithful ac- 
count of the book. It may make a 
social point, at times, but is basi- 
cally the tale of the erratic knight 


line to help | mix 





bose purity and faith are a comic 
oven in a 17th world 
alre fed up w chivalry and 


virtue. It has enough color, action, 
feeling that may make this palat- 
able for U.S. art house situatiuns. 


Don Quixote, full of ideas of 
knighthood from his books, sneaks 

f from his home with his faithful 
retainer Sancho Panza to rid the 
world of its enslavement by an evil 
ogre who hides behind windmills 
etc. The adventures are recounted 
somewhat episodically at the be- 
ginning but then gain momentum 
and make a felling tale of the sad, 
aging would-be hero tilting at the 
world in his own world of illusion 
and fantasy. 


N. Tcherkassov is touching as the 
old knight and makes him pathetic, 
brave, moving but never ridiculous. 
Y. Toloubiev is a fine foil as San- 
cho Panza. Color is uneven .as is 
the Scope process, but the images 
have a faithful resemblance to pre- 
conceptions of the book. 


It is well directed and such 
scenes as Panza’s meting out of 
justice when he is made governor 
of a town as a joke, Quixote’s mor- 
tification by the court and his tilt 
with the windmill and the strange 
knight are excellent film morsels 
although this is an uneven, at times 
“literary” feature. Mosk. 





td 
The Delicate Delinquent 





In and out of straight charac- 
ter Jerry Lewis’ first solo film 
is uneven and undistinguished. 





Palm Springs, May 26. 


Paramount release of a Jerry Lewis 
roduction. Stars Jerry Lewis; costars 

rren MeGavin, Martha Hyer; features 
Robert Ivers, Horace McMahon. Director- 
screenplay, Don McGuire. Camera, Has- 
kell moses: editor, Howard Smith: music, 
Buddy regman; art directors, Hua! 
Hedrick. . Previewed at 
Plaza Theatre, May 25, °57. Running time, 
100 MINS. 
Sidney Pythias ............. Jerry Lewis 
OD OOROR hick cb. 0 Kod Darren McGavin 


Pereira, Earl 
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In his first single appearance on’ 


the screen sans Dean Martin, his 
former partner, Jerry Lewis isn’t 
altogether successful. A some- 
times-funny comedy-drama, film is 
neither fish nor fowl], Lewis, also 
functioning as producer and writ- 
er-director Don McGuire appar- 
ently were never certain of what 
policy line to follow. As a*result, 
picture never hits any form of defi- 
nition. Slapstick is blended with 
pathos and some straight melo- 
drama tossed in. Draw of the Lew- 
is name is bound to assure a cer- 
tain b.o. response, but biz may be 
spotty. (Film was given a special 
charity-preem in Palm Springs). 

Comic turns to serious acting 
here while also making with the 
grimaces. Screenplay by McGurie 
endeavors to play Lewis straight, 
in a pathetic character, but the 
next moment he’s off on a robust 
comedy tangent which dissipates 
characterization attempt. In his 
comedy routines, however, Lewis 
is up to his past standard of clown- 
ing and material occasionally is 
boisterous stuff. Such business too 
widely spaced. 

Helping star on narrative side 
are Darren McGavin and Martha 
Hyer, in for romance as well as for- 
mer being Lewis’ mentor, but ac- 
cent is mostly on Lewis through 
the overlength 100-minutes run- 
ning time. 

A legitimate character premise 
is inserted through Lewis, a har- 
assed and blundering $60-a-month 
janitor, wanting to be respectable 
and have people look up to him. 
His ambition is to become a police- 
man, after McGavin, an idealistic 
cop who once was a juve delin- 
quent, selects him as his guinea pig 
to prove to the police captain that 
juve delinquents can be converted 
into upright citizens through the 
right kind of handling. Unfold- 
ment centers on Lewis’ adventures 
as he struggles through to win his 
shield. 

Lewis registers as effectively as 
his choice of script will permit. 
McGavin scores as the cop with a 
point to prove, who wants to help 
all juve delinquents and fights his 
captain, Horace McMahon, to have 
his protege admitted to the Police 
Academy. Miss Hyer’s role of a 
member of the City Council who 
has her own thoughts on juve de- 
linquency is somewhat hazy, but 
she’s pretty to look at. Robert Ivers 
capably portrays a young hood, 
Mary Webster is nice for suggested 
romance with Lewis and Milton 


th | Frome and Jefferson Searles are in 


for comedy bits, 


Technical credits are well han- 
dled, from Haskell Boggs’ camera 
work through music ring by 
Buddy Bregman and art direction 
by Hal Pereira and Earl yy 

it. 
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Hollywood, May 23. 
Universal release of a Samuel Fuller 





production, rs Rod Steiger, Sarita Mon- 
tiel, Brian Ralph Meeker; features 
Jay C. Flippen, Charles Bronson, Olive 


Carey. Director-screenplay, Fuller. Cam- 
era (Technicolor), Joseph Biroc; editor, 
Gene Fowler Jr.; music, Victor Young, 
Previeweqd May 16, ’57. Running time, 


86 MINS, 
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yon Southerner goes 
west after the Civil War to join the 
Sioux in their uprising against the 
U.S. Slow in eoff, action be- 
comes pretty rough at times, par- 
ticularly for the squeamish, but 
Technicolor film should do okay in 
outgoor tharket. 


Universal release of the Samuel 
Fuller-RKO production is strong on 
visual values to bolster Fuller's 
sometimes meandering screenplay 
highlighting Rod Steiger as South- 
erner taken into the tribe after he 
survives the run-of-the-arrow tor- 
ture ordeal. Forceful use is made 
of Indians and their attacks on the 


whites to give unusual! color to fea- 
ture which additionally has Sarita 
Montiel, Spanish actress in as 


Steiger’s Indian wife, for draw in 
the foreign market. 

On debit side, Steiger fre- 
quently lapses from Southerner 
into Irish dialect, difficult to un- 
derstand, and footage occasionally 
is impeded by irrelevant sequences. 

Steiger is never sympathetic and 
character itself is not clearly de- 
fined though actor endows his 
character with vigor. Brian Keith 
and Ralph Meeker are well cast as 
Army officers. Miss Montiel shows 
well. Jay C. Flippen, who is mak- 
ing a career of Indian films, is ef- 
fective as a Sioux scout and 
Charles Bronson and H. M. Wynant 
score as Redskins. 

Joseph Biroc’s color photography 
is interesting, and Victor Young 
score lends musical color. Whit, 


Fire Down Below 
(C’SCOPE—COLOR—MUSIC) 


Rita Hayworth, Robert Mit- 
chum, Jack Lemmon in color- 
ful meller of West Indies; 
geared for top grosses. 








Columbia release of Warwick Film 
(irving Allen, Albert R. Broccoli) produc- 
tion. Stars Rita Hayworth, Robert Mit- 
chum, Jack Lemmon; features Herbert 
Lom, Bonar Colleano, Edric Conner, 
Bernard Lee, Directed by Robert Parrish, 
Screenplay, Irwin Shaw, from novel, 
“Fire Down Below,” by Max Catto; cams 
era (Technicolor), Desmond Dickinson, 
Cyril Knowles; editor, Jack Slade; music, 
Arthur Benjamin, Vivian Comma; hare 
monica theme, “Fire Down Below,” come 
posed by Jack Lemmon; steel band musié 
by the Katzenjammers of Trinidad. Pre 
viewed in N.Y,, May 24, ‘57. Running 
time, 116. MINS, 
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The American ........... Lionel Murton 
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With Rita Hayworth, Robert Mit- 
chum and Jack Lemmon in the 
stellar roles and a_ stalwart sup- 
porting cast, this Warwick Film 
production contains plenty of sheer 
entertainment, both musical and 
melodramatic. Contains meaty se- 
quences and provides a fitting 
vehicle for Miss Hayworth’s reap- 
pearance in pix after about three 
years. Shapes as a big b.o. grosser. 

Whether turned out before or 
subsequently to “Mr. Allison,” this 
pic shows Robert Mitchum in much 
the same tough-type likeable char- 
acterization. Jack Lemmon does 
somewhat of a switch from his pre- 
vious comedy parts since the 
second portion of this provides him 
with many highly dramatic mo- 
ments. Earlier, he is the devil-may- 
care American spendthrift. 

Cast in a rather disreputable 
role, Miss Hayworth is shown in an 
eye-filling closeup garbed in a 
bathing suit and later doing a 
dance hardly to be found in any 
ballroom, She furnishes the excit- 
ing love interest, and motivation 
for much of the yarn. Her native 
dance (pic was partly shot in Trini- 
dad) is torrid. In fact, the way in 
which the camera pans in and out 
indicates that the producers fig- 





(Continued on page 22) 
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FOEEEEEEOEES 4: 


New York Sound Track 


o from Cannes: Press correspondents got together with intention 
Pin Pa their own selections but could come to agreement in —7 
one category. Voted “most promising actress” was the goose in “Friend- 

rsuasion.” , 
ly ery (Marlon) Casazza and Willie (Tyrone) Feibel, of VARIETY’s 
Rogowskt Press composing room, play themselves in Elia Kazan’s A 
Face in the Crowd.” The printer-thesps are seen “hammering out 

age one of VarieTy and commenting on the headline ...N. Y. Post 

Im critic Archer Winsten has shaved off his beard... N. Y. C. Police 
Commissioner Kennedy again cracking on the accroutrements that go 
with Broadway film premieres. He has issued orders against Kleig 
lights, bands, parades and other things that might interfere with traf- 
fic... “The Happy Road,” produced independently by Gene Kelly for 
Metro, follows “Lust for Life,” now in its 36th week, into the Plaza 
Theatre . . . Warners has lined up society leaders to serve as patron- 
esses for the Free Milk Fund for Babies premiere of “The Prince and 
the Showgirl” at the Radio City Music. Hall next month ... Jack 
Webb and Jackie Loughery off to Chicago for the Memorial Day 

remiere of “The D. 1.” ... As a result of a tieup with American 

xport Lines, 20th-Fox will preem Jerry Wald’s “An Affair to Remem- 
ber” on the S.S. Constitution, which will be anchored in N. Y. harbor 
for the event on July 11... Variety Club of N.Y. luncheon at Toot 
Shor’s for screening of film, “Heart of Show Business” shifted to June 
14 from May 28 because of conflict with MPAA luncheon . . . Night- 
club“comedian Joey Bishop makes his film debut in Alan Ladd’s “The 
Deep Six,” which Warners will release . . . Armando Trucios, Warner 
Bros. supervisor for -Mexico, Panama, Peru, Colombia, Ecuador and 
Central America, in from his Mexico City headquarters for conferences 
with International chief Wolfe Cohen . . . Charles B. Moss, executive 
director of Criterion Theatre and B. S. Moss Theatres, back from five- 
week tour of European production centers . .. Burgess Meredith ad- 
dressed Japan Society on making films in Japan. He plays title role 
of “Joe Butterfly,” which Universal filmed in Japan . . . Director Mar- 
tin Ritt signed to long-term contract by 20th-Fox . .. Museum of Mod- 
ern Art has increased its daily admission price to 75c. 

Aide-de-camps to the new Semenko-Warner regime at Warner Bros. 
wearing the cat’s creamy whiskers grin at the first six months show- 
ing ... Marilyn Ross, the cafe singer and actres who appears in a lot 
of commercial films has cracked another business: she’s sold her first 
poem (satirical) to, of all publications, thé Wall Street Journal .. , 
Marquis de LaFayette whose 200th anni is being celebrated this year, 
as per the recent French Film Week in Frisco was saluted Thursday 
at Carnegie Recital Hall by the Cercle Art: Stique Francaise with a 
fairly elaborate sequence of operetta, balet and readings . . . Occasion 
served to introduce Suzanne Silene from the Paris Opera Comique, 
an attractive young soprano who has been knocking on the film indus- 
try doors recently ... currently in Manhattan is Abaye Koon from the 
motion picture division of the U.S. Information Service at Columbo, 
Ceylon . . . 10,000 miles of curiosity to see the VARIETY office and the 
ar * their stalls. 

William Wyler in Manhattan with Golden Palm (top priz Cc 
for “Friendly. Persuasion”) in hand. Wife Sinton demeer “Dallas 
newshen, is suspicious of its genuine gold content but still thinks it’ll 
make an interesting dress pin. And anytime the producer goes to 
Cannes again she'll be along because of that incident at the Carlton 
Wyler himself tells the story of visiting a French tradepaper rep at 
his suite. The reporter interrupted the interview to summon a girl 
who appeared from an adjoining room wearing a terry cloth robe. 
Instructed by the reporter to display her éndowments, she parted 
the upper portion of the. robe. Wyler commented, “nice,” the girl 
turned around and left the room. “No point to it,” Wyler says now, 
—— it a a as a Franco-American goodwill gesture.” 

ollowing last night’s preem of “A Face in the Crowd,” Kazan, Budd 
Schulberg, Andy Griffith, Lee Remick and Tom Glazer were partied 
af are — at the Edan Roc restaurant. 

eymour rn relates he’s finished one volume of D. W iffith’ 
biography and work is progressing on the rest. He’s ly Ba, ta be 
publication of separate works, each on a different phase of Griffith 
- . » Think film execs’ salaries are high? Eugene G. Grace, chairman 
of Bethlehem Steel, was paid $809,011 last year . . . Jackie Gleason 
a a $50,000 guest house on his 20-acre layout in the Peekskill 

Evans Hunter, who sold the rights to his “Blackboard J ” 

Metro for $35,000, has posted a $475,000 asking price on his pe A 

‘Strangers When They Meet.” Simon & Schuster will publish 

Elmer Balaban has denied. rumors that the H&E Balaban Esquire 
Theatre in Chicago is up for sale. Story reached print in Herb Lyon’s 
Chi Tribune gossip column and was picked up later by some of the 
trade press. r 

Jean Seberg, making the publicity rounds in behalf of “Saint Joan,” 


was interviewed by Bill Kennedy on CKLW-TY, Detroit, and the gab- | 


fest provided a twist. Kennedy is a former actor who protrayed the 
master executioner in “Joan of Arc” when Walter Wanger produced 
it with Ingrid Bergman in 1948 .. . Annual pilgrimage to Will Rogers 
Memorial Hospital, Saranac Lake, set for June 20. Branch managers 
from around the country are participating this year along with Gotham 
brass and the press ... Westport, Conn., is billed as the “most civilized 
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PLOT REVENGE’ 
ON SEAL NIXES 


* By FRED HIFT 


Rome, May 28. 

Burned up over the American 

Production Code’s attitude towards 
foreign films, Italian producers are 
seriously cohsidering establishment 
of a self-censorship body. 
In disclosing that self-control 
studies had advanced a good ways, 
Eitel Monaco, head of ANICA, the 
Italo producer - distributor org, 
made it quite plain that Europeans 
are beginning to lose patience with 
the Code, which of late has nixed 
seals for several imports. — 

“I prefer self-control to govern- 
ment control,” Monaco stated. 
“And once we have such a system 
set up, we shall approach the Code 
and demand reciprocal treatment. 
In other words, if we pass a picture 
here, it should be passed also by 
the American Code.” 

Monaco added that it was entire- 
ly within the realm of possibility 
that, if the American industry re- 
fused such a deal, the Italians 
then might decide to pass up Hol- 
lywood pix with too much violence, 
brutality, ete. long a sore-point 
with Europeans. 

The Italian view is echoed in 
other producing countries, such as 
Germany and France. In fact, the 
Code nix for the French “Can-Can” 
will be one of the items to be 
brought up by France’s Jacques 
Flaud at the upcoming Franco- 
American film pact talks in Paris 
next month. 

Europeans generally feel that 
the Code is too tough on foreign 
lingualers which are made in a 
different atmosphere and on the 
basis of different moral standards 
from those prevailing in the 
States. Since they are eager to get 
into the American markets, and 
are spending money to dub their 
films and generally prepare them 
for wider acceptance, the question 
of the Code seal obviously looms 
greater than before. 

Suggestion has been made from 
time to time to have a separate 
Code set up for imports. This has 
been steadily nixed by the Motion 
Picture Assn. of America. Many 
industry leaders on the Continent, 
with Monca and Flaud in the lead, 
now feel -the time is ripe for a 
showdown on this issue, if neces- 
sary via pressure to bear on Ameri- 
can films in Europe. . 

There is a question whether the 
U. S. compantes would agree to 
submit their films to a self-censor- 
ship body in Rome. It took them 
a long time to agree to cooperate 
with a similar setup in Japan. Cu- 
riously, while the Americans don’t 
wish their films to be judged by 
local industryites as to their fit- 
ness to play off, U. S. execs see 
nothing wrong in forcing the im- 
ports in the States to be processed 
in similar fashion. 


Special Code-Tag For 
French Films Proposal 








community in the country” by Norman Baiiek, managing director of 
the Fine Arts Theatre in the nutmeg location. 


House has booked | 


“Lady Chatterley’s Lover” and Bailek is seeking to woo patrons from | 


N.Y., where the film hit a censorship snag and has yet to be shown. 


Shopping Centre AS 





Toronto, May 28. 
Because he went to Willowrun 





WRONG AIRPORT AS 
Playing ‘80 Days 


Cincinnati, May 28. 

The Valley Theatre here will in- 
stall Todd-AO for the opening of 
“Around the World in 80 Days” on 
June 13. Agreement was reached 
last week by Valley operator Lou 
Wiethe and Todd-AO v.p. Doug 
Netter. 

Valley is a new 1,500-seat thea- 
tre located in a shopping center 
which has parking facilities for 
1,000 cars. 

Installation is the 37th for Todd- 
AO and the first in southern Ohio. 
Todd-AO hopes to have 50 theatres 





equipped in the U. S. by July 4. 


Airport in Detroit instead of tak- 
ing the tunnel to Windsor Airport 
across the river where his plane 
for Toronto was waiting, Andy 
Griffiths was five hours late get- 
ting here and had to cancel Mayor 
Phillips’ reception and a press 
luncheon. 

Griffiths, here to tub-thump his 
“Face in the Crowd” (WB), was 
accompanied by his manager, Rich- 
ard Linke. Griffiths, however, 
made the rounds in time for radio 
and television interviews, later vis- 
ited the all-night deejays. He and 
Linke were hosted here by Irving 
Herman, Canadian p.a. for Warner 


Paris, May 28. 
The French are ready to once 


‘again bring up the question of 


special consideration for their films | 
|under the Production Code. To do} 


this, they’ll use the occasion of the 
Franco-American film negotiations 


FACE’ BALLY SNAFU) “secaues Fiaud, the government's | 


| film topper, said in Cannes last 
| week that he intended to press the 
'matter within the framework of 
the negotiations. He indicated that, 
eventually, the question may be 
one which may have to be taken by 
all of the European producers. 
The French, whose ‘French Can- 
Can” has been nixed for a seal, 
are only one of the European na- 
tions railing against the Code, 
which they consider unfair in its 
application to product shot out- 
side the States. From time to time 
there have been suggestions of 
counter-action by the Europeans, 
but. it’s never gotten that far. 
Flaud said he may make a change 
one of the conditions for a new 
agreement with France. 





Of Paris to Johnston | 


PLAY AT ‘CODE? 





N.Y. Countermands Ideas of Own Reps 


In Rome and Italians Very Vexed 





Canada’s Film Test 


Stratford, Ont., May 28. 

Leonid Kipnis’ color film of 
“Oedipus Rex,” directed by 
Tyrone Guthrie, will open In- 
ternational Film Festival here 
July 8. It was filmed with the 
cast which played it at the 
Bardfest here two summers 
ago, with Douglas Campbell 
and Eleanor Stuart in leads. 
So far it’s been seen in Canada 
only on tv. 

Other films, all first Ca- 
nadian showings, will be from 
U. S., U. K., France, Israel, 
Greece, Australia, Mexico, 
Japan, Russia, Poland, Czecho- 
slovakia and Yugoslavia. 








MPEA Execs Cold 
On Italian Ideas 
For $4-Mil: Loan 


Top executive of the Motion Pic- 
ture Export Assn. said yesterday 
(Tues.) in N.Y. that the Association 
was basically opposed to an Italian 


suggestion for a $4,000,000 loan to | 


help finance Italo production. 


Money would come from the so- 
called 40% account accruing to 
the U.S. outfits in Italy. That’s 
money from which they’re sup- 
posed to finance their own and co- 
productions in the country. The 
Italians want 50% of the funds as 
a loan. 


Pitch was made by ANICA head 
Eitel Monaco to MPEA prexy Eric 
Johnston in Rome recently. Indi- 
vidual companies haven't been 
polled on the idea as yet. 


Loan proposal is expected to be 
pressed even more by the Italians 
now that local banks have tight- 
ened up on film production credits. 


MPEA says the Italians have had 
several loans in the past, and the 
arrangement has almost inevitably 
worked out as a loss for the Ameri- 
can companies. Originally, there 
was the $4,500,000 IFE loan; there 
still is a loan accruing from monies 
spent by the Americans for. dub- 
bing certificates; then there was 
the time the companies sold the 
certificates at a loss, etc. 


In any case, going by precedent 
or otherwise, the MPEA takes the 
position that it can’t continue to 
pour money into the Italo industry. 
Also, the American companies may 
well decide to use their accrued 
funds to produce in Italy, as they 
have done in the past. 


While 40% of the 
earnings in Italy are blocked for 
local production use, 60% can be 
spent or remitted to the U.S. via 
compensation deals, etc. 


American 














40 at Berlin Fest | 


Berlin, May 28. 
said to 








Forty 
| record participation, have indicated 
ithat they will be represented at 
| the seventh International Film Fes- 
tival which will be held here June 
| 21 to July 2. 

The following will take part: Ar- 
gentina, Belgium, Belgian Congo, 
Ceylon, Chile, Denmark, Finland, 
France, Ghana, Greece, Great Bri- 
tain, Hong Kong, India, Indo- 
nesia, Italy, Japan, Yugoslavia, 
Korea, Luxembourg, Malaya, Mex- 
ico, Nigeria, the Netherlands, New 
Zealand, Norway, Austria, Pakis- 
tan, Peru, Portugal, Sweden, Swit- 
zeriand, Spain, South Africa, Tur- 
key, Tunesia, the United States, 
Venezuela, the United Nations and 
Germany. 

An innovation, as part of the 
Festival, will be a Youth Film Fes- 
tival at which “suitable cultural 
films” will be shown to school 
children from the Berlin area. 


nations, 





mark a} 


+ Rome, May 28. 


Serious split has developed here 
in the distributors section of 
ANICA between the Italians and 
the Americans over a new rental 
agreement with the exhibitors. 

Situation is made worse, and the 
controversy more bitter, by~ the 
fact that the local managers first 
took one approach, which pleased 
their Italo colleagues, and then— 
on orders from New York turned 
around and took virtually the op- 
posite view. 

The Americans make up one- 
third of the vote in the distributors 
group. Since, however, votes are 
cast on the basis of releases, the 
U.S. companies completely domi- 
nate the situation and are in a po- 
sition to enforce their views. 

The only company standing aside 
is Metro, which never joined the 
distributors group, 2 fact which is 
a source of great vexation to the 
Italians. " 

Eitel Monaco, ANICA topper, 
said this week that he was greatly 
disturbed over developments, par- 
ticularly since, under the law, the 
government has the right to step 
in at a certain point and legislate 
rental terms. The exhibitors in 
Italy are close to the Government. 

The agreement originally worked 
out, and apparently acceptable to 
the Italo theatres, was based on a 
sliding scale arrangement. It in- 
volved terms up to 45%. After 
(that, based on figures for each 
house for the comparable quarter 
of the previous year, rental terms 
could go up 5% up to 60%. This 
formula would take into account 
that average pictures today in 
Italy, as everywhere, earn less, 
whereas the biggies tend to clean 
up. 
The exhibitors then counted 
with a proposal for a 40% rental 
top, with 60% on every penny ex- 
ceeding the prior year’s average. 
The Americans wanted at 43% top 
and 70% of every penny over the 
average. 

The original terms, still prevail- 
ing, are 40°%, with one out of every 
four films allowed to get 50%. That 
makes Italy one of the few markets 
where the Americans can get 50% 
terms. The American interests 
now argue that it can no longer be 
said that only one out of four films 
is a really strong grosser, particu- 
larly since the advent of Cinema- 
Scope. At least, however, they 
want to retain the current one to 
four proportion. The Italian exhib- 
itor offer is for an absolute 45% 
| maximum on any film. 

The turnabout, created by the 
| stand of the board in New York, 
[any does not wish to give ground 





anywhere, has been personally em- 
barrassing to some of the Ameri- 
| can managers, though they concede 
|the importance of not setting any 
|negative precedents. 


Alex Harrison's 





More prints on its top attractions 


Print Pledge 


|| were pledged in N. Y. yesterday 


(Tues.) by Alex Harrison, 20th-Fox 
general sales manager, when ad- 
| dressing his branch and divisional 
| chiefs. 

Harrison disclosed plans for sat- 
uration release of “Island in the 


| Sun,” which preems in N. Y. and 
'L. A. June 12, “Bernardine,” due 
to bow July 4, and “Will Success 
Spoil Rock Hunter” in August. 
“Island” will play in 300 keys dur- 
ing the first two weeks of its re- 
lease. 

Harrison also told his sales force 
that 20th would augment local ad- 
pub efforts on its 16 top attrac- 
tions. He stressed the availability 
during the summer months of 
“Oklahoma,” on which prints have 
been increased. 





Myron Levy, former assistant 
manager of the Roxy Theatre, 
N. Y., now with the theatre sales 
dept. of the Pepsi Cola Co, 
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~ Burglar” (Col). 


—‘‘Desk Set” (20th) (2d wk). 








VARIETY 


Wednesday, May 29, 1957. 





ia Still Slow Save for Longruns; — 
‘Garment’ Dull 186, Dolphin’ 156, 2d; 
80 Days’ 296, 23d; Holiday’ 236, 80th 


Los Angeles, May 28. 





With both new major entries dis- 
appointing, Los Angeles first-runs 
are sighting another dour session. 
Only the long-run holdovers con- 
tinue to show strength in a highly 
selective market. The indie “Al- 
bert Schweitzer” is good $4,400 in 
one house opening week. 

“Garment Jungle” shapes light 
$18,000 or near in three theatres 
while “Ride Back” is only a thin 
$13,500, also in three. “Boy On 
Dolphin” is fairly good at $15,000 
in second stanza for four locations. 
“Desk Set” is fine $11,500 in sec- 
ond at the Chinese. 

Among the longrunners, “Around 


- World in 80 Days” is up to $29,- 


000 in 23d session to pace the city, 
and “Cinerama Holiday” is now in 
its 8lst week after landing a good 
$23,000 in its 80th Warner Holly- 
wood stanza. 
Estimates for This Week 

El Rey (FWC) (861; 90-$1.25)— 
“Albert Schweitzer” (Indie). Good 
$4,400. Last week, in unit. 

Hillstreet, Hawaii, Uptown 
(RKO-G&S-FWC) (2,752; 1,106; 
1,715; 80-$1.80)—“Ride Back” (UA) 
and “Big Caper” (UA). Thin $13,- 
50% Last week, Hillstreet and 
Uptown with Iris, “Way to Gold” 
(20th) and “Man ‘in Vault” (RKO), 
$7,100. Hawaii in other unit. 

Downtown, -Wiltern, Iris (SW- 
FWC) (1,757; 2,344; 756: 80-$1.80)— 
“Garment Jungle” (Col) and “The 
Light $18,000 or 
close. Last week, Downtown and 
Hawaii, “Voodoo Woman” (ATP) 
and “The Undead” (AIP), $8,400. 
Other houses in other units. 

Chinese (FWC) (1,908; $1.25-$2) 
Fine 
$11,500. Last week, $13,200. 

Pantages (RKO) (2.812; $1.10- 
$1.75\-—“This Could Be Night” 
(M-G) (2d wk). Fair $5,400. Last 
week. $6,100. 

Orpheum, Fox Wilshire, Vogue 
(Metropolitan-FWC) (2,213; 2,296;- 
885; 80-$1.50)\—“‘Monkey on Back” 


(UA) and “Cruel Tower” (UA) 42d 
wk). Lean $7,800. Last week, 
$15,500. 


Downtown Paramount, Egyptian 
(ABPT-UATC) (3,300; 1,503; 90- 
$1.80) — “Untamed Youth” (WB) 
and “Hell’s Crossroads” (Rep) (2d 
wk). Dull $7,800. Last week, with 
Wiltern, $15,300. @ 

State, New Fex (UATC-FWC) 
(2,404; 965; 90-$1.25)—‘“Designing 
Woman” (M-G) and “Vintage” 
(M-G) (2d wk). Okay $9,000. Last 
week, with El Rey, $16, 500. 

Los Angeles, Hollywood, Ritz, 
Loyola (FWC) (2,097; 756; 1,330; 

(Continued on page 20) 


Weekend Storm Sloughs 
L’ville; ‘Garment’ $9,000, 
‘Bell’ Sockeroo $8,000 


Louisville, May 28. 

Current week was off to a brisk 
start, but weekend biz was hit a 
low blow when rain and winds of 
tornado-like proportions kept a 
majority of patrons at home. Ra- 
dio warnings are potent in a 
weather situation of this sort, and 
downtown houses naturally are 
hurt, Everything considered, first- 
runs are not complaining. “Gar- 
ment Jungle” at Rialto shapes 
barely okay while the Kentucky, 
with reissue of “For Whom Bell 
Tolls,” is very big. The Brown, 
winding up 14th week of 5 days 
for “10 Commandments” is nifty. 
Elsewhere grosses are generally 
disappointing. 

Estimates for This Week 
Brown (Fourth Ave.-U.A.) (1,000: 





$1.25-$2) — “10 Commandments” 
(Par) (14th wk-5 days). Biz built 
toward end of run, currently indi-| 
cating builish $8,000 on_ short 
stanza, Last week, about same. 

Kentucky (Switow) (1,000: 50-85) 
—‘For Whom Bell Tolls” (Par) 
(reissue). Despite weather factor, 
looks great $8,000. Last week: 
“Buster Keaton Story” (Par), 
$7,000. 

Loew’s (United Artists) (3,000; 
50-85) — “Garment Jungle” (Col) 
and “The Burglar” (Col). Just 
barely okay $9,000. Last week, 
“Tall T” (Col) and ‘ ‘Strange One” 
(Col), $8,000. 


Mary Anderson (People’s) (1,000; 


50-85)—““Beyond Mombasa” (Col) 
and “Shadow on Window” (Col). 
Modest $5,500. Last week, “Un- 


tamed Youth” (WB), $8,000. 

Rialto (Fourth Avenue) (3.000; 
50-85)—"‘Way to Gold” (20th) and 
“Black Whip” (20th), Fair $8,000 
or near. Last week, “China Gate” 
(20th) and “Badlands of Montana” 
(20th), $9,000. 





}0f action, over-all effect has slack- 
;ened interest in pix fare consid-|‘ 


| comers 
Paramount 
| Back,” 


| Dance 





Broadway Grosses 


Estimated Total Gross 





This Week .......... $493,900 
(Based on 26 theatres) 
PF ee $513,300 


‘Little Hut’ Boff 
126 Leads Balto 


Baltimore, May 28. 

Clear, warmer weather over the 
weekend slightly changed the pic- 
ture in spots here but generally biz 
is down this round. Only the hardy 
“Around World in 80 Days,” is 
making a real showing, still being 
nice in 23d week. “Man Afraid” at 
Mayfair was so thin it was pulled 
after only three days. “Oklahoma” 
at the New is rated fair after 10- 
month run in at Film Centre. “Lit- 
tle Hut” is rated good at the Town. 
“12 Angry Men” at the Playhouse 
continues trim in sixth frame, 


Estimates for This Week 


Century (Fruchtman) (3,100; 50- 
$1.25)—“True Story Jesse James” 
(20th). “Slow $3,500. Last week, 
“Boy on Dolphin” (20th) (3d wk), 
ditto. 

Cimema (Schwaber) (460; 50- 
$1.25)—“‘Moulin Rouge” (UA) (re- 
issue) (2d wk). Fair $2,200 after 
$2,800 in first. 

Film Centre (Rappaport) 
$1.50-$2.50) — “Around World” 
(UA) (23d wk). Still holding at 
nice $10,000 after same last week. 

Five West (Schwaber) (560; 50- 
$1.25)—“‘Young Stranger” (U). Sol- 
id $4,000 or near. Last week, 
“Colditz Story” (Indie) (3d wk), 
$2.900. 

Hippodrome (Rappaport) (2.300: 
50-$1.25) — “Half Human” (DCA) 
and “Monster from Green Hell” 
(DCA). Okay $7,000. Last week, 
“Abandon Ship” (Col), $5,500. 

Mayfair (Hicks) (930: 50-$1.25)— 
“Public Pigeon No. 1” (U). Okay 
$2,500 in 4 days, being brought in 
after “Man Afraid” (U) was pulled 
after 3 days and only $1,000. Last 
week, “Deadly Mantis” (U) $3,600. 








(890; 


Ney (Fruchtman (1,600: 50- 
$1.25)—“Oklahoma” (Magna). Fair 
$4,000. Last week, “10 Command- 
ments” (Par) (22d wk), $10,000. 


Playhouse (Schwaber) (410; 50- 
$1.25)—“12 Angry Men” (UA) (6th 
wk). Still nice at $3,500 after same 


in fifth. 
Stanley (SW) (3,200: 50-$1.25)— 


“Untamed Youth” (WB). Drab $4,- 
000. Last week, “Way to Gold” 
(20th), ditto. 

Town (Rappaport) (1,400; 50- 
$1.25)—"Little Hut” (M-G). Sock} 
$12,000 or near. Last week, “‘The 





Vintage” (M-G), $5,000. 


‘80 Days’ Wham 11G, 
Seattle; ‘Pigeon’ 8G 
Seattle, May 28. 

Mighty sad tidings at first-runs 
here currently with few exceptions. 
Outstanding one is “Around World 
in 80 Days,” still great at Blue 
Mouse in sixth week. “Public 
Pigeon No, 1” is rated okay at 
Coliseum. “Cinerama_ Holiday” 
shapes solid in seventh Paramount 
round, 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 
$1.50-$2.50) — “80 Days Around 
World” (UA) (6th wk). Great $11,- 
000. Last week, $12,300, 

Coliseum (Evergreen) (1,870; 90- 
$1.25)—“Publie Pigeon No. 1” (1) 
and “Young Stranger” (U), Okay 
$8,000 or near. Last week, “Hell- 
cats of Navy” (Col) and “Tall T” 
(Col), $10,600. 

Fifth Avenue (Evergreen) (2,590; 


$1-$1.25)—“Desk Set” (20th), (2d 
wk-5 days). Mild $4,500. Last 
week, $9,800. 


Music Box (Hamrick) (850; . 90- 
$1.25)—“La Strada” (T-L). Not so 
hot $3,000. Last week, “Invitation 
to Dance” (M-G), $2,800. 

Music Hall (Hamrick) (2,200; 90- 


$1.25) — “Monkey on Back” (UA) 
and “Hit and Run” (UA). Slow 
$5,000. Last week, “Could Be 


Night” (UA) and “Big Caper” (UA), 
$4,800. 

Orpheum (Hamrick) (2,700; 90- 
$1.25— “Calypso Joe” (AA) “Hot 
Rod Rumble” (AA). _ Terrible 
$4,000. Last week, “Untamed 
Youth” (WB) $4,700, 

Paramount (SW-Cinerama) (1 282; 
$1.20-$2.45) — “Cinerama Holiday” 
(Cinerama) (7th wk). Perking to 
solid $9,500. Last week, $8,800, 


‘Hut’ Hep $16,000, 
Frisco; ‘Hell’ 126 


San Francisco, May 28. 


Frisco first-run biz is moderate 
for most part this round, with “Lit- 
tle Hut” at Warfield and “Battle 
Hell” at Golden Gate setting 
pace. Champ longrunners, “Around 








World in 80 Days” and “Seven 
Wonders of World” still are in| 


chips. “10 Commandments” moved | 


to the Stagedoor with $2.20 top 
after 12 weeks at the larger St. 
Francis. It is rated great at this 
new spot, a 440-seater. “Desk Set” 
shapes nice in final 5 days of sec- 
ond week at the vast Fox. 
Estimates for This Week 


Golden Gate (RKO) (2,859; 80- 
$1) — “Battle Hell” (DCA) and 


“Bermuda Affair” (DCA) Good 
$12,000. Last week, “For ‘Whom 
Bell Tolls”. (Par) (reissue) and 

$11,- 


“Spoilers of Forest” (Indie), 
000 


Fox (FWC) (4,651; $1.25-$1.50)— 
“Desk Set” (20th) amd “Oasis” 
(20th) (2d wk). Nice $8,000 in 5 
days. Last week, $16,500. 

Warfield (Loew) (2,656; 65-90) — 
“Little Hut” (M-G). Fine $16,000. 
Last week, “Vintage” (M-G), $8,- 
500. 

Paramount (Par) (2,646; $1.25)— 
“Weapon” (Rep) and “Hidden Gun” 
(Rep). Mild. $10,000. Last week, 
“Untamed Youth” (WB) and 

(Continued on page 20) 





Tornado Trims K.C. 


Biz; ‘Youth’ Tame 





$6,000, ‘Monkey’ NG 76, ‘Mantis’ 136 


Kansas City, May 28. 
Moderate trend of trade holds as 
weather continues on the damp 
side. Although disastrous. tornado 
here put no firstrun theatres out 





erably. Also, films for the week| 
are not so strong, including new-| 
“Untamed Youth,” tame at| 
and “Monkey on My'| 
dull at the Midland. Also! 
| new, “Deadly Mantis” and “Girl | 
lin Kremlin” in four Fox Midwest | 
houses looks okay. “Invitation to 
*" at the artfilm Kimo is| 
bright, and stays awhile, 

“Hot Rod Rumble” and “Calypso | 
Joe” in four Dickinson situations, 
two of them ozoners, is fairly good 
in view of wet weather. “10 Com- 
mandments” in 15th week is mak- 
ing a remarkable longrun, but 
nears end of engagement. ‘“Cine- 
rama Holiday” continues solid at. 
the Missouri. 

Estimates for This Week 

Dickinson, Glen, Shawnee Drive- 
In, Leawood Drive-In (Dickinson) 
(750; 700; 1.100 cars; 900 cars; 75c 
person)—‘‘Hot Rod Rumble” ‘AA) 
and “Calypso Joe” (AA). Fairly 





good $9,000. Last week, “Halliday ! $1,500. 


Brand” (UA) and “Running rer, 


get” (UA), $8,000. 


Kimo (Dickinson) (504; 75-90)—) 1,357; 
t Bright | (Rank) (2d wk). 


“Great | week, $12,000. 


“Invitation to Dance” (M- G). 
$2,500; holds. Last week, 
Man” ‘(M- G). (6th wk), $800. 

Midland (Loew) (3,500; 60-80)— 


‘Monkey on My Back” (UA) and boro, State (Taylor) (1,558; 
Dull $6,000.| 955; 1,039; 1,393; 755; 694; 698: 50- 
Jungle” | 75) ‘Dragoon 


“Tron Sheriff” (UA). 
Last week, “Garment 
(Col) and “Burglar ” (Col), $5,000. 

Missouri ‘SW-Cinerama) 
90-$2)—"‘Cinerama Holiday” 
erama) (12th wk). 


Desk’ Bangup $17,000 Tops New Hub 
Pix; ‘Gate’ Fair 106, ‘Party’ Big: 116 





Key City Grosses 


Estimated Total Gross 


This Week ........$2,190,900 

(Based on 23 cities and 252 
theatres, chiefly first runs, in- 
cluding N. Y.) 


Total Gross Same Week 

(Based on 23 cities and 231 
Last Year .........$2,335,700 
theatres.) 


‘Monkey NSH 106, 
Cleve.; ‘Mantis 96 


Cleveland, May 28. 

Trend of rain-soaked, limping 
grosses continues at major first- 
runs here. “Monkey on My Back” 
is only average at the State. “Un- 
tamed Youth” and “Shoot-Out at 
Medicine Bend” at the Allen looms 
fairish. Combo of “Deadly Mantis” 
and “Girl in Kremlin” got off brisk- 
ly at Hipp but bad weather breaks 
will cut combo to mild session. Biz 
picked up for “10 Commandments” 
at the Ohio and Palace's “This Is 
Cinerama.” Latter’s spurt was amaz- 
ing in view of biz generally here. 

Estimates for This Week 

Allen (S-W) (3,000; 70-$1)—“Un- 
tamed Youth” (WB) and “Shoot-out 
at Medicine Bend” (WB). Fairish 
$10,000 or near. Last week, “Way 
to Gold” (20th), $8,500. 

Hipp (Telem’ t) (3, 700; 70-$1) — 
“Girl in Kremlin” (U) and “Deadly 
Mantis” (U). Mild $9,000. Last 
week. “Guns of Ft. Petticoat’ (Col), 

itto. 

Ohio (Loew) (1,244; $1.25-$2.40) 
—10 Commandments” (Par) (28th 








wk). Okay $11,000. Last week, 
$10,500. 
Palace (SW-Cinerama) (1,485; 


$1.25- $2.40)—“This Is Cinerama” 
(Cinerama) (28th wk). Pushed to 
big $18,000 or over. Last week, 
| $14,500. 

State (Loew) (3,500; 70-90) — 
“Monkey on My Back” (UA). 
Average $10,000. Last week, “China 
Gate” (20th), $9,000. 

Stillman (Loew) (2,700; 70-90)— 
“Vintage” (M-G). Mild $5,000 in 5 
days, Last week, “For Whom Bell 
Tolls” (Par), $6,000. 


‘Pigeon’ Terrif $18,000, 
Toronto; Bell’ Loud 126, 
‘Garment’ Okay $12,500 


Toronto. May 28. 
“Public Pigeon No. 1” is leading 
the city in its second stanza but re- 
issue of “For Whom the Bell Tolls” 
is close via smash weekend, turn- 
away biz. . Such newcomers as 
“Garment Jungle” okay at Impe- 
rial, and “Ill Met By Moonlight,” 
light in 3 spots, also stand out. 
“Bachelor Party” in third stanza 
shapes big, while “Designing Wom- 
an” is good in fourth frame. Switch 
of “10 Commandments” to second 
run, on two-a-day at top prices, is 
rated so-so at 877-seat house. 
Estimates for This Week 
Carlton, Colony, Fairlawn (Rank) 
| (2,518: 859: 1.165: 60-$1)—"Ill Met 
by Moonlight” (Rank). Light $12,- 
000. Last week, “Checkpoint” 
| (Rank) and “Tiger in Smoke” 
(Rank), $13,000. 
Christie, Hyland (Rank) (877: 
$1)—“Spanish Gardener” 
Poor $5,000. Last 





Century, Downtown, Glendale, 
| Midtown, Oakwood, Odeon, Sear- 
1,054; 


Wells Massacre 


(AA and “Helleats of Navy” (UA), 


(1,194; | |\big $19,500. 
(Cin- | Monsters” 
Holds nicely at| Earth” 


| 
; 


$9,000. Last week, same. 

Paramount (UP) (1,900: 75-90) — 
“Untamed Youth” (WB) and 
“Counterfeit Plan” (WB). Mild 
$6,000. Last week, “For Whom 
Bell Tolls” (Par) (reissue), $5,000. 

Roxy (Durwood) (879; 90-$2)— 
“10 Commandments” (Par) (15th 
wk). Fair $4,500, but likely holds 


one more stanza. Last week, ditto. 

Esquire, Uptown, Fairway, Gra- 
mada (‘Fox Midwest) (820; 2,043; 
700; 1,217; 75-90)—“Deadly Mantis” 
(U) and “Girl in the Kremlin” (U). 
Okay $13,000. Last week, *Tat- 
tered Dress” (U) and “Man 
Afraid” (U), $12,000 

Rockhill (Little “Art Theatres) 
(750; '75-90)—“Sorceress” (Indie) 
(2d wk), Oke $1,000. Last week, 





? e 


Last week, 
(AA) and “Not of This 
(AA), $16,000. 

Hollywood, Palace, Runnymede 
(FP) (3,344: 1,709: 1,486; 1,385; 60- 
75)—“Public Pigeon No. 1” (RKO) 
(2d wk). Big $18,000. Last week, 
$19,000. 

Imperial (FP) (3,344; 60-$1.10)— 
“Garment Jungle” (Col), Okay 
$12,500. Last week, “Joe Butter- 
fly” (U), same. 

International (Taylor) (557; $1)— 
“Green Man” (IFD) (10th wk). 
Holding at fine $3,000. Last week, 
$3,500. 

Loew’s (Loew) (2.096: 60-$1)— 
“Bachelor Party’ (UA) (3d wk). 
Neat $10,000. Last week, $13,000. 

Tivoli (FP) (995: $1.50-$2)— 
“Oklahoma” (Magna) (57th wk). 
Up to $6,000. Last week, $9,500. 

Towne (Taylor) (1,080; $1l)— 

(Continued on page 20) 


“Crab | 





Boston, May 28. 

Radically off in recent weeks, 
biz is improved at first-run houses 
this frame. Heat on Sunday hurt 
generally. e new bills are 
helping to give Hub current 
stronger tone. “China Gate” looks 
fair at Met. “Desk Set” is hotsy 
at the Memorial. Paramount and 
Fenway went to reissue of “Quiet 
Man” for good results. 

Three hard-ticket films all show 
consistent strength “Around 
World in 80 Days” is still selling 
out. “Seven Wonders of World,” 
despite its age of 40-weeks, is 
smash.' “10 Commandments” is 
strong in 28th frame. ‘Bachelor 
Party” is holding sockeroo in fifth 
frame at the Kenmore. “Garment 
Jungle” is fine in second frame at 
the Pilgrim. 

Estimates for This Week 


Astor (B&Q) (1,372; $1.90-$2.75) 
—"10 Commandments” (Par) (28th 
wk). Fine $15,000. Last week, 
$16,000. 

Beacon Hill (Beacon Hill) (678; 
90-$1.25)—“Snow Was Black” 
(Cont) (4th wk). Oke $4,500. Last 
week, $5,500 

Boston (SW-Cinerama) (1,354: 
$1.25-$2.65) — “Seven Wohders” 
(Cinerama) (40th wk). Great 
$15,000. Last week, $19,000. 

Exeter (Indie) (1,200; 60-$1.25)— 
“Gold of Naples” (DCA) (4th wk). 
Third week was nice $6,500. 

Fenway (NET) (1,373; 60-$1.10)— 
“Quiet Man” (reissue) and “Spoil- 
ers of Forest” (Indie). Oke $4. 
Last week, “Dragstrip Girl” (AIP) 
and “Rock All Night” (AIP), $6,500. 

Kenmore (Indie) (700; 85-$1.25) 

—Bachelor Party” (UA) (6th wk). 
Fifth week ended Friday (24) was 
bright $11,000 

Memorial (RKO) (3,000; 60-90)— 
“Desk Set” (20th) and “Love Lot- 
tery” (Cont). Hot $17,000, hypoed 
by legit values of play which tried 
out in Hub. Last week, “Deadly 
Mentis” (U) and “Girl In Kremlin” 


(U), $9,500. 

Metropolitan (NET) (4,357; 90- 
$1.25)—“China Gate” (20th) and 
“2 Grooms For Bride” (20th). Fair 
$16,000 or near. Last week, “For 
Whom Bells Toll” (reissue), $15,- 
000. 

Paramount (NET) (1,700; 60- 


$1.10)—“Quiet Man” (reissue). and 
“Spoilers of Forest” (Indie). Good 
$12,500. Last week, “Dragstrip 
Girl” (AIP) and “Rock All Night” 
(AIP), $16,000. 

Pilgrim ° (ATC) (1,000; 65-95)— 
“Garment Jungle” (Col) and “Air 
Strike” (2d wk). Fine $6,000. Last 
week, $8,000. 

Saxon (Saxon) (1,100; $1.50-$3.30) 
“Around World” (UA) (6th wk). 
Fifth week ended Friday (24) was 
consistent 11 soldout shows for 
$28,000. Last week, same. 


Orpheum (Loew) (2,900; 90- 
$1.25)—“Little Hut” (M-G) and 
“Vintage” (M-G). Opened Satur- 
day (25). Last week, “This Could 


Be Night” (M-G) and “Gun Duel 
In Durango” (UA), okay $11,000. 

State (Loew) (3, 600; 90-$1.25)— 
“Little Hut” (M-G) and “Vintage” 
(M-G). Opened Saturday (25). 
Last week, “This Could Be Night” 
(M-G) and “Gun Duel In Durango” 
(UA), fair $7,000. 


‘MONKEY’ FAIR $5,300, 
INDPLS.; ‘10 C’S’ BIG 116 


Indianapolis, May 28. 

Mounting Speedway interest has 
first-runs here deep in a seasonal 
slump, but with some expectations 
of picking up a little loose coin 
from early bird race fans Tuesday 
and Wednesday. “Last weeks” 
notice, however, has hypoed biz 
for “10 Commandments” at Lyric 
slightly. It now probably will stay 
until end of June, with “Around 
World in 80 Days” following before 
July 4. “Shoot-Out at Medicine 
Be nd” at the Circle is rated te pid. 

“Monkey on My Back” at Loew's 
looms only fair. 

Estimates for this week 

Circle (Cockrill-Dolle) (2,800; 60- 
90)—*‘Shoot-Out at Medicine Bend” 
(WB) and “Spoilers of Forest” 
(Rep). Tepid $6,000 or near. Last 
week, “For Whom Bell Tolls” (Par) 
(reissue), oke $7,000. 

Indiana (C-D) (3. 200; 60-90) — 
“Deadly Mantis” (U) and “Girl in 
Kremlin” (U). Mild $7,000 or close. 
Last week, “China Gate” (20th) and 
“Spring Reunion” (UA), $6,000. 

Loew’s (Loew) (2,427; 60-85) — 
“Monkey on My Back” (UA) and 
“Revolt of Fort Laramie” (UA). 
Fair $5,500. Last week, “This 
Could Be Night” (M-G) and 
“Lizzie” (M-G), $6,000. 

Lyric (C-D) (900; $1. 25-$2.20) — 
“10 Commandments” (Par) (18th 
wk). Hefty $11,000. Last week, 
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Chi Perks Up; ‘Night’ Lively $9,000, 
‘Shoot-!at’ Bangup 206, ‘Monkey 136, 


Desk Okay 17466, 10 Cs’ Big 26 


Three new shows boost the Chi- 
cago film biz average this frame 
after one of worst weeks in recent 
months. “This Could Be Night” 
is knocking out a lusty $9,000 at 
Loop. “Shoot-out at Medicine 
Bend” with “Tarzan and Lost Sa- 
fari” shapes nifty $20,000 at Roose- 


velt. 

“Desk Set” at the Oriental is 
just fair in second frame. “Mon- 
key On My Back” is doing tidily 
in second at the Woods. “China 
Gate” drags into a dull second at 
the Chicago. Stoutest of second 
round product is “Gold of Naples” 
at the Surf and “Kronos” and 
“She-Devil” combo at the Grand. 

“Bachelor Party” holds well for 
three sessions at the Garrick, both 
second and third being bigger than 
forecast. 

“Sevens Wonders of World” 
marks a hearty 23d round at the 
Palace, while “Around World in 
80 Days” keeps near to capacity 
for the eighth frame at Todd's 
Cinestage. “10 Commandments” 
goes into 27th stanza at McVickers 
still steady on its feet. 

Estimates for This Week 

Carnegie (H&E Balaban) (480; 
95)—“‘Albert Schweitzer’ (Indie) 
(4th wk). Nice $3,000. Last week, 
$4,600. 

Chicago (B&K) (3,900; 90-$1.50) 
—China Gate” (Col) (2d wk). Sad 


$8.000. Last week, $10,000. 
Esquire (H&E Balaban) (1,400; 
$1.25) — Subsequent-run. Last 


week, “Young Stranger” (U) (2d 
wk), oke $5,000. 

Garrick (B&K) (850: 90-$1.25)— 
“Bachelor Party” (UA) (3d wk). 
Big $11,000. Last week, $13,300, 
way over estimates. 

Grand (Indie) (1.200: 90-$1.25)— 


“Kronos” (20th) and “She-Devil” | 
(20th) (2d wk). Solid $7,000. Last 
week, $12,000. 


Loop (Telem’t) (606; 90-$1.25)— 


“This Could Be Night” (M-G). 
Lively $9,000. Last week, “Cin- 
derella” (BV) (reissue) (7th wk), 
$5,000. 


MeVickers (Jie&S) (1.580: $1.25- 
$3.30)—"10 Commandments” (Par) 


(27th wk). Happy $20,000. Last 
week, $21,000. 
Monroe (Indie) (1.000; 67-87)— 


“Widow” (DCA) and “Bermuda Af- 
fair” (DCA). Fair $4,800. Last 
(Continued on page 20) 


‘Ship’ Oke $16,000, Det.; 
‘Monkey’ 136 for H.0., 
‘Wonders’ $18,400, 50th 


Detroit, May 28. 

Weak newcomers and short-term- 
ers will combine to give Detroit 
downtowners an over-all rating of 
just fair. Only long-termers—‘10 
Commandments,” “Around World 
in 80 Days” and “Seven Wonders,” 
are still doing great biz. “Abandon 
Ship” looks okay in first at the 
Michigan. “Hot Rod Rumble” 
shapes slow at the Broadway-Cap- 
itol. “Monkey on My Back” is pas- 
sably good in sécond round at the 
Palms. “Desk Set” looks offish in 
second week. at the Fox. 

Estimates for This Week 


Fox (Fox-Detroit) (5,000; 90- 
$1.25)— “Desk Set” (20th) and 
“Spoilers of Forest” (Rep) (2d wk). 
NSH $11,000. Last week, $14,000. 

Michigan (United Detroit) (4,000; 
90-$1.25)-—“‘Abandon Ship” (Col) 
and “Hellcats of Navy” (Col). Oke 
$16,000. Last week, “Buster Kea- 
ton Story” (Par) and “Fear Strikes 
Out” (Par), $15,000. 

Palms (UD) (2,961; 90-$1.25)— 
“Monkey on My Back” (UA) and 
“Gun Duel in Durango” (UA) (2d 
wk). Okay $13,000. Last week, 
$20,000. 

Madison (UD) (1,900; $1.25-$2.75) 
—"“10 Commandments” (Par) (27th 
wk). Great $18,000. Last 
same, 

Broadway-Capitol (UD) (3,500; 
90-$1.25)—“‘Hot Rod Rumble” (AA) 
and “Calypso Joe” (AA). Slow 
$11,000. Last week, “Untamed 
Youth” (WB) and “Shoot-Out at 
Medicine Bend” (WB), $12,000. 

United Artists (UA) (1,668; $1.25- 
$3)\—“Around World” (UA) (22d 
wk). Great $18,000. Last week, 
$18,810. 

Adams (Balaban) (1,700; 90-$1.25) 
—‘“This Could Be Night” (M-G) (2d 
wk). Down to fair $7,500. Last 
week, $9,500. 

Music Hali (SW-Cinerama) (1,- 
205: $1.50-$2.65)—"“Seven Wonders 
of World” (Cinerama) (50th wk). 
Smash $18.400. Last week, $17.900. 

Krim (Krim) (1,000; $1.50)— 
“Funny Face” (Par) (4th wk). Oke 





$8,000. Last week, $10,500. 








| 25-$2.60) 
World” (Cinerama) (57th wk), Oke | 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ‘e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 

rices, however, as indicated, 
: clude the U. 8. amusement 
ax. 


$15,000 in Philly 


Philadelphia, May 28. 


Biz is mainly dull at first-runs 
here this week as many houses 
merely mark time awaiting the ar- 
rival of fresh, blue-chip pix for 
the holiday week. One of few 
strong films this round is “Design- 
ing Woman,” which shapes socko 
at Arcadia, “Buster Keaton Story” 
looks sad at Goldman while “This 
Could Be Night” is very dull at 
Stanley. Helped by sales to schools, 
“Seven Wonders of World” still is 
okay in 57th frame at Boyd. 
“Around World in 80 Days” is 
rated fast in 22d week at Midtown. 

Estimates for This Week 

Arcadia (S&S) (526; 99-$1.80)— 
“Designing Woman” (M-G). Smart 
$15,000. Last week, ‘10,000 Bed- 
rooms” (M-G) (3d wk), $4,000. 

Boyd (SW-Cinerama) 1,430; $1.- 
“Seven Wonders of 





$6,500. Last week, $5,600. 

Fox (20th) (2,250; 55-$1.80) 
“Boy on Dolphin” (20th) (3d wk- 
5 days). Down to $8,000. Last week, 
$18,000. 


$1.35) — “Buster Keaton Story” 
(Par). Sad $7,000. Last week, “For 
Whom Bell Tolls” (Par) (reissue), 
$12,000. 

Green Hill (Serena) (750 175- 
$1.25) (closed Sundays)—“John and 
Julie” (Indie) (2d wk). Fair $3,000. 
Last week, same. 

Mastbaum (SW) 4,370; 90-$1.49) 


(22d wk). Fast $14,000, Last week, 
same. 

Randolph (Goldman) (2,250; $1.- 
40-$2.75) — “10 Commandments” 
(Par) (27th wk), Big $10,000. Last 
week, ditto. 

Stanley (SW) (2,900; 99-$1.49)— 
“This Could Be Night” (M-G). Dull 
$9,000. Last week, “Vintage” (M-G), 

Stanton (SW) (1,483; 99-$1.49)— 
“Dragoon Wells Massacre” (AA) 
and “Wetbacks” (Indie). Drab $6.,- 
000. Last week, “Counterfeit Plan” 
(WB) and “Untamed Youth” (WB), 
same, 





week, | 


Studio (Goldberg) (400; 94-$1.49) 
—‘‘We Geordie” (Indie) (2d wk). 
{ Mild $3,500. 
| Trans-Lux (T-L) (500; 99-$1.80) 
— “Anastasia” (20th) (22d wk). 
Lean $3,900. Last week, $4,300. 


Viking (Sley) (1,000; 75-$1.40)—_ 


“Funny Face” (Par) (7th wk). Fair 
$6,000. Last week, $9,000. 

World (Pathe) (499; 99-$1.49) — 
“La Sorciere” (Indie). So-so $3,200. 
| Last week, “Invitation to Dance” 
| (M-G) (3d wk), $2,300. 


‘YOUTH’ SLOW $9,000, 





Washington, May 28. 

Except for the long-running hard 
ticket vehicles, downtown houses 
are experiencing dull trade these 
days. “China Gate” at the Capitol 
is doing poorly. “This Could Be 
Night” is being dropped after two 
weeks at the Palace. “Public Pi- 
geon No. 1” is modest at Keith's. 
Only “Seven Wonders of World” 
and “Around World in 80 Days” 
are holding up. 

Estimates for This Week 

Ambassador (SW) (1,490; 70-90) 
— “Untamed Youth” (WB). Dull 
$3,500. Last week, “Buster Keaton 
Story” (Par), $4,000. 

Capitol (Loew) (3,434; 90-$1.50) 
— “China Gate” (20)th (6 days). 
Poor $9,000. Last week, “The Vin- 
tage” plus Geoffrey Holder’s Ca- 
lypso show onstage, $18,000. 

Columbia (Loew) (1,174; 70-90) 

’ (Continued on page 20) 





Goldman (Goldman) (1,250; 65-) 


‘80 Days’ Paces Denver 
$12,500; ‘Youth’ Hep 106 


Denver, May 28. 


“Around World in 80 Days” had 
no trouble cop top spot here 
this round being fancy in second 
week at the Tabor. It holds on, 
naturally. “Desk Set” is doing well 
enough in second at the Centre, 
and continues, “Untamed Youth” 
is rated fairly good at Paramount, 
but elsewhere the pickings are gen- 
erally thin. 


Estimates for This Week 141% 


Aladdin (Fox) (1,400; 70-90) — 
“Tarzan and Lost Safari” (M-G) 
(2d wk), Fair $2,500. Last week, 
$4,000, 

Centre (Fox) (1,247; 70-$1.25)— 
“Desk Set” (20th) (2d wk). Okay 
sooee. Stays on. Last week, $10,- 


Denver (Fox) (2,525; 70-90) — 
“Kronos” (20th) and “She-Devil” 
(20th), Fair $8,000. Last week, 
“Abandon Ship” (Col) and “Shad- 
ow on Window” (Col), $9,000. 

Esquire (Fox) (742; 70-90) — 
“Tears for Simon” (Rep.). Light 
$1,500. Last week, on reissues. 

Orpheum (RKO) (2,600; 70-90)—— 
“Public Pigeon No. 1” (U) and 
“Young Stranger” (U) (2d wk). Sad 
$6,000. Last week $7,000. 

Paramount (Wolfberg) (2,200; 70- 
90)—“‘Untamed Youth” (WB) and 
“Tron Sheriff” (UA). Good $10,000 


Back” (UA) and “Gun Duel Du- 
rango” (UA), $12,000, 

Tabor (Fox) (930; $1.25-$2.50)— 
“Around World in 80 Days” (UA) 
(2d wk). Fine $12,500, Holding. Last 
week, $13,000. 


Desk’ Trim $9,000 
Prov.; Monkey’ 8G 


Providence, May 28. 





rent week augur well for the 
Strand’s sixth week of “10 Com- 
mandments,” pushing it to top spot 
here. Next best is the Majestic 
with “Desk Set,” with trim biz. 
State, with “Monkey On My Back,” 
is only moderate. “The Quiet Man” 
is fair at Albee. 
Estimates for This Week. 


Albee (RKO) (2,200; 60-80) — 
“Quiet Man” (Rep) (reissue) and 
“Lawless Eighties” (Rep). Fair $6,- 
000. Last week, “Dragstrip Girl” 
(AIP) and “Rock All Night” (AIP), 
$9,000. 


Majestic 


— "China Gate” (20th). Drab $8,-| “Desk Set” (20th) and “Break In 
500. Last week, “Burglar” (Col),| The Circle” (20th). Trim $9,000. 
$9,000. Last week, “Rawhide” (20th) and 

Midtown (Goldman) (1,000; $2-/| “Buffalo Bill” (20th) (reissues), $6,- 
$2.75) — “Around World” (UA)| 500. 


State (Loew) (3,200; 65-80) — 
“Monkey On My Back” (UA) and 
“War Drums” (UA). Modest $8,000. 
Last week, “Strange One” (Col) 
and “Halliday Brand” (Col), ditto. 

Strand (Silverman) (2,200; $1.50- 
$2)—"10 Commandments” (Par) 
(6th wk). Happy $10,000, Last week, 
$10,500. 


‘Desk’ Stout at $11,000, 
Cincy; ‘Monkey’ Slick 
96, ‘Gate’ Sluggish 66 


Cincinnati, May 28, 

Full array of first-runs reflects 
trade improvement this week, but 
not enough to leave middle-of-road 
groove. Out in front, “Desk~ Set” 
shapes good at the. big Albee. 
“Monkey On My Back” looms okay 
at the Palace. “Big Boodle” at the 
Grand and “China Gate” at Keith’s 
are not so strong. “Seven Wonders 








WASH; ‘PIGEON’ 76 


of World” is perking on eve of 
| first anniversary at the Capitol. 
Estimates for This Week 

| Albee (RKO) (3,100; 90-$1.25)— 
“Desk Set” (20th). Good $11,000. 
|Last week, “Could Be Night” (M- 


| 


G), $8,500. 
| Capitol (SW-Cinerama) (1,376; | 
| $1.20-$2.65) — “Seven Wonders” 


| (Cinerama) (51st wk). Plenty strong 
| $17,000 in sight on eve of.- anni- 
versary here, up from last week’s 
$16,500. Engagement total exceeds 
that of other Cinerama pix. 

Grand (RKO) (1,400; 75-$1.10)— 
“Big Boodle’ (UA) and “Wild Par- 
ty” (UA). Mild $6,000. Last week, 
“Young Stranger” (U) and “Death 
of Scoundrel” (U), $5,000. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“China Gate” (20th). Slow $6,000). 
Last week, “For Whom Bell Tolls” 
(Par) (reissue), $7,000. 

Palace (RKO) (2,600; 75-$1.10)— 
“Monkey On My Back” (UA). No 
complaint at $9.000 or near. Last 
week, “Hit and Run” (UA) and 





‘+ “Delinquents”. (UA),. $5,500, 


or close. Last week, “Monkey on | 


Advance bookings for the cur-! 


(Fay) (2,000; 65-80)—) 


Broadway film business, already 
feeling the pre-holiday week in- 
fluences, hit the skids in a big way 
with the arrival of hot weather 
over the past weekend. Many pix 
failed to recover from this, making 
the boxoffice currently very spotty 
despite some new arrivals. 

The arty theatres have the real 
new film winners. “The French, 
They Are a Funny Race” hit a ter- 
rific $11,000 opening week at the 


t| Baronet, biggest coin ever at this 


house. “Green Man” finished with 
a great $18,000 or close at the 
Guild, one of bigger openers at 
this spot. “Torero” also was 
smash opening session with $16,- 
400 at the Fine Arts. 


“Girl in Kremlin” looks light 
$10,000 or near on week at the 
Mayfair while “China Gate” was 
mild $21,000 or close in first round 
at Paramount. 

“Designing Woman” with stage- 
show, off considerably, still was 
nice with $125,000 in second week 
at the Music Hall. “Desk Set” 
|plus stagebill looks fair $50,000 
in second stanza at the Roxy. Both 
bills are holding. “Something of 
Value” looks to hold with big $25,- 
000 in current (3d) round at the 
Astor. 

“Bachelor Party” held at good 
$12,500 in seventh week at the Vic- 
toria, and is now in eighth week. 
“This Could Be Night” looks to be 
way off at light $11,000 in second 
stanza at the State, where “Monkey 
On My Back” comes in today 
(Wed.). 

Gunfight at O.K. Corral” also 
opens today at the Capitol. “Face 
in Crowd” starts its regular run at 
the Globe also today, following a 
benefit preem last night (Tues.). 

“Seven Wonders of World,” now 
in its 60th session, pushed to a 
great $43,800 in 59th week, aided 
by two extra shows, at the War- 
ner. “Around World in 80 Days” 
held at capacity $37,100 in 32d 
week at the Rivoli. “10 Command- 
ments” shapes smash «$40,000 in 
present (20th) stanza at the Crite- 
rion, helped by one extra _ per- 
| formance. 

Estimates for This Week 

| Astor (City Inv.) (1,300; 75-$2)— 
“Something of Value” (M-G) (3d 
|wk). This stanza finishing tomor- 
|row (Thurs.). is headed for big 
$25,000 or near, helped by holiday 
' (30). Second week, $26,000. Stays. 
| Little Carnegie (L. Carnegie) 
| (550; $1.25-$1.80)—“Nana” (Times) 
| (7th wk). Sixth week ended May 23 





%was mild $7,500. The fifth was 


| $8,500. 

| Baronet (Reade) (430; $1.25- 
| $1.80)—‘“French, They Are a Funny 
| Race” (Cont) (2d wk). Initial round 
|completed Monday (27) hit terrific 
| $11,000, biggest coin ever at this 
house.° Extra show on Friday and 
also iast Saturday plus $1.80 top 
makes such coin possible for this 
small house. 

Capitol (Loew) (4,820; $1-$2.50) 
—‘Gunfight at O.K. Corral” (Par). 
Opens today (Wed.). In ahead, 
“Little Hut” (M-G) (4th wk-5 days), 
i slim $8,500 or near. Third full week 
'was $15,500. 
| Central (Maurer) (501; 70-$1.80) 
|—On reissues now but opening 
| stagefilm policy June 7, with grind 

policy of four stageshowings of 
|“Seven Eleven,” all-Negro revue 
| plus a pic. 
|" Criterion (Moss) (1,671; $1.80- 
| $3.30)—“10 Commandments” (Par) 
|(29th wk). This round ending to- 
|morrow (Thurs.) looks like’ great 
| $40,000 in 16 shows. The 28th week 
was $39,000 in 15 performances. 
‘Stays indef. 4 

Fine Arts (Davis) (468; 90-$1.80) 
|—“Torero” (Col) (2d wk). First 
|stanza ended Monday (27) was 
{smash $16,400. Looked like record 
|until weekend heat hit. Last week, 

“Lost Continent” (Lopert) (10th 
| wk-8 days), $5,500. 





95-$1.50) — “Naked Eye” (Film 
Reps) (6th wk). Fifth stanza ended 
Saturday (25) was okay $3,200. 
| Fourth was $3,700. 

55th St. Playhouse (E-F) (300; 
$1.25-$1.50).—"3 Feet in Bed” 
(Janus) (2d wk). This week ending 
tomorrow (Thurs.) looks like 
| $3,800. First week was $5,200. 

Globe (Brandt) (1,500; 70-$1.50) 
—*“Face in CroWd” (WB). Opens 
today (Wed.), In ahead, “Oxla- 
homan” (AA) (2d wk), hit lean 
$5,000. First was $6,200. 

Guild (Guild) (450; $1-$1.75)— 
“Green Man” (Indie) (2d wk). First 
session ended yesterday (Tues.) 
was wow $18,000, tops in recent 
years at this house. 

Mayfair (Brandt) (1,736; 79-$1.80) 
—‘“Joe Butterfly” (U). Opens today 





Fifth Ave, Cinema (R&B) (249;) 








Only Arties Draw as Broadway Skids: 
French 116, ‘Green’ 186, Torero’ 166, 
Kremlin’ Light 106, ‘China’ Mild 216 


(Wed.). Last week, “Girl in Krem- 
lin” (U), landed mild $10,000 or 
near in 8 days. 

Normandie (Trans-Lux) (592: 95- 
$1.80\—“For Whom Bell Tolls” 
(Par) (reissue) (3d°wk). This session 
ended yesterday (Tues.) reached 
modest $6,000. Second was $8,500. 
Planning to open a new pic soon, 

Palace (RKO? (1,700; 50-$1.60)— 
“Let’s Be Happy” (AA) plus vaude- 
ville. Heading for fair $14,000 or 


near. Last week, “Public Pigeon . - 


No. 1” (U) and vaude, $16,500. 
Paramount (AB-PT) (3,665; $1- 
$2)—“China Gate” (20th) (2d-final 
wk). Initial stanza ended last night 
(Tues.) was mild $21,000 or close, 
“The D.I.” (WB) opens June 5. 


Paris (Pathe Cinema) (568: 90- 
$1.80) — “Gold of Naples” (DCA) 
(16th wk). The 15th round ended 
Sunday (26) was good $6,000. The 
14th week was $8,000. “Julietta” 
(King) now set to open the middle 
of June. 


Radio City Music Hall (Rocke- 
feller) (6.2000; 95-$2.85)—‘“Design- 
ing Woman” (M-G) and stageshow 
(2d wk). This week winding up to- 
day (Wed.) is heading for fine 
$125,000. First round was $143,000, 
Stays on, and may go four weeks, 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—“Around World” (UA) (33d wk), 
The 32d week finished last night 
(Tues), was capacity $37,100 in 11 
shows. The 31st week was the same 
for 11 performances. 

Plaza (Brecher) (525; $1.50-$2)— 
“Lust For Life’ (M-G) (37th wk). 
The 36th round completed Monda 
(27) was nice $7,000, The 35th wm 4 


was $7,300. 

Roxy (Nat’l Th.) (5,717: $1.25- 
$2.50) — “Desk Set” (20th) and 
stageshow headed by Tommy 


Sands (2d wk). This round winding 
up today (Wed.) likely will slide 
to fair $50,000, but holding. First 
week was $70,000. Set to go two 
more weeks. 

State (Loew) (3,450; 78-$1.75) — 
“Monkey On My Back” (UA), 
Opens today (Wed.). Last week, 
“Could Be Night” (M-G) (2d wk- 
8 days), slight $11,000 after $19,- 
000 opening stanza. 

Sutton (R&B) (561; 95-$1.75) —~ 
“Reach For Sky” (R) (5th-final wk), 
Fourth frame concluded Monday 
(27) was mild $4,400, aided by some 
previews. Third was $5,400. “Third 
Key” (Indie) opens Sunday (2). 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50) — “La Strada” (T-L) (46th 
wk). The 45th week ended Sunda 
(26) was okay $5,000. The 44t 
frame was $7,300. May change soon 
if this continues to slip as it did 
this. week. 

Victoria (City Inv.) (1,060; 50-$2) 
—‘‘Bachelor Party” (UA) (8th wk), 
The seventh round completed Mon- 
day (27) was good $12,500. The 
sixth week was $13,000. 

Warner (SW-Cinerama) (1,600; 
$1.20-$3.50) “Seven Wonders 
(Cinerama) (6th wk), The 59th ses- 
sion completed Saturday (25) was 
great $43,000 for 19 shows. The 
58th week was $42,000 for 17 pere 
formances. 

World (Times) (501; 95-$1.50) — 


i *Devil’s General” (Indie) (7th wk), 


Sixth stanza ended Sunday (26) 
was mild $3,500. Fifth was $3,800. 
“Stella” (Burstyn) now due to open 
June 10. 


Mols. Up; ‘Bachelor’ Fair 
$4,000, ‘Hut’ Sturdy 76, 
‘Wonders’ Boff $12,000 


Minneapolis, May 28. 

Excepting possibly for “Bachelor 
Party,” good at World, and “The 
Little Hut,” brisk at the Gopher, 
newcomers hold little hefty boxe 
office ammunition. “Buster Keaton 
Story” at State and “Public Pigeon 
No. 1” both got off to slow starts. 
Following the 13-week run of “10 
Commandments,” the Lyric is dark 
to permit re-seating. There are 
three holdovers—“Seven Wonders 
of World” in 42d week and still 
leading the town; “Spirit of St 
Louis,” chalking up its fifth fine 
canto, and “This Could Be Night” 
mighty slow in second Radio City 
stanza. Despite a cold, rainy weeke 
end, biz failed to spurt as expected. 

Estimates for This Week 

Century (S-W) (1,150; $1.75- 
$2.65) “Seven Wonders of the 
World” (Cinerama) (42d wk). Still 
boff at $12,000. Last week, $14, 

Gopher (Berger) (1,000; 85-90 
“Little Hut” (M-G). Marquee names 
and sex angles helping this to 
$7,000. Last week, “Dragstrip Girl 

(Continued on page 20) 
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ATTORNEYS WAR OVER ADMISSIBILIT 


OF CONSENT DECREE IN SCHINE TRIAL 


Albany, May 28. 

Echoes of the recent Schine Cir- 
cuit consent decree will be heard 
in argument before U. S. District 
Court Judge James T. Foley on 
June 3. Hearings then resume 
(they were adjourned May 24) on 
the $660,000 antitrust action against 
the Schines brought by two local 
exhibition corporations, Webster 
and Hazelrose. 


Briefs are now being prepared 
by the respective attorneys. Film 
houses seeking relief and damages 
want the Federal government’s 
consent decree admitted into evi- 
dence as proof of the Schine’s 


trade practices. Schines’ attor- 
neys will oppose. 
Loew’s, Paramount, 20th-Fox, 


Warner Bros., United Artists, Uni- 
versal, RKO and Columbia are 
named distributor ‘“co-conspira- 
tors,” in a voluminous complaint 
charging “continuous combination 
and conspiracy” in restraint of in- 
terstate trade and commerce in mo- 
tion pictures and in the licensing 
thereof for exhibition in Rochester, 
between 1942 and 1950. 
Specifically. the plaintiff corpo- 
rations, together with Max and 
Belle Fogel, principal stockholders 
and officers of the corporation, 
claim unlawful! discrimination 


against the Webster (built in 1927 


at a listed-in-complaint figure of 
$200,000) and in favor of the older 
Schine-owned State. The latter has 
been closed since 1954. 


Hearings in the case began Tues- 
day (21) before Judge Foley, who 
is trying the case without jury. 
Fogel testified under direct exam- 
ination by Attorney Francis T. An- 
derson, of Philadelphia, and under- 
went cross examination by James 
O. Moore Jr., until recently solici- 
tor general for Néw York State 
and member of the Buffalo law 
firm of Raichle, Tucker & Moore. 


Used Its Muscles? 


The complaint states that “The 
Schine defendants own or have a 
financial interest in a chain of ap- 
proximately 148 motion picture 
theatres located in some 76 towns, 
of which 78 theatres are located in 
41 towns of the State of New York. 
... Schine has been able to monop- 
olize the first neighborhood run in 
Rochester even though the physical 
facilities of the independents, in- 
cluding plaintiff’s, were better.” 


By reason of the chain’s size and 
large purchases from the distribu- 
tors, the Schine defendants “have 
acquired and long enjoyed in the 
motion picture industry what is 
known as ‘circuit-buying-power,’ 
all as more specifically deseribed 
and condemned as violative of the 
Federal Anti-Trust Laws, in U. S. 
v. Schine and Chain Theatres,” the 
complaint declares. 


Prior to January, 1933, Schine 
defendants operated Riveria, Lib- 
erty and State, neighborhood the- 
atres in Rochester, as well as hav- 
ing a 50 percent interest in the 
Webster theatre, the complaint 
states. Fogel shared in the other 
50 percent interest in the corpora- 
tion operating the Webster. 

At that time, the Webster “en- 
joyed a favorable clearance posi- 
tion” in Rochester. In December, 
1933, the Schine defendants relin- 
quished their intgrest in the Web- 
ster, “having about six months 
previously acquired a much smaller 
theatre known as the Dixie.” 

When the Webster was dropped 
by the Schines, “it ceased to enjoy 


the favorable clearance position it | 


formerly possessed”; the Dixie was 
“moved into a preferred clearance- 
and-run position ahead of the Web- 
ster theatre, which position it en- 
joyed along with the Riviera, State 
and Liberty operated by Schine de- 
fendants. This position “continued” 
until 1940. 


In August of the year, Schine de- 
fendants “re-acquired ownership of 
the Webster by purchasing a mort- 
gage on it for about $45,000. They 
caused plaintiff Max Fogel to ex- 
ecute a release under duress to the 
Schine defendants for any cause 
of action which might have accrued 
to him as a result of the discrim- 
inatory activities heretofore prac- 
ticed by such defendants against 
the Webster while operated by 
plaintiffs,” complaint asserts. 





ALLIED PRUNES STAFF 





15 Features on Hand—Call Cuts 
‘Annual Economy Wave’ 





Hollywood, May 28. 

General paring of personnel is 
underway at Allied Artists with 
some department heads . among 
those slated to be released. Studio 
source interpreted situation as 
“partly economy wave, partly na- 
ture of business.” Fact studio has 
backlog of 15 features is another 
factor. 

“We'll let people go who aren’t 
required during the next business 
interval. Don’t know when next 
picture starts, depends on how fast 
we eat up backlog. We go through 
this approximately once a year.” 

In addition those already pink- 
slipped, others will go after this 
week when current Joel McCrea 
starrer, “Walk Tall,” winds pro- 
duction, 


Briefs From Lots 





Hollywood, May 28. 


Una O’Connor and _ “Francis 
Compton of the original cast will 
reprise their Broadway roles in 
“Witness for the Prosecution” 
which Arthur Hornblow Jr. and 
Edward Small will produce next 
month . . . Jerry Wald prepping 
“The Donner Party” based on the 
trek of an immigrant party across 
the Sierras which ended with 
members of the snowbound party 
resorting to cannibalism. ..Dancer- 
singer Carole Dulaine grabbed 7 
role in Perlberg-Seaton’s “Teach- 
er’s Pet” at Paramount ... Uni- 
versal’s contract with 15-year-old 
Sandra Dee, which rises to a $1,- 
500 weekly salary after seven 
years, approved in L. A. Superior 
Court ... John Agar set for the 
male lead in “Jet Squad,” original 
screenplay be» Mark Hanna, to be 
made by Golden State Productions 
.., Charles Schneer will produce 
“The Case Against Brooklyn,” 
based on newspaperman Ed Reid’s 
prize-winning graft expose, for Co- 
lumbia release. 

Universal will film the life story 
of Lillian Leitzel, perhaps fore- 
most aerialist of circus history... 
Robert E. Kent signed George 
Montgomery to star in “Son of 
Sam Houston” and “Gun Trap at 
Abilene,” first oaters under a 
schedule of five films, budgeted at 
a total of $2,000,000 which Peer- 
less Productions will make for 
United Artists release . . . Colum- 
bia purchased “The Shadow in the 
Wild,” novel by Whit Masterson, 
and assigned it to Lee Sabinson 
for production . .. Shooting on 
Jerry Wald’s “No Down Payment” 
suspended at 20th-Fox until Cam- 
eron Mitchell is sufficiently recov- 
ered to return to work... Hecht- 
Hill-Lancaster set a late July start 
for “Run Silent, Run Deep,” fikn 





version of Commander Edward L. 
Beach’s novel on submarine com- 
bat in the Pacific. 

Sam Katzman 


signed Johnny 


Desmond to star in “Escape from | 


San Quentin” at Columbia... 
Lewis R. Foster will direct “The 
Saga of Andy Burnett” for Walt 


Disney . . Gramercy Pictures 
bought “Sex Symbol,” authored 
by Joseph Landon ...cC. V. 


Whitney assigned Jerry Hopper to 
direct “Frontier Frenzy” ... Next 
film for Jerry Lewis will be “Baby 





Doctor,” to be filmed by York Pro- 
| duction for Paramount release . 
| Barbara Rush cast in “The Young 
| Lions” at 20th-Fox ... On the same 


‘ 


|lot David Nelson makes his film 


| bow in “Peyton Place” 


British Lord 
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must be handled with decorum, 
whether in the U.S. or in England. 
He has already waxed an album 
which MGM Records is releasing 
in America. He is 32 and is a pi- 
ano stylist on the order of the 
late Eddy Duchin. He also au- 
thored a few mood music pieces, 
one of them, “Sentimental,” slated 
for Chappell publication in the 
U.S. Miss Sosenko, who was rec- 
ommended to Lord Foley, will 
powwow with him on the most dig- 
nified manner to handle his thea- 
trical plans. That’s the prime pur- 
pose of the American trip. He 
flies back the end of this week. 





Rowley’s Variety Clubs 
Cadre for Next Period 


Dalias, May 28. 
John H. Rowley, international 
Chief Barker of Variety Clubs has 
completed the naming of his offi- 
cial family with the appointment 
of members to serve with him dur- 
ing his second term of office. 


C. A. Dolsen of Dallas, R. L. 
Rostick, of Memphis and Ralph W. 
Pries of Philadelphia were named 
International Representatives; Don 
C. Douglas of Dallas, Press Guy; 
Nathan D. Golden of Washington, 
Heart Chairman; James G. Balmer 
of Pittsburgh, Sergeant-at-arms. 

International Fixers are: Ed- 
ward Shafton, Omaha; Ezra E. 
Stern, Los Angeles; International 
European Representatives, C. J. 
Latta, London; George W. Eby, 
Pittsburgh, chairman of the 
Humanitarian Award Committee 
and Father Sylvester McCarthy, 
Pittsburgh, Chaplain. 


In the interests of economy and 
streamlining the international or- 
ganization, four international rep- 
resentatives were not reappointed 
this year and their duties will be 
assumed by other officers. These 
are Paul Bruun, Miami; Al Grub- 
stick, San Francisco; J. Robert 
Hoff, Omaha; and Norman Mervis, 
Pittsburgh. 

George C. Hoover, executive di- 
rector, gets two more assignments, 
international convention director 
and co-chairman of the U. S. por- 
tion of the London convention 
journal. Edward Emanuel of Phil- 
adelphia was named co-chairman, 


Naples Exhibitors 
Grouchy As ANICA 
Vetoes Distress 


Rome, May 28. 

Naples section of AGIS, which fs 
the italian exhibitor organization, 
has voted an all day shutdown of 
Naples film theatres every Wednes- 
day starting June 5. Reason for 
the action is a local exhibition 
crisis caused by what are regard- 
ed as excessive admission taxes and 
the competitive effects of televi- 
sion. 

Move was made also in protest 
of the turndown by ANICA, pro- 
ducer-distributor association, of a 
proposal by AGIS that Naples be 
declared a “disaster area” entitled 
;to rental percentage cuts. It’s a 
| matter of record that relations be- 
tween AGIS and ANICA have be- 
come increasingly strained. 








An AGIS bulletin suggests that 
| other areas may follow the Naples 
|example if the adverse conditions 
| for exhibs persist. 











Cohan Legituner 
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Old Guy Like Me and a Young 
Girl Like You.” Television rights 
were sold so that it could be used 
on the May 11 spectacular which 
starred Mickey Rooney. The Cohan 











,| estate got $20,000 for the tv rights. 





The mechanical rights were re- 
\scinded at the last moment, how- 
jever, as Rooney was about to re- 
‘eord it for his new RCA Victor 
jalbum. .In its place, in view of 
jthe nix, the star’s manager Red 
|\Doff recalled a Rooney original 
which had been cut two years ear- 
lier, independently, and not re- 
leased. The tune, “You Couldn’t 
Tell the Teardrops From the 
Rain,” was promptly inserted to 
fill out the LP. 


TODD JR. IN CINCINNATI 
Cincinnati, May 28. 

Michael Todd Jr., unloaded a 
carpetbag of Todd-AO publicity in 
newsrooms and radio and ty sta- 
tions here Thursday (23). 

His dad’s “Around the World in 
80 Days” bows June 13 in the 
1,200-seat Valley Theatre, in su- 
burban Roselawn, which was se- 
lected over downtown houses for a 
run, 








Oliver 


Wednesday, May 29, 1957 





The 4 Ages of Eddie Cantor 





herited the task of raising Eddie, 
an orphan at 2. Despite the dis- 
parity of years, the doughty Grand- 
ma Esther must have lived to a 
ripe old age because she died only 
a few months before Cantor 
clicked in his first “Ziegfeld Fol- 
lies”, the 1917 edition; and when 
Cantor bemoaned “why could she 
not have been here tonight to fi- 
nally see me make it”, the Okla- 
homa cowboy philosopher, Will 
Rogers, observed, “Now, Eddie, 
what makes you think she didn’t 
see you, and from a very good 
seat?” 

In the canvas of the teeming 
lower East Side of New York, 
whose focal point for the Cantor 
tribe was Henry Street, where he 
first met, wooed and married Ida 
Tobias, his paths crossed intimate- 
ly with people who ranged from 
Irving Berlin and Al Smith to 
Lefty Louie who was one of those 
electrocuted for the Rosenthal 
murder. 


The unspooling of the cast of 
contemporaries whose lives and 
times touch on Cantor’s show biz 
progression from amateur nights, 
Gus Edwards’ “Kid Kabaret”, 
smalltime . vaudeville and _ black- 
face comicking is a blend of Alger 
and glamour. And underlying it 
all is an obeisance to the land 
that he loves so much and to the 
dedication of proving himself a 
great American and “a man long 
after I was through as an enter- 


tainer”’. 
The Girls 


Recollections of personalities in 
“The Girls of Show Business” 
chapter dwell on Sophie Tucker, 
Marilyn Miller (and her romance 
with Frank Carter), Ruth Etting 
(and The Gimp), Mary Eaton, 
Ethei Shutta, Jobyna Howland, 
Joan Davis, Ethel Merman, Billie 
Burke. Rightly does Fanny Brice 
deserve the chapter all to herself. 


So, too, in the Part II devoted 
to “The Men in My Life,” “Rag- 
time Jimmy” Durante, with whom 
he started as a singing waiter in 
Coney Island, is a standout chap- 
ter. And the parade of the others: 
Joe Schenck, Irving Berlin, Al Lee, 
Joe Wood, Bedini & Arthur, 
George LeéeMaire, George M. 
Cohan, Jimmy Walker, Jack 
Benny, Max Hart, Earl Carroll, 
Morosco (an especially 
touching and tragic commentary 
on a one-time giant of the theatre), 
Bert Williams, Florenz Ziegfeld 
Jr., Gene Buck, John Steel, Wal- 
ter Catlett, Otto Harbach, Josef 
Urban, William Anthony McGuire, 
Gus Kahn, W. C. Fields. (Can- 
tor’s closeups on him, Jolson, Jes- 
sel and Will Rogers are particu- 
larly good; in the last he’s almost 
reverential in his personal reflexes 
to the gifted cowboy philosopher, 
but nonetheless, it’s an accurate 
typewriter portrait) B. P. (Ben) 
Schulberg, when he was king of 
all that he surveyed as head of 
Paramount pioduction and who 
had to advertise in Variety for a 
job (and couldn’t get it), the vola- 
tile but ever topgrade Samuel 
Goldwyn (to whom he pays great 
tribute for all of the producer’s 
temperamental and personal con- 
tradictions), Busby Berkeley, Leo 
McCarey, are others. 

Then and Now 


On the economic plateau, the 
1907 Follies, with A. L. Erlanger 
to foot the bills, cost $13,000 for 
costume and scenery and $3,800 
a week for salaries and overhead. 
The last Follies cost $200,000 to 
produce and needed $30,000 a week 
to break. 


The manner in which the 
VARIETY ad columns were utilized 
for professional exploitation (re- 
print of one critical review reached 
Ziegfeld’s eyes in Palm Beach with 
greater effectiveness than any 
agent) and how, in another light, 
the trade paper’s ad columns were 
utilized for. inter-professional sal- 
vos, is more of the human stuff 
that punctuated show business in 
that era, 

Jolson would take personal page 
ads saluting Cantor’s click in the 
movie version of “Whoopee” but 
both dreaded the possible news 
headline in VAriety which could 
read; “Jolson Drives Cantor Out 
of Chicago.” This was when Jolie’s 
“Bombo” opposed Cantor’s “Kid 
Boots’ but finally Cantor, who 
played on nerve for weeks, a vic- 
tim of pleurisy and with his torso 
strapped in adhesive tape against 





the advice of his medico, finally 
did collapse. That same week the 


Continued from page 2 





N. Y¥. Times heralded, “Jolson I, 
Closes Show.” He, too, was play- 
ing on nerve and he too dreaded 
the potential headline in Variety: 
“Cantor Drives Jolson From Chi.” 


Cantor’s tribute to the song- 
smiths is refreshing. Himself an 
ASCAPer, like all great interpre- 
ters of the American pop song he 
has a healthy respect for the en- 
terprise, skill and resourcefulness 
of the Tin Pan Alleyite who know 
his devices with verses. Many a 
solid song/ has made a personality 
than, vice versa and Cantor pays 
generous tribute to a legion whose 
names include Harry Ruby, Bert 
Kalmar, Gus Kahn, Walter Don- 
aldson, the Tobias fréres (kin of 
Ida’s), L. Wolfe Gilbert, Con Con- 
rad, Benny Davis, J. Russell Robin- 
son, Berlin, Gene Buck, Cohan, 
Harry Akst. 

Wotta. One-Nighter! 

When the magic of radio’s vast 
Mass impact dawned on him, Can 
tor recognized that if he packed 
the 1,600-capacity New Amsterdam 
Theatre, Ziegfeld’s longtime cita- 
del, for 40 years, with SRO every 
night, he would play to less people 
than he did in one night on the 
Chase & Sanborn Hour, which he 
made the toprated radio show. 


Sincerity was to cost Cantor 
$585,000 in professional contracts 
and almost threatened his radio 
career for good when, at the Tem- 
ple of Religion at the New York 
World’s Fair in 1939, he blasted 
Father Coughlin and George Syl- 
vester Viereck for their Bundist 
and Nazi leanings. The day after 
a newspaper headline read ‘““Come- 
dian Blasts Priest” his 39-week 
radio contract was cancelled. It 
was Jack Benny’s stalwart loyalty 


return to the microphone and spon- 
sorial favor, . 


Rubinoff, the great John Barry- 
more who made himself a buffoon 
for profit, Harry Conn, Harry Ein- 
stein (Parkyakarkas), Burns & Al- 
len, Bobby Breen, Deanna Durbin, 
Dinah Shore, Lawrence Tibbett, 
Charlie Cantor, Harry Von Zell, 
Jacques Renard, Edgar (Cookie) 
Fairchild, Thelma Carpenter, punc- 
tuate his account of the radio pro- 
gression leading up to television. 


Charity Phase 


Always a man with c phrase, the 
literate showman’s slogans have 
become axiomatic. As a showman 
he realized that the hootchie-koot- 
chie is the necessary shill to at- 
tract crowds and then comes the 
“sell.” He sold his talents for 
worthy causes. 


In a. paraphrase, as part of a 
safety campaign, Cantor coined 
“Remember, children should be 
seen and not hurt.” 

On patriotism: “Tomorrow is 
Flag Day. It’s nice to hang out 
the flag, but why just on Flag Day? 
Why not give our flag a permanent 
wave?” 

On the Red Cross fund drive: 
“Give. Keep the Red Cross Out of 
the Red.” 





| 





For the blind: “Oh, say can you 


|see? Then help someone who can’t.” 


For the Purple Heart Circuit, 
“Give a Gift to a Yank who 
Gave!” which insured permanent 
Xmas gifts for bedded Gls. 


When he bought a silk topper 
from Knox the Hatter he quipped, 
“Every Knox—A _ Boost,” which 
kept him in props for-the 1927 
“Follies” wherein he personated 
Jimmy Walker, hence the formal 
attire. 

Eddie Cantor’s “Take My Life” 
in a large measure will recall the 
days of the years of many a read- 
er’s own life. It’s that kind of a 
book—rich in memories, replete 
with readability, loaded with names 
that made news and still are news. 
Cantor’s career and the people he 
encountered don’t have to be ex- 
plained. There is spontaneous au- 
dience reaction. The reader's per- 
sonal reflexes will compel audience 
identification or vis-a-vis reap- 
praisal, 

It’s a very readable book, a foun- 
tain of intimate information, and 
will be as much a source and ref- 
erence work for countless anecdota 
as it is just good reading. 





Beacon Amusement Corp. has 
been empowered to conduct busi- 
ness in Long Island City, “with 
engttal stock of 200 shares, no par 
value. Directors are: Celstine Bel- 
John Bellegue and Ann 
John F, 


leguic, 


Martin, Jackson Heights. 
Martin filing attorney. 


that paved the way for Cantor’s | 
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NOW IS THE TIME TO DIRECT YOUR AGGRESSIVE 
* SHOWMANSHIP TO THE BIG-MONEY ATTRACTIONS 
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Jerry Lewis, 
Darren McGavin, Martha Hyer. 
Produced by Jerry Lewis. 

VistaVision® 






A Hal.Wallis Production. 
Elvis Presley, Lizabeth Scott, Wendell Corey. 
Technicolor® VistaVision® 
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r | THE Oo a A Hal Wallis Production. Burt Lancaster. Kirk Douglas 


Rhonda Fleming, Jo Van Fleet, John Ireland. 
Technicolor® VistaVision® 
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Bob Hope, Vera Miles, o | W Y ote 


| Paul Douglas, Alexis Smith, Darren McGavin. 


' Guest stars, George Jessel, Walter Catlett. 
Technicolor® VistaVision® 

















LONELY VIAN 


Jack Palance, Anthony Perkins, 
Neville Brand, Robert Middleton, Elaine Aiken. 
VistaVision® 
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AR KHAY YAM 


Cornel Wilde, Michael Rennie, Debra Paget, 
John Derek, Raymond Massey, Yma Sumac. 
Technicolor® VistaVision® 





‘- GREATEST GROSSER OF ALL TIME 
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CECIL B.DEMILLE’S 


PRODUCTION 


Technicolor® VistaVision® 



































| The success Story of the attraction that critics, public and 
exhibitors call “the pinnacle of all motion pictures” continues to grow 
day by day as DeMille’s masterpiece attains grosses and runs never 
equalled. It has long since established a boxoffice pace in excess of 
the previous all-time champion. Its power at the boxoffice has simply 
never been matched. And every new engagement proves just that. 
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"RESPECT DATES ( 5 OR KEEP FILMS’ 





Amusement Stock Quotations 


For Week Ending Tuesday (28) 
N. Y. Stock Exchange 


1957 Net 
High Low Weekly Vol.Weekly Weekly Tues. Change 
in 100s High Low Close for wk, 
1434 11% ABC Vending 31 14 13% 14 — 
2478 20°% Am Br-Par Th 149 2438 2334 2334 — i4 
3648 2934 CBS “A” eae 357% 3414 34%4 — % 
3542 2914 CBS “B” ... 42 3434 341% 3434 + % 
18% 17 Col Pix . . 16 1734 17% 1744 —%\% 
174% 133% Decca ...... 93 1614 16 16 — % 
10142 8134 Eastman Kdk. 178 10142 9858 9934 +1% 
4% 3% EMI ........ 32 414 3% 378 — \% 
i] 7% List Ind, .... 133 858 8% 81% — 4 
22 185g Loew’s . 243 20 1914 1912 —%% 
9144 7% Nat. Thea. .. 113 * 8% 1% 8 — 
3624 28% Paramount .. 35 3534 3338 3356 —2% 
183g 144% Phileo ...... 124 1658 1512 1534 — %4 
40 es En eres s 6 286 3878 37 37% —1% 
814 5% Republic 60 74 634 7% — 3% 
13% 1158 Rep., pfd. .. 5 12% 12% 12% — \& 
1728 14% Stanley War a 1842 165% 183% +1% 
29% 25% Storer ...... 28 27% 2718 — % 
2934 221% 20th-Fox .... an 29°74 2738 29 +138 
+ 2m 'Unle. Ba’.. 2 “37 26 27 +1 
714% 69 Univ. pfd.. +130 69% .691% 69% —% 
287— 225% Warner Bros. 29 2558 245% 23 .£—%*% 
121% 91% Zenith ...... 33 119% 114% 16% 4% 
American Stock Exchange 
444 3% Allied Artists 16 334 314 312 —%M% 
1042 85s All’d Art.,pfd 1 918 918 914 + % 
1134 9%4 Asso. Artists 263 1134 11% 11% + 3% 
1% 34 C & C Super. 458 1 34 Ve — \& 
6468 454 DuMont Lab 136 53% 51% 5% +% 
45% 2'2 Guild Films . 296 4 358 334 — 4 
934 742 Nat'l Telefilm 43 858 8 8 — 3% 
642 3% Skiatron .... 326 6\% 534 6 _— 
834 642 Technicolor 71 6° 612 614 — %4 
5% 3% Trans-Lux 42 514 434 5\%4 + 4 
Over-the-Counter Securities __ 

Bid Ask 
pa ee , . vce s eds smeeeb - 4434 497% +3 
Chesapeake Industries .........-seeee0:+ 2% 212 — % 
Cinerama Inc, eee eeeeeeereeeeeeee 1 114 iene 
Cinerama Prod. ‘en bode stre'es onestsce ‘ae 258 — 
DuMont Broadéasting ...... cadeeqeoss. EO 712 — 12 
Magna Theatres .......... Le ee 31% + % 
CD UD oc cece cccccececccsec Rede oo 154 1% = 
Polaroid  ebeeense asus ta bonus ree! 17542 +11 
U. A. Theatres eeeeee ee ee ee ee eeeeeeee ee 512 6 ae - 
Walt Disney Teer eeeT OPO eee eee ee eee eee) 2342 2538 + %4 





* Actual Volume. 


(Quotations furnish ed by Dreyfus & Co.) 


Cable-TV Dominates Allied Meeting 








Vigorous Questioning of Casper, Wyo., and 
Bartlesville, Okla., Experimenters 


Kansas City, May 28. | 
Cable-television for tall-tv per- 
vaded the 10th annual convention | 
of the Allied Independent Theatre | 
Owners of Kansas and Missouri 
throughout the two days of its | 
meeting at the Hotel Phillips last 
week, 

The assembled exhibs delved in- 
to the subject from many angles, 
hearing from a number of speak- 
ers on the subject and plying them | 
with questions. They turned up| 
many incongruities, problems and 
areas of ignorance. 

As first speaker on the subject, | 
President Beverly Miller 
up’ Bill Daniels, Casper, Wyo., com- | 
munity cable operator. He was “on | 
the stand” over two hours fend- 
ing questions. He told the exhibs 
the day is just over the horizon 
when first run films will be shown 
in America’s homes via cable. 
a big selling job, ( 
come a most lucrative business, he 
said. 


' on 


brought | 


It’s | 
but it could be-/} 


An Allied committee report on | 


the upcoming Telemovies opera- 
tion in Bartlesville, Okla. was 
given by Jay Wooten, ex-president, 
who said the project will be ready 
to go this fall with about 1,000 
homes getting the service. 

The subject got further going 
over Wednesday in talks by Mil- 
‘ton Shapp, president of Jerrold 
Electronics, and by Jack Servies, 
vice president ‘of National Thea- 
tre Supply, who spoke on tele- 
movies equipment, 

The present down trend in box- 
office can be ascribed to fear on 
the part of the entire industry and 
lack of pre-selling of current pic- 
tures. There are over 100,000,000 
people who “consider” going to 
the movies each week, but only 





about one-third of them actually 
get there, said researcher Al Sind- 
linger. Many more could easily be 
won with proper selling of pictures 
and high level theatre operation, 
he asserted. 


A new plan of Allied dues based 
size of operation was intro- 


duced, and the program alse 


' delved into (a) daylight saving time 
| (b) 
| uct 


a new insurance plan, (c) prod- 
review and (d) booking and 
buying clinics. 

The annual election of officers 
was deferred when Wednesday ses- 
| sion ran late, and a slate will be 
picked at the board meeting next 
month, 


About 175 attended the sessions, 


TV Origin Blights 








Films for Svenskas 


Minneapolis, May 28. 

12 Angry Men” is still another 
of the films having their genesis 
in tv which have done boxoffice 
brodies here. 

Despite the highest praise from 
local critics and columnists and 
much enthusiastic customer word- 
of-mouth, it finished a week’s run 
at the local State to negligible 
takings. 

Thus far, the lone theatre release 
of video origin to demonstrate 
boxoffice power here has been 
“Marty” and even this one had 
rather rough going at the outset. 


“The Bachelor Party” is still in 
the offing locally. 


.a sensitive spot with distribs, drive- 








NOPRINT’ DELAY 
DRAW EXnIBS IRE 


Exhibitors in some sections of 
the country have a method to pre- 
vent the film companies from de- 
laying availabilities. They refuse 
to book the picture if it is not made 
available on the specified date. 

For example, in Baltimore, where 
sub-run theatres have a 21-day 
availability, not a single theatre in 
the territory will play the picture 
if it is not delivered on the 21st 
day. In Cleveland, sub-run the- 
atremen have also banded together 
to force this policy and never play 
the picture if itis not delivered on 
the availability date. Chicago ex- 
hibs maintain the same practice 
and Columbus, O., theatremen 
have now agreed to do the same 
thing. It’s expected that the policy 
will spread throughout the country. 

Failure of. the distributors to de- 
liver pictures on the availability 
date has been one of the prime 
beefs of exhibs in recent years. 
Excuse usually employed by the 
film companies is that sufficient 
prints are not available. However, 
theatremen have charged that the 
distribs used the explanation as a 
ruse to set up special engagements 
and to eke out extended playing 
time at first-run situations. 

The subject of availability came | 
up at a recent Allied States Assn. 
board of directors meeting and the 
system used in Baltimore, Cleve- 
land, etc., was outlined to repre- 
sentatives of the various Allied 
units. It was pointed out that 
somehow or other the distributors 
come up with the necessary num- 
ber of prints when they are faced | 
by a possible boycott from an en-, 
tire city or territory. 


Fear Lest 3% Tax 
Hit Film Rents 








Boston, Mav 28. 

Admissions to theatres and other | 
amusements are not included in 
Governor Foster Furcolo’s_ pro- 
posed 3% sales tax now under 
consideration in the Massachusetts 
legisJature. However, worry arose 
here as to the possible taxing of 
film rentals to film companies un- 
der the bill as “leases of personal 
property.” 

Clearer interpretation of the bill 
as it affects exhibition was asked 
by Independent Exhibitors Inc., 
and Allied Theatres. 


Suit Settlement Clears 
Chi Drive-ins Pattern; 


Three Spots Day & Date 


Chicago, May 28. 
Booking status for drive-ins, long 








ins and conventional theatres here, | 
has been partially clarified by an 
out-of-court settlement between the 
Double Drive-In Theatre and most 
of the major distributors and local | 
theatre chains. 

Seymour F. Simon, Sheldon Col-| 
len and Philip Toomin, attorneys } 
for Double’ Drive-in, dropped an | 
antitrust suit in U.S. District Court 
after reaching agreement with 
seven defendants. They were War- 
ner Bros., United Artists, Republic 
and RKO, among the distributors, 
and the Stanley Warner and Bala- 
ban & Katz theatre chains. A suit 
against Columbia Pictures is still 
pending. 

According to the agreement an- 
nounced by the office of Simon and 
Collen, the Double Drive-in will 
not have to bid competitvely against 
the Starlight and Twin Open Air 
drive-ins for exclusive first run 
product. By this agreement day- 
and-date bookings for first neigh- 
borhood runs will be available to 
all three houses. 

Competitive 
drive-ins and conventional 
houses still remains in effect. 


bidding between 
film 





| that the hotels are air-conditioned 


Yanks Hope to Persuade Filipinos; 
Retroactive Confiscation (By Tax) 
Of 10-Mil Unremitted Rentals 


+ 
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Pat Boone Pic Benefits 


Mary Chase’s Pet Cherity 


Denver, May 28. 

Pat Boone will headline the 
world premiere of his first pic, 
20th-Fox’s “Bernardine,” at the 
Denver Theatre June 21. There 
will be personals also by Terry 
Moore, Tony Randall, Dolores Mi- 
chaels end Producer Sam Engel, 
for benefit of Denver’s House of 
Hope, a rehabilitation centre for 
alcoholic women, organized large- 
lv through the efforts of Mary 
Chase, Colorado’s Pulitzer prize- 
winning playwright, and author of 
the stage play, “Bernardine.” The 
movie is based on the Chase play. 

Boone will be working on his 
second film, a musical verston of 
“Home in Indiana,” at the time of 
the premiere, but S. Charles Ein- 
feld, vice president of 20th-Fox, 
has had shooting scheduled sround 
Boone so he may keep the Denver 
date. 


Texas Passes Law 


Vs. Pix ‘Checking’ 


Austin, May 28. 

Gov. Price Daniel has signed the 
new anti-checking statute which 
originated in the Texas Senate 
where its sponsor was Sen. Preston 
Smith, a theatre circuit owner and 
operator. The Texas House fol- 
lowed the Senate in approving the 
legislation. 

Distributors regarded passage of 
the bill with undisguised alarm. A 
solid block of exhibitors success- 
fully campaigned for passage. 

Backers of the new law saw it as 
sounding a virtual deathknell to 





| checking in the state of Texas. 





Airconditioned D.C. 
In Pitch for Tourists 
Despite Summer Heat 


Washington, May 28. 

The nation’s capital has launched 
promotion to hypo summer tour- 
ist biz, with a showman in charge. 
Orville Crouch, Eastern Division 
manager of Loew's Theatres, has 
been named chairman of the “Sum- 
mer Jubilee” of the Greater Na- 
tional Capital Committee. 

The push is to convince people 
that the hot weather season—June 
15 through Labor Day—is a grand 
time to visit Washington. Commit- 
tee has prépared a detailed bro- 
ehure which lists all manner of at- 
tractions available during that pe- 
| riod. No fewer than 150,000 copies 
are being sent to individuals, 
groups, institutions, travel agen- 
cies, etc., throughout the U. S. 


Brochure hammers two themes— 


and offer special family rates dur- 
| ing the summer, and the elaborate 
calendar of events and sightseeing 
attractions. 


The brochure lists the season of 
live attractions at Carter Barron 
Amphitheatre, straw hat theatres, 
night spots, sports events, the Miss 
Washington contest, motion \pic- 
tures, visit of Ringling Bros. circus, 
free concerts, the unparalleled 
sightseeing through Government 
buildings, etc. 

Crouch is lining up a committee 
of local showmen and _ business 
leaders to push the summer busi- 
ness. Drive was launched at a 
meeting at which pep talks were 
delivered by Marion B. Folsom, 
Secretary of Health Education and 
Welfare; Philip M. Talbott, presi- 
dent of the U. S. Chamber of Com- 
merce and Washington Board of 
Trade, and Jennings Randolph, 
public relations topper for Capitol 


American film distributors are 
hopeful that a threatened cessa- 
tion of dealings with the Philippine 
Islands will be rendered unneces- 
sary. Specifically, they appear confi- 
dent that the Carlos P. Garcia gov- 
ernment will ease up on recently- 
promulgated restrictions which, if 
carried through, would cause the 
Americans to call a halt on the 
shipment of all new pictures to 
the Philippines. 

The projected barriers mainly 
are in the form of retroactive taxa- 
tion which would have the effect 
of wiping out about $10,000,600 in 
earnings which have yet to be re- 
mitted to New York by the Amer- 


icans and, in future, would cost 
the Yanks 80% of future income. 
Amerieans will not give in to such 
a situation and have instructed Leo 





Wifely Pressure 


Eric A. Johnston, president 
of the Motion Picture Assn. of 
America, in New York yester- 
day (Tues.) recalled an inci- 
dent with the late President 
Magsaysay of the Philippines. 

In the course of negotiating 
currency exchanges, John- 
ston’s assistant observed that 
the American companies might 
have to withdraw their films. 
“Oh, ~no,” Magsaysay told 
Johnston. “We'd have a revo- 
lution here if you stopped your 
films. And besides, my wife 
would never stand for it.” 





——e 





| Hochstatter, Asiatic representative 
of the Motion Picture Export Assn., 
now in Manila, to serve notice of 
an American boycott unless the 
curbs are removed. 


In New York last week, Ameri- 
can company spokesmen said it’s 
likely that the Garcia regime will 
tone down its “extreme” demands 
and be amenable to a peaceful 
settlement. Factor is that pro-Amer- 
ican pressure is being exerted on 
the government by influential fig- 
ures in the Philippine theatrical 
industry, who, say the Americans, 
recognize that American pictures 
are an economic must for the Phil- 
ippine film industry. It’s a matter 
of record that Hollywood produc- 
tions dominate the playing time of 
nearly all of the Philippines’ 600 
theatres. 


Further, the local Philippine 
press: has been in support of the 
American’s position. There have 
been some exceptions but for the 
most part the papers have editori- 
alized on the so-called arbitrary 
nature of the government's edict 
against the Americans and have 
stated that the Americans, tradi- 
tionally, have not made unreason- 
able demands about thawing out 
frozen money nor have they sought 
any unusual preferential treatment, 

Philippine territory is an impor- 
tant one to the Yank companies, 
accounting for- annual income of 











about $5,000,000. It would be a 
tough one to lose but the Yanks 
are adamant in their position 
against the yarcia restrictions. 
They'll not. accept them for this 


would mean selling $1’s worth of 
film for 20c, would mean giving 
up $10,000,000 in backlog earnings 
and could be a precedent followed 
by other countries. 


$294 Top for ‘80 Days’ 


London, May 28. 





The London preem of Mike 
Todd’s “Around The World In 80 
Days” (UA), at the Astoria, Char- 


ing Cross Road, July 2, will be at- 
tended by the Duchess of Kent and 
Princess Alexandra. 

Proceeds will go to the News- 
paper Press Fund. Tickets for the 
preem will range from $8.80 to 





Airlines, 


$294 per, 
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Top French Distrib Sees Need For 
Producers to Get Away From Film Aid 


Paris, May 21. 
The so-called prosperous look of 
the French film, according to I. 
Morgenstern, top film distributor 


- here, is not necessarily so. Mor- 


genstern aired his views during the 
recent Cannes Film Fest. His con- 
tention is that too many Gallic pix 
still can’t amortize their costs, 
either at home or via the foreign 
market. If attendance has gone up 
about 2% the last couple of years, 
film production costs have soared 
26%, he said. Film Aid Funds keep 
things fairly smooth ‘he hints this 
is artificial assistance) but frozen 
tabs, single feature setups and un- 
even future prospects should have 
French filmites careful instead of 
too complacent. 

Morgenstern warns that although 
France managed to avoid the costly 
flops which hurt the Italian indus- 
try, cost inflation has to be care- 
fully watched here. International 
changes, such as big screens, super 
productions and expensive cos- 
tume pix found their way into 
French production. This has 
brought on costliness before the 
market was ready to absorb them. 

Cheaper Pictures 

Morgenstern warned that French 
producers must make their pix in- 
expensively or pay the conse- 
quences. He admitted that some big 
scale pix made the grade boxoffice- 
wise this year. However, he con- 
tended this does not mean that all 
such films will. Production must 
not overextend itself, and also 
must keep the cheap, quality pro- 
duction intact since they not only 
have paid off but helped French 
prestige by gaining new foreign 
outlets. 

Morgenstern felt that producers 
must not feel that films will al- 
ways remain the last word in 
human progress, entertainment 
and expression. In 1967, films 
could as well be outmoded as yes- 
teryear’s vaudeville. 

“In the measure that we pro- 
duce films that make money and 
are of a certain quality to interest 
local and foreign publics, suscep- 
tible to Gallic thought, we will 
survive,” was Morgenstern’s sum- 
mation. 

Filmakers have to earn their 
keep and not live in the past, add- 
ed Morgenstern. Above all, the 
film must live on its own resources, 
and not depend on Film Aid, which 
is artificial respiration at best. 


‘Tattoo’ Lewd, Indecent, 
Dublin Officials Claim; 


Pinch Producer-Director 


Dublin, May 28. 

Tennessee Williams’ “Rose Tat- 
too’ is “lewd, indecent and offen- 
sive, and tends to corrupt minds, 
morality and good order.” That’s 
the opinion of the Attorney Gen- 
eral here, who had Alan Simpson, 
co-director. of the local Pike The- 
atre Club, currently presenting 
the play, arrested on the charge 
of producing for gain “an indecent 
and profane performance.” : 

Simpson was arrested at the 
theatre last Thursday (23) night 
during a performance of the play. 
He appeared in Dublin District 
Court the following day to answer 
the charge and was remanded on 
bail until July 4. 

W. Conway, assistant State So- 
licitor, .representing the prosecu- 
tion, stated that the charges 
against Simpson were brought un- 
der common law and were indicta- 
ble only, and. asked District Jus- 
tice Rochford to fix a date for the 
hearing. Oniy evidence of arrest 
was given at the time and argu- 
ments were restricted to whether 
Simpson should be allowed bail, 
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Yank Stripper Leaves 
London ‘Plaisir’s Revue 


London, May 28. 

American striptease dancer Lee 
Sharon is to leave the “Plaisirs de 
Paris” show which opened at the 
Prince of Wales Theatre last April 
20. Impresario Bernard Delfont 
claims she has broken her contract. 
He says she signed a run of the 
show contract, but they both 
agreed that she would be free to 
leave the production after “a rea- 
sonable time.” 

Delfont says he does not con- 
sider that her decision to quit 
comes after a reasonable period, 
but is not ready yet to reveal what 
action he intends to take. Miss 
Sharon has indicated that she will 
quit show business entirely after 
leaving the show, and expects to 
go to the U.S. within the next few 
days. - 


Dublin's Theatre 
Fest Boosts Biz 


Dublin, May 28. 

First International Theatre Fes- 
tival which closed here Sunday 
proved a shot in the arm for the 
boxoffice. Of imported attractions, 
Royal Ballet, playing in 3,500-seat 
Theatre Royal did SRO biz and was 
undoubtedly the wow of the fest as 
far as residents are concerned, 
Other imports were Jean Vilar’s 
Theatre National Populaire from 
Paris which gave Balzac’s “Le 
Faiseur” and Daniel Sorano in 
Moliere’s “Le Malade Imaginaire.” 
| Despite language difficulty the per- 
| formances drew big houses to the 
| Olympia which, in the first week of 
| the fest, staged a new production of 

Oscar Wilde’s “The Importance of 
Being Earnest,” with Margaret 
| Rutherford, Robert Eddison and 
Perlita Neilson. 

Concentration of attention on 
legit has definitely aided local com- 
panies and attracted English crix, 
notice to excellent work being done 
in small theatres here, notably a 
production of “The Rose Tattoo” 
| by Alan Simpson, and a season of 
; W. B. Yeats plays at the Globe 
| Theatre. 

The older companies, such as the 
Abbey staging new productions of 
J. M. Synge’s “Playboy of the 
Western World” and Sean 
O’Casey’s “Juno and Paycock”; and 
the Hilton Edwards-Michael Mac- 
Liammoir Co., in association with 
Longford Productions, reviving 
Denis Johnston’s imaginative “The 
Old Lady Says ‘No’” proved an.in- 
| terest for both visitors and a larger 

local audience than usual. 
| Festival Director Brendan Smith 
| expressed himself as we'l satisfied 
| with results of the festival. But 
| he pointed out that for the future 
| more time would be necessary for 
|organizing. Organization was 
through a Theatre Festival Coun- 
cil and was partly financed by Bord 
| Failte Eireann (Irish Tourist Board) 
| and partially by guarantees and lo- 
| cal subscriptions. 

Project was designed as part of 
| plan to attract off-season visitors 
| to Ireland for “Ireland at Home” 
| Springetime Festival and is regard- 
| ed as best gimmick yet for Dublin. 


| JAPAN HIKES TINTER, 


| WIDESCREEN PIX PROD. 


Tokyo, May 21. 

















+ See Swing From Sex 


Sydney, May 21. 

Falldown of “Baby Doll” (WB) 
at the 2,200-seat Regent here gives 
an indication that cinema patrons 
swinging away from sexy fare for 
pix like “Tammy” (U). “Doll” 
also flopped in suburban situations. 

Pic was given 2 smash publicity 
campaign by Hoyts’ circuit and the 
WB local outfit. There was no re- 
ligious outcry against the pic; it 
just failed at the b.o. 


Barraults Land 
Bernhardt, Paris 


Paris, May 28. 

Madeleine Renaud and Jean- 
Louis Berrault finally found a the- 
tre for a few months in their home 
town, Paris. They’ve been given 
the municipally owned Sarah Bern- 
hardt Theatre to romp in from Sep- 
tember on, which means that Par- 
isians will be able to see the troupe 
for the first time in two years. Al- 
though they have the theatre for 
only four months, backstage 
scuttlebut is that they may wind 
up with the house on a more or 
less permanent basis. 


The Sarah Bernhardt has been 
(and is still operated by A. M. 
Julien for the past 10 years or so 
and houses the annual Interna- 
tional Theatre Festival every sum- 
mer. If the Renaud-Barrault 
troupe are given the theatre perm- 
anently, it is understood that the 
Theatre Festival will continue 
there on a four or five months a 
year basis, with the Barraults tak- 
ing to the road every year for that 
period. 


Actual long-range background, 
officially denied by everybody in- 
volved, is that a major reshuffling 
is in the wings for the entire hier- 
archy of French official theatre. 
Julien, one of the most highly re- 
garded theatre administrators in 
France, has been asked to take over 
direction of the Opera and the 
Opera Comique, where hé would be 
replacing Georges Hirsch, who is 
in hot water on several political 
and qress-relation fronts. Obviously 
Julien lifts surprised eyebrows 
when queried on this. “How can I 
replace a man who has not been 
fired?” he queries innocently. As 
for M. Hirsch, he is a battler, as 
evidenced by his recent suit for 
libel against ‘Figaro,’ leading Paris 
daily (later withdrawn); his chal- 
lenge to a duel against a French 
newspaperman several weeks ago; 
his firing and rehiring of Serge 
Lifar as head of the ballet depart- 
ment at the Opera, etc. But more 
important, perhaps, is that he is 
politically intrenched. 


Another element in the _ back- 
ground is that Pierre Descaves, 
head of the Comedie Francaise, is 
due to exit his post about next Oc- 
tober. That, too, is unofficial. He 
may stick. But if he moves his 
pipes and papers out of the House 
| of Moliere, the question naturally 
comes up as to who will replace 
him? Will it be Barrault? Hardly 
| likely, although Barrault has strong 
| partisans in his corner. Will it be 
| Julien? More possible, though, in 
| that case, what happens to the top 
| post at the Opera and Opera Comi- 
| que? Will it be Jean Meyer, actor- 
director and current white-haired 
boy of the Comedie troupe? A 
Strong possibility. Will it be an 
outsider, a politician? Even more 
likely, depending on which govern- 
ment is in charge at the moment. 

While all this is highly specula- 
| tive, one thing is certain. 
will be some major reshuffling in 
| official theatre quarters in France 
| next season. 


Two highly interested spectators 
|on the sidelines are, of course, 
| Jean Vilar and Maurice Lehmann. 














which Conway opposed, or be held | film product abroad, the Japanese | Opera helm (with an interim ap- 


in custody. ‘ 


Seamus Heavey, counsel for the| widescreen color films. 


defendant, said that a letter had 


been sent to the Deputy Commis- 
sioner of the Civic Guard asking 


|are hiking their production of 
The In- 
|ternational Trade and Industry 
Ministry revealed that import per- 
mits had been issued for $650,000 


which parts of the play were ob-| worth of raw color film for the 


jectionable and _ illegal. 
formation was not given. 


In releasing Simpson on bail, 


The in-| first quarter of fiscal 1957-58 end- 


ing June 30. 
Twenty-eight feature films can 


the District Justice noted that con-| be produced from the imported 
tinuation of the production could| film. Of the 514 feature-length pix 
lead to another charge against him | produced here last year, 10% were 


and others connected 
presentation. 
show is continuing. 


with the} in color. 
Nevertheless, the 


The government action was in- 
terpreted as official approval of the 


Simpson, a captain in the Irish| industry’s plan to produce 113 fea- 
Army Corps of Engineers, is a son| ture color pictures (including 56 
of a retired Church of Ireland| widescreen) during current fiscal 


clyergyman. 





year, 


pointment of Jaques Ibert) and has 
been battling with Hirsch in the 
columns of Le Monde. He is gen- 
erally respected as a showman and, 
though he is not at the moment 
involved in politics or political 
theatre, he operates the Chatelet 
Theatre (municipally owned) and 
is always a potent factor in French 
theatrics. Vilar operates the The- 
atre Nationale Populaire and is 
very highly regarded as both a 
theatrician and a politician. 
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Bright Hopes for U.S, Film Prod. 
Tn Spain Dim But °98 Looking Up 





Calypso Starting To 
Click in W. Germany 


Frankfurt, May 21. 
Calypso is starting to click in 
West Germany, with a couple of 
new disks in the rhythmic beat on 
the German economy. Polydor plat- 
ter, “Tipitipitipso,” considered the 
first locally originated calypso is 
sung in German. Harry Belafonte’s 
“Banana Boat” is climbing up on 
the best seller lest. 
American listeners at the AFN 
stations, though, still put rock-’n’- 
roll ahead of the~calypso craze. 


Swiss High Over 
Best Ballet Year 


Zurich, May 21. 

The current season at Stadtthe- 
atre and Schauspielhaus here, 
winding up end of June, looms as 
the most fertile, choreographically, 
in many years. A record number 
of troupes and individual dancers 
from all over the world, including 
the U.S., Britain, Germany, India, 
France, Spain and Hungary, have 
hit this city, in addition to Swiss 
productions. Result is that 1956-57 
stands as a peak year in ballet and 
pantomime, and public interest in 
the silent art form has reached un- 
precedented heights. Nearly all 
performances have cleaned up at 
the b.o. 

Stadttheatre (opera and oper- 
etta) teed off the cycle last Sep- 
tember with four sellout perform- 
ances of the N.Y. City Ballet, 
troupe’s third Zurich stint. It was 
followed by Ram Gopal and his 
New Indian Company and the 
Spanish Ballet Ximenez-Vargas. 
During the forthcoming June Fes- 
tival, it-will present a six-day en- 
gagement of the British Royal Bal- 
the first time in Switzerland. Also 
for the Festival, two ballets will be 
staged by Stadttheatre’s own 
troupe, Swiss composer Nico Kauf- 
man’s “Prisma” and Bela Bartok’s 
“Miraculous Mandarin.” Current 
repertory at this house includes the 
initial Swiss presentation of Wer- 
ner Egk’s controversial Faust bal- 
let “Abraxas,” world-preemed 1948 
in Munich. 

Schauspielhaus (legit) scored 
early this season with the SRO 
Swiss bow of the “Berliner Ballet,” 
directed by its founder Tatjana 
Gsovsky. Other guest dancers in- 
cluded Germany’s Harald Kreutz- 
berg, Spain’s Jose Udaeta and Sus- 
ana Audeoudc, Hungarian refugees 
Vera Pasztor and Ernoe Vashegyi 
from the Budapest State Opera. 
The Marcel Marceau troupe clicked 
solidly on its return engagement 
last February. 


GREEK LEGIT GROUP 
OFF ON US. TOUR 


Athens, May 24. 

Sponsored by a number of Greek 
and American organizations, the 
Logothetides theatrical group has 
left Greece for a tour of American 
cities to last until June 15. The 10- 
member theatrical group will play 
in New York, Philadelphia, Wash- 
|ington, Pittsburgh, Cleveland, Chi- 
|cago, Boston and Detroit. Ht will 
|do plays written by Greek contem- 
porary authors. In each city per- 
| Forsnemece are sponsored by com- 
|mittees of American citizens, many 
\of Greek decent. Profits from the 

















Seeking to increase export of | Hirsch replaced Lehmann at the | performances are given to chari- 


ties. In certain spots, the shows 
are sponsored by the Greek Ortho- 
dox Youth of America (GOYA). 
The Honorary Sponsoring Commit- 
tee for N. Y. includes Fredric 
March, Spyros Skouras, Elia Ka- 
zan, Robert Dowling, Edward Rob- 
inson, Cornelia Otis Skinner, Gil- 
bert Miller; Clarence Derwent and 
others. 

First performance will be in New 
York’s Carnegie Hall May 24. After 
N. Y., the Logothetides Group goes 
to Philadelphia May 25. From 
there, it goes to Washington D. C. 
where a reception will be given at 
the Greek Embassy by Ambassador 
Georges Melas. On June 8, the 
group will return to N. Y. for a 
second show at Carnegie Hall. 





Madrid, May 21. 


The bright future for U. S. film 
production in Spain, widely pre- 
dicted here last year when Stanley 
Kramer brought in his “Pride And 
The Passion” on schedule and 
slightly under budget, has turned 
out to be a mirage. Optimism was 
high last September when the Kra- 
mer pic, Bruce Odlunm’s co-venture 
with CEA Films, “Flamenca” (Par), 
and the David Rose “Action Of 
The Tiger” (M-G) all were shoot- 
ing in Spain at the same time. 
Since then nothing has happened. 
“Thieves’ Market” never got off 
ground. Richard Thorpe ~came 
over last month to shoot bare 
necessity exteriors for Metro's 
“Tip On -A Dead Jockey” which 
lasted a week. This has been the 
total Yanqui effort here during 
the last six months, 


Looking ahead for this year, the 
picture is bleak. There is no trace 
of any U. S. producer setting a 
jump-off date for the choice shoot- 
ing months of May to September. 
Unless a production is miracle- 
whipped .together in a hurry, there 
will be no U. S. cameras rolling 
here the balance of the year. With 
a considerable number of,.Spanish 
bi-lingual actors and technicians 
in desperate straits, various rea- 
sons are advanced to explain. One 
is related to the Motion Picture 
Export Assn, distribution conflict 
with Spain, 


Recently brought to light is the 
disclosure that, during initial ex- 
change of views last month toward 
ending the distribution impasse, 
MPEA offered Spain an MPAA 
production program here as an in- 
ducement to come to terms. In 
the light of this effer, some film 
industry sources have noted the 
absence of MPAA productions in 
Spain and are asking whether 
MPEA did not slap a silent pro- 
duction boycott on Spain. Other 
observers maintain that Spain 
has done nothing to attract U. S. 
indie producers who are vitally in- 
terested in overseas film centers 
for cost-cutting advantages. Span- 
ish attitude, they say, ranges from 
indifference to fear that U. S. un- 
controlled film spending will in- 
flate local producers out of busi- 
ness. 


Spain particularly resents a cer- 
tain type of U. S. producer pitch 
about bringing prosperity and 
i'fame to this country in exchange 
for which Spain should make far- 
reaching concessions. Film logis- 
tics add up to another weighty 
argument in the current U. S. pro- 
duction blackout in Spain. While 
‘Spain offers a wealth of seacoast, 
mountains and monuments as well 
as skilled actors, technicians and 
masses at bargain rates, this coun- 
try is short on up-to-date film 
eauipment. Also Spain has done 
little to turn its several good- 
sized studios into modern film- 
|making units. 


A large number of local cinema 
|professiorals and technicians who 
leagerly favor U. S. film produc- 
|tion in Spain, are now shifting 
hopes to 1958. Mike Todd’s “Don 
Quixote” is percolating gold-rush 
fever, Another major project for 
next year is “Goya,” an Albert 
Lewin coproduction with Titanus 
of Rome. Lewin is currently writ- 
ing the script in Madrid. 


With an MPEA-Spain pact al- 
most certain to be signed this 
year, many here are outguessing 
each other trying to determine 
the extent to which Hollywood ma- 
iors will give Spain a production 
play next year. Rodo. 


U.S. Sent 247 Feature 
e . o b J 
Pix to Aussie in ’56 
Sydney, May 21. 

U.S. supplied 247 feature pix to 
Australia, with England chipping 
in with 99 and the Continent, 85. 
In latter category, Italy and France 
shipped in the most. 

The 1956 annua] Censor’s Report, 
just issued by Chief Censor C. J. 
Campbell, reveals these figures. 
Cuts were made in 156 pix, with 
only two rejected (unnamed), Only 
one feature film was produced 
locally. 

Imported 16m product, mainly 
for television playdates, hit a total 
of 7,801,277 feet, an upbeat of 97% 
over the 1955 figure. 
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Yanks to Ask Staff 


Trims When 


Mex Union Demands 50% Wage Tilt 


Mexico City, May 21. 


Further darkening in the film 
picture is the possibility from the 
strife between the U. S. distribu- 
tors and the mighty National Cine- 
matographiec Industry Workers 
Union (STIC) because of the threat 
by the Yanks to quit Mexico. War 
between the two is conceded to be 
looming over the customary bien- 
nual collective labor 
revision which starts in the middle 
of June. 

Meeting STIC’s announced stand 


that this time it will stand pat on| 


its usual demand for a 50% pay 
hike, instead of customarily set- 
tling for about a 20% tilt (because 
of continuing soaring living costs 
in Mexico), U. S. interests assert 
they are determined not to grant 
even a centavo more pay. They 
also will insist that STIC permit 
them to pare personnel as a means 
of keeping overhead in bounds. 
Organized American distributors’ 
help belong to STIC’s No. 1 local. 

About the possibility of STIC 


calling a strike, as it did just be-| 


fore the last world war, an Ameri- 
can distributor said: 

“If it does, we'll shut up shop 
and quit Mexico. Why stay, when 
besides losing money, as we all 
are, we have to fight strikes?” 

The distributors have -named 
Carlos Niebla, the Metro manager, 
and the company attorney, En- 
rique Zienert, to dicker with the 
STIC brass. 

The U. S. companies also cited 
high import duties on tinters and 
C’Scopers, and the necessity for 
paying higher wage for handling 
such pix, 


Broadside Launched Ys. 
Big Finno-Soviet Plan 
To Film Finnish Onus 


Helinski, May 21. 
A broadside has been launched 
against the big-scale Finno-Sovict | 


| 





contrects | 


| markets. 
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Red Riots in Colombia, 
‘Cuba Clip Mex Films 


Mexico City, May 21. 

Red-provoked unrest in Cuba, Co- 
lombia, Chile, Nicaragua and Hon- 
| duras is costly for Mexican pix be- 
/cause of reduced cinema attendance, 
revealed Juan Bandera, manager of 
Peliculas Mexicanas, indie distrib- 
_utor of Mexican films in Latin 
, America. PM has just hiked its 
working capital to $4,000,000. 
| However, Bandera cited a cer- 
| tain offset to such losses for Mexi- 
can pix with above-average in 
Puerto Rico, Venezuela and Brazil. 


Warwick, Ealing 
Given Okay For 


Pix in Germany 














London, May 21. 

Warwick Film Productions and 
| Ealing Films have been given per- 
/mission to send pictures to Ger- 
|many which will count against the 
| British quota. The Board of Trade, 
which gave the companies the go- 
ahead, says this action was taken 
/pending a decision on the future 
| allocation of quotas between the 
| Federation of British Film Makers 
_and the British Film Producers As- 
| sociation. 
| This has been reported to be 
, aimed at breaking up the monopoly 
| of the BFPA in the allocation of li- 
_censes for British pix in restricted 
The main restricted mar- 
kets in Europe are France and 
Germany. 
_ Warwick and Ealing have each 
received two visas. In the case of 
Ealing, the two pictures concerned 
j}are “The Man in the Sky,” and 





| two shows on Saturdays, and three 


'a month. 


‘Holiday on Ice’ Run 
In Mex City Extended 


Mexico City, May 21. 
“Holiday on Iee” is doing so well 
here at the commodious Arena 





Mexico that its original booking of 
two weeks, started May 10, was ex-' 
tended to June 2. | 

Show, headed by Arnold Skoda’ 
and Kay Savenka, with troupe of 
125, is playing capacity once daily, 


on Sundays. After closing here, 
show heads for U. S. to lay off for 





Vercelli Contest 
Separates Dance 


Vercelli, Italy, May 28, 

E‘ghth Music and Dance Inter- 
national Competition of Vercelli 
(North Italy) will be held here 
from Sept. 30 to Oct. 31 and, judg- 
ing from the number of entries, 
promises to be as successful as 
ever in spite of continuing to be 
the most severe event of this kind 
in Europe. 


This year prizes will amount to 
about $4,000 to be distributed be- 
tween the 17 winners of the vari- 
ous sections. Participants will pay 
an entrance fee of about $8— and, 
their own travel and living ex- 
penses. 


Singers and pianists perform be- 
hind a screen, as usual, and the 
jury will sit in what used to be 
the Royal Box of the ancient opera 
house of Vercelli at a distance of 
about 60 yards from the stage. 
However the finalists will be seen 
and heard by important directors, 
managers and impresarios from 
all over the world who have been 
specially invited as guests of honor. 

Dance contest—as a result of 
last year’s experience and protests 
—has been divided in ballet and 
modern with six prizes and an ex- 
tra one for dancers under seven- 
teen. 





Central Theatre, Zurich, - 


“Shiralee.” 


plan to-film the Finnish national | Germany has a static quota of 
epic, “Kalevala,” as a co-produc-|30 features a year while France’s 
tion, by Tuulipuu, one of most pop-| current fiscal year has a ceiling 
ular columnists in Fjnland. Tuuli-|for British pictures of 34 against 


‘faking as 


puu blasted the project in the lead-| the normal number of 26. 


ing daily, Helsingin Sanomat. Rus- | 
sian part of the setup is Mosfilm of | 
Moscow while the Finnish ccom- 
pany is Suomi-Filmi (not SF, 
which produced the war pic, “The | 
Unknown Soldier’). 

The scribe claimed that the! 
filmic results would be a distor-| 
tion of the Finland epic. He) 
bluntly ridiculed the whole under-| 
mockingly delivering 
roles to well-known Commie or 
sympathizer actors. 

Revealed a few days ago, the co- 
production plan was outlined orisg- | 
inally as the first step towards a 
wider co-operation between tle 
Finns and Russians. Actualiy, it! 
is the second step because Suomi- 


Filmi last year used Soviet mate- 
rial, personnel and financial back- 
ing in producing a tinter. But at 
that time, Suomi-Filmi was care- 


ful to hide the full scope of Russo 
help. 

But this time, the Soviets evi- 
dently wanted full puolicity value 
from their participation and 
forced Suomi-Filmi to openty ad-| 
mit the co-production deal right, 
from the start. 

Some Finnish- film executives 
are highly dubious about the finan- | 
cial outcome of such venture by | 
Suomi-Filmi. The widely-known | 
passive resistance of the Finns to 
Soviet advances on the local film 
market might lead to a real box- 
Office flop it is feared here. 


Israeli to Get Latest 
Type Cinema in Fall 


Tel-Aviv, Israel, May 21. 
Israel’s most modern cinema. 
will open here in September, an- | 
nounced*Simha Greenwald, man- | 
ager of the Israeli office of 29th-— 
Fox. The cinema has been under 
construction on a choice location | 
here. A number of films stars are 
due to attend the opening in| 
person. 





ting of pictures continues. A lead- 
ing distributor here claims -cuts 
are made because the ushers’ un- 
ion in Israel demands double pay 
for each minute a program ex- 
ceeds two hours, 


| and the indie Tepeyac as well has 


|ereased costs which made direct 


‘gard to IMPA (Italian Motion Pic- 
Meanwhile, the problem of cut-' 


|) USA, 





THREE MORE MEX FILM 
STUDIOS MAY CLOSE 


Mexico City, May 21. 
Closure not only of the Churu- 
busco studios here but the govern- 
ment-administered Clasa_ studios 


been requested by reps of the 
three plants, who told of studio- 


/received permission to change to a 
| picture policy, but may continue 





stage saturation. There are not | 
enough films produced to make | 
them going concerns. Decision will | 
be made before the end of this | 
month by Angel Carvajal. Secre- 
tary of the Interior, top govern- | 
ment department which officially | 
wards over the film industry. | 

Request follows the announce- 
ment by Cesar Santos Galindo, 
Churubusco’s manager, that stock- | 


| holders of that plant, wearied of a 


$920,000 deficit piled up since the 
studios opened in 1946, had de- 
cided to close the plant May 30. 


IFE Topper Confirms 
U.S. Decentralization 


Rome, May 21. 

IFE topper Renzo Rufini’s ex- 
position of his organization’s new 
U.S. policy to the local ANICA 
board essentially confirmed pre- 
vious reports in Variety that IFE 
was abandoning actual distribution 
in favor of representational func- 
tion protecting Italian ‘producers. 

Reasons for this switch, accord- 
ing to Rufini, were mainly in- 





distribution “too expensive.” He 
said the new policy should benefit 
all Italian producers, for in their 
dealings with U.S. distribs via IFE, 
they would be guaranteed a profit 
margin or the deal would not be 
approved by IFE. 

Nothing has changed with re- 


ture Association), Rufini pointed 
out. That organization continues 
to do the work it’s been handling 
for the last five years in aiding, 
and tightening cultural and indus- 
try bonds between Italy and the 


| Man for Jennifer,” 





May Convert to Films; 
‘Debutante’ Current Hit 


Zurich, May 21. 

The Theatre am Central, a lead- 
ing local legit. house, may have 
to switch to films next season. De- 
spite generally good attendance for 
its stage productions this season, 
revenue has been insufficient to 
continue without a subsidy.” The 
management has applied for and 


as a legiter if private financial aid 
can be obtained. 

The newest hit at the theatre is 
a German language version, by 
Martin Dongen, of William Douglas 
Home‘s London comedy, “The Re- 
luctant Debutante.” Titled ““Young 
it has been 
staged by Joachim Rake, with a 
cast including Hilde Hildebrand as 
the mother, Lisette Oesch as the 
daughter, Rainer Litten as the 
father and Karl Wagner as the 
stuffy suitor. 

Previous productions at the the- 
atre this season have been Somer- 
set Maugham's “Too Many Hus- 
bands,” L. Bush-Fekete’s “Jean” 
(done on Broadway in 1937-38 as 
“The Lady Has a Heart” and later 
filmed by 20th-Fox as “The Baron- 
ess and the Butler”), St. John Er- 
vine’s “The First Mrs. Fraser” 
(presented here as “The First Mrs. 
Selby”), Oscar Wilde’s “Woman of 
No Importance,” Mare-Gilbert Sau- 
vajon’s “Adorable Julia” (adapted 
from ‘the Maughan-Guy Bolton 
“Theatre”) and Frederick Lons- 
dale’s “Last of Mrs. Cheyney.” 








Good Reason to Yank Pic 


London, May 28. 

A British supporting picture, 
“Murder Reported,” was with- 
drawn after playing four days 
at a London suburban theatre, 
when a local town councillor 
discovered that a crooked town 
councillor portrayed in the pic- 
ture was dubbed “Neil Hol- 
land”—his name. 

In the picture, “Neil Hol- 
land” embezzles the taxpayers’ 
money, plots the death of an 
accomplice and is finally mur- 
dered. The real Neil Holland 
is an accountant and has been 
a Conservative member of the 


Yves Ciampi Finds 


French Pix OK. 


But Still Ci aves Govt Financing 





Open Road Films In 
4-Way Potter Pact 


London, May 21. 

Carf Foreman, executive produ- 
cer of Open Road Films, has signed 
British humorist Stephen Potter to 
a four-way “entertainmentship” 
deal. Under terms of this contract, 
Foreman has secured picture and 
tv rights to all the literary works 
of Potter, as well as his services as 
an actor, writer and director. 

Foreman will make four major 
British productions in the next four 
years for Columbia, commencing 
with “Stella,” which will star So- 
phia Loren in the title role. 


Union Hassle 
Blow to Aussie 
Pix Production 


Sydney, May 21. 

Aussie Theatrical Employees 
Assn., tops on the local show biz 
scene via its union hookup, has 
ruled that member unionists, main- 
ly projectionists, will refuse to 
screen pix produced here when 
the producer refuses to employ 
native technicians during the pro- 
duction term. TEA is seeking a 
auota of 75% local workers, with a 
25% okay for imported technicians. 
Understood that TEA is now op- 
posed to American and British pro- 
duction units coming to this ter- 
ritory with a 100% foreign film- 
ing crew. 








is aimed mainly at producers of 
the calibre of the Rank Organiza- 
tion, whose policy has been to 
plane a production crew here from 
Pinewood, shoot exteriors called 
for in script and complete the in- 
teriors back in the studio in 
England. The 75% local crew rule 
would apply to this setup, too. 

The Rank Organization was heré 
a few weeks back to film exteriors 
for “Robbery Under Arms,” and 
previously had used a similar tech- 
nique with “A Town Like Alice.” 
No American production unit has 
been in this area for a long time. 

Survey of the production scene 
shows that Aussie cameras are 
stilled, and likely to remain thus 
for a long span. Tightening of 
investors’ coin is one of the rea- 
sons for studio shutdown. Small 
produéers also claim that they 
have great difficulty in obtaining 
release dates for pix via the major 
circuits, which they claim are 
either American or British con- 
trolled. 


NEED PIX SO MUCH, GOVT. 
WOULD LIFT TAX 5 YRS. 


Mexico City, May 28. 

Campeche state, storied land of 
chicle, used in making chewing 
gum, on southeastern Gulf of Mex- 
ico coast, is so cinema-starved that 
its government has offered to ex- 
empt film theatres from state taxes 
for five years from the time they 
start. That proposition was made 
to big chain operators with head- 
quarters here at a means of en- 
couraging cinema building. 

The circuits’ brass are mulling 
the proposition. Some reluctance is 
seen, however, because Campeche 
hasn’t been much of a cinema pub- 
lic. It is one of the more sparsely 
populated states in this republic, 
with most inhabitants living in 
country areas. 


Rep Offers TV Pix 0’Seas 


Frankfurt, May 21. 
Republic Films is opening its 
Hollywood Television Service Inc. 
to Germany, Switzerland and Aus- 
tria. Dr, Rudolf Goldschmidt, 
general manager for Republic in 
Germany, also will head the tele 
operation. It’s been officially 
opened here by Reginald Armour, 
foreign chief of Rep, who has just 

completed a tour of Germany,” 
Republic will continue to release 
its films in Germany through 














council for 10 years, 


Gloria Films, 


Understood that the new move | 


+ Paris, May 21. 


The government of no other im- 
portant film producing country in 
the world has been as negligent of 
its film industry as France. Since 
the war the various Gallic govern- 
ments have looked down on films 
or have never given it the atten- 
tign it deserves. And yet it seems 
to be in fair to excellent shape 
compared to the general Conti- 
nental pic setup. These are some 
of the ideas expressed by Yves 
Ciampi, head of the Syndicate of 
French Film Directors, writing in 
the extreme left weekly, Les Let- 
tres Francaises. 

Ciampi maintained that the 
French film looked liked a beauti- 
ful house of cards from the dis- 
tance, but there were many prob- 
lems that could topple the whole 
house. Among these were the fol- 
lowing: 

1. The national Film Aid Law, 
whose funds have kept the French 
film in a good but precarious bal- 
ance, runs out in 18 months. This 
may be replaced by a general set- 
up which might not give the funds 
for pix production. 

2. The European Common Mar- 
ket proposal could turn into a 
sword of Damocles if a so-called 


ing. An attempt to make pix to ap- 
peal to all nations could kill the 


{individualism of the French films. 


He reiterated the old bromide that 
a good national film is a good in- 
ternational film. 

3. The needed fiscal reform of 
the French film setup could, if not 
looked into at once, also topple the 
current alignment. This means 
trying to cut down the overbur- 
dened list of producers aiming for 
quality, and definite steps to bridle 
the skyrocketing production costs. 

Ciampi, recently back from an 
Asian trip after finishing the first 
French-Japanese coproduction, “Ty- 
hon Sur Nagasaki,” said that for- 
eign biz was a necessity as well 
as a prestige item. However, he 
felt the French pic still had a long 
way to go, especially in the Angle 
Saxon markets. 

Ciampi points out that the 
French film_is a mixture, being 
half capitaliftic via its big distribs 
without whom most pix could not 
be financed, and half socialistie 
since getting governmental aid, 
censorship and administration from 
the CNC. 


RKO Plans to Produce 
Both for Home Market, 
World Distrib in Italy 


Rome, May 21. 
RKO plans to participate in mak- 
'ing two types of films in Italy, ac- 
'eording to Thomas O’Neil, company 
'prexy, who recently visited this 
‘eountry accompanied by Walter 
|Branson and other company offi- 
leials. In elaborating on previous 
;}announcement of his company’s 








'plans in this sector, O’Neil noted 


|that RKO will make pix for the 
international market and secondly, 
\films designed for the Italian mar- 
ket. Both types will be financed 
with blocked funds as well as with 
dollar imports, 

The “international” items to be 
made in this country, O’Neil add- 
ed, will be produced directly b 
RKO or in co-production wit 
Italian firms, and will use a Yank 
director and stars. Remainder of 
cast plus technicians will be re- 
cruited on the spot. So-called 
“Italion-market” pix will be all- 
Italo made and have Italian actorg, 

Whereas previous policy among 
majors hag been to make films 
principally for the U. S. market, 
RKO intends to pattern its up- 
coming product to the growing in- 
ternational market. According te 
O’Neil, Italy means some 44% of 
the European market for RKO, if 
one excludes Great Britain. Ger- 
many and France follow on the 
heels of Italy. 


TV Tower in Alps 


Frankfurt, May 21. 

Highest tele station in Europe 
is due to be finished by this fall. 
The tower is scheduled to loom 
2,713 yards into the air. 

It will be erected in the Swiss 
Alps on top of the Saentisgipfel, 
and will be part of the North East 
| Swiss tv net. 








European film-type came into be- . 
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Sometimes he sings and he’s always charming, but this time Bing’s going to 
set the moyie world on fire with an explosive, nerve-tense drama. It’s a new 
FIRST for him and the power and heart-appeal of it will be memorable. 


M-G-M presents A SOL C. SIEGEL PRODUCTION 


Starring 


BING CROSBY 
"MAN ON FIRE” 


Co-Starring 


| INGER STEVENS - MARY FICKETT - E.G. MARSHALL 
with MALCOLM BRODRICK « RICHARD EASTHAM 
Screen Play by RANALD MacDOUGALL 


Based on a Story by MALVIN WALD and JACK JACOBS 


Directed by RANALD MacDOUGALL 
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‘MONKEY’ FAIR $7,500, 
ST. LOO; ‘DESK’ 86, 2D 


St. Louis, May 28. 

It’s a generally mild week cur- 
rently at the larger cinemas, with 
“Desk Set’ still good in second 
round at the St. Louis for best 
showing in bigger houses. ‘‘Mon- 
key On My Back” is barely fair at 
Loew’s. “10 Commandments” is 
holding its own in second session 
at Pageant after 21 weeks at the 
St. Louis. “Gold of Naples” shapes 
fine in two arty theatres. “Seven 
Wonders of World” will wind up 
its record run at the Ambassador 
during the next eight weeks. It is 
still good in 58th stanza. 

Estimates for This Week 

Ambassador (SW-Cinerama) l,- 
400; $1.20-$2.40)—“Seven Wonders 
of World” (Cinerama) (58th wk). 
Good $5,500. Last week, $6,500. 

Esquire (Indie) (1,500; 75-90)— 
Closed until June 5 when “Around 


World in 80 Days” (UA) opens.” 


Last week, “The Vintage” (M-G) 
(2d wk-3 days), $4,000. 

Fox (Arthur) (5,000; 75-90)— 
“Gunfight at O. K. Corral” (Par) 
and “Women at Pitcairn Island” 
(20th). Opened today (Tues). Last 
week, “China Gate” (20th) and 
“Oklahoman” (AA), okay $8,500. 

Loew’s (Loew) (3,221; 50-85)— 
“Monkey On My Back” (UA) and 
“Hit and Run” (UA). Fair $7,500. 
$7,500. Last week, “This Could Be 
Night” (M-G) and “Big Boodle” 
(UA), $8,000. 

Missouri (Arthur) (3,500; 75-90) 
—‘Untamed Youth” (WB) and 
“Counterfeit Plan” (WB). Opened 
today (Tues.). Last week, “Boy On 
Dolphin” (20th) and “Shoot-Out at 
Medicine Bend” (20th), fair $5,500. 

Orpheum (Loew) (1,914; 50-85) 
—‘Voodoo Island” (UA) = and 
“Pharaoh’s Curse” (UA). Mild 
$4,000. Last week, “War Drums” 
(UA) and “Revolt at Ft. Laramié”’ 
(UA). same. 

Pageant (St. L. Amus.) (1,000; 
90-$1.50) — “10 Commandments” 
(Par) (2d wk). Good $6,000. Last 
week, ditto. 

Richmond (St. L. Amus.) (400; 
75-90)\—“‘Gold of Naples” (Indie). 
Fine $2,000. Last week, “Vitelloni” 
(Indie), $1,500. 

St. Louis (Arthur) (4,000; 75-90) 
—‘Desk Set” (20th) (2d wk). Good 
$8,000 following $7,000 first ses- 
sion. 

Shady Oak (St. L. Amus.) (800; 
75-90)—“Gold of Naples” (Indie). 
Okay $2.500. Last week, “Vitelloni” 
(India), $2,000. 


MINNEAPOLIS 


(Continued from page 9) 
(AIP) and “Rock All Night” (AIP), 
$6,500. 

Lyric (Par) (1,000; $1.25-$2.65). 
House being re-seated. Last week, 
“10 Commandments” (Par) (13th 
wk)( big $12,500. After re-seating 
job, reopens tonight (Tues.) with 
“Monkey on My Back” (UA). 

Radio City (Par) (4,100; 85-90)— 
“This Could Be Night” (M-G) (2d 
wk). Although its first seven days 
were extremely disappointing, 
mainly because of low boxoffice 
situation over city, it continues. 
Mild $5,500 in 6 days. Last week, 
$7,500. 

RKO Orpheum (RKO) 2,800; 75- 
90)—“Public Pigeon No. 1” (U). 
Red Skelton’s tv prestige probably 
bringing in some patrons but only 
slow $6,000 looms. Last week, 
“Deadly Mantis” (U) and “Girl in 
Kremlin” (U), $5,000. 

RKO Pan (RKO) (1,800; 75-90)— 
“Spirit of St. Louis” (WB) (5th wk). 
Although last seven days previous- 
ly were announced, upsurge in at- 





tendance led to this additional 
stanza. Okay $4,000. Last week, 
$5,500. ; 

State (Par) (2,300; 85-90) — 


“Buster Keaton Story” (Par). Tepid 
$5,000. Last week, “For Whom Bell 
Tolls” (Par) (reissue), $6,000. 
World (Mann) (400; 85-$1.25) — 
“Bachelor Party” (UA). Highly 
praised picture may build. Fair 
$4,000 shapes for opener. Last 
week, “Silent World” (Col), $3,800. 


TORONTO 


(Continued from page 8) 
“Gold of Naples” (IFD) (2d wk). 
Fine $4,500. Last week, $6,000. 

University (FP) (1,536; 60-$1)— 
“For Whom Bell Tolls” (Par) (reis- 
sue). Wham $12,000. Last week, 
“10 Commandments” (Par) (26th 
wk), at $2.50 top, $9,500 for four 
days. 

Uptown (Loew) (2,098; 75-$1.25) 
—‘Designing Woman” (M-G) (4th 
wk): Tapering to good $9,000. 
week, $13,000. 

York (FP) (877: $1.25-$2.25)— 
“10 Commandments” (Par). So-so 
$5,500. First week here after 26 
weeks at the larger University. 





Picture Grosses 





| “Lady Chatterley’s Lover” (Indie) 





LOS ANGELES 


(Continued from page 8) 


1,248; 90-$1.50)—“‘Boy on Dolphin” 
(20th) (2d wk). Good $15,000. Last 
week, $24,000. ; 

Four Star (UATC) (868; $1-$1.75) | 
—"Strange One” (Col) (4th wk).4 
Light $1,500. Last week, $2,200. 

Hollywood Paramount (F&M) 
(1,468; 90-$1.80) — “Funny Face” 
(Par) (6th wk). Big $7,700. Last 
week, $9,700. 

Fine Arts (FWC) (631; $1.25- 
$1.75)—“Bachelor Party” (UA) (7th 
wk). Oke $3,600. Last week, $3,900. 

Carthay (FWC) (1,138; $1.75- 
$3.50)—“‘Around World” (UA) (23d 
wk). Wow $29,000. Last week, 
$25,500. 

Warner Beverly (SW) (1,612; 
$1.50-$3.30)—"10 Commandments” 
(Par) (28th wk). Big $14,000. Last 
week, $16,000. 

Warner Hollywood (SW-Cine- 
rama) (1,384; $1.20-$2.65) — “Cine 
Holiday” (Cinerama) (81st wk). Into 
final week of run Sunday (26) after 
good $23,000 last week (80th). 

Canon (Rosener) (533; $1.50) 
—"Gold of Naples” (Indie) (5th 
wk). Big $3,500. Last week, $4.300. 

Vagabond (Rosener) (390; $1.50) 
— “Lady Chatterley’s Lover” 
(Indie) (5th wk). Fine $2,700. Last 
week, $3,100. 


‘Monkey’ So-So $11,000 — 
Buff; ‘Pigeon’ Oke 106 


Buffalo, May 28. 

New product, of which there is 
plenty currently, is not helping biz 
picture here to any extent. Neither 
“Monkey on My Back” nor “Public 
Pigeon” at Paramount are causing 
much excitement. “Around World 
in 80 Days” continues big in eighth 
Century session while “Seven 
Wonders of World” still is great in 
39th stanza at the Teck. 

Estimates for This Week 

Buffalo (Loew) (3,000; 60-85) — 
“Monkey On My Back” (UA) and 
“War Drums” (UA). Fair $11,000. 
Last week, “This Could Be Night” 
(M-G) and “Edge of City” (M-G), 
ditto. 

Paramount (AB-PT) (3,000; 60- 
85)——“Public Pigeon No. 1” (U) and 
“Young Stranger” (U). Routine 
$10,000. Last week, ‘Untamed 
Youth” (WB) and “Shoot-Out at 
Medicine Bend” (WB), $11,000. 


Center (AB-PT) (2,000; 60-85) — 
“Flying Leathernecks” (RKO) and 
“Sea Devils’ (RKO) (reissues). 
Mild $7,000 in 4 days. Last week, 
“Dragstrip Girl’ (AIP) and “Rock 
All Night” (AIP), $10,000. 

Lafayette (Basil) (3,000; 60-85)— 
“Calypso Joe” (AA) and “Hot Rod 
Rumble” (AA). Tepid $5,000. 

Century (Buhawk) (1,400; $1.50- 
$3)—“Around World in 80 Days” 
(UA) (8th wk). Sturdy $12,000. Last 
week, $14,000. 

Teck (SW-Cinerama) (1,200; 
$1.20-$2.40) — “Seven Wonders of 
World.” (Cinerama) (39th wk). Big 
$9,000 or close. Last week, $8,500. 


SAN FRANCISCO 


(Continued from page 8) 
“Shoot-Out At Medicine Bend” 
(WB), $12,000. ; 

St. Francis (Par) (1,400; $1-$1.25) 
—“Abandon Ship” (Col) and “Utah 
Blaine” (Col). Fair $9,000 in 6 days. 
Last week, “Strange One” (Col), 
$10,500. ; 

Orpheum (SW-Cinerama) (1,458; 
$1.75-$2.65) — “Seven Wonders” 
(Cinerama). (27th wk). Hefty $16,- 
000. Last week, $20,100. 

United Artists (No. Coast) (1,207; 
70-$1)—“‘River’s Edge’’\(20th) and 
“Two Grooms For Bride” (20th). 
Slim $6,000. Last week, “Ride 
Back” (UA) and “Big Caper’ (UA), 
$7,000 in 6 days. 

Stagedoor (A-R) (440; $1.25-$2.20) 
—"10 Commandments” (Par), Wow 
$10,000. Last week, “Rebecca” 
(20th) and “Third Man” (20th) 
(reissues) (3d wk). $2,000. 

Larkin (Rosener) (400; $1) — 








(3d wk). Oke $4,200. Last week, 
$4,600. 

Clay (Rosener) (400; $1)—“Oecedi- 
pus Rex” (Indie). Fine $3,800. Last 
week, “Albert Schweitzer” (Indie) 
(6th wk), $2,100. 

Vogue (S.F. Theatres) (364; $1.- 
25)—“Silent World” (Col) (7th wk). 
Solid $2,500. Last week, $2,800. 

Bridge (Schwarz) (396; $1-$1.25) 
—‘‘Simon and Laura” (U) {4th wk). 
Oke $1,200. Last week, $1,500. 

Coronet (United California) (1,- 
250; $1.50-$3.75)—“‘Around World’ 
(UA) (22d wk). Excellent $20,600. 
Last week, $21,000. 

Rio (Schwarz) (397; $1)—‘“Wee 
Geordie” (Indie) (2d wk) and “Day 
To Remember” (Indie) (1st wk). 
Okay $1,500. Last week, “Wee 
Geordie” (Indie) and “Innocents 











In Paris” (Indie), $2,500. 


Omaha Biz Again Limps 
But ‘Hut’ Hotsy $5,000 


Omaha, May 28. 
It’s the same old story at down- 
town firstvuns this week, new 
product at all spots being of small 
help. Lone bright spot is “Little 
Hut” at the State, which is rated 


nice despite some biistering re- 
views. “Abandon Ship” 1s dull at the 


Orpheum and “Way to Gold” is 
only mild at the Brandeis. “Guns 
of Ft. Petticoat” is poor at the 
Omaha. 

Estimates for This Week 

Brandeis (RKO) (1,100; 75-90)— 
“Way to Gold” (20th) and ““‘Woman’s 
Devotion” (Indie). Mild $2,500. Last 
week, “Shoot-Out at Medicine 
Bend” (WB) and “P. T. Railers” 
(Indie), $3,000. 

Omaha (Tristates) (2,066; 75-90) 
“Guns of Ft. Petticoat” (Col) and 
“Shadow on Window” (Col). Poor 
$3,500. Last week, “Crab Monsters” 
(AA) and “Not of This Earth” 
(AA), $4,000. 

Orpheum (Tristates) (2,980; 75- 
90)—“Abandon Ship” (Col) and 
“Phantom Stage Coach” (Col). Dull 
$5,500. Last week, “Buster Keaton 
Story” (Par), ditto. 

State (Goldberg) (850; 75-90)— 
“Little Hut” (M-G). Nice $5,000 or 
over, and probably will hold. Last 
week, “Lizzie” (M-G) and “Slander” 
(M-G), $3,000. 


Port. Way Off Albeit 


‘80 Days’ Hot 14G, 6th 


Portland, Ore., May 28. 

Town is loaded with flaming 
youth type films, and they are un- 
believably dull. Im fact, not a 
single newcomer is getting any 
place. Especially drab is “Monkey 
On My Back” at the 3,400-seat 
Paramount with less than $5,000 
looked for. “Around World in 80 
Days” still is sturdy in sixth 
round at the Broadway. “Desk 
Set” is just okay in second 5-day 
week at the Fox. 


Estimates for This Week 

‘Broadway (Parker) (980; $2- 
$2.50)\—“Around World In 80 
Days” (UA) (6th wk). Twd-a-day 
run landed. Sturdy $14,000. ‘Last 
week, same. 

Fox (Evergreen) (1,536; $1-$1.50) 
—“Desk Set” (20th) and “Storm 
Rider” (20th) (2d wk-5 days). Oke 
$5,000. Last week, $7,200. 

Guild (Indie) (400; $1.25)—“Wee 





Geordie” (Indie) (3d wk). Good 
$2,000. Last week, $1,900. 
Liberty (Hamrick) (1,890; 90- 


$1.25)—“Calypso Joe” (Indie) and 
“Hot Rod Rumble” (Indie). Sad 
$3,000 in 6 days. Last week, 
“This Could Be Night” (M-G) and 
“Tron Sheriff” (UA), $4,300. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—“Untamed Youth’ (WB) 
and “Counterfeit Plan” (WB). 
Poor $4,000. Last week, “China 
Gate” (20th) and “River’s Edge” 
(20th), $5,300. 

Paramount (Port-Par) (3,400; 90- 
$1.25)—““Monkey On My Back” 
(UA) and “Hit and Run” (UA). 
Dull $4,500. Last week, “For 
Whom Bell Tolls” (Par) (reissue) 
and “Affair In Reno” (Rep), $5,200. 


CHICAGO 


(Continued from page 9) 
week, “1,000 Years From Now” 
(DCA) and “Invasion U.S.A.” 
(DCA) (2d wk). $4,000. 

Oriental (Indie) (3.400: 90-$1.50) 
—‘‘Desk Set” (20th) (2d wk). Quiet 
$17,500. Last week, $27,000. 





Palace (SW-Cinerama) (1,484: 
$1.25-$3.40) — “Seven Wonders” 
(Cinerama) (23d wk). Lush $34,- 


000. Last week. $33.200. 

Roosevelt (B&K) (1.400; 65-90)— 
“Shoot-out At Medicine Bend” 
(WB) and “Tarzan and Lost Safari” 
(M-G). . Plush $20,000. Last week, 
“Voodoo Woman” (Cap) and “Un- 
dead” (Cap), $19,000. 

State-Lake (B&K) (2,400; 90- 
$1.50)—“Abandon Ship” (Coli) (3d 
wk). Thin $8,000. Last week, 
$10,000. “Face In Crowd” (WB) 
opens today (Tues.). 

Surf (H&E Balaban) (685; $1.25) 
—‘‘Gold of Naples” (DCA) (2d wk). 
Fine $6,000. Last week, $8,500. 

Todd’s Cinestage (Todd) (1,036; 
$1.75-$3.50) — “Around World” 
(UA) (8th wk). Boffo $24,800. Last 
week, $24,400. 

United Artists (B&K) (1,700; 90- 
$1.50)—“Funny Face” (Par) (7th 
wk). Sluggish $4,000 for 4 days. 
Last week, $9,000. “Gunfight at 
O.K, Corral” (Par) opens tomorrow 
(Wed.). ae 

Woods (Essaness) (1.2060; 90- 
$1.50)—“‘Monkey On My _ Back” 
(UA) (2d wk). Trim $13,000 or 
near. Last week, $24,800. 

World (Indie) (606: 90)—‘“Spell 
of Ireland” (Celtic) (4th wk). Slim 
$2,400. Last week, $3,500. 

Ziegfeld (Davis) (430; $1.25)- 
$1.50)—“‘Marcelino” (Indie) (14th 
wk). Torrid $3,600. Last week, 
$4,100. 





Billboards Contracted 
Six Months Ahead For 
Universal’s ‘Passage’ 


Taking advantage of the peak 
summer traffic season, Universal 
will utilize a billboard campaign 
to launch “Night Passage,” its 
James Stewart-Audie Murphy star- 
rer. Cam aign, said to be the larg- 
est in the company’s history, will 
start in mid-June, more than a 
month before the Technirama pro- 
duction goes into national release. 

According to David A. Lipton, 
U’s pub-ad chief, the company con- 
tracted for the billboards six 
months ago in order to obtain stra- 
tegic locations. It’s said that the 
company has obtained coverage in 
800 communities in 67 major mar- 
kets throughout the United States. 





5 + 
— Vogel’s Points 
= Continued from page 5 sam 
Metro” by arranging for indie pro- 
ductions to be made with studio fa- 
cilities and released by the com- 
pany. M-G, he disclosed, will 


finance 10 or, more major independ- 
ent films next year. 


In stressing the “fundamental 
health” of the company, Vogel de- 
clared that every division and sub- 
sidiary had been in the black for 
first half of 1957 and contributed to 
the announced earnings of 5lc per 
share for that period. All phases 
of operation, including administra- 
tive and uction, will continue 
under review and study, he added. 

Stresses Time Lag - 

_ He noted, too, that the “ineviat- 
able time lag” between the concep- 
tion and release of a picture would 
prevent the full impact of changes 
made under his regime from being 
refiected until late this year or 
early 1958. 


Vogel reported that the com- 
pany’s music firm, Robbins-Feist- 
Miller, one of the two largest in 
the world, “is growing’ both in vol- 
ume and profit; that MGM records 
would increase pressings under its 
own label; and that its well-man- 
aged subsidiary radio station, 
WMG\M, is expected to show anoth- 
er increase in earnings. 


Turning to the company’s tv 
activities, Vogel said Loew's ex- 
pects to reap more than $40,000.- 
000 from the pre-1949 features al- 
ready licensed to stations for show- 
ing in more than 40 markets. “It 
is my estimate,” he said, “that we 
have exhausted less than two-thirds 
of the potential market for such 
films and we are continuing our 
sales effort te complete the job.” 
Metro shortly will also start licen- 
sing its short subjects to video. 


Vogel revealed that Metro is 
carefully watching all toll-tv de- 
velopments and “will be ready to 
participate in the medium when 
and if we become convinced that it 
can adequately contribute to our 
overall operations.” However, he 
noted that the company is “mind- 
ful” of its responsibility to exhi- 
bitors, and “it is with them that 
we hope to participate in any de- 
velopments in toll-tv. 

Metro, in addition to its own pro- 
duction of telepix series, is also 
producing tv commercials and has 
just set up an industria! film de- 
partment. Production and distri- 
bution of theatrical pix, however, 
will remain the main part of Metro 
operations, according to Vogel. 


WASHINGTON 


(Continued from page 9) 


—“Way to Gold” (20th). Weak $6.- | 
000, Last* week, “Beyond Momba- | 
sa” (Col), $7,000. | 

Keith’s (RKO) (1,859; 70-90) —_| 
“Pulblic Pigeon No. 1” (RKO). Quiet | 
$7,000. Last week, “Battle Hell” | 
(DCA), $9,000. 

Metropolitan (SW) (1,100; 70-90) | 
—‘‘Untamed Youth (WB). Okay $5.,- | 
500. Last week, “Buster Keaton 
Story” (Par), $6,500. 

Palace (Loew) (2,360; 70-90) — 
“This Could Be Night” (M-G) (2d 
= Drab $8,000. Last week, $11,- 











Plaza (T-L) (290; 90-$1.25)—“Bed 
of Grass” (Indie) (Sth wk). Dwin- 
dling $2,000. Last week, $2,500. 

Trans-Lux (T-L) (600; 90-$1.25) 
—"Abandon Ship” (Col) (3d wk). 
Lean.$3,000. Last week, $3,500. 

Uptown (SW) (1,100; $1.25-$3)— 
“Around World” (UA) (8th wk). 
Great $22,000 for 11 shows, Last 
week, $21,500 for 10 shows. 

Warner (SW-Cinerama) (1,300; 
$1.20-$2.40) — “Seven Wonders” 
(Cinerama) (22d wk). Solid $16,000 








after $17,2000 in previous week. 


Downtown Bidding 


Something Novel 
In Minneapolis 
Minneapolis, May 28. 

Fight for locp first-run product 
here, replacing what has amounted 
to splitting, undoubtedly spells 
higher film costs for the show- 
houses and increased distributor 
revenues. 

Set off by RKO Theatres’ de- 
mand for the privilege of biddin 
competitively for all companies 
releases, it’ll be a four-way affair 
with United Paramount (Minnesota 
Amusement Co.), Ted Mann’s 
World and Bennie Berger’s Gopher 
participating. Paramount has three 
theatres. ; 

Eventually, still another thea- 
tre, Mann’s Alvin, now being read- 
ied for “Around the World in 80 
Days,” is expected to enter the 
competitive bidding field. 

Until now what has been sus- 
pected to be “gentlemen’s agree- 
ments” have avoided competitive 
bidding. . Confining itself almost 
entirely to Warner Bros., Univer- 
sal, Columbia and. RKO releases 


RKO Theatres has laid off those of 
other companies. 


Except for the occasional sellin 
away to the independent World an 
Gopher, M-G-M, 20th-Fox, Para- 
mount and United Artists’ output 
has gone to United Paramount 
which, in turn, rarely booked the 
other four major companies’ pic- 
tures into any of its three houses. 


Current RKO Theatres’, move 
might have been dictated by the 
Alvin’s entry into the first-run 
field, the Paramount decision to 
book more important pictures into 
its lop Lyric and the generally un- 
satisfactory production situation, 
the trade here believes. 


FILM BIZ PROMOTION 
PLAN FINALLY MOVES 


Film industry’s long-talked-about 
institutional promotion campaign 
appears finally getting off the 
ground. Money for it has been 
voted by the board of the Motion 
Picture Assn. of America. 


Board at a New York meeting 
last week allocated $100,000 te run 
permanent ad-pub offices in both 
N. Y. and Hollywood with each to 
be operated by an exec, at $25,000 
per year, and staff. Their job is to 
be in immediate supervision of the 
bally campaign, subject to direce 
tions given by MPAA’s ad-pub com-~ 
mittee. MPAA will pick up all the 
bills. 

Board at the same time approved 
a proposal to share with exhibs on 
a 50-50 basis a $275,000 contribu- 
tion to get the overall, socalled 
Business Building Program under- 
way. Exhib money is to be solicited 
by the Council of Motion Picture 
Organizations and MPAA will 
match it dollar for dollar up to the 
275G total. Program is to be run 
under the COMPO aegis. 

Both Eric A. Johnston, MPAA 





| president, and Roger Lewis, chair- 


man of the MPAA ad-pub commit- 
tee, emphasized that this is only 
the first step in what’s intended to 
be a longrange boxoffice-stimulant 
undertaking. 

Dummy Exhibs 

Methods of the exhib collections 
are now being discussed by Abe 
Montague, as MPAA’s rep on the 
COMPO governing board, and Ern- 
est Stellings, president of Theatre 
Owners of America. Stellings has 
pledged full TOA support. 

Uses of the revenue break down 
this way: reprise of the Academy 
Awards sweepstakes, in which the 
public is invited to guess the Oscar 
winners and cop exhib-promoted 
prizes, $150,000; another round 
with the Audience Awards poll, in 
which the customers simply vote on 
best pictures, players, etc., $75,- 
000; production of a short film 
showing the importance of the the- 
atre to a community, $12,000; test 
runs of a radio saturation cam- 
paign, beginning in Denver, $5,000; 
$25,000 for getting across to pub- 
lishers and editors, via a formal 
presentation, the message about 
press attention desired by the in- 
dustry (the presentation is now 
being prepared by COMPO’s Oscar 
Doob), and the balance to cover 
miscellaneous expenses and serve 
as a cushion against under-estimat- 
ing of the aforementioned items. 
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something NEW 
in the Industry! 





Let these showmanship-packed trailers 
fake your theatre patrons behind-the- 
scenes for the making of an important 
picture--and make yourself a show- 












packed audience! 


ee 


Otto Preminger, producer of United Artists’ “Saint Joan,” 
had the foresight and initiative to assign a special camera 
crew to photograph the making of this picture from its 
earliest planning stages to final editing. 


From this fascinating footage comes a new concept in 
trailers. A series of six trailers entitled, “The Making of a 
Movie” has been prepared and treats your patrons to inti- 
mate, behind-the-scenes glimpses of the widespread search 
for an unknown to play the title role and the winning audi- 
tion which prompted Mr. Preminger to select Jean Seberg 
as the Maid of Orleans. 


Your audience will witness the inside story of research 
and rehearsals; of casting, costuming and cutting; of make- 
up and musical scoring; of sets, location scenes and actual 
shooting and all the other interesting production details 
that make up an important motion picture. 


The Prize Baby is proud to distribute this entire entertain- 
ment-laden package of six trailers for the price exhibitors 
ordinarily pay for a single standard trailer! 


If you are booking ‘Saint Joan,” you have a stake in 
playing ‘The Making of a Movie”. It's been made to sell 
the Maid! 


NATIONAL at, GC 1€G? SERVICE. 


PAIZLE BABY OF INE (/NOUSTA) 
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Hollywood Production Pulse 











ALLIED ARTISTS 


Starts, This Year.......... 7 
This Date, Last Year......12 








“PEYTON PLACE” 


Prod.—Jerry Wald _ 
Dir.—Mark Robson 
Late Turner, Lloyd Nolan, Hope Lange, 
rthur Kennedy, Betty ld, Lee 
Philips, Barry Coe, Robert Harris 
(Started April 29) 





“WALK TALL” 
Prod.—Walter Mirisch 
Dir.—Thomas Carr 
Joel McCrea, Virginia Mayo, Michael 
Ansara, Robert Foulk, Ray Teal, Leo 
Gordon, Barry Keliey, George Neise 
(Started May 9) 


UNIVERSAL ’ 


Starts, This Year.........13 
This Date, Last Year......13 











COLUMBIA 


Starts, This Yegr.........12 
This Date, Last Year......10 











“HIGH FLIGHT” 
(Warwick Productions) 


(Shooting in nd) 
Prods.—Irvi Allen, A. R. Broccoli 
Dir.—John 


Ray Milland, Sean Kelly, Anthony New- 
ley, Kenneth Fortescue, Kenneth 
Haight, Helen De tatie Phil Bernard Lee, 


Duncan Lam ps 
(Started "April >" 
“PAL + 


(Essex-Sid 
ererre a¥ Kohlmar 


Ellie 
Betty Vitti, Tol Avery, Everett Glass, 
Barry Bernard, Robin Morse. Bob 


Anderson, ee Eddie Bartell |. 


(Started April 1 


“THE HARD MAN” 
(omson Productions) 
Peete, ” paca ta MacDonald, Helen Ains- 
wo 
Dir.—George Sherman 
Guy Madison, Valerie French, Lorne 
Green, Rudy Bond, Robert Burton, 
Myron Hoales, Robert Williams, Ricky 
Sorenson, rry Atwarter, Frank 
Richards. Bob Cason, Trevor Bardette 
(Started May 13) 


WALT DISNEY 


Starts, This Year......... 1 
This Date, Last Year...... 1 











METRO 


Starts, This Year......... 7 
This Date, Last Year......10 











“t ACCUSE” 
«Shooting in England) 
Prod.—Sam _ Zimbalist 
Dir.—Jose Ferrer 
Jose Ferrer, Viveca Lindfors. Leo 
Gwenn, Emlyn Williams, David Far- 
rer, Anton Walbrook, Donald Wolfit 
(Started March 27) 


“JAILHOUSE ROCK” 
Prod.—Pandro S. Berman 
Dir.—Richard Thorpe 
Elvis Presley, Judy Tyler, 

Shaughnessy, Lynn Barton 
(Started May 13) 


PARAMOUNT 


Starts, This Year..... seas ae 
This Date, Last Year...... 9 


Mickey 














“TEACHER’S PET” 
Prod.—William Perlberg 
Dir.—George Seaton 
Clark Gable, Doris Day, Gig Young. 
Mamie Van Doren, Vivian Nathan, 
Nick Adams, Marion Ross 
(Started April 17) 


“OBSESSION” 
Prod.—Hal Wallis 
Dir.—George Cukor 
Anna Magnani, Anthony Quinn, An- 
thony Franciosa, Dolores Hart 
(Started May 1) 


“DESIRE UNDER THE ELMS” 

Prod.—Don Hartman 

Dir.—Delbert Mann 

Sophia Loren, Anthony Perkins, Burl 
ves, Parnell Roberts, Frank Overton, 
Anne Seymour, Greta Granstedt, Jean 
Willes, Rebecca Welles 

(‘Started May 6) 


. 20th CENTURY-FOX 


Starts, This Year.........15 
This Date, Last Year...... 8 











“THE SUN ALSO RISES” 
«Shooting in Mexico) 
Prod.—Darryl F. Zanuck 
Dir.—Henry King 
Ava Gardner, Tyrone Power, Mel Fer- 
rer, Errol Flynn, Eddie Albert, 
Gregory Ratoff, Robert Evans, Juli- 
ette Greco, Marcel Dalio, Dank Patis- 
son, Jacqueline Evans 
(Started Mar. 18) 
“A FAREWELL TO ARMS” 
«Shooting in Italy) 
Prod.—David O. Selznick 
Dir.—Charles Vidor 
Jennifer Jones, Rock Hudson, Vittorio 


de Sica, Mercedes McCambridge 
Oscar Homolka, Kurt Kasznar, Al- | 
berto Sordi, Elaine Stritch 

(Started March 25) 


“NO DOWN PAYMENT” 
Prod.—Jerry Wald 
Dir.—Martin Ritt 


Jeffrey Hunter, Sheree North, Tony 
Randall, Joanne Woodward, Barbara 
Rush, Cameron Mitchell, Patricia 
Owens, Pat Hingle, Charles Herbert, 
Richard Cutting, Frank Gerstle, Philo 
BoCulenis th Claire, Robert 

arris 


(Started April 15) 
“KISS THEM FOR ME” 
Prod.—Jerry Wald 
Dir.—Stanley Donen 
Cuz Grant, Jogne Me seanetielé. Suzy Par- 
ker, Ray ickson, 
Larry Blyden, Nathaniel: Frey, Wer- 


nee Klemperer, Ben Wright, Anne 
c 


(Started "hue il 29) 
“STOPOVER TOKYO” 
Prod.— Walter Reisch 
Dir.—Richard Breen 
Robert Wagner, Joan Collins, Edmond 
O’Brien, Ken Scott, Larry Keating 
(Started April 29) 





|THE LADY TAKES A FLYER” 


Prod.—William Alland, 

Dir.—Jack Arnold 

Lana Turner, Jeff Chandler, Richard 
Denning, Andra Martin, Jerry Paris, 
Chuck Connors, Rita Shaw. Dee J 
Thompson, Nestor Paiva, 


wh 

(Started April 15) 
“THE AMAZONS” 
(Shoo a A Brazil) 

Prod —Curt Si 


. odmak 
Don Taylor, Giana _ Sigale, 


Ciann 
(Started May 7) 
“DAMN CITIZEN” 


(Shooting in New Orleans) 
Prod.—Herman Webber 
Dir.—Rebert Gordon 

Margaret Hayes, 


‘Alan Hale 


Eduardo 


Keith Andes, Gene 
Evans, nn seaey tone, Ann 
» Edw: Platt, Charles Hor- 

vath, Carolyn Kearney 


(Started May 


“THE FEMALE ‘aioe 


Prod.—Albert Zugsmith 

Dir.—Harry Keller 

Hedy Lamarr, Jane Powell, Jan Ster- 
ohn Gavin 


ling, J 
(Started May 20) 


WARNER BROS. 


Starts, This Year......... 9 
This Date, Last Year...... 5 














“DARBY’S RANGERS” 


Prod.—Martin Rackin 

Dir.—William A. Wellman 

.James Garner, Etchika Choureau, Jack 
Warden, Murray Hamilton, Andrea 
King, Adam Williams, William Well- 
man Jr., Peter Brown, Corey Allen, 
Torin Thatcher, Stuart Whitman, Ed- 
ward Ashley, Joan Elan. Venetia Ste- 
venson, Reginald Owen, Frieda Ines- 
cort, Philip Tonge, Raymond Bailey, 
Willis Bouchey, Frank Gifford 

(Started April 22) 


“TENDER FURY” 
Prod.—Martin Melcher 
Dir.—Bernard Girard 
Susan Oliver, Linda Reynolds, Carla 
Merey, Beverly Long, Norma Nilsson, 
Tommie Moore, Sally Brophy 
(Started May 8) 
“THE DEEP SIX” 
Prod,—Martin Rackin 
Assoc. Prod.—George Bertholon 
Dir.—Rudy Mate 
Alan Ladd, Dianne Foster, William 
Bendix, Keenan Wynn, James Whito- 
more, Efrem Zimbalist Jr. 
(Started May 14) 


INDEPENDENT 


Starts, This Year.........54 
This Date, Last Year......34 














“THE QUIET AMERICAN” 
(Figaro ‘eo my 


(For Release) 

(Shooting in Saigon) 
Prod.-Dir.—Joseph L. Mankiewicz 
Audie Murphy, Michael Redgrave. 


Claude Dauphin, Giorgia Moll, Bruce 
Cabot, Richard Loo, Fred Sadoff, 
Peter Trent, Frank Colson 

(Started Jan. 21) 


“PARIS HOLIDAY” 


‘Tolda Productions) 
(For UA Release) 
(Shooting in Paris) 
Dir.—Gerd Oswald 
Bob Hope, Fernandel, 
Martha Hyer 
(Started April 15) 


“THE MISSOURI TRAVELER” 
(Cc. V. Whitney Pictures) 
(For Warners) 
Prod.—Patrick Ford 
Dir.—Jerry Hopper 
Brandon de Wilde, Lee Marvin, Gary 
Merrill, Mary Resford, Paul Ford, Cal 
Tinney, Cap’n Billy Bryant, Ken Cur- 
tis, Frank Cady, Rodney Bell, Eddie 
Little, Barry Curtis, illy Newell, 
Mary Field, Roy Jensen, Helen Brown, 
Kathleen Freentan 
(Started April 29) 


“ZERO HOUR” 


(Bartlett-Champion Pictures) 
(For Paramount Release) 
Prods.~John Champion, Hall Bartlett 
Dir.—Hall Bartlett 
Dana Andrews, Sterling Hayden, Peggy 
King, Elroy “Crazylegs” Hirsch, Geof- 
frey Toone, Charles Quinlivan 
(Started May 6) 


“FORT BOWIE” 
(Bel-Air Productions) 
(For UA Release) . 
(Shooting at Kanab, Utah) 
Prod.—Aubrey Schenck 
Dir.—Howard W. Koch 
Ben Johnson, Jan Harrison, Kent Tay- 
lor, Jana Davi, Peter Mamakos, Larry 
| Chance, Jerry Frank, Ed Hinton, Bar- 
bara Perry 
(Started May 13) 


“CARNIVAL ROCK” 
(Howco-International Prod.) 
Prod.—Boger Corman 
Susan Cabot, Brian Hutton, David 
Stewart, Dick Miller, The Platters, 
Iris -Adrian, Jonathan Haze, Davi 
Houston, Bob Luman & the Shadows 
(Started May 16) 


“THE WAYWARD GIRL” 
(Variety Picts, Corp.) 
(For Republic) 
aren —William J. O’Sullivan 
Dir.—Lesley Selander 
Marcia Hen — Peter Walker, Kath- 
erine Ba t, Bis- 


Rita Lynn, Whit 
sell, Kathleen Freeman, Tracy Roberts 
(Started May 20) 


“THE INVISIBLE BOY” 

(Pan Prods.) 

(Metro Release) 
Prod.—Nicholas evreus 
Dir.—-Herman Hoffm 


Anita Ekberg 








Richard Eyer, Philip. Abbott, Diane 
aeomees Harold Stone, Robert 
arris 


é. 
_sA 





° ? 
Prince to See ‘Manuela 
London, May 21. 
Prince Philip will attend the 
preem of British Lion’s “Manuela” 
at the Odeon, Marble Arch, next 
July 18. The prrformance will 


be to aid the National Playing 


Fields Assn., of which the Prince 
is president. 

Picture stars Trevor Howard, 
Pedro Armendariz and Elsa Mar- 
tinelli. It’s produced by Ivan Fox- 
well and directed by Guy Hamilton. 


~ Eric Johnston 


=e ~Continued from page 3 [eae 

















a whimsical market. A_ simple 
edict can cut the Americans off 
from income of important propor- 
tions. An example is the Philip- 
pines, where the new government 
under Carlos P. Garcia has project- 
ed a tax of 80% on film earnings. 
The MPAA board, with Johnston 
as chairman, decided to pull out of 
the islands entirely, rather than 
work under such money-grabbing 
conditions. 

Actually, this is regarded as a 
strategic maneuver dramatizing 
the fact that the Yanks will not 
hold still for what they regard as 
confiseatory action. It’s expected 
in the U.S. that the tax measure 
will be withdrawn, 

Also without a spotlight is John- 
ston’s role as peacemaker within 
the MPAA murals. All the compa- 
nies that form MPAA and MPEA 
have a vast stake in the foreign 
market, as stated, and as a result 
have differences of opinion on how 
each problem should be _ ap- 
proached, It’s a continuing job to 
maintain unity, 

Further, there’s the ever contro- 
versial ‘subject of censorship or, as 
partisans of the Production Code 
call it, self regulation. AA is 
not the “Johnston Office” so much 
as it had been the “Hays Office.” 
Johnston has insisted from the 
start that he’s~not to be a “czar.” 
But the fact is that he nonetheless 
is the focal point of attention on 
high levels when pros and cons 
ahent the Code are being aired, 
and this is frequent. Ultimate de- 
cisions are made known; kept un- 
der wraps are the parts he plays in 
ironing out the particularly trou- 
blesome difficulties, or attempting 
to do so. 

An insider informant said this 
week that Johnston sees to it that 
even the company presidents are 
kept unaware of his specific activi- 
ties on some fronts. They actually 


| prefer not to know, particularly in 


matters concerning legislative ma- 
neuvering. He has a quota of crit- 
ics, of course, but the chief execs of 
the film business clearly are im- 
pressed with him. It’s important 
that the industry have someone 
with an open sesame to high offices 
and that Johnston measures up in 
this regard is seen in his selection 
by President Eisenhower as special 
representative in Middle East af- 
fairs. 

And the Johnstons were the 
luncheon guests of the Eisenhow- 
ers at the White House Monday 
(27). 








Wallop Pay-TV 
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of the medium, will find that sub- 
scription television is unconstitu- 
tional. 

The committee calls attention to 
Rep. Emanuel Celler’s bill due to 
come out of the Interstate Com- 
merce Committee. “It is inevi- 
table,” says the anti toll tv group, 
“that when the bill reaches the 
House, it-will outlaw pay tv,” 

According to Harling and Rem- 
busch, the word “how” has become 
increasingly, important in the con- 
troversy. “How can there be 
‘broadcasting’ within the meaning 
of the FCC,” they ask, “when actu- 
ally a private communication takes 
place between a set Owner and a 
television station, to the exclusion 
of all others, unless a fee is paid?” 
They insist there is no difference 
between toll tv and a telephone 
“which is personal 
and private because you have to 
pay for it.” 

The Joint Committee on Toll TV, 
it’s noted, will prepare a memoran- 
dum for submission to the FCC re- 
garding the public interest aspects 
of the controversy. “It is axioma- 
tic,” says the committee, “that if 
an agency of the Government is 
acting for and on behalf of the 
interests of all the people, no per- 


‘!son may be deprived of a substan- 


tive right which he has always en- 


‘| joyed because of failure to pay.” 








Film Reviews ‘ 
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Fire Down Below . 
ured with caiculation of the Pro- 
duction Code. 

Story: bad, bad girl meets youth- 
ful American, and finally agrees to 
marry him though warning him of 
her past—that of sort of a Mata 
Hari in urope. Mitchum, as Lem- 
mon’s pal in a small fishing and 
smuggling boat operation, is vastly 
displeased with this development 
and tips off the Coast Guard on a 
smuggling trip so that Lemmon 
abandons the boat rather than be 
captured as a smuggler. This lands 
him on a Greek freighter which 
crashes into a heavier shi 
fog. Lemmon is pinned down in 
the hold by a steel girder. Nearly 
all the second half of the film is 
centered on efforts to rescue him. 

Rescue operation is tensed up by 
the fact that a blaze in another part 
of the freighter threatens to spread 
and touch off some high explosives: 
When efforts of U.S. navy men fail 
to free him, the port medico asks 
permission to amputate his legs to 
save his life. But it’s not until his 
old partner, Mitchum, arrives and 
tells him the facts vf life that a 
reseue is effected. And it is Mit- 
chum who finally swims him free 
of the exploding freighter to a res- 
cue launch. 

Finale is a surprise, and gives 
this, a different sort of picture’s 
different ending. * 

Miss Hayworth is excellent as 
the comely femme who is always 
just one step ahead of the law. 
Lemmon shows my 4d that he can 
handle a dramatic type role whflie 
Mitchum, as the tough man of the 
world, contributes one of his better 
portrayals. A forthright job is done 
by Edric Conner as the husky na- 
tive who serves as third member 
of the fishing-boat crew. Bernard 
Lee is so outstanding in his role of 
port physician that he often thefts 
the last portion of this vehicle. 

Bonar Colleano makes a strong 
U.S. Navy lieutenant while Her- 
bert Lom chips in sterling support- 
ing role as harbor master. Among 
the many others in support, stand- | 
out are Peter Iling and Eric Pohl- | 
mann. 

Irving Allen and Albert R. Broc- 
coli have given this fine produc- 
tion, including the spectacular 
blowing up of the freighter 
scenes of firefighters 
preceding it. “Stretch” Cox Troupe 


score with their amazing Limbo 
* 


Dance. 

Parrish has done one of his top- 
flight directorial jobs, Technicolor 
camera work of Desmond Dickin- 
son and Cyril Knowles is a strong 
asset, not only in the carnival 
scenes but also in the closeups and 
sequences aboard the doomed 
freighter. Lemmon takes a bow for 
composing the harmonica theme, 
“Fire Down Below.” Entire score 
was plaved with precision by Sin- 
fonia of London. Wear. 


Lure of the Swamp 
(REGALSCOPE) 





Greed and slow-moving melo- 
drama, in the swamps. Dim en- 
tertainment. 





Hollywood, May 23. 


Twentieth-Fox release of a Sam Hersh 
production. Stars Marshall Thompson, 
Willard Parker, Joan Vohs; features Jack 
Elam, .Leo Gordon, Joan Lora, James 
Maloney. 
Screenplay, William George, from noval 
by Gil Brewer; camera, Walter Strenge; 
e‘litor, Robert Fritch; music, Paul Dunlap. 
Previewed May 23, 


"57. Running time, 75 
MINS, 
Marshall Thompson ......... Simon Lewt 
WEED OEM cccsccccsecs James Lister 
ES cunestedemeaseee se Cora Payne 
EME. “06 6 kgncd coeesecsaues Bliss 
5 4's ond-digus ¢ ohio aed Evie Dee 
James Maloney ............ August Dee 
i Ce So. eae we ake ee ee Steggins 





What might have been built into 
a fairly suspenseful story of greed 
in the swamps emerges as slow- 
moving and unexciting fare. Film 
would benefit by trimming to snap 
up action. 

Sam Hersh production is based 
on the search fer $20,000 in stolen | 
bank money hidden in the swamp 
by one of the holdup men, who| 
afterwards is killed by a pal. Part- | 


in the | 


and | 
in action | 


Directed by Hubert Cornfield. | 





ster, apparently was éast 
value only for he ve appears only ~ 
opening S ate 
tractive i Ror re role, urning ‘aged 
in climax when she tries 
Thompson so she won't have to 
divvy with him. Jack Elam, second 
gangster, and Leo Gordon, inyesti- 
gator, acquit themselves in okay 
fashion and Joan Lora plays 
Thompson's _ spitfire girl friend 
with a certain flair. 

Technical departments are capa- 
bly handled by Walter Strenge, for 


tion design; Paul Dunlap, music 
score. Whit. 


Der Sjundie Inseglet 


(The Seventh Seal) 
(SWEDISH) - 










Cc May 21. 
AB Svensk “Pelease and 
roduction. Stars Nils ; features 
ibi Anderson, Gunnar. » Inga 
Gill, Bengt Ekerot. and written 
by Ingmar Gunnar 
her; sets and 
eee. Te ; prone. ine 
rdgre Cannes . Runnin 
~ 100 MINS. eG 
Jot ~te eeeee eee eee eet ewe ewe Nils Poppe 
Rare B rand 
Mia oem eee eet aw ee eer etane erson 
OPPO eee eee eee eee Gill 
WHE. .ivcicSducvecceteusee Landgre 
Death ...... epococseuscees - 


SEE 

Directateritan Ineaee Berg man 
has a morality play in this tale of 
returning crusader in the 14th cen- 
tury who keeps Death at bay, via 
a chess game, while he tries to 
find out the meaning of life. Su- 
perior technical narrative, impres- 
sive lensing and bw Spates 
this a definite U.S. art possi- 
bility. It would be chancey for 
more general situations 

The knight comes back to his 
home which is in the grip of the 
black plague. The re-creation of 
medieval times is evocative in its 
bawdiness, superstition, cruelty 
and humanity. It spreads out an 
awesome canvas of human cupidity 
and purity. Characters abound with 
vitality and Bergman wraps this 
into an absorbing film. 

The chess game with Death is 
interspersed with his meeting with 
'a family of itinerant mountebanks 
| whom he feels are worth saving 
| and even Death seems to coincide 
| with this thought as all fall before 
/his coming except them. Mosk. 








photography; Ernst Pegte, produc- - 











Cannes Capsules 








Torano O (Walkers on the Tiger’s Tail) 
(JAPANESE). Toho release and produc- 
tion. Written and directed by Akira Kuro- 


sawa. Camert, T. Ito; editor, Kurosawa. 
| At Cannes Film Fest. Running time, 60 
MINS 








Hour long pic is a transportation 
|of a Kabuki-Noh play and brings 
|over its stylized aspects to film. 
'It details an incident in 12th cen- 
tury Japan of a group of men try- 
ing to get their leader through 
enemy lines. 

It has the legendary characters 
of the wise statesman, the delicate 
prince and the buffoon, but the 
adroit telling and mixture of thea- 
tre and film makes this a unique 
pic that could be good supporting 
fare in any arty house program 
with another off-beat medium 
length pic. 

Weil lensed, directed and played 
ithis is worthy of specialized State- 
side interest, Mosk, 











| 

Ket Vallomas (Two Wishes) (HUNGAR- 
| JAN). Hunnia release and production. 
Stars Mari Toricsik; features, Tibor Cso- 
gor, Marianne Krencsey. Directed by 
Marton Keleti. Screenplay, Gyorgy Ra- 
mos, Gabor Thurzo, Keleti; camera, Istvan 
Pasztor; editor, Gyorgy Ranki. At Cannes 
Film Fest. Running time, 110 MINS. 





Magyar pic is a sentimental opus 
about two juve delinquents finally 
straightened out by an understand- 
ing police inspector. Made without 
| political overtones, its well worn 
|tale goes through its telegraphed 
| proceedings amiably enough, but 
|it remains only something for the 
rare U. S. lingo spots. It again de- 
| notes the freer type of filmmaking 
|in this beat-up Russian satellite. 
| Technical credits are fair and act- 
ing good. Mosk. 





ner returns to swamp with a map | 


and tries to enlist services of a 
swampman who poled gangster into 
the interior. Two other strangers 
also show up, an insurance investi- 
gator and a blonde claimifig to be a 
mag fotog, both similarly in quest 
of the loot, and who also try to 
make deals with swampman. In 
final windup, blonde, actually slain 
gangster’s widow, sinks in quick- 
sand with the money, after her 
husband’s murderer has met a sim- 
ilar end. 

Marshall Thompson portrays the 
swampman, but, under Hubert 
Cornfield’s direction of the Wil- 
liam George screenplay character 
is tedious and indecisive. Willard 
Parker, co-starring as first gang- 

















Pete Hunt’s Documentary 





Karachi, May 21. 

New Zealand film producer 
Peter Hunt is busy in Thailand 
supervising the shooting of a film 
on SEATO. 

From Thailand Hunt proceeds to 
the Philippines and then arrives 
here in Pakistan to add scenes in 
this country for the film. 

The film, a documentary, will 
contain sequences on the life. cus- 
toms, apd religious observances of 
the people of the SEATO nations, 
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THE BIG SOUNDTRACK ALBUMS 
ARE ON CAPITOL! 


ow, from another great motion picture... 


here is the newest, A LaCe in the crowd : 


wy 








Backed by powerful: promotion, A FACE IN THE CROWD 
1s set to join Capitol’s outstanding array of soundtrack 
hits! Among them: HIGH SOCIETY » OKLAHOMA! 
THE KING AND I> GIANT + CAROUSEL 














‘Teatros, another top circuit. 
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ouras Gives Mex 


Cadena de Oro 


Chain Ist Call on 20th-Fox Films 





Mexico City, May 28. +4- 


The mighty Cadena de Oro 
(Golden Chain) cinema _ circuit, 
which William Oscar Jenkins and 
Gabriel Alarcon head, will have 
first exhibition call on 20th-Fox 
pix, according to Spyros Skouras 
after a week of viewing the Mexi- 
ean film field. However, 20th-Fox 
holds the right to exhibit in other 
cinemas of its choosing, Skouras 
added. He claimed there will be 
nothing to hinder the exhibition 
of any U. S. company’s pix in cin- 
emas of the Teatros Nacionales 
chain, recently bought out by Ca- 
dena de Oro and Operadora de 


Skouras made public the results 
of his visit after returning here 
from a powwow in Acapulco with 
Jenkins, Alarcon and Manuel Espi- 
nosa Iglesias, chief of Operadora. 


During the banquet tendered him 
here by Mexican producers, whom 
he had feted in Hollywood, Skouras 
revealed that his company is dis- 
posed to world distribute all Mex- 
ican pix and to totally or partially 
finance production of Mexican pix. 
20th-Fox is currently making “The 
Sun Also Rises,” starring Tyrone 
Power, Errol Flynn, Ava Gardner 
and Mel Ferrer, at Morelia, capital 
of Michoacan state, near here. 

An unnamed Mexican producer 
reportedly telegraphieally urged 
the Ministry of the Interior top 
government department, to deny 
20th-Fox right to establish a 35- 
cinema circuit, contending that that 
would constitute a foreign monop- 
oly. 


Italy Piqued By 
Cannes Verdicts 


Rome, May 28. 








Resentment is growing in Italian 
film circles over what some con-| 
sider an unfair snub of Italian | 


product at the recent Cannes Film 
Festival. Only Italian kudos went 
to Guilietta Masina for her acting 
stint in “The Nights of Cabiria” 
while nothing went to the other 
Italo entry, “Guendalina.” General 
feeling in Rome is that Italy at 
least deserved the prize for the 
best national selection, which went 
to France after some jury contro- 
versy. Many Italians consider 
“Cabiria” deserved the Grand 
Prix, which went instead to Wil- 
liam Wryler’s “Friendly Perusa- 
sion” from U. S. 

While official Italian circles ex- 
pressed more reserved comment 
{the head of UNITALIA FILM, 
Lidio Bozzini, said “undoubtedly, 
I cannot say that the jury verdict 
has raised our enthusiasm.. . ,” pro- 
ducer Dino DeLaurentiis (who pro- 
duced “Cabiria, declared: ‘Cannes 
has become a film trade fair, and 
therefore they pay more attention 
to commercial interests than to ar- 
tistical level of the films pre- 
sented.”’) 

Director Fellini commented: “It; 
wouldn’t be sporting on my part 
to make any judgement of the 
choice because, having agreed to 
participate in the event I must, as 
a consequence, accept any and all 
verdicts, In addition, it would be 
disrespectful on my part to com- 
ment on the decisions of the jury 
in as much as any member on it 
could well be my _ great-grand- 





father.” (This was a crackeat el- 
derly Academie Francaise jurors | 
in Cannes.) j 

Guilietta Masina, on the other | 
hand, expressed her happiness at} 
being chosen as best actress over | 
such competitors as Maria Schell, | 
Dorothy MeGuire, and Audrey 
Hepburn, as well as by the en- 
thusiastic reception given her per- 
sonally at Cannes. 


| 





‘Island in Sun’ for June 


Darryl F. Zanuck’s “Island in 
the Sun” heads a list of four pro- 
cuctions 20th-Fox will release na- 
tionally in June. It is scheduled 
to open at the Roxy Theatre, N. Y., 
in mid-June. 

Also on the June release sched- 
we are “The Wayward Bus,” “Lure 
of the Swamp,” and “Two Grooms 





for a Bride.” 


Brief Censor Career 


Kansas City, May 28. 

Mrs. Frances Lysaught, the 
Kansas City, Kansas, house- 
wife recently appointed to the 
Kansas Board of Review, re- 
signed last week after a short 
duration in office. 

The board is the Kansas 
censor agency, which had most 
of its sting plucked by legis- 
lative action about a year ago. 
She was appointed by Gov. 
George Docking, and no im- 
mediate successor is to be ap- 
pointed. 

Mrs. Lysaught gave as her 
reason the need for more time 
to devote to her home and 
family. Her husband is a 
lawyer, and the couple has 
three children. 


[inois Court 
Won't Curb Cops 
Playing Censor 


Chicago, May 28. 

Chicago film censorship was up- 
held in U. S. Court of Appeals here 
last week. Times Films, in and out 
of Illinois courts with “Game of 
Love” since July, 1955, will press 
the case against censorship and of 
this film up to the U. S. Supreme 
Court, according to attorney Abner 
J. Mikva. 

In addition to ruling in film ob- 
scene, the court held that censor- 
ship legislation, while it may not 
be necessary for ordinary persons, 
is necessary for the protection of 
those without knowledge of moral 
standards. 


Exhibs-Turned-Producers 
Unveil Their ‘Bayou’ 
With New Orleans Fete 


New Orleans, May 28. 

“Bayou” (UA), filmed entirely in 
Louisiana, will have its world 
premiere at the Saenger Theatre 
here Thursday (30). 

A number of Hollywood notables 
will participate in all-day cere- 
monies and a night parade on 
Canal St., the main steam, preced- 
ing the invitational screening. 

Celebs here for event include 
Peter Graves and Douglas Fowley, 
Peggy Castle, Chill Wills, Phyllis 
Avery, Robin Raymond, and indie 
producers Mike Ripps and Ed Fess- 
ler, local exhibitors turned pro- 
ducers. 

Most of film’s footage was shot 
in the heart of Louisiana Cajun 
country just below New Orleans. 

Big newspaper, radio and tv pro- 
motion campaign underway for 
days to ballyhoo preem. 


ADRIAN SCOTT LOSES; 
NO DAMAGES YS. RKO 


Washington, May 28. 


U. S. Supreme Court turned 
thumbs .down yesterday (27) on 
the appeal of Adrian Scott, one of 
the original Hollywood. “unfriend- 
ly ten,” who sought to set up a 
damage claim against his former 
studio, RKO. 

The court refused to take juris- 
diction in the case, in a petition 
for rehearing. This leaves stand- 
ing the decision of the ninth cir- 
cuit court that the studio was justi- 
fied in firing the former writer- 
producer in 1947, because of his 
refusal to answer certain ques- 
tions before the House Un-Ameri- 
ean Activities Committee, 


Scott cited for contempt of Con- 
gress in November 1947 and fired 
by the studio, a few days later. 
In February of 1947 the studio had 
signed a contract with him. Scott 
was tried and convicted on the 
oP of Congress charge in 

50. 


The studio claimed Scott had 
violated the moral turpitude sec- 
tion of his contract. Scott argued 
his refusal to answer questions did 
not bring him into disrepute, 




















Theatre, Library Shut Out 
Negroes; Pastor Petitions 
Owner (City) to Change 


Durham, N.C., May 28. 

A Negro minister called on the 
City Council here to desegregate 
the city-owned Carolina Theatre 
and the Durham Public Library. 
Rev. Douglas E. Moore asked the 
council to declare segregation at 
the two places “contrary to city 
policy.” He said he had been de- 
nied admittance to the theatre and 
the library this month. 


Although City Attorney C. V. 
Jones declined to offer an opinion 
in either instance without first 
studying the theatre lease and the 
library setup, he suggested that 
the theatre may fall into the same 
category as city-owned Durham 
Athletic Park, 


According to his opinion the 
city’s lease of the athletic park 
for minor league baseball here 
leaves segregation in the hands of 
the Durham Sports. Enterprise Inc., 
operator of the team. This opinion 
specifically declared that “any un- 
lawful discrimination against any 
of the citizens of Durham in the 
enjoyment of the use of this park 
... are not the acts of the city.” 

Jones told the council that “if 
you have a lease with the North 
Carolina Theatres (operators of the 
Carolina) and there is nothing in 
there about’ segregation,” then 
there may be no question of the 
city’s policy involved. 


Catholic Critic's 
Plan for Church's 
Film Study Clubs 


Albany, May 28. 

A six-point plan for motion pic- 
ture study clubs, organization of 
which in Catholic parishes, high 
schools and colleges was recently 
urged by Bishop William A, Scul- 
ly, moderator of the National Le- 
gion of Decency, has been sug- 
gested by Edward Fischer, film 
critic for Ave Maria, magazine 
published at Notre Dame U. 

Six recommendations for film 
study clubs: 


(1) They should be organized 
around one person who knows mo- 
tion pictwre standards, and who 
can teach. 

(2) Club members should study 
a few simple books about films be- 
fore “sounding off.” 

(3) Members should read some 
books on which films are based, 
and analyze the problems that had 
to be worked out in making the 
pictures. 

(4) Members should study Lewis 
Herman's book, “Screen Play Writ- 
ing,” to understand better artistic 
standards, 

(5) Reviews of films should be 
written, to develop mental dis- 
cipline and cirtical thinking. 

(6) Club members should check 





| their views against those appearing 


in “Films in Review,” a monthly 
magazine published by the National 
Board of Review of Motion Pic- 
tures with headquarters in New 
York, 


PRAUGHT’S EXIT PRIMES 
MINN. AMUS. SHIFTS 


Minneapolis, May 28. 
With the appointment of Wood- 
row F. Praught, Minnesota Amuse- 
ment Co. (‘United Paramount) 
northern division manager, to the 
post of co-general manager of the 





Paramount subsidiary Iowa _ Tri- 
States circuit following A. H. 
Blank’s retirement from active | 


management, a number of promo- 
tions within Minnesota have been 
made by Charles W. Winchell, 
president-general manager. 

Charles A. Zinn, at present in 
charge of Twin Cities’ theatres, re- 
places Praught as northern divi- 
sion head. Thomas Martin, now 
Radio City theatre managing di- 
rector here, becomes Minneapolis 
city manager, supervising Radio 
City, State, Lyric, Uptown and 
Rialto theatres. 

Fred Bachman, now St. Paul 
Paramount theatre manager, will 
be city manager there, directing 
both the Paramount and Rialto, 
the circuit's only remaining St. 
Paul houses. 


and he booked it at 50% terms. 


on percentage. 


Prosperity Spoils Flat Rental 


Bob Wile, executive secretary of the Independent Theatre 
Owners of Ohio, relays the story of a smalitown exhibitor who 
after years of struggle reached the point where he convinced the 
distributors that a flat rental price of $30 was all he could afford 
for top pictures. When a company insisted that a certain picture 
just had te be percentage, he passed it up. 

However, he was tempted by Allied Artists “Friendly Persuasion” 


The picture did remarkable busi- 


nes. It grossed $792 and he paid AA $396 in film rental. 
Loon the story got all over Film Row, according to Wile. Now, 
reports Wile, the smalltown exhib can’t get any top picture except 





U.S. Press’ Light Once-Over on Cannes 





Wyler Sees Golden Palm 


Still Mobiles Persuasion’ 





TORONTO MEETING 


¢ 


Paramount Pictures Execs Mect 
Bales Staffs May 30 








Toronto, May 28. 
Three-day annual sales meeting 
of Paramount Pictures in Canada 
will be held at the King Edward 
Hotel here May 30 to June 1 in- 
clusive. Following front New York 
office will attend: 


George Weltner, president of 
the International Sales Organiza- 
tiin; Charles Boasberg, sales co- 
ordinator for world-wide distribu- 
tion of “The Ten Commandments”; 
Jerry Pickman, veepe in charge of 
Advertising and Publicity. 

Gordon Lightstone, general man- 
ager of Paramount for Canada, is 
to preside, assisted by Win Bar- 
ron, Trans-Canada branch man- 
agers, salesmen and bookers will 
attend. 


Public Issue By 
Eric Corp. Marked 
For Drive-Ins 


Washington, May 28. 

Erie Corp. of America, a Phila- 
delphia corporation, has filed with 
the SEC for permission to sell 
$757,500 in stock and debentures. 
Money is to be for the construc- 
tion and purchase of drive-ins, in 
Pennsylvania and New Jersey. 
Samuel Shapiro, of Philadelphia, 
is president of the corporation and 
the promoter, 


Eric Corp. wants to sell $375,000 
worth of 10-year, 6% debentures; 
| 3,750 shares of 7% cumulative pre- 
| share; stock, with a par of $100 a 








share; and 7,500 shares of $1 par 
common stock. Corporation claims 
it already has interests in, or is 
| negotiating for interests in 8 drive- 
ins or sites in Pennsyivania and 
| New Jersey. 





Tornado Brings Temporary 
Martial Law; No Traffic 


Closes Kansas Drive-In 


, Kansas City, May 28. \ 
Effects of the tornado which 
devastated the suburban Ruskin 
Heights section and towns in Kan- 
sas nearby were largely indirect 
}on the entertainment industry 
here. Radio and television news 
| staffs and technical staffs had an 
| around-the-clock job beginning 
| with the time the twister hit Mon- 





| day evening (20) and lasting for a| 


| couple of days. 
| The Crest Theatre, a drive-in op- 
erated by the Commonwealth 
Amusement Corp., is adjacent to 
ithe damaged area, and was put 
out of action when martial law 
was declared for the area and traf- 
fic prohibited. The theatre sus- 
tained some slight damage, as well. 
Ozoner went back into action on 
its regular subsequent run policy 
Friday night, and made a benefit 
of the re-opening. All proceeds 
Friday night were turned over to 
the Red Cross tornado relief funds. 
Radio-tv stations began their 
plugging for relief funds the very 
day after the tornado, and by week- 
end the efforts were unified and 
all funds were being channeled 
through the Red Cross and other 


} 





l official agencies, 


—He Burns at Script Credit Issue 





By GENE ARNEEL 


_ Although it was Page 1 news 
throughout Europe and covered 
by 500 correspondents, the Amer- 
ican p gave the Cannes Film 
Festival one big brushoff. That's 
the opinion of many Yank observ- 
ers and particularly William Wy- 
ler, whose “Friendly Persuasion” 
copped the Golden Palm at the 
carnival. 

Producer-director noted _ that 
foreign countries had officials in 
attendance at Cannes and, of 
course, many had pictures in con- 
tention. The competitions, be- 
cause of both cultural and commer- 
cial values, were given tremendous 
spotlighting on the Continent. 
Yet, Wyler said the had trouble 
finding copy anent Cannes in the 
United States papers. 


(Bosley Crowther of the inter- 
nationally-minded New York 
Times noted that this daily printed 
four Reuters dispatches on the 
fest and had a follow-up feature 
Sunday (26). There was nothing 
like the heavy treatment given the 
Academy Awards, however. In 
this respect Crowther pointed to 
the time factor, “Persuasion” hav- 
ing been in exhibition for such a 
long period and. having gotten at- 
tention when it was a nominee 
for the Oscar.) r 

While foreigners also have ques- 
tioned the absence of major Amer- 
ican newspaper interest in Cannes 
and other fests, it’s also made 
fee that stateside editors feel 
there’s little news value in for- 
eign pictures which will be seen 
by few Americans. Further, many 
of the contending films never will 
be imported by U. S. distributors, 

As for the fest itself, Wyler, 
while again admitting he was sur- 
prised that his picture won the tcp 
honors, reported there was little 
competition on the basis of the 
official voting. 

Seven of the 11 judges favored 
“Persuasion” on the secend ballot 
and the remaining four were di- 
vided among four other entries. 
Jules Dassin’s “He Who Must Die,” 
which was given considerable lip 
service in Cannes, was not among 
these four, according to Wyler. 

Burns At Wilson 

Wyler personally is still doing 
a burn over the scripting credit 
given to Michael Wilson. In decid- 
ing on this, the Screen Writers 
|Guild acted in “idiotic and un- 
fair” fashion, according to the 
film-maker, The fact that Wilson 
became involved with the House 
Un-American Activities Committee 
has no bearing on the issue, said 
Wyler, adding that ‘‘a man’s, pol- 
itics are his own business.” 

Producer insists that Jessamyn 
West and his brother, Robert 
| Wyler, authored the script and in 
|so doing took only “some of the 
| construction” from a script which 
| Wilson had done. Wilson penned 
|his script 10 years ago for Frank 








|Capra and this was never used, in- 
sists Wyler. 

Matter was brought into promi- 
nence at Cannes when Wilson 
called a press conference to dis- 
cuss his side of the story. Wyler 
noted that Dassin was seated 
alongside Wilson at this meeting, 
indicating .Dassin’s sympathies. 

There were expressions of anti- 
pathy toward “Persuasion” at Can- 
nes but these came mainly from 
leftwing partisans, claimed Wyler. 
Resentment also was shown in the 
leftwing press, he said. 


However, despite the mixed feel- 
ings that Palm doubtless will mean 
much more gold for “Persuasion.” 
Bookings of the film multiplied 
throughout Europe immediately 


upon announcement of the award, 





the producer related. 
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CANNES CAN'T GET MONEY, SO- — 





~ Hartiaann Beats McCall for Prexy 





Screen Writers Loan to Start HQ for Guild on Coast 
—Funds Not Fully Analyzed 


ae 





Hollywood, May 28. 

Edmund Hartmann was reelected 
prexy of Writers Guild of — 
West last week at the guilld’s an- 
nual election session, defeating 
Mary C. McCall Jr. Frank Nugent 
was named prez of the Screen Writ- 
ers branch, winning over Jessie 
Lasky Jr., while Curtis Kenyon 
nudged out Hal Fimberg for prexy 
of the tv-radio branch. 

Dan Taradash was chosen first 


veep of the guild; David Dortort, 
second: Al Martin, secretary; and 
Edmund North, treasurer. Her- 
bert Baker was elected veep of the 
Screen Writers branch, Winston 
Miller, secretary-treasrrer of that 
branch: Ray Bradbhry, Bn Roberts, 
Karl Tunberg, Ken Englund to the 
screen board, and Isobel Lennart 
to the same board to replace Miss 
McCall, who had resigned. 


Samuel Newman was elected v.p. 
of the tv-radio branch, beating 
Erna Lazarus; Gomer Cool, secre- 
tary-treasurer of that branch. Ra- 
diotvy members elected to the 
board included Leonard Freeman, 
Fimberg, Martin Wark, Milton Rai- 
son. 

First meeting of the newly- 
elected council will be held next 
Monday (June 3). At the mem- 
bership meeting a motion whereby 
WGAW will borrow $50,000 from 
the Sereen Writers branch to buy 
land for a guild building was 
adopted despite opposition spear- 
headed by Irwin Gielgud, who 
strongly opposed any form of as- 
sessment to pay for such a build- 
ing. Gielgud suggested several 
changes in the building proposal, 
but they were opposed by building 
chairman Frank Nugent, who said 
he didn’t want any strings at- 
tached to the measure. A Gielgud 
motion which would have pre- 
vented any assessment was beaten. 

Claude Binyon, Harry Tugend, 
Valentine Davies and Leonard Spi- 
gelgiass will serve on a new build- 
ing committee to push the project. 

Earlier, Samuel Newman had 
questioned the accuracy of the 
guild’s annual financial report, say- 
ing there were serious omissions in 
it, that while the net income of 
WGAW was listed as $42,892.51, 
actually a “more candid” report 
listing all guild obligations would 
have seen the guild with a-deficit 
of “at least $2,282.58," that it 
might be as much as $7,832.58. 

Treasurer Curtis Kenyon, who | 
made the report, replied he person- 
aily was not an accountant and was 
just the treasurer. He Said the | 
council. last week had allocated | 
some coin to the emergency fund, 


ostensibly prepared by the same 
treasurer, fails to mention the 
Fund at all... It does not men- 
tion what is currently due the 
Fund,” Newman said. 


The writer said the 1957 report 
“candidly admitted” that the fis- 
cal year 1956-57 would start with 
a deficiency. This current report 
appears less candid for not report- 
ing that of the $42,892.51 shown as 
net income, $37,925.09 cannot be 
use for any purpose other than al- 
location to the Emergency Fund— 
leaving us a balance in operational 
funds of only $4,967.42,” adding 
further examination leaves the 
latter figure in doubt. 


He said the guild owed its previ- 
ous legal firm a “considerable 
sum” of money for services ren- 
dered in the past year. He 
charged WGAW was asked by the 
law firm for over $15,000, that de- 
mand later being slightly reduced, 
and that the guild wants to set- 
tle for half the amount asked, with 
the issue still in negotiation. He 
said he questions whether the legal 
fees owed are included in the cur- 
rent statement, and if it is, on what 
basis was the case settled, he asks. 
If the $26,071.46 for legal fees list- 
ed in the financial statement 
does not include the disputed bill, 
why do neither the report nor the 
statement include any reference to 
what must be, in conformity with 
any generally accepted accounting 
principle, another Account Pay- 
able? 





“Why doesn’t the carryover debt | 


of $6,262.85 appear on the Report 
as an account payable from unal- 
located funds to be transferred to 
the allocated Emergency Fund? 
Who is no mention made of the 
money owed our previous law 
firm? Why wasn’t a*sum, either 
what the law firm requested or 
what the guild offered, listed as a 


debit for the fiscal year 1956- 
1957? 

“Our net income is given as 
$42,892.51. If the $6,262.85 debit 


had been included in the report, 
would our net income, then, be 
only $36,629.66? If our obligation 
to the previous law firm had been 
listed in the report as account pay- 
able. even under terms favorable 
to the guild, would our net income 
be reduced to approximately $29,- 
379.66? And finally, does it mean 
that a more candid report to the 
membership would state that we 
;owed the Emergency Fund $31, 
| 662. 24 as opposed to the $29,379.66 
'we actually have for this allocation 
—an admission that, as in 1956, we 
| start the new fiscal year with a 
| deficit,” he said. 


Universal Counts 








and added he would contact the 
guild accountants, check on the} 
facts, and send the members clari- | 


fication of the report if this was | 


felt necessary. 

Addressing himself to Kenyon, 
who has made the report, Newman 
had declared “let me emphasize 
these questions do not involve any 
implication whatsoever of misman- 
agement, impropriety or misuse of 
funds, The ypertain, rather, to the 
method of presentatfon of our an-| 
nual report and what appear to be | 
serious omissions from it.” 


He pointed out the constitution 
requires 15° of the guild’s an- 
nual gross income be set aside as | 
an Emergency Fund, that this 15° 
funds. 
gzross and allocated to the Fund be- 
fore allocation of surpluses to 
branches. Newman said last year 
in his report the treasurer stated 
there wasn’t sufficient coin to pay 
the 15° into the Fund, so $29,- 
784.15 was paid, leaving a calry- 
over debt of $6,262.85 that had to 
be paid. Nowhere in the treasur- 
er’s report does this deficiency ob- 
ligation, this debt, appear, said 
Newman, adding if the debt were 
included it would change the total 
figures listed for assets. 

Although the 1956 treasurer’s re- 
dort makes clear 15% goes to the 
Emergency Fund, “the 1957 report 


They pertain, rather, to the | 


Its Stars at 13] 


Hollywood, May 28. 
Big array of star names is rep- 
resented in Universal’s upcoming 


| product, including films now before | 


| the cameras, awaiting release or in 
| final stages of preproduction. Re- 
| cent signing of such stars as Hedy 
Lamarr, 


name commitments for its films. 


of star names involved in the casts 
of RKO films being released 
through Universal and thus coming 
in under the valley studio’s banner. 
And the total does not include 
some 13 studio contractees being 
groomed for important assignments 
in the near future. 

List has global appeal in that it 
includes a number of foreign per- 
sonalities who will be teamed with 
American stars in a number of 


films. This list includes Cornell 
Borchers, Rossano Brazzi, Mari- 
anne Cook, Diana Dors, Glynis 





Johns, Sarita Montiel, Marisa Pa- 
.van, and Francoise Rosay. 


Jane Powell and Jan Ster- | 
| ling gives U a total of 131 star- 


Swelling the total is the number 


‘MULL ALTERNATE 
Wad “REFORMS 


Cannes, May 28. 
Drastic revisions in the Cannes 
film festival administrative and op- 
erational setup were discussed last 
week by French government of- 
ficials as the Cannes event came 
to an end. 


With no great chance for an 
upped budget’ allocation for the 
fest, it was agreed that a general 
tightening up was necessary to 
keep the competition from falling 
apart and succumbing to the sheer 
weight of numbers in terms of 
— shown and journalists attend- 

g. 

A proposal made, and seriously 
discussed, is to keep the smaller 
countries from going into every 
festival. It was suggested that 
an arrangement might be arrived 
at under which a nation producing 
only 20 or 30 films per year could 
enter its yearly selection in only 
one of the three top festivals— 
Cannes, Venice or Berlin. ‘ 


The machinery for this hasn’t as 
yet been worked out, but it is plain 
that many feel that 30 or more fea- 
tures at a single festival create 
too cumbersome a setup. Still alive 
is the suggestion that Cannes and 
Venice might rotate their festi- 
vals, but national pride and the 
tourist dollar stand in the way. 

The giving of this year’s top 
prize to the American “Friendly 
Persuasion” has stirred the fires 
of discontent, not only among the 
organizers of Cannes, but also. 
among the government people. 
Jacques Flaud, head of the French 
Centre National, thought the ‘“Per- 
suasion” choice a poor one in 
terms of the festival. Several for- 
eign delegations protested to the 
festival over the prize. The gen- 
eral assumption is that the prize 
Was an agreed “payoff” for Amer- 
ican participation at Cannes and 
did not reflect the true compara- 
tive worth of the film, though 
there is no question whatever that 
“Persuasion” enjoyed a very warm 
reception, at least from the fest 
public. 


Flaud deplored the taste of the 
festival selection jury which in- 
vites pictures, It’s noted that Al- 
lied Artists’ “Friendly Persua- 
sion,” a Metro release in Europe, 
was widely distributed before go- 
ing into Cannes which, according 
to some, is a violation of the rules, 
which say any entry can be re- 
leased only in the country of ori- 
gin. 

Flaud and the government peo- 
ple are agreed that the current ad- 
ministrative services are _ inade- 
quate to do justice to a Cannes 
covered by more than 600 jour- 
nalists. At the same time, the gov- 
ernment seems to be in no mood 
to up the ante. “If this keeps up, 
Cannes might well become second- 
class and lose its good reputation 
to Venice,” Flaud acknowledged. 

He said he was “shocked” by the 
mediocre quality of some of the 
films shown at Cannes, and he 
blamed -this on the selection com- 
mittee. “If a country produces only 
a few films a year, why does it 
enter a film in three or four fes- 
tivals each year?” Flaud asked. 
“It'd be much wiser to restrict | 
such a nation to one film (its best) 
and one festival of its own choice.” 











‘Money Back,’ If 


Patrons Pan Pix 





Theatres Widely Use Angle Though Risk On 





HOPES RISE IN STATES 


‘Frankenstein,’ Big in Britain, May 
Give WB Another ‘House of Wax’ 








London, May 28. 

If the success of a new horror 
film, “The Curse of Frankenstein,” 
in England is duplicated in the 
U.S., Warner Bros. may have an- 
other “House of Wax,” the com- 
pany’s smash horror grosser in the 
early days of 3-D pictures. 

The picture, made by Hammer 
Productions, a British outfit, for 
Warner release, is chalking up big 
grosses in engagements in London 
jand the hinterlands. In its first 
week at the Warner Theaire here, 
it topped the grosses of “Moby 
Dick,” “Giant” and Judy Garland’s 
“A Star Is Born.” The only pic- 
ture in recent year’s which has 
exceeded “Frankenstein's” gross 
for the first week was “The 
Searchers,” which played a holiday 
week, The second session at the 
Warner also held up, with record 
grosses being set for a Saturday 
and Sunday. 


No British Tax 
Abolition Coming 


London, May 28. 
The Chancellor of the Exche- 
| quer, Peter Thorneycroft, told the 
House of Common during the Com- 
mittee stage of the Finance Bill 
last week, that he could not accept | 
| any scheme, however superficial- | 
ily attractive it might be, 
linked the statutory levy on ex- 
hibitors and admission duty. He! 
was speaking during a series of | 








posed that 
be charged 
the statutory 
ducted. 


The Chancellor said he could not 
accept the amendments 
this would involve a loss of $5,600,- 
000 in revenue to the Exchequer, 
and increase the tax relief by a 
third of that which was envisaged 
in the Budget statement. 


Referring to the importance of a 
home produced picture industry, 
| be said: “That is why we have ar- 
rangements in the levy fer chan- 
nelling back money made—let’s 
face it—largely from the profits of 
exhibiting American pictures, and 
putting it into the pocekts of peo- 
ple who are producing British pic- 
tures. We have made substantial 
reductions in the Entertainments | 
Duty charged.” 


He added: “I cannot abolish the 
tax in respect of the cinema be- 
cause it is too remunerative a tax.” 

Eirene White, moving an amend- 
ment designed to exempt from 
taxation the statutory contribu- 


Admission Tax should 
on seat prices after 
levy had been de- 





production, said she: wished to es- 
tablish quite clearly that the levy, 
which was now a statutory tax in 
| a sense on the industry, 
| be taxable. It was quite wrong that | 
with something which the exhibi- 
'tors were obliged by law 





which | 


opposition amendments which pro-| 


because | 


tions by exhibitors to help British | 


should not | states that films get only 


to pay | Mor eover, 


Refunds Very Nominal 





Minneapolis, May 28. 
The public here is having much 
more of an opportunity than ever 
before to attend films and obtain 
its money back if not fancying 
what it sees. 


With the local boxoffice confinu- 
ing poorly, this gimmick to try to‘ 
coax people into the showhouses 
is being used at a recordbreaking 
rate. 


Thestre advertisements with the 
offer of satisfaction or money back 
are becoming almost commonplace. 
In some instances exhibitors be- 
lieve it has helped the boxoffice. 
Risk is slight since it’s rare for 
anybody to ask for refund. 

The Campus, local neighbor- 
hood art house, using such a guar- 
antee along with the management’s 
indorsement of the  picture’s 
merits, usually an accompanying 
device, did sensationally big busi- 
ness with “The Killing” which had 
died in its downtown first-run. 

Currently, the Terrace § and 
Riverview, leading uptown houses, 
are advertising they'll “cheer- 
fully” refund the money to those 
witnessing “The Brave One” if 
they don’t think “it is one of the 
best motion pictures you have ever 
seen.” This is another attraction 
that was a downtown first-ruyn 
boxoffice miss. 

United Paramount here on 
Mother’s Day went the money back 
guarantee several better when, 
pulling something unprecedented 
‘in local film history, it admitted 
;all mothers, “young and old,” ab- 
|solutely free all day Sunday, after- 
i}noon and evening, at its two lead- 
|ing loop first-run houses. Charlie 
| Winchell, the circuit’s president- 
| general manager here, sav: the 
response was “very good.” 


VIRGINIA’S DOLDRUMS; 
BLAME HEAT & TAX 


Richmond, May 28. 

Although business is improving 
‘elsewhere in the country, the sit- 
uation is exactly the reverse in all 
sections of the Old Dominion ac- 
cording to the Virginia Motion 
Picture Theatre Assn. Partially re- 
sponsible for the boxoffice nose- 
idive, it’s believed, are “unusually 
hot weather” and the amusement 
tax. 

Downward trend has been so 
pronounced, trade assn. exec sec- 
retary Carlton Duffus points out in 
the organization’s current bulletin, 
that “10 Commandments” closed in 
Richmond “after eight disappoint- 
ing weeks.” Still another disap- 
pointment, he notes, is “Funny 
Face” (Par) which “had to be pul- 
jled” in Martinsville. 

Reflecting. on the amusement 
levy, Duffus observes that “Eng- 
land has removed the tax on the- 
atre admissions to films with a 
promise of complete relief. If 
England, to which we have given 
and loaned billions and are now 
deferring payments, can do this, 
why can’t Congress relieve the 
movies of all admission taxes?” 
| “Duffus also quotes a story from 
|last week’s Newsweek mag which 
10°o of 
the amusement dollar in contrast 
to a 20° share some 15 years ago. 
the public’s changing 





| 











COLLEGE FRESHIE CONVICTED | they should be taxed upon it un-|entertainment habits have caused 


| But One Year Sentence Suspended | 
On Bomb Hoaxing 





Worcester, Mass., May 28. 

A college freshman, Joseph Hol- 
land, 18, of Rumford, R. I., became 
the first person Friday (24) to be 
sentenced under the new state 
bomb hoax law. Superior Court 
Justice Wilfred J. Pacquet gave 
Holland a suspended one year 
House of Correction term and 
placed him on probation for three 
years. 

The bomb hoax law was passed 
after an outbreak of bomb threats 
against film houses, which followed 
the “mad bomber” incidents in 








New York, ..., 


| less specific exemption was made. | dog and horse race betting to jump 


The Chancellor replying said a | 200%. 


suggestion had been canvassed in | 


the industry that there should be 
a lowering of duty and revenue, 
and a rise in admission prices. 
This, he said, was something which 
would be unacceptable to Parlia- 
ment, and illustrated the “extra- 
ordinary difficulty of trying to 
marry the duty and the levy,” 
which were separte things. If the 
Government accepted the amend- 
ment they would be inextricably 
linking the two and the revenue 
would be at the mercy of a deci- 
sion about the levy. 

All the Opposition amendments 
on the Admissions Tax clause were 





defeated. 


“Maybe we had better 
get tracks in the drive-ins,” the 
VMPTA offical theorizes, “and 
dishes back in the hardtops,” 


New York Theatre | 


hea: CITY MUSIC HALL— 


Rockefeller Center 


GREGORY PECK - LAUREN BACALL 
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“DESIGNING: WOMAN" 
in CinemaScope and METROCOLOR 
An M-G-M Picture 
and SPECTACULAR STAGE PRESENTATION 
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CONGRESSMAN RIPS MCCONNAUCHEY & C0. 
AT FCC ‘POLITICS’ FAVORS 


IN BLAST 


Washington, May 28. 


In the most scathing attack on 
any member of the FCC delivered 
from the floor of Congress in years, 
Rep. John D. Dingell (D-Mich.) yes- 
terday (Mon.) charged Chairman 
George C. McConnaughey has 
played politics, granted favors and 
otherwise is winding up “one of 
the most ignominous careers in the 
history of quasi-judicial regulatory 
agencies.” 

Speaking from the floor, Dingell 
also attacked the other Eisenhower 
appointees to the FCC, John C. 
Doerfer, Robert E. Lee and Richard 
Mack with the observation that 
“through the efforts of Messrs. 
MeConnaughey, Doerfer, Lee and 





Mack, the Commission has become | > 


unique in the annals of the federal 
government’s independent offices 
and has adopted a new philosophy 
of regulation—to make decisions in 
favor of those who seem to have 
the most powerful political mus- 
cles. It is a philosophy which is 
causing dismay and disgust among 
members of the bar. Even more 
sinister is the influence of such in- 
sidious handling of the quasi-judi- 
cial responsibilities of the Ameri- 
can way of life.” 


The operations of the Commis- 
sion, Dingell declared, “seem to 
have become so nauseating to high 
administration circles as to prompt 
a search for a more desirable type 
of official. He discussed reports 
that Edwin K. Mills, deputy direc- 
tor of the General Services Admin- 
istration, was being considered to 
clean up “this most politics-ridden 
of all regulatory agencies” but that 
Mills “politely” refused the offer 
“to tidy up these Augean stables” 
because he wouldn't get the chair- 
manship. 


McConnaughey and Doerfer, he 
said, “have demonstrated a pen- 
chant for endearing themselves to 
the network and the bigger telecast- 
ers—the people, in short, whom the 
FCC is supposed to regulate.” 


In the same vein, he declared 
that “Mr. McConnaughey is a man 
who tries to take good care of his 
friends. Thus a Commission inves- 
tigation of the telephone company’s 
charges for television transmission 
has been kept under wraps, pos- 
sibly because of the chairman’s ties 
with the people he formerly rep- 
resented as attorney. 

“Mr. McConnaughey has also 
been kind to the networks. The 
record will show that at one gath- 
ering, he discussed with the net- 
works and other broadcasters FCC 
staff investigations of obvious con- 
cern to the networks. He placated 
the network fears, telling them 
they need have no anxieties about 
the investigation. He had the gall 
to prejudge a matter in which he 
might act as judge.” 

Commenting on _ reports. that 
Doerfer may succeed McCon- 


(Continued on page 48) 


$800,000 New Biz 
In ABC Radio Till 


Chicago, May 28. 

ABC this past week sewed up 
over $800,000 in net radio billing 
for the coming term in four deals, 
the biggest of them with Miller 
Brewery, which has purchased 17 
five-minute shows per week for 39 
weeks. Beer company is spending 
almost $400,000 with the net for 
nine five-minute news shows and 
eight five-minute sport shows, 
starting July 1. Ad shop is the 
Mathisson agency of Milwaukee. 

Ecko Products Co. has placed a 
five-day per week lineup of day- 
time spots in purchasing two five- 
minute segments on “Breakfast 
Club” and one each on “My True 
Story,” “When a Girl Marries,” and 
“Whispering Streets.” It’s a 13 
week deal that starts Sept. 30 and 
involves a near $100,000. Dancer, 
Fitzgerald & Sample is the agency. 

Others are Belltone Hearing 
Aids which, through Olian & Bron- 
ner, bought two five-minute segs 
for 26 weeks on “Breakfast Club,” 
effective Sept. 16; and Admiral 
Radio, which renewed five five- 
minute participations on same 
show for 52 weeks starting» July 1. 











Asking for It 
Philadelphia, May 28. 

Bob Laurence, WIP theatre 
critic during the regular sea- 
son, will review summer stock 
opening nights on his “On the 
Town” program, Stanza will 
have an “if I am wrong tell 
me” angle. 

Laurence, who will broad- 
cast from backstage in front of . 
the cast declares,” if I pan 
the show and the stars want to 
say what they think of me, they. 
are free to do so over the air.” 

Reviewer’s beat includes 
Playhouse-in-the-Park, Valley 
Forge Music Fair, Camden 
County Music Fair, Lambert- 
ville Music Circus, Brandy- 
wine Music Box and others. 
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CBS-TV's Yen For 
Special Events; On 
Prowl for Clients 


Increasing interest by sponsors 
in special one-shot telecasts has 
cued a burst of activity for the 
coming season in CBS-TV’s special 
events department, which under 
Paul Levitan operates with CBS 
News and CBS Public Affairs un- 
der Sig Mickelson, v.p. for news 
& public affairs at the web. 


Though the special events opera-. 
tion has only one show sold for the 
fall so far—that’s a General Mills 
sponsored pickup of a rodeo in 
Oregon for mid-September—Levi- 
tan has atleast 24 major events 
which will be submitted through 
the network sales department for 
possible sponsorship. Events in- 
clude obvious commercial possi- 
bilities like the National Sports- 
men’s Show in February, the In- 
ternational Flower Show, the Na- 
tional Automobile Show, to almost 
straight-institutional subjects like 
the Human Rights Day celebration 
at the United Nations. 

List includes at least one color 
entry, the New Year’s Eve Orange 
Bowl Parade of Lights from Miami. 
There’s also a pickup from the 
Jamestown Festival, the Thanks- 
giving Eve Parade of Lights from 
Newark, the Illinois and Iowa State 
Fairs, a show from the Ringling 
Bros, and Barnum & Bailey winter 
quarters in Sarasota, the Interna- 
tional Trade Fair Show and the 
National Home Furnishings Show, 
and a network version of the here- 
tofore local-N.Y.-only pickup of 
the Junior League Mardi Gras Ball. 

Levitan stresses that such a line- 
up represents shows in de*elop- 
ment, and admiis that virtually all 
of them will be televised only on an 
if-sold basis. But he points to such | 





sponsorship deals in recent months | 
as Reynolds Metals’ buy of the 
Auto Show, Westinghouse’s pur- 
chase of the Armed Forces Day 
pickup from Andrews Air Force 
base weekend before last, Pru- 


| June. Of these, three are dramatic 
| stanzas, first of which will be the 





dential’s sponsorship of CBS’ ex- 
clusive footage of the Cuban reb- | 
els, ete. 

The specials, he points out, are | 
relatively inexpensive (when com- | 
pared with regular tv sponsorship), | 
yet are tailored to fit special needs 
of the sponsors, and finally, are | 
able to generate more excitement | 
than the strictly-routine sponsor- | 
ship setup. i 


CBS Radio’s $2,500,000 | 
In New Biz, Renewals 


CBS Radio packed away more 
than $2,500,000 in new business and 
renewals this week, grabbing 
Philip Morris and its “Country 
Music Show” away from Mutual for 
a 26-week Friday night ride on the 
southern regional web. Web also 
snared Florida Citrus for a 13-week 
ride on “Arthur Godfrey Time.” 

On the renewal side, Wrigley 
Gum signed for a 52-week ride 
with its daytime quarter-hour 
strip, the “Pat Buttram Show,” 
while Simoniz renewed its quarter- 
hours in Godfrey and Art Linklet- 
ter’s “House Party.” «+s. oa 











Swing and Sway with 


SAMMY KAYE 


Currently: Hotel Roosevelt Grill, 


New York. (Sixth week.) 

Radio: Sunday Serenade—ABC, 
TV: NBC “TO-NIGHT” Show 
Wednesday, May 29 
CBS—JACKIE GLEASON Show 
Saturday, June 1 


Mickey Rooney's 
)-Yr. CBS Deal 


Mickey Rooney has been signed 
to an exclusive five-year television 
deal by CBS-TV. Rooney will do 
at least one more “Playhouse 90” 
show (deal was inspired by his 
success in the show’s production of 
“The Comedian”), will appear in 
several 90-minute one-shots and 
will star in a weekly half-hour 
series now being developed for 
him. 

Deal calls for Rooney to work 
exclusively for CBS in television, 
but permits him to do outside work 
in pictures and personal appear- 
ances. The one exception to CBS’ 
exclusivity on Rooney is his sched- 
uled appearance on NBC-TV in 
October as star of the “Pinocchio” 
special. This deal was set prior to 
the consummation of his CBS deal 
and a clause providing for it was 
included in the Columbia pact. 
Rooney’s last appearance was on 
NBC-TV a couple of weeks back in 
“Mr. Broadway,” the George M. 
Cohan telebiog. 


Flock of Kinnies Off 
CBS-TV Daytime Beltline, 
Three Drama Entries 


CBS-TV’s daytime programming 








decline. 


Preston, Jim Bishop, etc.) are 


as with most drama entries. 











Kraft’s 506 Summer Budget 


At a time when “summer thinking” and downgrading of program 
budgets predominate around the networks and agentes “Kraft 
Television Theatre,” the NBC-TV Wednesday night hour dramatic 
showcase for the first time in its 10 years on the air is gambling 
on maintaining its $50,000 weekly program budget through the 
summer months, despite continuing research evidence of viewer 


Kraft decision is inspired by the rating payoff accruing to the 
show since it revamped its format and hiked the budget to bring 
in unusual properties and personalities (Tommy Sands, Mickey 
Mantle, Sal Mineo, etc.), which projected Kraft into Trendex 
leadership among all the hour dramatics on the latest listings. 
June and July entries, including Wally Cox, Geraldine Page, Robert 


thus designed to give Kraft the 


same “fall-winter look” rather than seguing into a summer edition 
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Britain's ‘Ear! Ear!’ 





Sale of Radios Beats TV, the Latter Going Into 
A Tailspin 





Cops Won't Bite 


Height of frustration was 
reached last week by two NBC- 
TV exploitationeers, Johnnie 
Scuoppo and Jack Hoins, who 
were unable to persuade four 
Times Square policemen to 
give out a traffic ticket to 
Sorcar, magician who appeared 
Monday (27) on “Festival of 
Magic.” 

In drumming up excitement 
for the show, Scuoppo and 
Hoins got nowhere with the 
cops, who claimed they 
wouldn’t have any part of a 
stunt for fear of bringing 
Police Commissioner Kennedy 
down on their backs. Scuoppo 
and Hoins argued that Sorcar 
was “legitimately” breaking 
the law. The magician was 
riding a bicycle blindfolded up 
Times Square, riding against 
the one-way traffic and pass- 
ing red lights. 


Ratings, Biz Dip, 
‘Home’ Gets Boot: 


New Arlene Show 


NBC-TV has posted the cancel- 
lation on “Home,” the three-year- 
old daytimer starring Arlene Fran- 
cis in a “homemaker’s magazine” 
format. Show, which employs one 
of the largest single program staffs 
at the network, will close down 
around Aug. 1, with Miss Francis 
moving in with a straight half-hour 
variety-music stanza titled “The 
Arlene Francis Show.” Other half- 
hour substitute for the 10 to 11 a.m. 
cross-the-board spot hasn’t been se- 
lected, 

“Home” staff won't be affected 
drastically, since some of the staff 
will move over with Miss Francis 
and others will be used to produce 














operation is buzzing, with no less 
then five kinnies due to be shot 
by the web during the month of 


already-scheduled “Hotel Cosmo- 
politan.” Others are two quarter- 
hour dramas plus an audience-par- 
ticipationer and a quiz show. 
Other dramas, to,be shot at the 
end of the month, are a continuous- 
story, topical and still untitled 
series set against the background 
of an atomic energy plant. Second 
series is based on the files of the | 
Family Service Assn. of America. 
The quizzer is an Entertainment 
Productions Inc. (EPI) quizzer ten- 
tatively titled “Bonanza,” arfd the | 
final show is “Search for a Cin- | 
derella,” on which two housewives | 
will win prizes for helping others. 
Wilber Stark & Jerry Layton will 
produce ‘‘Cinderella” for the web. | 








Expand ‘Open Hearing’ 
For Segregation Film 


ABC-TV’s “Open Hearing” will 
be lengthened to an hour Sunday, 
June 16, to carry a special Fund 
for the Republic documentary tele- 
film, “Segregation and the South.” 
Film covers the period to the pres- 
ent from the time the Supreme 
Court made the desegregation rul- 
ing in 1954. 

Show was produced by George 
Martin Jr. for the Fund, and writ- 
fen .and directed by- James- Peck. 





special editions of “Home” on a 
one-time basis. These specials will 
run on periodic Sunday afternoons 
with Miss Francis continuing to 
act as emcee. No definite schedule 
has been set for the “Home” 
special. 

Web’s cancellation has the effect 
of delivering a final blow at. the 
“T-H-T” programming-sales con- 
cept. The “Today’-“Home”-“To- 
night” sales unit, previously oper- 
ating independently of the network 
sales department, was recently ab- 


| sorbed into the regular sales force. 


(Continued on page 48) 


LIV’S ‘GUNFIRE PASS’ 
NIXED AS ABC ENTRY 


ABC-TV rejected Ziv’s “Gunfire 
Pass,” an oater series starring 
Richard Eastham, as Bristol-Myers 
Wednesday, 8:30, entry for fall, de- 
spite the fact that the every-week 
sponsor was_all for it. Network 
Says it will not accept the series, 
on the basis of the pilot, “in its 
present form.” 

This is the first time that the 
network exercised a right of re- 
fusal on a nighttime program in a 
time period already owned by a 
willing sponsor. But it is re- 





ported by the network that the 
B-M contract for the half-hour 
Wednesday period contained an 
express contingency that the net- 
work had equal program approval 
rights. 





London, May 28. 
The march of tv appears to be 
slowing down to a dawdle accord- 
ing to the British Radio Equip- 
ment Manufacturers’ Assn, 
'There’s been quite an upheaval in- 
side the British Broadcasting Corp. 


over the past few weeks in an ef- 
fort to streamline its sound air- 
ings, keep the radio puplic happy, 
and, at the same time, let the Brit- 
ish tv public know that radio still 
has plenty to offer. 


BREMA has issued figures to 
show that in March of this year 
more radios were sold than tv re- 
ceivers. Sales of tv sets during 
that month’ were 79,000, a drop of 
16% over the previous month, 
whereas the figures for radio sales 
during the same period, at 83,000, 
were 6% up on the February fig- 
ures. 

A spokesman for the association 
credits the current rise in radio 
sales to the opening of a number 
of VHF transmitters in certain 
parts of the country, which im- 
prove reception 100%. Also, port- 
able radio’s are becoming increas- 
ingly popular. 

Radio Luxembourg, the only 
British commercial radio outlet, 
reported that listening figures have 
been steadily increasing over the 
past few months, and adds that in 
its opinion the tv novelty is begin- 
ning to wear off. 


L&M Yens Half 
Of Como's Spec 


Liggett & Myers still likes Perry 
Come, so much so that they are 
dickering for half sponsorship of 
Como’s upcoming filmed color 
spec on NBC-TV, a musical ver- 
sion of “The Pied Piper.” RCA is 
already committed to the other 
half sponsorship of the show, date 
for which is_not set yet. 


The 90-minute filmed spec will 
be produced this summer by 
Como’s Roncom Productions in as- 
sociation with Hal Stanley, who 
did the book and lyrics and whe 
wil) produce the show. Stanley is 
talking with Roncom about three 
other fairy tale specs, but NBC-TV 
hasn’t expressed any interest in 
these. 


L&M was Como’s. longtime 
sponsor on CBS-TV when the 
singer had a two-a-week quarter- 
hour show, but didn’t move along 
with him when heeswitched to his 
hour format on NBC-TV against 
Jackie Gleason in the fall of 1955. 
As for RCA, it was originally pen- 
cilled in to sponsor half of “Annie 
Get Your Gun,” but bowed out 
of that and into “Pied Piper” this 
week when NBC signed Pepsi- 
Cola to take over its “Annie” spot 
(see separate story). 








McPartland Sells Brace 
Of Scripts to CBS-TV 


Hollywood, May 28. 

Scripter John McPartlAnd last 
week sold CBS-TV two teleplays 
for live vidéo showing in fall. 

One, “Party for the Kids,” was 
originally published in Esquire in 
1955. Other is based on lives of 
jazz trumpeter Jimmy McPartland 
and progressive pianist Marian Mc- 





Partland, neither of whom are re- 
lated to the author. . 
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WANNA SHOW? ? GET A COLUMN © 





SID CAESAR’S EXODUS 


The Sid Caesar-NBC schism as of this past weekend will be a 
negative landmark in the ysung history of the medium. 
serry and hapless note that one of the very few television-created 
highlights goes the way of some run-of-the-mine program entry 
which, having run its fleeting vogue, is discarded like some who- 


dunit or western series, 





“Caesar’s Hour,” none will gainsay, is of a quality unique and 
special unto itself, and it is nat sufficient for the medium, for the 
network, for thé sponsors, for anybpdy, to dismiss the program 
because “it couldn’t get a rating.” 





Showmanship on the one hand and an obligation to perpetuate 
anything which has special quality on the other hand could have 
If a little blend of Lawrence Welk, or what- 
ever makes for mass medium acceptance, could insure a “rating,” 
then there’s where showmanship comes in. The very nature of 
the video medium, which is so variegated an alchemy of all the 
lively arts, permits interlarding and hypoing something which 
may be lacking in that little gimmick which makes for “ratings.” 


resolved matters. 





As for the public responsibiity, the major networks, NBC par- 
ticularly, long have had high regard for and a special eye to in- 
suring that, Whether it was Toscanini or some other subsidized 
symphonies, whether it’s the generous allocation of time-slots 
for religious and educational programs, the webs have been con- 
ditioned, over the years, to certain loss-leaders. 





The Caesar show doesn’t fall within that altruistic calculated 
It is admittedly one of the most creative variety shows in 
the history of the medium. In an era when eggheads make jack- 
pots big-rated shows it is a sad commentary that some device 
could not be contrived to perpetuate as important a commodity 
as this package, helmed by a star whose talents enjoy unique 
intra-trade approbation. Sunday brunch the nation over has 
long been devoted to discussion, analysis and accolades for a 
“World citizen” Charles Chaplin has 
gone the way of Loew’s Kremlin, or however one chooses to ap- 
praise him; so it is more the pity that this healthy, vibrant new 
entertainment wonder called television, which produced an in- 
digenously American format of coristantly top quality humor and 
satire, has to lose its important Saturday night identification. 
It’s a tossup whose loss is greater—the public’s or the profes- 
Both have a stake in perpetuating the little distinction 
that has been spawned by the tv medium. 


loss. 


very special type of humor. 


sion’s. 


down on this responsibility. 


+ 


Itisa 


Both have fallen 





Jet- Propelled ‘Climax’ 





Producer Ralph Nelson Would Originate Drama 


. Series from Unique Locations 
+ 





Hollywood, May 28. 


“Climax” producer Ralph Nel- 
son is planning something new in 
live television dramatics—-shows 
originating from various locations 
such as Hollywood Bowl, an Air 
Force Jet base, etc. Purpose of 
having remotes from such varied 
backgrounds is to add a new di- 
mension, a new element to live tv 
dramatics, Nelson explains. 

Nelson, now readying 
shows to be seen this summer on 
the CBS-TV series, acknowledged 
that with this step “we are taking 
a gamble—a calculated risk, but 
if it works out as we hope we will 
have far greater scope than does 
live tv at present. If your plan is 
successful, 
Las Vegas and originate a show 
from there, for example. 

“Until now, movies have had a 
great advantage over tv in scope 
and in lighting. But we feel such 
a move to various exteriors will 


Big Records SRO 


In Armour’s Buy 


CBS-TV this week posted the 
SRO sign on its “Big Record” Wed- 
nesday night entry by pacting Ar- 
mour & Co, to the final alternate- 
week half-hour. Armour shares the 

to 8:30 tab with Oldsmobile, 
while Kellogg and Pillsbury will 
alternate in the 8:30 to 9 segment 
of the Patti Page starrer, 

Network has had the Armour 
order in the house for a couple of 
weeks, but held back on accepting 
it because Armour won't start until 
fall and the web wanted it to start 
during the summer on the Vic 

amone replacement show. Armour 
held firm, however, and presum- 
ably because it also ordered some 
daytime business (see separate 
story), CBS okayed the fall start. , 





eight | 


‘Art Linkletter’s 





next fall we may go to | 





KRUX of the Matter 


Phoenix, May 28. 

Listeners to KRUX found 
themselves eared to “Wong 
time—Wong temperature” last 
week. 

Wong’s Frozen Chinese Foods 
started a saturation campaign 
of time and temperature an- 
nouncements on the station. 
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(FROM PILLARS | 
TO AM-TV POST: 


By GEORGE ROSEN 


John Crosby's deal with CBS- 
TV to host the new and ambitious 
“Seven Lively Arts” show next 
season serves to accentuate anew 
the ever growing list of newspaper- 
men-turned-tv personalities. It’s a 
situation that’s not only applicable 
to New York on network origina- 
tions, but is even more pronounced 
in both tv and radio on a local 
level where not infrequently the 
ace columnist of a town is the 
standout air personality. 


It is, of course, a thrice-told tale, 
the emergence of the newspaper- 
man-columnist into the broadcast- 
ing bigtime, and one has to go no 
further than cite such conspicuous 
and successful examples as Ed Sul- 
livan of the New York Daily News 
and Walter Winchell of the N.Y. 
Mirror. (The Winchell newspaper- 
man-into-radio-tv saga even pre- 
dates this generation and is gen- 
erally credited with establishing a 
pattern of sorts for the ambitious 
columnist coast-to-coast). 


It’s one of the oddities of a show 
biz medium which more and more 
has been putting reliance on the 
fourth estate in incubating the 
“new talent’—a far cry from the 
days when radio and latterly tv 
looked to the vaude circuits, the 
ment spheres for their person- 
alities. 


Crosby’s role as “Seven Lively 


1 Arts” host will parallel somewhat 


that of Alistair Cooke of “Omni- 
bus”. Cooke himself is an old Man- 
chester Guardian man, coming up 
the newspaper (and magazine; way. 

The list of columnists who have 
subsequently segued into tv-radio 
in dual print & sound capacities is | 
a fairly endless one,’ with such con- 


tan sweepstakes as Dorothy Kil- 
gallen of the N.Y. Journal-Ameri- | 
Sunday night “What’s My Line” 
panel show. Then, of course, 
there’s Hy Gardner of the N. Y. 
Herald Tribune, who graduated | 
from the “N.Y.-only” (WRCA-TV) 
scene into the coast-to-coast ‘‘To- 
night” showcase, along with Earl | 
Wilson of the N.Y. Post and sundry | 
syndication points, who only last | 
week announced his resignation | 
from the show because of a taxing | 
travelling sked this summer. (Par- | 
alleling the “Tonight” chores for 


the Chi Sun-Times). 
New York Herald 
drama critic, Walter 


Kerr, is) on 











People & Places 
Six 1-Hour Series 


When Art Linkletter returns to 
this country this week from a trip 
to the Orient, he’ll sit down with 
CBS-TV program execs to blue- 
print plans for six one-hour spe- 
cials he’ll do for the network next 
season carrying the 
“People and Places.” They’re be- 
ing budgeted at about $175,000 
apiece and CBS has already ear- 
marked funds for the series based 
|on initial talks with Linkletter 
prior to his departure abroad. 

No definite time slots have been 


(Continued on page 46) 


Crosley Shuffle 


Cincinnati, May 28. 

Latest shuffle of Crosley Broad- 

casting Corp. executives has Scott 

McLean as general sales manager 

of WLW and Dick Osborne as as- 
sistant-sales manager. 

McLean, who will direct radio 
sales from Crosley’s New York of- 
fice, has been administrative as- 
sistant to the vice president in 
charge of sales for the past year. 
Osborne has been national sales- 
man with WLW-C, Columbus, since 


| 1954. 








overall title | 


ithe “Omnibus” 
ant on all things theatrical (he’s 
also fronted on “Omni” show), and 
the N.Y. Mirror’s Nick Kenny is no 
stranger to the airlines, both local | 
and national. Such fourth estate 
personalities as Jimmy Cannon, 
Bob Considine, 


items savvy to the hausfrau), Louis 
Sobol, Jimmy Powers, Victor Riesel, 
the authority on labor matters, to 
mention but a handful, have en- 
trenched themselves in the sight 
and/or sound medium and, of 
course, there probably isn’t a 
newspaperman on the Washington 
scene worth his salt who hasn’t had 
his fling on the variety of panel 
discussion shows emanating from 
| the capital. 


‘Magic’ 17.8; CBS 18.6 


NBC-TV’s “Festival of Magic”’ 
didn’t work any sorcery on 
Trendex front, The “Producer's 
Showcase” entry Monday night 
(27) averaged out to a 17.8 score 
for its 90 minutes, a shade behind 
the “Burns & Allen’-‘‘Talent 
Scouts”-“I Love Lucy” average 
of 18.6 for CBS-TV. Sets-in-use 





were dawn all along the line, in- 
cidentally. 

Half-hour breakdown showed 
“Magic” with a 16.5 at 8, “B&A” 
with an 11.1 and ABC's “Wire 
Service” with a 5.2. At 8:30, it 
was 15.3 for “Magic,” 18.9 for 


“Talent Scouts” and 3.8 for “Voice 
of Firestone.” The 9 p.m. score 
was 21.7 for “Magic,” 25.8 for “I 
Love Lucy” and 3.7 for ABC’s 





_ |{Press Cqnterence.”, resis. elt 


niteries and peripheral entertain-| 








Nat Hiken Fed Up With Bilko After 
Riding Herd on 66 Segs, Chucks It 





2-Platoon TV Opera 
London, May 28. 
Tonight (Tues.), Associated 
TeleVision will air a 45-minute 
version of Offenbach’s opera, 
“Tales of Hoffman” in modern 
dress and at a cost of $33,600. 
A new technique, involving 
two casts; one to sing and the 
other to act is being used, be- 
cause, in this way, an ATV 
spokesman said, it was hoped 
to achieve the ideal of perfect 
singing and perfect aeting. 
Leading singers from the Sad- 
ler’s Wells Opera Co. will pro- 
vide the sound. 


Kellogs Back In 
ABC-TV Bigtime; 
$7,000,000 Deal 


Chicago, May 28. 

Plumpest combination of day- 
time-nighttime sale in ABC-TV his- 
‘tory was finalized yesterday 
(Mon.) when Kellogg purchased 
the complete 5-5:30 strip 
time zones for a moppet action 
package and alternate weeks of 
“Circus Boy” Sunday at 7. A 


$7,000,000 deal concluded three 
months of deliberations between 











spicuous examples in the Manhat-| 


can, long an established vet of the | 


Tribune’s | 


staff as its consult- | 


Harriet Van Horne, | 
Sylvia Porter (on making financial | 


the | 


ithe breakfast food company, Leo 
| Burnett agency and ABC-TV cen- 
tral sales division. 


Afternoon strip, representing | 
ithe biggest kid show coup of all 
itime, starts Sept, 30 with “Super- | 
” “Wild Bill Hickok,” “Sir; 
“Woody Woodpecker” 
jand “Buccaneers,” Monday through 
|Friday, respectively. There’s a 
|possibility Kellogg will dub it all 
under one title to effect a strong 
'sponsor identity. Company made 
spot buys in the past with “Super-} 
man” and “Hickok,” detecting a} 


| man, 
Lancelot,” 


| positive viewing pattern in time) 


it prec _ 
and now 
eortomet % 


|slot, particularly when 
‘Mickey Mouse Club,” 
ispending thickly for 


|on all stations. 
Nighttimer, 
|alternation, 

7-7:30 period. 


with Mars 
starts Sept. 19 
Multiple deal marks 
Kellogg’s return to ABC-TV 
network purchaser after’ three- 
year layoff. Cereal maker also has| 
“Name That Tune” and quarter 
‘of “Big Record” on CBS-TV next 
term. 


as 





Just in Case ‘Tonight’ 
Doesn’t Hold Up, NBC 
Mulls Mysterioso Series 





| hourlong or half-hour—to go into 
the late evening hours. Idea was 
broached to the web by Albert 
McCleery, exec producer on the 
hourlong afternoon strip, “Matinee 
|Theatre,” and the network has 
|given McCleery a green light 
go ahead on development of 
idea 
ithe Edgar 
| variety. 


j 


the 


Allen Poe chiller 


the series, ‘Midnight Mystery | 
Mystery Hour,” other than to see | 
what McCleery can come up with | 
in the way of ideas. As a series 

it’s at least nine months away, per- 


off even then. 


fact that they okayed a go-ahead 
on the series would indicate they'd 
like to have something in reserve | 
if “Tonight” can’t make it through 
next season. They say instead that 
“Midnight Mystery Hour” could go) 
10-11 or 11 to 11:30 p.m. 





affecting “Tonight.” |, sepa 


in all} 


the Chi pickups is Irv Kupcinet of | Net’s problem now is to clear time | 


Candy | 
in | 


NBC-TYV is toying with the idea | 
(of a nightly mystery serics—either | 


to}, 


, with stories and properties of | 


| There are no definite plans for | 





haps more, and may never come | 
While network ot-| J. Reynolds in the Thursday night 
ficials refuse to admit the point, | 


without | 


+ Nat Hiken has “had it” as far as 


| the Phil Silvers Show is concerned, 
He’s chucking it for good—that is, 
all but the royalties, which add up 
to some fancy coin and which will 
continue to pour in as long as Set. 
Bilko continues to ride on CBS-TV. 

After writing, directing and pro- 
ducing 66 Bilko installments—and 
in each department he’s stayed 
right’ on top of the operation— 
Hiken has decided it’s time he step- 
ped aside and moved on to new 
conquests. As result, he’s now on 
the prow! for a new director. He's 
named Billy Friedberg head writer 
on the show and has taken on the 
writing team of Sid Zelinka and 
Andy Russell. The producer assign- 
ment will be turned over to Ed 
Montaigne. 

Hiken has already called it quits 
en his active participation and 
when this season’s final install- 
ment went before the cameras last 
week, it was the first non-Hiken 
| stanza to be run off. Charles Fried- 
man stepped in as pro tem direcior, 
with Zelinka and Russell handling 
the scripting assignment. 

Hiken has already had some 
talks with Carl Reiner, of the Sid 
Caesar show, on the possibility of 
Reiner taking over the directorial 
slot on a permanent basis, but the 
latter sidestepped a definite deci- 
sion pending negotiations in other 
tv aréas. Hiken has also had talks 
with Mare Daniels, but latter ex- 
pressed a desire to remain with 
Nate Halpern’s TNT closed-circuit 
operation. 

Meanwhilé Hiken 
“think seriously” about a tv ver- 
sion of his ex-radio series, “The 
Magnificent Montague,” on which 
he and Friedberg collaborated. 
Monty Woolley starred in the AM 
edition. Hiken has been mulling a 
tv version for some time but the 
fh aelypaheoee chores’ attending 

Bilko prevented him from moving 
op them. 

Only active Silvers-Hiken col- 
laboration next season may be a 
spec, if CBS decides to go ahead 
| with its plan to star the comic in 
a Hiken production of “The Red 
| Mill” as one of the duPont-spon- 
}sored musicals on the network. 


: Colgate Returning 
To NBC-TV Fold 


Colgate-Palmolive, unrepresented 

on NBC-TV for the past year 
| (since it called it quits on “Comedy 
Hour’ and pulled its daytime 
| business in favor of radio), is re- 
turning to the web come the fall. 
| Soap company has purchased 
every-week sponsorship of the Fri- 
|day night 9:30-10 period on the 
| web, but still hasn’t come up with 
|a show for the time slot. 

| The Colgate deal follows Camp- 
| bell Soups’ walkout on NBC from 
| the Friday night time. Campbell 


intends te 








is moving over to ABC-TV in the 
| fall, and maybe taking its “On 
| Trial” series with it. Understood 
the dispute between NBC and 


|'Campbell centered over the web’s 
refusal to continue “Trial” in the 
time period. 


The Colgate deal leaves NBC 
with only one alternate-week half- 
hour to fill on Fridays. Lineup 
{now reads: Sterling Drug and its 
‘Inspector Mark Saber” series at 
7:30, Old Gold and “Court of Last 
Resort” at 8, Lever Bros. with half 
of “Life of Riley” at 8:30 (other 
half is the only availability), “Man- 


hunt”. for American Tobacco and 
| either Ralston-Purina or Socony- 
| Mobil Oil at 9, Colgate at 9:30 and 
Gillette and the fights at 10. 
Colgate coin is coming in part 
from CBS-TV, where Colgate de- 
cided against going along with R. 


“Harbourmaster” series replacing 


| the Bob Cummings show, on which 


Colgate alternated. Understood 
Colgate wants a show of its own 
for a new dentifrice copy line ac- 
centing how the toothpaste cleans 
nicotine stains off teeth. It couldn’t 
use such copy in cosponsorship 
with 4 ciggiefirm,, natch, ,~. 


| ft 
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3 Producers Yield to Barrow 
Probers Demands for TV Data: 
SG, MCA-Revue, Ziv Still Hold Out 


Three of the seven subpoenaed + 


tv producers have capitulated and 
agreed to furnish the complete 
data sought by the Feder2zl Com- 
munication Commission’s Network 
Study (Barrow) Committee. 

The three signing stipulations 
to that effect are Entertain- 
ment Productions, Inc., Official 
Films and Television Programs of 
America. TPA’s stipulation differed 
from the others in that the gov- 
ernment recognized TPA’s volun- 
tary submission of a large body of 
data prior to the issuance of sub- 
poenas. Those continuing to hold 
out include Columbia’s tv subsid, 
Screen Gems; MCA and MCA’s 
subsid Revue Productions; arid Ziv. 

Hearings on the case, before 
FCC’s chief examiner James D. 
Cunningham, shifted to New York 
Monday (27) following Cunning- 
ham’s earlier rejection of motions 
by all seven respondents to squash 
the subpoenas. Cunningham, in 
light of the continued refusal of the 
four respondents to cooperate with 


the Barrow Committee, said he} 


would recommend to the Commis- 
sion “appropriate action” to be 
taken. He declined motions by the 
four respondents.to delay further 
proceedings in the case, pending 
an application made by the four to 

The Commission, which has no 
contempt powers of its own, can 


go to the U.S. Courts for a simi-~ 


lar subpoena, nonperformance on 
which could lead to a contempt 
citation. The subponas at issue, 
stemming from the desired infor- 
mation sought by the study. group, 
eall for the production of books 
and records of the various com- 
panies. 
mittee maintained, with the con- 
currence of Cunningham, that the 
detailed financial data sought from 
the syndicators and others is nec- 
essary for its work, and its prob- 
ing of alleged monopoly charges 
against the netwerks. 





The Network Study Com-|tjally to speak as a unified body 





Atlanta Agency Cited 
As ‘Unfair’ by SAG 


Hollywood, May 28. 

Dry, Harris, Hargrett & Wein- 
stein ad agency of Atlanta, Ga., 
has been voted on the Screen Ac- 
tors Guild “unfair” list by the 
SAG’s board last week. 

Listing was for “failure to ex- 
ecute letter of adherence to con- 
tract and failure to make proper 
payment to Guild members em- 
ployed in filmed commercials,” ac- 
cording to SAG. 


Telefilm Distribs 
Org Is Muddled 
In Wake of Probe 


Assn. of Television Film Dis- 
tributors, which has been flounder- 
ing since its formation about a 
year ago, now finds its members 
split down the middle. Televisi 
Programs of America and Official 
Films have agreed to fully cooper- 
ate in answering the detailed aues- 
tionnaire submitted by the FCC's 
Network Study Committee, while 
Screen Gems and Ziv continued to 
hold out, challenging the legality 
and materiality of a portion of. the 
disputed questionnaire. 

The four companies make up 
the: membership of ATFD, the or- 
ganization which was formed ini- 





of top telefilm distribs before the 
|Network Study Committee, ATFD 
imade recommendations before the 
|Barrow study group calling from 
a small cutback in network option 
\time, plugged for more stations on 


the air, as well as speaking in 


TPA, Official Films and Enter-|favor of current- network bpera- 


tainment Production, Inc. 


agreed | tions, 


with some _ modifications. 


to furnish the requested material|But since that time, the organiza- 


on or before June 14. Hearings on | tion 
subpoenas served on the three co-|members, nor has it elected per- | 
operating respondents thereby were | manent officers. 


continued until June 17. 


has not garnered any new 


which already had voluntarily fur-|ly competitive nature of the field, 
nished a wide range of data, will|the lack of time of company execs,| operates WALA-TV in Mobile, does 
supply additional material relating | and now the split on the question 
to financial transactions under its|of the extent of cooperation with 


stipulation. 

The non-cooperating respondents 
again questioned the legality of the 
FCC’s demand and cited their fear 
that the confidentiality of sub- 
mitted data may be violated. S‘ipu- 


the Barrow Committee. 





“FEMININE TOUCH’ 


lations agreed by the three coop- | 


erating respondents carried a Pro- | edy 


atarial ut | Touch,” based on an original idea 
attempt to keep all material sub-|py adrian Samish. Plot situations 


vision stating that the FCC wouid 


mitted in confidence. 

Barrow Committee counsel Ash- 
brook Bryant, addressing himself 
to the question of confidentiality, 
held that the only time that the 
FCC may not be able to protect the 
confidentiality is when some Con- 
gressional committee may ask the 
FCC for submitted data. He added, 
though, that Congressional com- 
mittees are not forced to turn to 
the FCC for such information, but 
have subpoena powers of their own. 


KAUFMAN DENIES 





SEMENENKO LOAN | 


|ner will be “Undercover Agent,” 


Reub Kaufman, president of 


Guild Films, denied the widespread | Douglas. 





} 
} 


ON METRO-TV AGENDA 


Metro-TV plans a situation com- 
series, titled “The Feminine 


will center around two women who 
form a partnership in a beauty 
shop. 

Going into pilot production short- 
ly is “The Thin Man,” which will 
star Peter Lawford and Phyllis 
Kirk. Casting problems are delay- 
ing pilot production ef “Min and 
Bill,’ with talks going -on for 
Peggy Wood or Joan Blondell for 
the femme lead, with Chill Wills 
already set as male lead. 





‘Undercover Agent’ 


Hollywood, May 28. 
Third telepix series to be made 
under the Gramercy Pictures ban- 
based 


on an idea by Harold 


Indie pix-vidpix firm is 


report that his distribution-produc- | co-owned by Arthur Gardner, Jules 


tion company had swung a larce 


loan from the First National Bank | 


of Boston and that he was event- 
ually going to switch the majority 
of his banking business from Irying 
Trust in New York to First Na- 
tional. 

Other trade sources reported last 
week that Guild had assumed well 
over $500,000 in loans from First 
National (of which Serge S2m- 
enenko is key officer) to support its 
normal administrative functions. 
They also said that Kaufman had 
started liquidating the remaining 
$600,000 owed on a $1,500,000 loan 
from Irving Trust, using monies 
taken from the sale of various tele- 
film properties the past few 
months, sent | 


| 


Levy and Arnold Laven. 


Drawbacks since | 
TPA, |its formation has been the intense- 


Jack Berch a Veepee 
Former radio singer Jack Berch 
becomes a veep and partner in 


Island City. Company, in the pro- 
duction of telefilm commercials, 
is topped by Mickey Schwartz. 

Berch will be in charge of sales 
and client relations. New partner- 
ship deal merges Berch’s cutting 
and projection rooms along with 
office space, all of which was part 
of Jack Berch Productions. 


$3,000,000 Gross 
For U-1 Com’ Unit 


Universal-International’s tele- 
film commercial division expects to 
break $3,000,000 in gross receipts 
by the end of 1957; based on re- 
turns from the first 17 weeks of 
the new fiscal year. Company, 
which does. far and away the ma- 
jority of its production on the 
Coast, has done well over $1,000,- 
000 in business so far, it re- 
ported. 

Intake at the moment, it was ex- 
plained, is several thousand ahead 
of the first 17 weeks of last year, so 
that UI only has to keep pace with 
the remainder of last vear’s returns 
to break $3,000,000. In 1956, com- 
pany grossed $2,700,000 in tv film 
commercials, when it ranked among 
the top three producers in the 
country in the Ross reports, 


O-STATION WRAPUP- 
ON FAIRBANKS STRIP 


Library sales of “Douglas Fair- 
banks Jr. Presents” for stripping 
has been inked with five stations, 
including WABD, N. Y. 

Deals, all signed recently, also 
include WMAR-TV, Baltimore; 
| WJBK-TV, Detroit; WFAA-TV, 
|Dallas, and KWK-TV, St. Louis. 
WFAA has scheduled “Fairbanks” 
for a July 1 start. The other ‘four 
| Stations plan a fall start. Included 
'in the series are 117 half-hours. 

to the pitch by ABC Film 











Key 
Syndication on “Fairbanks” series 
is the appeal of host and star to 
women, making it a good skein for 
|daytime stripping, and discount 
| pricing on volume buying. 


PAPE’S ‘POPEYE’ PEEVE 











Fails To Win Injunction Preventing 
Rival Station Showings 





| Mobile. May 28. 


| Pape Television Co. which 
/not think WKRG-TV’s “Popeye” 
and other cartoons are very funny. 

Pape has asked a federal judge 
,in Mobile for a temporary injunc- 
| tion to bar WKRG-TYV, also of .Mo- 
‘bile. from showing the films, but 
this injunction was denied. 

The judge did not, however, rule 
on a motion bv Associated Artists 
| Productions, of New York, seeking 
‘dismissal of a $1,100,000 damage 
suit filed by Pape. 
| Suit contends Pape Television 


} 
| 
| 


contracted with Associated to re-| 


ceive 202 “Popeye” cartoons and 
|337 Warner Bros. cartoons. Asso- 
| ciated Artists entered into a con- 
| tract with WKRG for the cartoons 
ne the New York company 
| claimed that its letter from WALA- 
| TV was an order only and not a 
bert ge 
|Commodore’s ‘No Escape’ 
Hollywood, May 28. 
Commodore Productions is 
prepping “‘No Escape,” series based 
|on files of Hawaiian police depart- 
ment, according to prexy Walter 
White Jr: Lensing, to be done en- 
| tirely in the Islands, will Start in 
| July, 
| Meanwhile White went to N. Y. 
to set arrangements for “Escape” 
i series. 











Utopia in Aloha 


Honolulu, May 28. 


A “new look” in spotting commercials in feature films was un- 
veiled last Thurs. (23) with the debut of Hawaiian Electric Theatre 
on KONA-TV. There are two commercials only—one before the 


start of the full length film and 


the other at the tail. 


Hawaiian Electric Co., sponsoring the weekly program, is draw- 
ing from the 20th Century-Fox package acquired by the All-Islands 


Television Network. 


Says a KGNA-TV blurb: “It 


will be a pleasure to see a full- 


length film presented in the same manner that it was first shown 
in theatres across the country, without interruption.” This is an 
indirect snipe at Henry J. Kaiser's KHVH-TV, which has drawn 





ATV Film Productions in Long. 


advance, 





ee 


$3,336,901 in Residual Coin Paid 
To SAG Members in 


Act of Providence 


Providence, R. I., May 28. 


In its programming of features, WJAR-TV has racked up what 
seemingly appears to be some clairvoyant scheduling, tieing in with 
daily news events although the scheduling had been set months in 


Here’s a rundown: Week previous to Ingrid Bergman’s win- 
ning the Academy Award, station presented Miss Bergman in 
“Notorious;” “Jackie Robinson Story” was shown just a few days 
prior to the Dodgers’ announcement of his trade which led to his 
retirement; Ginger Rogers-Jacques Bergerac divorce story broke 
one day before the station's scheduled showing of “Twist of Fate” 
in which both star; news of Jimmy Dorsey’s illness recently came 
within the same week as the station's telecast of “The Fabulous 
Dorseys.” Only last May 17, when the newspaper headlines were 
carrying the tragic story of the Hooper boy trapped in the well, 
the station presented on the same day “The Well,” a feature which 
had been scheduled four months previously. 

Upcoming for June is a theatrical on the return of a prehistoric 
monster. WJAR-TV personnel are uneasy. 














3-Year Span 





Prep ‘Marriage Broker’ 


Hollywood, May 28. 

TCF-TV is prepping “The Mar- 
riage Broker,” a telefilm just fin- 
ished as a segment of the “20th- 
Fox Hour,” to be the basis of a 
new half-hour series, according to 
the TCF topper Irving Asher. Hour- 
long “Broker” starring Glenda Far- 
rell, will air on CBS-TV June 12, 
and will serve as a pilot. 

Peter Packer produced the hour- 
long “Broker” and is currently 
readying scripts for the proposed 


skein. \ 


British Sale Cues 





| 





Starr Helms Pi 


is¢Cale production of ‘Ivanhoe”’ 
|England next week. 
|bia Pictures subsidiary 


ithe series in England and has as- 
isigned Irving Starr. for five years 
ithe producer of “Ford Theatre,” 
ithe dual role of producer on the 
lseries and production supervisor 
ifor England and the Continent. 

| Starr 
i\land Sunday (2) with Screen Gems 


|Latter is scheduled for an indefi- 
inite stay in Europe to o.o. sales 
‘and production, but Starr will go 
right to work on the “Ivanhoe” 
|show, pilot of which was filmed in 
Britain and Hollywood eariler this 
'vear. Starr will work closely with 
| Jack Kron, managing director of 
\Screen Gems Ltd., company’s sales 
jarm in Great Britain. and will ride 
herd over all current and future 
production there and on the Con- 
tinent. 

The British deal on “Ivanhoe” 
jis with abl three major English 
‘commercial tv contractors. Associ- 
jated Re-Diffusion bought the show 
for London and Scotland. Granada- 
|TV for Manchester, Wales and 
| Hampshire and ATV for Birming- 
jham. Screen Gems is now work- 
jing on a deal covering Canada. 
| “Ivanhoe” doesn’t fall under the 
| unofficial British quota on exports, 
since it’s made in England, hence 
'SG’s ability to make the deal. 
| With a British deal in hand and 
|\a Canadian sale pending, Screen 
|Gems was in a position to flash a 
\freenlight on production of the 
ifull series. It hasn’t determined 
|yet how it will handle the show in 
jthe U. S. Syndication is one pos- 
sibility, since the company is off 


|part of the nut already on the 
ishow. At the same time, it can 
jalso afford to make an advan- 


{ 


tageous network deal due to the 
partial negative recoupment. 


de Cordova Back to ‘Bride’ 


Hollywood, May 28. 

Fred de Cordova, who’s been 
producing “Mr. Adams &. Eve” 
telepix series for Howard Duff and 
ida Lupino, is switching over to 
direct the Desilu “December 
Bride” series. Before going over 
to “Adam,” de Cordova was pro- 
ducer on “Bride.” 

Meanwhile, Warner Toub Jr. re- 








he Duff-Lupino series. 


eo sda Sf 


is due to leave for Eng-| 


+ Hollywood, May 28. 


Members of the Screen Actors 
Guild have collected $960,950 in 


vidpix residuals for the six-months 
period from last Nov. 1 to April 30 
of this year, and residuals funneled. 
to members by SAG since the start 
of the present pact three years ago 
total $3,336,901. 

Figures, by far the highest resid- 
uals collections of any guild in 
Hollywood, were disclosed in a re- 
port sent the members by the 
board of directors. None of the 
figures include payments for past- 
1948 theatrical pix going to tv, nor 
do they include payments for actors 
in teleblurbs. 


A SAG spokesman commented in 
regard to policing of vidpix: “We 
have had absolutely no trouble in 
| getting residuals. The only reason 
|'we are interested in getting quick 





F iT 
Ivanhoe S du ® reports is so that we can answer 
9 members’ queries Guild, he 


,added, is currently working uni- 
| laterally on a method of obtaining 
, quick reports, is achieving that ob- 
| jective gradually. SAG, it was in- 
| dicated, has not been appreached 


Screen Gems is starting up full-| and is not particularly interested in 
in|the tv pix policing plan proffered 
The Colum-|last week at the Writers Guild of 
has sold| America West 


membership meet- 


| ing, although WGAW, via a spokes- 
|man, had said both SAG and the 


j 
| 


| Sereen Directors Guild had agreed 


to such a plan. Joe Youngerman, 
exec director of SDG, said his guild 
was discussing the WGAW plan 
with the writers but that no agree- 


|ment has yet. been reached. WGAW 
v.p.-general manager Ralph Cohn. | 


idea is to test its plan on KTTV, 


then extend it throughout the 
/country. WGAW plan ealls for 
stations to furnish lists of tele- 


} 
| 


} 
| 


films they show. 


In its report to members, SAG 
asked them to help the staff work- 
ing on residuals by having all itifo 
possible on vidpix before calling, 
and keeping in mind that the 25% 
resilual payment for the sixth run 
of a film covers not only the sixth 
but all subsequent runs. Residual 
checks must be counted as income 
in the week they are received, for 
unemployment insurance purposes, 


|} and it is not possible for the guild 
ito hold up the 
| checks to 


mailing of rerun 
suit any individuals, 


added the guild. 


$3,500,000 BUDGET 
FOR FILMASTER PIX 


Hollywood, May 28. 

Budget of of $3,500,000 has been 
allocated by Filmaster Productions 
for rest of this year’s telepix lens- 
ing, with two series and six pilots 
on the schedule, according to prexy 
Robert Stabler. Bulk of coin goes 
into “Have Gun, Will Travel” 
skein, starring Richard Boone, and 
renewed “Gunsmoke,”  toplining 
Jim Arness. 


Filmaster is prepping five of its 
| pilots for CBS-TV and one wholly- 
owned property for itself. “Gun- 
smoke,” produced by Norman Mac- 
Donnell, is currently rolling, and 
“Gun” produced by Julian Claman, 
starts June 10. 








OF’s ‘Treasure’ Bag 


Hollywood, May 28. 
Official Films’ veepee Herman 
Rush has closed a deal whereby 
OF will syndicate 39 “Treasure” 
vidfilms produced by Bill Burrud 
Productions. Series is a travelog, 





places de Cordova as producer of | with lost treasures the peg of each 


jepisode. - < ‘ 
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He Sure Loves ‘Lucy 


Telefilm salesmen have run into some unique situations in the 
course of their jobs, but none can match the experience recently 
undergone by CBS Television Film Sales South American sales 


chief Henri Grundman, who was 
portedly refused to sell. “I Love 
station. 

Grundman, who is slapping a 


clapped into,jail because he pur- 
Lucy” to a Venezuelan television 


false arrest suit against the sta- 


tion owner in the Venezuelan courts, Claims he was jailed on false 
charges levelled by the owner, who was irate over his refusal to 
sell him the “Lucy” pix, recently dubbed into Spanish by CBS. 


Grundman says on a previous 


trip to Caracas, he sold “The 


Whistler” series to Veloz Mancera, prexy of the Televisa station 


in Caracas. When Grundman re 
the “Lucy” prints, he refused to 
ing the latter hadn’t paid for “W 
on the air for some time. 
Mancera, Grundman says, was 


turned to Caracas last week with 
sell the show to Mancera, claim- 
histler” yet, although it had been 


enraged over losing “Lucy” and 


allegedly made a false declaration to the cops to the effect that he 


had paid Grundmian’s bill for a *‘ 


‘Lucy” press preview and Grund- 


_man was ankling the country without compensating him. Grund- 
man was arrested and thrown into jail over a weekend. Mean- 
while, Mancera called long distance to Leslie Harris, CBS Film 


Sales v.p.-general manager in N. 


Y., stating Grundman had disap- 


peared and how about completing the negotiations on the phone. 
Harris stalled, and meanwhile Grundman was released through 
the efforts of the American Consul and the chief of political secur- 


ity police. 


‘Grundman wound up his Caracas stay by filing the suit and 
then selling “Lucy” to to Corpa Publicidad, top ae ‘ad agency. 




















Dayton-Four Star’s Heavy ‘Vidpix 
Sked; $5,000,000 Orders in Till 


Hollywood, May 28. 


With a $5,000,000 vidpix order 
already on hand for next season 
“and probably more by the time 
the buying season is over,” the 
Dayton Productions - Four Star 
Films video complex is in the mar- 
ket to buy or lease a complete 
studio. David Niven, partner in 
the Dayton-Four Star lineup, dis- 
closed that the firm has received 
offers to lens on other lots than the 
present RKO-Pathe headquarters 
in Culver City. “After all,” he 
comments. “We can offer a mini- 
mum of 350 days work on six sound 
stages. We've been thinking of 
acquiring our own studio. We 
might take a master two-year lease, 
which could apply against eyent- 
ual purchase price.” 

Dayton Productions has become 


the keystone of the Four Star | 


structure, Niven explained. “All 
contracts are now made with Day- 
ton; Four Star merely does the 
physical production. Four Star 
is to Dayton as Metro is to Loew’s.” 
(Niven, Dick Powell, Charles Bo- 
yer and William’ Cruikshank re- 
main the active partners in Day- 
ton, as in Four Star). 


Lineup of firm Dayton shows for 
next season include new NBC-TV 
“Alcoa-Goodyear Theatre,” “Rich- 
ard Diamond” summer replacement 
series; “Trackdown” and “Zane 
Grey Theatre” 
Zane Grey Productions). 
Four Star will do physical produc- 
tion on renewed Bridget (Howard 
Duff-Ida Lupino) “Mr. Adams & 
Eve” skein next season. 

Additionally, “I’m absolutely 
confident that ‘Hey, Jeannie’ will 
be back next season,” Niven con- 


(Continued on page 49) 


Cookie Coin For 


OF's ‘Vagabond 


Official Films has kicked off its 
“Vagabond” skein, marking its re- 
entry into the first-run syndication 
field, with Mother’s Cake & Cookie 
Co. for four markets, in addition 





to the cookie firm picking up an | 


option on another 20 Coast mar- 
kets. 

Already inked for the sponsér, 
Via Guild, Bascomb and Bonfigli 
agency, are San Francisco, San 
Diego, Sacramento and Los An- 
Beles. 

Skein, which is a documentary 
vacation-adventure subject, is 
being keyed to regional and local 
advertisers directly or indirectly 
tied with vacationing. According 
to Official Films researchers, 
Americans spend over 17 billion 
dollars annually for vacationing, a 
market hardly serviced to date 
with telefilms. 


o Th AG he i 


(in partnership with | 
Also, | 
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Spoci Spoofer 
Hollywood, May 28. 

Comic Morey Amsterdam 
fought fire with fire in bowing 
on his new KTLA nightly strip 
last night (27). Most competi- 
tion on opposition stations at 
that hour are old pic unspool- 
ings, so Amsterdam offered his 
viewers a synopsis of each and 
every plot. 

Jerry Lewis guested on ini- 
tialer. Tony Romano orch and 
pianist-harpist-vocalist Corky 
Hale are cast regulars. 


Thrower Bullish, 
WPIX Biz Perks 











| 
| WPIX, N. Y., the station heavily | 


programmed with half-hour skeins, 
|running 45 different series weekly 


in its nighttime programming, 
ports gross business about 7% 


ahead for the first four months of 
this year, as compared to 1956. 


Station topper Fred Thrower 
feels the increase quite good 
light of what he calls the 
soft” position of the industry dur- 
ing the first four months of ’57. He 
| credits WPIX’s position to the in- 
creased use of local buys by na- 
tional advertisers, station garner- 
ing some top syndicated product, 
as well as other factors. Last year, 
incidentally, was a record one for 
the New York Daily News station. 

Station recently bought from 
CBS Films 26 “I Remember Ma- 
| ma” episodes, 16 of which have not 
been aired as yet, in addition to 
the “Amos and Andy”’ series. 

WPIX, which is a member of the 
NTA Film. Network, is holding 
talks with Pat Weaver, on linking 





up with Weaver’s Program Servicé 


operation 

Thrower also reports that fewer 
advertisers are bowing out for the 
summer months, 


SG Stripes for Hanft 


Burt Hanft has been handed his 
v.p. stripes at Screen Gems. Hanft 
has been director of business af- 
fairs at the Columbia Pictures sub- 
sid since 1951, supervising negotia- 
tions, corporate affairs, legal and 
business and office administration. 
He becomes v.p. in charge of busi- 
ness affairs. 

Hanft joined Screen Gems from 
Columbia, where he also worked in 
the business affairs setup negotiat- 
ing independent production con- 
tracts, « ‘9 tsa 





¢ ; 





byt ae 


On 1-Hr. Skeins 


re- | 


in | 
“general | 


VIDPIX ADHERE 
TOSET PATTERNS 


If network programming tends 


la Westerns, giveaways, 
shows, musicals, fairy tales, et al, 
that tendency is infinitesmal com- 


pared to the well-established pat- 
terns of syndicated shows—the 
freshly produced first-runs fed into 
the station-by-station beltline from 
coast-to-coast. 


The syndicated first-runners, as 
evident by those now making the 
rounds, and those upcoming in 
September, fall in the main in the 
action-adventure slot. There are 
the new gimmicks like those on 
“Whirlybirds;” there is an accent 
on location shooting such as in 
“Captain Grief,” but the 30 minutes 
turn on the chase, suspense and 
tracking down the evildoers. 


In the first-run category, as fig- 
ured at this stage as upcoming, 
there’s a representative number of 
westerns, as usual, one or two 
mysteries (fewer in'that category), 
| one or two in the musical format 
ee oe and ranch style), ditto for 
| situation comedies, and no fresh 
anthologies. Additionally, there is 
the documentary adventure such as 
“Vagabond.” 


Probably, when the fall comes | 
around there may be some addi- 
tions even as to categories—but the 
above analysis of the first-run syn- 
dicated content structure under- 
scores the program limitations of 
the syndicated field, limitations 





the business and the current sta- 
tion/network structure. 
Syndicators at this stage say it’s 
not financially possible to break 
the half-hour format, going to 60 
minutes for instance. First, there’s 


to foot the hiked bill, and then, it’s 
|}tough enough in some markets to 
place a half-hour show, let alone 
one lasting an hour. 


ber of advertisers. 


spot buyers like the proven audi- 
ence-catching record of such pro- 
grams and it’s too much of a gam- 
ble to wean them away from that 
path. Then, as compared, let’s say, 
to a Situation comedy, the action- 
adventure skeins on the whole are 
| cheaper to turn out. 


| Look how much ofbeat a pack- 
| ager can get with a network show, 
jin comparison, it’s argued. For 
|the half-hour skein he has one of 
three nets to win over and one or 
possibly two sponsors to sell, com- 
pared to the hundreds of stations 
and sponsors required for the first- 
run syndicated property. Why par- 
lay the odds against you, with a 
(Continued on page 49) 


Chi WBBM Siphons Off 
Rooney MGM Pix For 
“Andy Hardy Theatre’ 


Chicago, May 28. 
WBBM-TV here has gleaned 15 
films from the MGM package of 
400 it purchased last December 
and is creating a new show, “The 











Andy Hardy Theatre,” starting Sat- 
urday (1). 

Idea was encouraged, if not in- 
|spired, by Mickey Rooney’s re- 


“Mr 
spec on NBC-TV earlier 
and the _ severalfold 


captured popularity after his 
Broadway” 
this month 


old Andy Hardy guise. No matter | 
the variety of roles he’s played in| 
between, it seems they'll always | 
remember Rooney as Hardy. 

Series begins with the first in| 
the Andy Hardy group, “Family | 
Affair,” made in 1937, and winds | 
up 15 weeks later with “Love 
Laughs at Andy Hardy,” filmed in 
1946. 





Other TV-Film News 
on Page 49 
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to fall into established grooves, a | 
variety | 


stemming from the economics of | 


insufficient local sponsorship coin | 


Accent on action-adventure stems | 
from need to please a large num- | 
The beers, food | 
companies, the large regional and | 


press references next day to his | 


Hever to ‘be telecast in cotor:! 


IT’S THE CLICHES THAT CLICK 








Multi-Million $$ 
Of 90-Minute 


A, 


Seren Gems, Henry Jaffe Pact 


Deal for Filming 
and Hour TV Specs 





Tex. Triggers TV Trig 


Houston, Tex.,. May 28. 

Without fanfare, a new era 
in education may be opening 
at the U. of Houston when 
shooting gets underway this 
week on a film of about 30 trig- 
onometry lectures. The whole 
freshman trig course ai the 
university will be put on film 
for television next school year. 
In September, every student 
registering for the course— 
Math 132—will have to take it 
via video. 

The university has done 
much television teaching be- 
fore, having presented 56 
credit courses so far, but the 
new math course is different in 
that it is being put on film for 
posterity. Each lecture will be 
telecast twice a week on the 
U. of Houston education tv out- 
let, KUHT-TV. 


RKO Television's 
‘10-Project Agenda 
For 58-59 Push 


| RKO Television, moving ahead 
on the national front, has inked 
deais for at least 10 projects, most 
| of which will be developed for the 
| 1958-'59 season. 
The 10 projects, some of which 
| have been announced before, in- 
| clude: “Profiles in Courage,” based 
'on Sen. John Kennedy’s book of 
same title, to be produced by Capp 
Associates, with Jerry Capp as pro- 
ducer; “Malolo of the Seven Seas,” 
to be produced by Hall-Cowan En- 
terprises, with Jon Hall as pro- 
ducer-star; “Mr. Big,” another half- 
| hour projected series based on the 
life of a fictitious Hollywood pro- 
|ducer; “Family Tree,” an anthol- 
| ogy, both to be produced by Paul | 
MacNamara. 

Also a “live’’ show, “Leave It to 
| the Girls,” in a tie-in with Roun- 
tree Productions; an Al Capp car- | 
|toon serial titled “No Gun Nolan”: 
a western series “El Coyote Rides” 
based on an 
writer - comedian Ken Murray; 

Rails” and “Charter Pilot,” Ben 
Fox producing; and in addition Fox 
|is slated to do one on the Coast 
Guard, possibly an hour-and-a-ha!f 

spec 

RKO Te 
| plying the financing of all the part- 
|nered projects, according to Rob- 
ert Manby, v.p. in charge of RKO 
Television. RKO, in the above 
projects, as well as others under 
negotiations, will not rush into 
pilot making. Rather, all the proj- | 
ects will go through a research-de- 
i; velopment stage, in conjunction 
| with possible would-be buy ers, be- | 
fore pilots are made. A.: attempt 
also will be made to sell the shows 
on national net or spot level on 
basis of presentations, perhaps a 
short film of from five to 10 min- 














| 
| 


utes, in addition to projected 
scripts and other material. 
Chi Tints Up Granplers 
Chicago, May 28. 


Wrestling is not only returning 
to the local channels after 
hiatus from the airwaves, it’s re- 
turning in color. 

WNBQ, NBC-TV’s first all color 
itv station and the only station in 
|Chi never to have beamed the 
| bonecrushers in the past, picks up 
wrestling from the International 
Amphitheatre on Saturday nights, 
starting June 8 Show replaces 
“Championship Bowling” in the 11 
to midnight slot and will be grunt- 
' by-grunt films of the Friday night 
|matches. As far as is known, 
it’s to be the first wrestling series 





. 


idea of producer- | 


leradio tv subsid is sup- | 


a brief | 


One of the major production col- 
laborations on tv network program- 
ming has just been consummated 
with the announcement by Ralph 
Cohn, veepee and general manager 
of Screen Gems, that the Columbia 
Pictures subsid has concluded a 
multi-million agreement with 
Henry Jaffe Enterprises to de- 
velop and produce new television 
film programs. 

It will mark the first major at- 
tempt to integrate both film and 
live in the production of major 90- 
minute and hour “spectaculars” 
but even of more importance the 
conversion of specs to celluloid 
treatment, with all of SG’s facili- 
ties on the Coast put at the disposal 
of the Jaffe operation. 

Among the film projects on the 
forthcoming agenda is the Shirley 
Temple series of hour-long fairy 
tales, including “Hansel and Gre- 
tel,” “Gulliver’s Travels,” “Ali 
Baba and the 40 Thieves,” “The 
Legend of Sleepy Hollow,” two 
musical revues based on the 
Mother Goose stories and Aesop’s 
Fables, “The Nightingale,” “The 
Valiant Little Tailor,” “The Rose 
and the Ring,” “The Land of Coun- 
terpane,”’ “Beauty and the Beast,” 
“Dick Whittington,” “The Magie 
Fishbone,” “The Little Prince,” 
“The Emperor’s Clothes,” “The 
| Princess Who Could Not Laugh,” 
and “Rumpelstiltskin.” 

Other film projects for the 1958 
season are a comedy suspense se- 
ries supervised by Howard Lind- 
say and Russel Crouse. 

A new children’s program and a 
series of original melodramas de- 
picting the application of the ethi- 
cal principles embodied in the Ten 
Commandments in terms of the ad- 
ventures that can happen in any 
modern man’s life. 

Jaffe pointed out, however, that 
his firm will continue to produce 
live television programs, including 
a number of spectaculars, such a$ 
the musical version of “Robinson 
| Crusoe,” the Chevrolet series 
| Scheduled for 9 to 10 p.m. Sunday 
| nights on NBC beginning Oct. 20, 
{and a program series now in 
| process of development in coop- 
| eration with the American Theatre 
Wing, entitled “Command Perform- 


” 








|} ance. 


NTA in Longterm 
Private Financing 


National Telefilm Associates hag 
secured longterm private financing 
and has dropped its proposed 

| $8,500,000 convertible debentures 
| issue which was to have been 
floated through Bache & Co. 





NTA 
(has already secured a shortterm 
loan well in excess of $2,500,000 


from the Walter E. Heller firm in 
Chicago which will take care of its 


impending commitment to 20th- 
| Fox and is completing arrange- 
| ments for longterm loans through 
| other sources. 

The 20th-Fox commitment, on 


| the first package in a series of five 
'of 78 features each, comes to 
$5.850,000, a good part of which 
NTA will be able te pay out of 
its operating income but for which 
| the Heller loan was necessary. In 
its yearly payments. thereafter, 
NTA hopes to be able to pay the 
complete guarantee from income 
from the pix themselves. 

NTA prez Ely Landau said the 
issue of convertible debentures 
was dropped because the private 
financing involved more favorable 
terms and did not involve a dilu- 
tion of the stockholder equity in 
the company, as would a debenture 
issue. 
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_male-female audience. 


aN FUTURE AVIATION NEEDS WiLL, 





Washington, May 28. 

An implication that develop- 
ments in aviation will require com- 
munications systems operating on 
frequencies now used for commer- 
cial television was made in testi- 
mony yesterday (Mon.) before a 
Senate Interstate Commerce sub- 
committee headed by Sen. A. S. 
Mike Monroney (D-Okla.). The sub- 
committee is considering a bill to 
establish an “airways moderniza- 
tion board” to plan for future 
needs of civil and military aviation. 

The bill was proposed by the De- 
partment of Commerce to carry 


out recommendations contained in 
a report issued two weeks ago by 
Edward P. Curtis, special assistant 
to the president for aviation plan- 
ning. The report recommends that 
federal policies be developed which 
would provide for greater leeway 
in the use’of the channels. 


Warren E. Baker, FCC general 
counsel, appeared before the com- 
mittee to voice his agency’s con- 
cern that the public investment in 
tv sets is not jeopardized by future 
aviation requirements for spec- 
trum space now used for tv. 


The commission, he testified, 
would not like to see equipment 
developed for a particular band of 
frequencies “merely because it 
might be a little cheaper” if the 
use of this equipment affects 
people who have substantial in- 
vestments in sets which operate on 
these frequencies. 


What Bakcr meant was that elec- 
tronic communications equipment 
for VHF would be cheaper than 
UHF and that future military 
aviation requirements may therefor 
be geared for VHF. 


While the commission is in ac- 
cord with development of modern 
electronic equipment to meet fu- 
ture aviation needs, Baker said, 
the commission feels it should be 
consulted on any change in the use 
of frequencies. 


He therefore recommended that 
the commission’s authority over 
non-government allocations of 
frequencies be protected and that 
this be done either through an 
amendment to the bill or in the 
committee’s report on the measure. 

The Curtis report, which proj- 
ects future aviation expansion in 
line with jet developments, de- 
clares that modernization of com- 
munications systems for air traffic 
control and navigation “will be 
seriously jeopardized if limited by 
radio frequency allocation.” 

It finds that as the radio spec- 
trum beeomes saturated the nation 
is “rapidly losing the flexibility 
needed to modernize all telecom- 
munications.” Aviation, it asserts, 
is caught in this dilemma. “There 
is a growing need,” the report 
states, “for civil aviation fre- 
quency assignments which must 
be sought from the FCC. There is 
likewise a growing need for gov- 
ernment aviation frequency as- 
signments which must be sought in 
the office of defense mobilization 
and approved by you (President 
Eisenhower). Since there is only 
One radio frequency spectrum to 
conserve and allocate, one respon- 
sible agency might manage this 
problem more logically and effi- 
ciently.” 





Antell Juggling 
$5,000,000 Budget 


Charles Antell, one of the coun- 
try’s biggest spot television buyers 
this year, put itself on record this 
week as being after a “good 
steady” network show with a “good 
steady rating” and a roughly equal 
Paul Venze 
Associates, speaking for the hair 
tonic underwriter, said that the 
annual tv budget of $2,500,000 will 
be doubled for 1957-58. 

Antell is in the process of ty- 
ing up 50 markets for its upcoming 
spot campaign. Company, which 
seeks first-run telefilm for net- 
work, is also making telefilm bar- 


ter negotiations in the top 100 mar- 


kets, the Venze agency reports, 


STRIP COM'L TV OF FREQUENCIES: 








either, 


FRANK McCALL QUITS 
FLA. FOR CELLOMATIC 


Frank McCall, who resigned 
from NBC a couple of months back 
to become general manager of the 
newly-allocated Channel 10 in 
Miami, owned by Public Service 
Television inc. (a subsid of Na- 
tional Airlines) has quit the job 
and is returning to New York as 
veepee in charge of sales for Cello- 
matic Corp. McCall said his resig- 
nation from the Miami station was 
the result of “policy differences.” 

As a Cellomatic exec, McCall 
will be headquartered in N. Y., but 
will dovetail his operation with 
that of the Chicago and Hollywood 
offices. Cellomatic provides script, 
photography, artwork, staging and 
direction for television commer- 
cials and sales meetings, with its 
wide-screen technique already in 
use by some major industries. 


Wildroot’s Coin 
To ABC-TV Sports 


Chicago, May 28. 

Wildroot, having dropped “New 
York Confidential,” has shifted its 
money—over a million dollars—to 
a pair of sports packages on ABC- 
TV. Biggest portion, $650,000 is 
being spent for 13 half-hours of the 
“All Star Golf” film series, which 
tees off Oct. 12 in the 4-5 ABC-TV 
slot. This amounts to a one-fourth 
share of the show. Miller High 
Life beer has purchased the full 13 
alternate weeks, and the Walt 
Schwimmer packaging house ex- 
pects to close the remaining quar- 
ter gap by next week. 

The hair oil company is spending 
another $500,000 for half sponsor- 
ship of the 26-week “Championship 
Bowling” series on a national spot 
basis in 71 markets, starting Oct. 
21. Alternate week sponsors will 
be regional beer companies. 

The Schwimmer house is filming 
the golf package in Louisville cur- 
rently. 


CHESTER MORRIS TO 
HOST ‘HOTEL COSMO’ 


Chester Morris will join the 
ranks of the daytime television 
regulars when he takes over the 
host-narrator slot on “Hotel Cos- 
mopolitan,” the new Roy Winsor- 
CBS-TV package which is due to 
replace “Valiant Lady” in the noon- 
time strip spot starting July 8. Mor- 
ris will play himself as the resi- 
dent of the hotel who intros the 
stories, which will vary in length 
from one to five weeks 

CBS, in adding to the bigtime 
ingredients in the upcoming soaper, 
has signed Ernest Kinoy to script 
the first story for the series, which 
will run for some four to five 
weeks. Web is cutting the kinnie 
on the show the beginning of June. 


Galusha Gets Nod 


Schenectady, May 28. 
Merl L. Galusha becomes WRBG 
manager here, filling the vacancy 
made recently at the General-Elec- 
tric station by the departure of 
Raymond Welpott. Galusha switches 
to the tv station from command of | 
its sister radio outlet, WGY. 
Robert F. Reid, WRGB 











sales | 


Jimmy Dean Gets 
Nighttime Show 


Jimmy Dean, CBS-TV’s early- 
morning replacement for the erst- 
while Will Rogers Jr. “Good Morn- 
ing” show will get nighttime ex- 
posure on the network as well 
starting June 29, when he moves 
with his hillbilly music layout 
into the Saturday 10:30 spot. “Two 
for the Money,’ currently occupy- 
ing that period, moves down the 
same night into the 8:30-9 period, 
serving as one of the Jackie Glea- 
son summer replacement shows 
(other is the Jimmy Durante re- 
runs). 


CBS is high on Dean to the 
point where it envisions the Satur- 
day night entry as permanent, 
rather than merely a summer ex- 
periment. Web’s enthusiasm is 
justifiable,.since Dean in his first 
Nielsen rating topped NBC-TV's 
“Today”—first time CBS has been 
able to do that with any format. 
Dean hit a 3.5 average and 42.2% 
share on the 7 to 8 a.m. strip vs. 
3.3 and 32.7% for “Today.” 


Revamp WOR-TV 
Daytime Schedule 


WOR, N.Y., is revamping its day- 
time programming schedule, in 
line with Mutual’s news and music 
format which goes into effect Sun- 
day (2). 


New line-up at net’s New York 
flagship highlights on-the-hour 
news-in-depth, some _ shifting of 
time slots of station’s personalities, 
and introduction of a new two-hour 
afternoon program, called “Radio 
New York.” Latter program, feat- 
uring a host, to be named, will 
highlight hi-fi music, news, wea- 
ther, commuter information, 
sports, traffic data, etc. 

The nighttime schedule is un- 
dergoing study and some shifts in 
that lineup will be set shortly. 

Comirg out of WOR’s schedule 
are such net shows as “Queen for a 
Day,” the “Millie Considine Show,” 
“Bob & Ray,” and Gaylord Hauser, 
all of which are either dropped or 
optional to affiliates under the 
net’s program of only taking five- 
minute of news on the half-hour 
for national sponsorship, in addi- 
tion to holding the 5 to 5:30 p.m. 
period for possible national sale. 

Under revamped morning lineup, 
John B. Gambling’s ‘“‘Second Break- 
fast,” starting at 9:15 a.m. is ex- 
tended to 45 minutes instead of the 
current 15-minute length. Martha 
| Dean will follow with a 45-minute 
session in “The Deanery,” 
into a 45-minute stint for Alfred 
and Dora McCann. Other slot 
shifts include “Luncheon at Sar- 
di’s,” now at 12:15 p.m., Bob Smith 
from 1:15 to 3 p.m. and the matinee 
edition of “Musie fronr Studio X,” 
from 3 to /4, with the new “Radio 
New York” from 4 to 6 p.m. 





augmented by five-minute news | 
programs from Mutual’s press bu- 
reau’s in Washington and New 
| York, to be aired approximately 
110 times weekly. 

| Under heading of 
Broadstreets, Inc., has 





new biz, 
inked to 


seguing | 


WOR’s news coverage will be | 


annual convention. 


a willing captive. 


hindrance.” 


TV An ‘Enemy of Education” 


London, May 28. 


e Within a iow days of Associated-Rediffusion, the London weekday 
commercial tv programmers, starting their educational programs 
for schools, and the BBC-TV announcement that they intend to 
begin a similar service in the fall, tv has been described as one 
of the most powerful enemies of education. This statement was 
made by the prez of the London Schoolmasters’ Assn., at its 


He said that in many homes children were allowed to view far 
too near, far too often, far too long and far too late. The tragedy 
of this was that a ch ld of 10 who had “suffered five years’ viewing 
servitude has no interests to which he can return; so he remains 
Instead of being education’s most powerful in- 
fluence, tv has become education’s most powerful and widespread 





Writers Cheose Their Best 








Ford Mulls Summer Ride 
~ On New B&E Quizzer 


“Hi-Lo,” the new Barry & En- 
right-created quiz show (owned by 
NBC since the web bought out 
B&E), may get some summertime 


exposure on the network. NBC is 
pitching the property at Ford, via 
J. Walter Thompson, as a summer 
replacement for Tennessee Ernie 
Ford. 


Quizzer is NBC’s candidate for 
the Saturday at. 10 spot in the fall, 
but until now the web hasn’t been 
able to line up a sponsor. Hence, 
it would like to expose the show 
during the summer. However, it 
won't do so on a sustaining basis, 
and if the Ford deal doesn’t come 
through, it will hold back the prop- 
erty. 


Gen. Tire Winnah 
In Frisco TV Bid 


San Francisco, May 28. 

General Tire and Rubber appar- 
ently has come out on top in the 
three-way struggle for Channel 2, 
Oakland, a channel which would 
offer heavy competition to the 
three established Frisco tv outlets. 

FCC has told its staff to start 
preparing mnecesary documents 
granting the channel to San Fran- 
cisco-Oakland Television, Inc., 
which is owned by General Tire. 
FCC emphasized, however, that the 
decision is still subject to a final 
vote. : 

If the decision stands, it would 
be a reversal of a year-old exam- 
iner’s recommendation that the 
channel be granted to a group of 
Oakland businessmen, a group in 
which publisher Joseph R. Know- 
land (father of Sen. William Know- 
land) had a 5% interest. 

The third faction seeking the 
franchise was headed by Ed Pau- 
ley, Southern California oilman. 

General Tire also owns the West 
Coast’s Don Lee Radio Network, 
| which is affiliated with MBS, and 
ithe principal officer of the victori- 
ous group is William D. Pabst,-who 
is general manager of Don Lee- 
Mutual’s KFRC in Frisco. It’s un- 
derstood that Channel 2 would set 
up an auxiliary office in Frisco, 
in addition to its main Oakland 
office, and would put up its an- 
|tenna on San Bruno Mountain, just 
|south of Frisco and adjacent to 
,|the antennas of The Chronicle’s 
|KRON (Channel 4) and educa- 
tional station KQED (Channel 9). 
| Other officers of San Francisco- 
| Oakland Television, Inc., are Ward 








boss, switches, in turn, to the radio | locally sponsor the upcoming Palm | D. Ingrim, Don Lee exec in Holly- 


station to take up where Galusha 
leaves off. 


Beach Golf Tourney, to be carried | 
‘by net on a co-op basis. 








‘Let's End Obfuscation 


NBC Radio veep Joe Culligan has won part of his battle to have 
all radio networks report their billings in net figures (after dis- 
counts but before agency commission) rather than in gross or pre- 
discount terms. ABC Radio has decided to join NBC in reporting 
net ‘figures, with CBS and Mutual still-holding out for gross. 

Culligan had been fighting a lone battle for net billings reporting 
until last week, when he sat down with reps of all the webs in a 
plea for uniformity. ABC came across later in the week via a 


letter from sales veepee George 
“too much obfuscation going on” 


Comtois, whe agreed that there’s 
around the webs in the manner of 


reporting billings and ABC is now all for Culligan’s idea. CBS and 
Mutual haven't said no to Culligan yet, but they haven't said yes 


—“—“ ~-_* * - 


wood, and 


| Lupke. 


New ‘USSR’ Series 


Washington, May 28. 

George Washington U., in a tie-in, 
with Statien WRC-TV, the NBC 
o&o operation here, is launching a 
series of Sunday tv programs on 
“The New USSR.” The hour-long 
shows will include films and analy- 
tic discussions by members of the 
faculties of George Washington U. 
and other institutions in this area. 

First few weeks cover such mat- 
ters as “People of the _ Soviet 
Union,” “Soviet Farmers and Col- 
lectives,” “Soviet Workers and 
Management” and “The Soviet In- 
telligentsia.” 


engineer Harry R. 








v. 





19 AM-TV Scripters Singled Out For Kudoes 
In First Annual WGA Awards 





Hollywood, May 28. 
CBS-TV won seven and NBC- 
TV five of the first national -tele- 
vision-radio writers annual awards 
of Writers Guild of America, with 
ABC-TV drawing a zero, as 19 


writers were judged the winners at 
membership meetings held concur- 
recently in N. Y. and-at the BevHills 
hotel here last week. Random 
House will publish the winning 
scripts in anthology form this fall, 

Rod Serling won still another 
award for his “Requiem for a 
Heavyweight,” on CES’ “Playhouse 
90,” his play being judged best for 
hour or more tv drama. Previous- 
ly Serling won the Emmy and the 
Peabody award for his story of a 
punchdrunk fighter. 

Other CBS winners were: Half- 
hour tv anthology drama, Don- 
a'd S. Sanford for teleplay and 
John Nesbitt for story of “The 
Golden Junkman,” Telephone 
Time, produced by Hal Roach, half- 
hour tv situation comedy, Leonard 
Stern and Sydney Zelinka for “The 
$99,000 Answer,” “The Honey- 
mooners,” Jackie Gleason show; 
tv children’s program, Thel- 
ma Robinson for teleplay, 
Warren Wilson and Claire Ken- 
nedy for story of “The Visitor,” 
“Lassie” series; radio drama, Allen 
Sloane, “Bring On the Angels,” 
CBS Radio Workshop; radio come 
edy, Si Rose, Edgar Bergen Hour, 
CBS Radio; radio series or serial, 
Stanley Niss, “The Penny,” 21st 
Precinct, CBS Radio. 

NBC winners in tv; half-hour tv 
episodic drama, Kenneth Kolb for 
“She Walks in Beauty,” “Medic,” 
produced by Medic TV; one hour 
tv comedy, J. Harvey Howells, 
“Goodbye, Grey Flannel,” Robert 


Montgomery Presents; tv docue 
mentary, John Whedon, “A Night 
to Remember,” Kraft Theatre; 


half-hour tv comedy-variety (spe- 
cial certificate), Hal Kanter, Howe 
ard Leeds, Harry Winkler, Everett 


(Continued on page 46) 


Niss Gets Nod As 
‘Jurys Producer 


Vet radio producer Stanley Niss 
has been tapped to produce “You 


Are the Jury,” the courtroom 
series which is scheduled to re- 
place the Bob Crosby daytimer on 
CBS-TV in July. Series, a half- 
hour daily, will be virtually all ad 
lib, with actors playing only in the 
role of witnesses and attorneys and 
judges playing themselves, and will 
also explore some areas considered 
tabu for television heretofore, day- 
time or night. 

“Jury,” to be produced in assocl- 
ation with Frank Cooper Associ- 
ates, is based on the old DuMont 
stanza, “They Stand Accused.” For- 
mat calls for a recreation of actual 
courtroom cases, with the jury se- 
lected from among-the studio audi- 
ence. The format involves an in- 
teresting rehearsal schedule, since 
there’s no prepared script as such. 
Instead, the actors study the case 
itself plus the characters of the 
witnesses they are to play, while 
the attorneys and judges do like- 
wise. 

Instead of rehearsal, the attor- 
neys get together with their own 
witnesses to brief them, just as be- 
fore a regular trial. Lawyers won’t 
get a chance to cross-examine wit- 


(Continued on page 48) 
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LOVE THOSE ‘TV ‘SPECIALS’ | 





Slezak’s ‘Son -Spot 


The “Slezak & Son” pilot starring Walter Slezak, though fi- 
nanced by CBS-TV and originally plotted for that web’s fall 
schedule, may very well end up on NBC-TV or ABC-TV. Both webs, 
along with CBS, are showing the pilot to prospective clients in 
hopes of selling the property for the fall. Ashley-Steiner agency, 
which reps Slezak, is also peddling the film. 


As of the moment, both Slezak 


with none of the webs having them under option. Situation re- 
sults from the lapse of CBS-TV’s option several weeks ago, 
after Lever Bros, refused to sign for the show for its Tuesday 
8:30 slot on CBS. Under normal program development procedures, 


the networks finance a pilot in 


on the property, after which the film reverts to the star or packager 


—in this case, Slezak. 


While CBS-TV has asked for a renewal of its option on the show, 
Ashley-Steiner hasn’t consented on the basis that it wants to get 
it sold as quickly as possible. While the agency hasn't ruled out a 
CBS-TV renewal, it has authorized all three networks to peddle 
the pilot and will contract with the first web which sells the show. 
The negative and all rights to the property reside with Slezak, not 
with CBS, as previously reported. 


Martin Block Turning Ballroom 





Over to Five 


Martin Block will have five out- + 


of-town deejay substitutes when 
his five-week vacation from WABC, 
N.Y., starts June 17. Block, who in 
the past taped his radio shows 
when he vacationed, will be pick- 
ing up the jocks on a live weekly 
rotation basis. 


Deal has many angles, from the 
hoped-for publicity value to .the 
ABC Radio key, to giving the dee- 
jays desirable New York exposure, 
to helping, in some instances, sta- 
tions which are nationally repre- 
sented by John Blair (same outfit 
that handles WABC). 

Subbing on Block’s “Make Be- 
lieve Ballroom,” both in the 11 to) 
noon and 3 to 6 p.m. slots, will be 
Bob Clayton, from WHDH, Boston; 
Doug Arthur, WIBG, Philadelphia; 
Ed McKenzie, WXYZ, ABC's De- 
troit owned & operated station, 
and “probably” Tom Edwards, 
WERE, Cleveland. Stewart Bar- 
thelmess, WABC topper, is ne- 
gotiating with the Todd Storz sta- 


tions for a jock primarily from) 


either its Miami or K.C. stations, 
to bring it up to five. With the ex- 
ception of Clayton from WHDH, 


which last year piped live broad- | 
casts into a New York hotel suite | 


for the benefit of time buyers, 
none of the other jocks, though | 
heavily bought in national spot, 
has received New York exposure, 
unless via audition tapes. 


Both WHDH and WIBG are, 


(Continued on page 48) 


WBC's ‘Hey, Look: 
At Us As Indies’ 


Westinghouse Broadcasting Co.’s 
five radio stations have all shown 
increases in ratings and billings 
Since they dropped their network | 
affiliations and 
pendent programming, WBC stated 
this week. Average billings for the 
five outlets increased 23.5% in 
the first four months of 1957 over 
the same period last year. 


On the audience front, WBC 
claims Pulse figures show KDKA, 
Pittsburgh, has jumped from third 
to first place in the city with a 13% 
share increase from 6 a.m. to mid- 
night; KEX, Portland, Westing- 
house states, 
third to second place in the market 





and is neck-and-neck for first in | 
Weekday morning hours; WBZ-| 
WBZA, Boston, moved up from 


third to first place in Nielsen rat- 
ings; KYW, Cleveland, jumped 
from second to first on the Niel- 
sens; and WOWO, Ft. Wayne, con- 
tinues in first place and has moved 
its Pulse share up to 40%. 

WBZ prez Don McGannon said 
that when the company disaffili- 
ated its stations, it set up an 18- 
month development program for 
local programming success, Though 
he still considers the 18-month 
Span the minimum period neces- 
sary for the complete transition, 
he claims the stations are running 
= months ahead of their sched- 

e. 





$4 ONE-SHOTS 
IN NBC HOPPER 


By BOB CHANDLER 


The largest and most ambitious 
schedule of one-shot color “spe- 
cials” 
season—more than 95 one-shot 
shows—is in the works at NBC-TV 
for next fall. The schedule em- 
braces three principal facets, 
music-variety-drama, the new on- 
location drama technique and the 
public affairs-public service field. 

While it is almost a certainty 
that not every show currently being 
planned will eventually reach the 
telecast stage, the number to which 
NBC is already committed con- 
stitutes an all-time high, a total 
of 64 one-hour and 90-minute 
shows. This latter figure includes 
29 public affairs-public service 
ventures, mostly earmarked for 
Sunday afternoons, and also 14 
one-hour show divided among Bob 
Hope, Jerry Lewis and Dean Mar- 
tin. 


and the property are free agenis, 


return for a limited-time option 
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Out-of-Town Jocks 





moved into inde- | 


has moved up from | 


Others in the “definite” fold in- 
clude six “Hallmark Hall of Fame” 
shows, the Emmy and Oscar Award 
telecasts and one-shot specials 
like “Annie Get Your Gun” Nov. 
27, the two-hour General Motors 
anniversary show Nov. 3, “Pino- 
echio” Oct. 13, a Standard Oil show 
Oct. 13, the Perry Como “Pied 
Piper” spec, the Groucho Marx 
“Time Out for Elizabeth’ comedy, 
four shows by Sol Hurok, actual 
formats not decided, and Saul Jaf- 
fe’s Christmas production of “Hans 
Brinker.” 


On-Location Dramas 


WFIL-TV: Storm Centre 


Philadelphia, May 28. 

WFIL-TV becomes a full-fledged 
weather bureau, with what the 
station believes will be first use 
of actual weather reporting instru- 
ments in studio. Panel of meters 
actuated by rooftop instruments, 
indicates wind velocity, relative 
humidity, barometric pressure and 
temperature, 

Actual records on a group of 
|five meters will be interpreted by 
| Francis Davis, professor of meteor- 
olgy at Drexel Institute. Davis, a 
‘member of the American Meteor-| from the . 
ological Society, is authorized to| “Wide Wide World,” are five in 
receive and report data on the! /number, and at least a couple may | 











U. S. Weather Bureau teletype | be done by Hallmark. They are | 
| network. “John Brown's Body,” based on 
the Stephen Vincent Benet epic 
poem and done from Harper’s 
Ferry; Nathaniel Hawthorne’s “The 


Scarlet Letter,” televised « from 
North Salem, Mass., 
“WWW” producer Herb Sussan is | 


Delco Dickering 


| L l| Th already surveying the _ setup; 
“Huckleberry Finn,” done from a 
owe omas raft on the Mississippi off Hanni- 





bal, Mo.: a western drama from | 
* | Arizona and a Revolutionary War 
| Hour Tint Series drama from Williamsburg. Special 
| |events chief and “WWW” exec pro- 
| ducer Barry Wood will do these. 
Delco division of General Motors| In the public affairs field, there 
is negotiating with CBS-TV for |are five “NBC Opera” telecasts, 
seven special one-hour time slots|and a new umbrella series called 
| for a series of color films starring | “Wisdom” which will 
| sar us Thomas next fall. Series, | least five ‘“‘Wise Men” interviews 
| still untitled, would be a combina-| (see separate story) and also at 
ition travel-political commentary |least one show on mental health 
| show with Thomas as producer. and | and one show on the medical pro- 
|narrator. Delco sponsors Thomas |fession. Wood is preparing a five- | 
‘on CBS Radio, incidentally. show series on space, each an hour 
Deal, being worked out by Camp- live-and-film and dealing with mis- 





'bell-Ewald radio tv-veep Bill Mc-| Siles, space medicine, jets, ete. Web 
Hug and production supervisor|iS putting its recently-acquired 
Don Kratz, originally involved Pat | Martin Agronsky to work to do a 
| Weaver as a principal, but he has | Series of 10 hourlong “news in 


since bowed out, having acted on a (Continued on page 48) 
jconsultative basis at the request | 
of Thomas. Understood the films 
will utilize some of the footage | Ra 
| filmed but not used for Thomas’ 
|Cinerama’ production of “Seven | 
| Wonders of the World,” but will | 
also have plenty of fresh footage | 
| to be shot abroad this summer. 





Iston Likes ‘Story,’ 
Won't Go Along With 


New ‘Manhunt’ Series. 


fame get og He -tes as &/ Ralston-Purina has thrown 
oe Wonders” and “See | ,oadblock inte NBC-TV’s Friday 





jing out on approval of the new} 

‘DOLLAR A SECOND’ IMC A-TV “Manhunt” series for its 
|alternate-week sponsorship of the | 

BACK FOR SUMMER |? p.m. period, Ralston, which 

shares the spet with American To-| 

Jan Murray's “Dollar a Second” | bacco, reportedly is still high on 
game-quiz, off the air since last | “Big Story,” which “Manhunt” is} 
|September, returns for the sum-|due to replace, and is looking into| 


the possibility of salvaging “Story” 
via another slot. American To- 
bacco, on the other hand, is firm 
on dropping “Story” and has al- 
ready committed for the new cops 
n’ robbers segment. 

Final decision from Ralston 
isn’t due for a couple of weeks, but 
NBC has some protection on hand 
in the person of Socony-Mobil Oil 
Co., which has placed its first net- 
work order with NBC, Socony has 
ordered Ralston’s alternate week, 
and if the cereal outfit decides to 
go elsewhere, NBC will welcome 
Socony in as the “Manhunt” skip- 
weeker, 


mer via NBC-TV, where it will fill 
in as one of the two replacements 
for Sid Caesar. “Dollar” moves into 
the Saturday 9:30-10 spot on June 
22 and runs through mid-Septem- 
ber. Other Caesar replacement, at |’ 
9, is “George Sanders Mystery 
Theatre.” 

Understood NBC has also op- 
tioned the “Dollar” property for 
use as a regular entry in the fall. 
Originally a French-created show, 
“Dollar” ran for a couple of sea- 
sons on ABC-TV before it was 
dropped for Murray’s vehicle of 
this year, “Treasure Hunt,” which 
itself is being scrapped. 











: 


ever devised for a single | 


The on-location dramas, derived | 
web’s experiences with | 


where | 


include at 


| night picture for the fall by hold-| 


CBS Nixes Equal Time To Dominican 
Republic In Galindez B cast Beef 


* CBS Radio found itself in the 
{ 

| unique position this week of re- 
| fusing a request for equal time 
ifrom a foreign power. Network 
refused to grant the Dominican Re- 
public free time to give a rebuttal 
of the network “The Galindez- 
Murphy Case: A Chronic!e of Ter- 
ror,” an hourlong documentary 
narrated by Edward R. Murrow and 
broadcast last Monday (20). More- 
over, the network repeated the 
broadcast last night (Tues.). 


The Dominican request came in 
the form of a letter from Richard 
Klemfuss, assistant director of the 
Dominican Republic Information 
Center in N. Y., addressed to Mur- 
row with a carbon copy to public 
'affairs director Irving Gitlin, 
| Klemfuss declared that the Do- 
minican government felt the doc- 
|; umentary on the disappearance of 





OFFICE BOY TO TOP KICK 


Ruff’s 20-Year Span In AM-TV 
Climaxed by Helming KOMO 








Oklahoma City, May 28. 
Raymond Ruff, who started oul 
as an office boy for KOMO in 1937, 
has returned as station manager of 
the 50,000-watter. He replaces Sol 
Schildhause, managing partner who 
has sold his interest in the station 

and withdrawn from operation. 
Ruff has been commercial man- 
ager of radio station KTOK, Okla- 
homa City, returning to KOMO 
with a background of nearly 20 
years in radio and tv with experi- 
ence in virtually every phase of 
station operation. With the excep- | 
tion of time out for World War II | 
muah, he ene with - gy ea the anti-Trujillo Columbia U. 
1937 to 1953 in such capacities as | SCholar and the young American 
traffic manager, program director, | flyer was “not balanced or impar- 


| as and that it was done “with 
data >” and sales annarent prejudice” against a U.S. 


CBS- TV Daytime _“‘scant time” devoted to the official 
Coffers Swelled: 
$6,000,000 Deal 


Dominican Republic statements on 
| the program, and of “omissions” in 
E- presentation. It spoke of a 

“lack of evidence” and the tenden- 

| cy of CBS to seek out “ultra-liber- 

| al” opinions on the case as con- 

| trasted with the absence of spokes- 

CBS-TV enriched its daytime views did refuse, but because the 
coffers to the tune of nearly “nature and direction” of the pro- 
| $6,000,000 in gross time sales last — was unknown to them at the 
P P P P x ime. 
| week, roping in six advertisers for | Letter requested that in the 
|longterm commitments on five of event that CBS did not take up its 
its daytime shows. Advertisers are | request for free time favorably, it 
Vick Chemical, Florida Citrus, Ar- 








'Klemfuss did admit that officials 
of the Dominican government con- 
| tacted by the program for inter- 





'men for the Dominican view. 
furnish the Dominican government 





mour & Co., General Foods. Pet | with its schedule of Class A quar- 
| Milk and Dow Chemical. ter-hour and half-hour time on 
Breakdown on the sales has weeknights, hinting that the Re- 

| Vicks coming in for $1,100,000 with | public might offer to purchase 
|time for its reply. However, 


|an alternate-week quarter-hour in 
| “Our Miss Brooks,” Garry Moore, | 
| “Edge of Night” and “As the World | 
| Turns,” taking over some of the 
| time vacated by Procter & Gamble 
in the latter two shows. (CBS, in- | 
cidentally, hasn’t finalized the rest | 
of its deal with Vicks involving 
nighttime purchase of the “Grey | 
Ghosts” series for Sundays at 6.) 


Florida Citrus is spending $1,500,- 
|000 and Armour $1,100,000 for a 
quarter-hour weekly eac* in “Ar- 
thur Godfrey Time,” while General | 
| Foods is putting $1,100,000 into 
|Garry Moore, with Dow throwing 
| $300,000 into the Moore pot via an | 


Klemfuss also indicated that the 
| Republic might buy time in rival 
| media for its answer, as it did with 


(Continued on pege 4 48) 


Pepsi Buys Half 
Of Mary's Annie 


Pepsi-Cola has purchased half 
sponsorship of “Annie Get Your 
Gun,” the Mary Martin-starring 





| alternate-week quarter-hour in the | two-hour televersion of the Irving 
| Moore show. Pet Milk’s $600,000 | Berlin musical slated for Nov. 27 
outlay will go into an alternate-|on NBC-TV. Soft drink outfit will 
'week quarter-hour of “Edge ofj|share the $400,000 time & talent 


Night.” 'tab on the special with Pontiac. 
The new CBS business marks the| Meanwhile, John Raitt has been 
| web’s first major daytime upturn / signed to play opposite Miss Mar- 
|since early spring, when NBC | tin in the television version as well 
| started pitching advertisers with} as the summer stage presentation 
| the story of its spectacular rise in | on the Coast under the Edwin Les- 
| daytime ratings. CBS, which since | ter Los Angeles and San Francisco 
|increased the size of its lead, | Civic Light Opera auspices. Vin- 
| bounced back again last week. cent J. Donehue, who’s freelancing 


‘REMINGTON RAND’S series, will direct both the stage 
CBS-TV ALLEGIANCE 


and television shows. 
The Pepsi deal, set via Kenyon & 
Eckhardt, reflects the soft drink 
outfit’s enthusiasm for high-priced 
Looks like Remington Rand will | specials. Its last purchase was for 
throw-in its available fall budget {half sponsorship on CBS-TV's 
with CBS-TV this week, with the | “Cinderella.” 
shaver outfit currently considering — -—— 
two time periods at the web. Al- : 
|though it has already given CBS- Weaver Signs WGN-TV 
TV aa order for alternate Fridays Pat Weaver yesterday (Tues.) 
at 8, company is also considering | affected the first affiliation agree- 
switching that to Thursday at 8, in | ment with his Program Service Inc. 
which case it would cosponsor the | network by signing a pact with 
new “Harbourmaster” series. | WGN-TV in Chicago. Weaver, 
Friday period is held down alter- | who already has some eight day- 
nately by General Foods, which | | time shows on the drawing board 
hasn’t yet firmed up a show for the | ‘and also has his first sponsor, 
spot to succeed “West Point.” The | | Cocoa-Marsh, in -two for “Ding 
Thursday period, on the other} Dong School,” hopes to get affili- 
hand, is all set program-wise, with | ates lined up in eight markets by 
R. J. Reynolds, the alternate-week the first of July, when his network 
sponsor, having firmed up ‘“Har-| is scheduled to take to the air. 
bourmaster” for the period. Show Deal was signed in Chicago by 
is a Ziv-produced package out of | Weaver and Giraud Chester, his 
the William Esty agency which | program chief, and WGN-TV v.p. 
stars Barry Sullivan. Ward Quaal, 
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Sol Saks Socks TV 


‘Sophisticated’ Segs Can Still Clic 


Comedy ‘Cycles’: 


- . 





Hollywood, May 28. 

The huge audiences which en- 
joyed the “great sophisticated 
comedies” of the °’30s and ‘°40s 
haven't changed, or disappeared, or 
died, or lowered their standards, 
says tv scripter Sol Saks. Rather, 
he believes, they were alienated 
by a flock of “imitators and camp 
followers,” and “when the public 
got tired of this stale product, 
these men with their rumps on the 
pulse of America went charging 
through Gower St., shouting that 
the cycle is past.” 


Resigned, Saks foresees the day 
when a sophisticated comedy will 
click again, and the producers will 
get down their previously-shelved 
scripts and go through the “cycle” 
again. Saks himself is unconvinced 
by the “cyclical” concept of film- 
making. 

“This sort of comedy has always 
been accepted by the public and 
I believe it always will. The ‘cycles’ 
that some producers speak of exist 
only in their minds,” he com- 
mented. 

It’s possible to do sophisticated 
comedy on tv, avers Saks, who’s 
currently penning the Howard 
Duff-Ida Lupino “Mr. Adams & 
Eve” series and who created “My 
Favorite Husband” for CBS-TV. 
First, he contends that sophistica- 
tion is not an antonym for slap- 
stick. Rather, he defines it as 
“comedy of intelligent people, who 
react intelligently to probable situ- 
ations.” 


The Phil Silvers and Sid Caesar 
Shows, although broad, are adult, 
witty and satirical programs which 
also fit into this category, Saks 
states. “Sophisticated comedy 
doesn’t have to be people in a 
drawing room, dressed in evening 
clothes, who all speak like Noel 
Coward. It has to be adult and an 
amusing mirror of human foibles.” 


Saks challenged the imagined 
obstacle of censorship to such 
comedy. “I have found that censor- 
ship on tv is generally about as 
liberal as movies were in their best 
days. I don’t know why the domes- 
tic couples in situation comedy 
must be portrayed as sexless. Since 
sex in the case of married couples 
is moral, legal and interesting, I 
see no reason why audiences can’t 
be left with the impression that 
a married couple occasionally 
shares the same bed.” 

Another imagined handicap is 
the proverbial 12-year-old mind of 
the tv audience. “I’ve never felt 
that people outside of show busi- 
ness are less bright than those in 
it,” he comments. 

However, a real obstacle to him 
is the limitation of 26 minutes to 
tell a story. “You can only use 
situations which can be developed 
and resolved in that time,” he 
notes, “and you must leave your 
main characters exactly as you 
found them.” 

Additionally, the old bromide 
about “people you can invite into 
your living room every week” holds 
true,. Saks contends. “Unless they 
are always likeable and sympa- 
thetic, they will be unwelcome,” 
he states. 

“There are no cycles,” Saks con- 


cludes. “A good show, done by 
capable people, will always be 
successful.” 





Harry Ackerman Named 
H’wood Prexy of ATAS 


Hollywood, May 28. 
Harry Ackerman was elected 
prexy of Hollywood chapter of 
Academy of TV Arts & Sciences 


for ’57-’58. Other officers for up: | 


coming year are Sheldon Leonard, 
first v.p.; Frederick de Cordova, 


Dennis James’ Kine On 
‘What Makes You Tick?” 


second 13-week cycle as emcee of 
NBC-TV’s Chicago - originating 
“Club 60” daytimer, planed into 
N. Y. over the weekend to cut al 
kinescope of a neW audience-par- | 
ticipation show for ABC-TV. 
Planned as a half-hour daytime 
strip, the show is titled “What 
Makes You Tick?” 

Kinnie was cut Monday night. 
(27) at the Elysee Theatre before 
a live audience, with James missing 
out on his “Club 60” for the one 
‘day. He had planed in the previ- 
ous weekend for a runthrough on 
the segment as well. ABC-TV will 
peddle the kinnie as a daytime en-‘ 
try, but won’t put the show on the 
air unless it’s sold. 


WMGM Experiments With 
Single Band Transmission 


With Blessing of FCC, 


A new system of “compatible 
single side band transmission” to 


improve fidelity in ordinary radio 


receivers is being experimented 
upon by WMGM, Gotham radio in- 


die. Experimentation is being 
carried on with FCC approval. The 
station said that should the out- 


come be “encouraging” it is pos- 
sible the Federal agency will au- 
thorize use of the single band sys- 
tem on a more extensive basis to 
obtain further public reaction. 

System was developed by Leon- 
ard Kahn, prexy of Kahn Research 
Labs on Long Island, and for the 
past month WMGM has been con- 
ducting preliminry tests to check 
and improve adjustments. Now 
the station intends to begin a series 
of regular tests from 5 to 6 ayem, 
under the temporary experimental 
call letters KE2XUT, with the sta- 
tion’s regular call letters rein- 
stituted the rest of the day. 

WMGM felt that the system can 
reduce the effects of both interfer- 
ence and fading, without listeners 
having to jiggle dials at the set. 
Station notes that should the plan 
be successful, the 50 kw outlet’s 
coverage would “further be en- 
|larged due to a significant reduc- 
| tion in the effects of fading and co- 
'channel interference.” 


‘Harry, Elmer Balaban 
| Buy 2 Radio Stations 


Chicago, May 28. 

| Harry and Elmer Balaban, own- 
|ers of the H&E Balaban theatre 
|circuit, have increased their radio 
| holdings to four stations with the 
acquisition last week of WIL in St. 
| Louis and. WWIL, Ft. Lauderda e, 
| Fla. Reportedly, the brothers of 
Barney and the late John Balaban 
paid $650,000 for the pair of AM 
| independents. 























Other radio properties § are 
WRIT, ‘Milwaukee, and KFBI, 
| Wichita. The two H&E Balaban tv 


| stations are WTVO in Rockford 


Dennis James, currently on his |. 





Can’t See Prince Philip 
As TV Product Plugger 


London, May 21. 

The Independent Teleyision Au- 
thority has turned down an offer 
to share the BBC-TV airing on 
June 39 of a 60-minute program 
emceed by Prince Philip. The BBC 
planned the broadcast to introduce 
the International Geophysical Year, 
and, as a “royal occasion,” offered 
to share it under the television 
charter. 

An ITA spokesman, giving the 
reasons for the refusal, said that 
the show was essentially a BBC 
production and would give no 
breaks for advertising. Commer- 
cials before or after the program 
would also present problems, be- 
cause the programmers would have 
to insure that the Prince was not 
connected, even indirectly, with 


‘the plugging of any product. 


Texas Asks Access 





To Courtrooms 


Temple, Tex., May 28. 
The United Press Broadcasters 
Association of Texas called upon 
the State Bar of Texas to “take a 
firm stand of approval for the ad- 


mission of radio and television to 
the courtroom.” 


A resolution, to be presented to 
the State Bar, was unanimously 
adopted at the second annual con- 
vention of the United Press broad- 
casters. It also called for admis- 
sion of newspaper cameramen to 
the courtroom. 


A companion resolution called 
upon the Texas Association ‘of 
Broadcasters to draw up a code 
of conduct and eth’cs for radio and 
television reports to be submitted 
to the State Bar. 


The resolutions were adopted af- 
ter study of a brief “in behalf of 
the case for admission of radio and 
tv to the courtroom” by Harry Van 
Slyke of KITE, San Antonio. 


He reminded the broadcasters 
that where radio and tv are admit- 
ted into courtrooms in Texas now, 
it is a privilege, rather than a right. 


“We have a right to be there, 
but nobody has given us that 
right,” he said. “It behooves us to 
organize our thinking, get together 
arid demand rights.” 


Gene Lewis of KCEN - TV, 
Temple, was elected prez of the 
United Press broadcasters for the 
coming year. He succeeds Larry 
Rasco of KRLD, Dallas. 


Phil Hoffman to Helm 
WTCN for Time Inc. 


Minneapolis, May 28. 


With official transfer of the lo- 
cal WTCN tv and radio stations to 
Time Inc., Phil Hoffman has been 
appointed general manager and 
named vice-vresident. He comes 
from KLZ, Denver, where he was 
general manager. 

Millard Robertson, who had been 
general manager of the two sta- 
tions under the previous owner- 
ship, remains as manager. 

Wayne Coy, fofmer FCC chair- 
man and erstwhile Albuquerque, 
N. M., station owner, is the new 
president of both the Time station 
here and the one acquired at In- 
dianapolis, Ind., in the package 
deal. His headquarters will be in 
Indianapolis. 

















jane WICS in Springfield, Ml. 
| 





| 


| TeleMation’s ‘ 


| 
A new electronic development 
at a press demonstration in New 


No Error Era’ 


called TeleMation was unveiled 
York by the Teleprompter Corp. 


New system, developed by the company’s engineering depart- 


'| ment, copes electronically with 


second v.p.; Jane Wyatt, secretary, | 
Loren L. Ryder, treasurer, and Desi | 
Arnaz, W. Fenton Coe and Wayne} 
Tiss, executive committeemen. 


At same meet, Ackerman, Leon- 
ard, Arnaz, de Cordova and Ry- 
der were elected to two-year terms 
as Hollywood reps on the new °.a- 
tional board of trustees, and Coe, 
Miss Wyatt, Tiss, True Boardman 
and C. Robert Longenecker, to one- 
year terms. Longenecker’ was 
elected to national board, despite 
fact that he’s not a‘ member this 
year of local board. However, he 
was elected for his service as act- 
ing prexy during most of past term. 


Precisely as the speaker says 


happening—a film projector may 





timing, with no lost or late cues 


the problem of synchronizing 


the speaker’s words with offstage effects. By wiring the tele- 
prompter, TeleMation works similarly to an alarm clock that turns 
on the radio, toaster or the furnace. 


a cue word, an aluminum strip 


positioned on the teleprompter script reaches a contact. An elec- 
tronic circuit to the TeleMation unit is triggered and things start 


start grinding, a slide projector 


may start working, spotlights may be turned on or off, or recorded. 
music, sound effects or voices may blare forth. The desired effect, 
whatever it may be, is activated instantly and automatically. 
Already in use as part of teleprompter’s group communications 
service for the staging of business meetings, the TeleMation 
system is being perfected for use in television so that fluff-proof 
commercials can be assured. Bugs being ironed out are the click- 
ing sound caused by activating an offstage effect. It’s felt by 
Teleprompter Corp. that development of TeleMation system for 
tv will eliminate elements of human error and assure split-second 


and no slips or boners. 





TV-Radio Production Centres 


IN NEW YORK CITY... 


Mare Merson tapped to handle casting chores for - 
mer Theatre,” which Norman Felton is 11 es mee Ag te 
handles casting for the show during the regular season ... L. Byron 
Cherry upped to v.p. in charge of a new finance & m ment serv- 
ices dept. at CBS Inc. 
presentation of “Flesh & Blood” was David Greene, not Frank Pacelli 
as listed in the Variety review and on NBC-TV credit sheets .. . Adele 
S. Greene, ex-WTVJ, Miami, moves to American Research Bureau as 
exec secretary to Jack Gross, head of the N. Y. office .. . Denald Buka 
planed to the Coast for a “Matinee Theatre” appearance this week .. . 


| Weed & Co. tapped to rep KATR, Corpus Christi 50,000-watter .. . 


Howard Berk rejoining CBS—this time on the television side—as 
assistant to trade & business news manager Harry Feeney and also 
to handle publicity for Sydney Rubin’s CBS Television Enterprises 
merchandising operation. Berk had been CBS Radio trade chief until 
March, when he left to join Bernard Relin Associates . . . Series of 
interviews on advertising and public relations, including talks by 
Frwin. Wasey prez Dave Williams and Wvle Associates veep Jack 
| Bernstein, conducted by Voice of: America’s Jacques Bablon for airing 
on the Chaine Nationale in France .. . Bill Hayes signed for a series 
ef guest anpearances on the “Home” show, kicking off tomorrow 
(Thurs.) and then including full-week stints the weeks of June 3, July 
29 and Aus. 5... Allan Swift did the voices for a new animated 
industrial film for CRBS-TV on the history of the web, and also did 
the voices for an animated commercial for Nestea for Dancer-Fitz- 
gerald-Sample ... 

Carol Reed resumes her WCBS-TV weathercasting chores June 3 
. . . Paul Tripp celebrates his third vear as Len aig ale ge of WCBS- 
TV’s “On the Carousel” Saturday (1) and brings back some of his 
school-age discoveries, including “$64,000 Question” winner Rebert 
Strom ... Steve Allen and WRCA-WRCA-TV director of sales Max 
Buck speaking today (Wed.) at a Pharma-Craft sales meeting (outfit 
will sponsor Allen in the fall) . . . Hal Hough, WCBS-TV program 
chief, and his wife, Annette Hough of Benton & Bowles, off for a two- 
week vacation back to home state of Missouri. .. Jimmy Yoham did 
the voice part of the Ernie Kovacs’ “John the Mouse” sketch on “Fes- 
tival of Magic” Monday (27) . . . United Air Lines has purchased half 
sponsorship of Herman Hickman’s WCBS sports strip .. . Paul Scan- 
lon named resident auditor of CBS Inc. and Frank Townley appointed 
chief auditor for CBS Television in Hollywood . . , WRCA-WRCA-TV 
special events producer Roone Arledge elected president ef Columbia 
U.’s Class of 1952 . . . CBS Radio prez Arthur Hull Hayes receives 
an honorary Doctor of Laws degree today (Wed.) at Loyola U. of New 
Orleans, where he’s delivering the commencement address . . . Robert 
(Shad) Northshicld, associate producer on the “Seven Lively Arts,” 
touring the south to film a program on revivalism : .. Jane Stanley, 
ex-assistant to the program director of BBC in N.Y., to Westinghouse 
Broadcasting as exec secretary to program v.p. Dick Pack ... Four 
key changes at BBD&O's radio-tv dept.: John Hoagland, formerly in 
charge of radio-tv programming, becomes tv account exec on Lever 
Bros. and General Mills accounts; George Polk, in charge of radio-tv 
planning, also takes on Hoagland’s programming chores; Don Rowe, 
ex-head of radio-tv production in the Hollywood office, becomes radio- 
tv account exec on the Lucky Strike account, and Robert Stefan, ex- 
assistant to the Hol'ywood office v.p., takes over Rowe’s production 
chores there . . . Charles Carroll into the cast of “Our Gal Sunday” 
. . » Joan Mensi, secretary to CBS Radio station administration v.p. 
Jules Dundes, engaged to Mario Morson .. . Claire Mann leaves for a 
trip to the Continent for the summer and makes her last tv appear- 
ance this season on “Stand Up and Be Counted” today (Wed.) . 
Galen Drake received a citation from the American Heritage Founda- 
tion for his “get out the vote” work in last year’s election . . . Richard 
J. Butterfield, ex-business manager for CBS Newsfilm in N.Y., and 





SSS | 


|more recently general manager of WARD and WARD-TV in Johns- 
| town, Pa., joined KCRG (tv and AM), Cedar Rapids, Iowa, as manager 
|... Dick Stahlberger, WCBS sales promotion manager, won first prize 
in the N.J. Sports Writers Assn. feature writing contest . . Sam 
Cook Digges, g.m. of WCBS-TV, honored Saturday night (25) at the 
Sheraton-Astor for his work as Greater New York chairman of the 
Third Annual Campaign of National Retarded Children’s Week .. . 
John Henry Faulk received a plaque from the N.J. State Food Mer- 
chants Assns. for his work in behalf of the food industry . . . Joe Silver, 
tv actor, out on the tented circuit for five weeks, playing Wallingford, 
Conn., and Warwick, R.I., in “Pajama Game” . . . Mutual will present 
on-the-air tributes to the late Mrs. Margaret Wynne Jones Paris of 
Philadelphia throughout Sunday (2), honoring the founder of Shut-Ins 
| Day Assn. ., . WLIB is adding 20 news periods weekly to its schedule, 
| bringing the total weekly news broadcasts to 52. Additional news 
| shows will be heard every hour on the half-hour from 5:30 to 8:30 p.m., 
| Monday through Friday . . . Martin Starr, Hollywood commentator for 
| MBS, emceed the wor'd premiere of “A Face in the Crowd” at the 
| Globe last night (Tues.) ... On keeping up with a had-been Quiz Kid: 
| Joan Bishop, once a pig-tailed member of radio’s first Quiz Kid panel, 
|is the new singer-pianist at Fifth Avenue’s Number One Bar. She’s 
also working on the package of a kiddie-question tv show. 


Last guest Mike Wallace will interview on WABD’s “Nightbeat” 
before he turns completely to his ABC chores is Teddy Nadler of 
“$64,000 Challenge” on Friday (31)... Phil Cohan, producer of Guy 
Mitchell’s fall ABC-TV’er, has inked director Kevin Joe Johnson, 
musical director Earl Sheldon and choreographer Ted Cappy to the 
half-hour live showcase ... Peter Goelet, prexy of National Audience 
Board, is turning over findings of NAB’s study on tv blurbs to the 
| Federa! Trade Commisison’s investigative arm in connection with the 
study of false and misleading advertising . . . ABC ad-promotion staffer 
Maxine Brodsky will marry non-pro Bernard Altman next weekend 
. . Stan Burns is back on WINS, with 10 to 11 ayem airing across- 
the-board ... Deejay Alan Fredericks from WGBB, Freeport, L.I., is 
doing a series of in-person record hops along the peninsula this 
month, 

Dick Pack and Ralph Harmon, program and engineering v.p.’s for 
Westinghouse Broadcasting Co., received the parent Westinghouse 
Electric’s highest award, the Order of Merit and “silver ‘W’,” from 
Westinghouse prexy-board chairman Gwilym Price at a dinner last 
night (Tues.) at the Duquesne Club in Pittsburgh . . . Carroll Carroll 
scripting “Five Stars for Springtime,” the Sid Caesar one-shot re- 
placement show Saturday (1), which will star Patti Page, Nat King 
Cole and June Valli, with Joe Cates producing and Harry Sosnik con- 
ducting the orch . . . CBS art-advertising-promotion director Leu 
Dorfsman, a member of the New York Recorder Society, appeared with 
the group’s quintet in concerts at Carl Fischer Hall and the Steiner 
School last week . . CBS United Nations correspondent Larry 
LeSueur will speak at the National Strategy Seminar of the Army War 
College at Carlisle Barracks, Pa., June 11-13 .. . Eddie Fisher, together 
with frau Debbie Reynolds and manager Milton Blackstone, leave today 
(Wed.) on the Queen Elizabeth for London, where Fisher opens at the 
Palladium June 10. After his stint there, they will scout England and 
the Continent for talent for his NBC-TV’er in the fall ... Herb Evers 
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Closed-TV: Newest Therapy 


Hollywood, May 28. 


The most private closed circuit telecast in history was financed 
by General Electric Industrial Television and Pacific Telephone & 
Telegraph Co. to bring nine hours of the second annual Conven- 
tion of California Press Photographers at Disneyland to the bed- 


side of a critically ill veteran lenser. 


cost around $5,000. 


It’s estimated the telecast 


Cameras picked up the proceedings at Disneyland, which were 
microwaved to Mount Wilson thence to a set at the bedside of 
Buck Forbes, quarter century man with the Los Angeles Exam- 


iner who is a cancer victim. 


Idea originated with fotogs Frank 


Worth and Bill Brunk who wanted Forbes to feel he’s still part of 
lenser’s association. GE and Pacific T&T cheerfully picked up the 


tab for what doctors called the 
have had. 


“greatest therapy” Forbes could 








a 








Kahn Envisions Closed-TV As 
3d Medium’ on Par With Others 


- 





Within another two years closed- +— 


circuit television will be as im- 
portant a part of advertising agen- 


cy billing as any major medium to- 
day, according to Irving B. Kahn, 
president of the TelePrompTer 
Corp. 

Kahn bases his predicition on re- 
ports from leading ad agencies 
which are including closed tv as 
an essential element in forthcom- 
ing campaigns for major clients. 
The TelePrompTer president also 
calls attention to the large-scale 
increase in the use of the closed- 
circuit television medium this year 
by business and industry. This 
year’s business in closed tv, Kahn 
states, will exceed the volume of 
the previous three years. He notes; 
for example, that the first quarter 
of 1957 saw the production of 15 
multi-city large-screen closed-cir- 


cit shows as compared with six 
for the same period of the previous 
year. 


Kahn refers to closed-circuit tel- 
evision as the third medium, a me- 
dum designed to inform and in- 
struct a company’s far-flung per- 
sonnel, salesmen, dealers and dis- 
tributors in product development, 
advertising and exploitation cam- 
paigns, and policy matters. Aid in 
shaping company policy and keep- 
ing a company’s representatives 
throughout the country quickly and 
thoroughly informed, Kahn maia- 
tains, is a proper function of an 
advertising agency. 

As a result, he adds, the agen- 
cies have begun to realize the 
value of closed tv as a rapid com- 
munication medium and are be- 
ginning to include it in their media 
budgets. “Actually,” Kahn says, 
“closed-circuit television should be 
the first medium. Because only 
when a company’s representatives 
are thoroughly apprised of a firm’s 
activities can other elements of a 
campaign be carried out success- 
fully. Business has lost inillions 
of dollars annually because of its 
failure to hand down properly to 
lower echelons a company’s poli- 
cies and aims.” 

Kahn, whose TelePrompTer 
Corp. recently diversified into the 
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NBC-TV Resuming 





‘Wise Men’ Series 


NBC-TV will resume its series of 
hourlong {Wise Men” interviews 
hext fall with at least five such 
shows on the slate, three of which 
are already in the can. Most pro- 
vocative may prove to be an inter- 
view with Pablo Picasso, filmed in 
color, Picasso, a Communist sym- 
Pathizer, won’t do much talking 
during the show but instead will 
Paint before the cameras—hence 
the color telecast plans. 


Others already completed are an 
interview of Ruth St. Denis and 
Ted Shawn by N. Y. Herald Tri- 
bune dance critic Walter Terry and 
One filmed in Tel Aviv with Israel 
Prime Minister David Ben-Gurion. 
On the drawing boards -are two 
more, one with composer Igor 
Stravinsky on the eve of his 75th 
birthday and another with atomic 
Scientist Vannevar Bush. 


CBS-TV Ups Grossman 


Henry Grossman has been upped 

to the new post of director of 
facilities operations at CBS-TV 
under Ed Saxe, web’s v.p. in charge 
of production. Grossman has been 
director of operations for the web 
for the past four years. 
» An engineer, Grossman had pre- 
viously been assistant to the v.p. 
in charge of operations and had 
been director of plant and con- 
struction. He’s been with CBS 
for 27 years. 


Product Conflict 
Snags Curtis On 
Dick & Duchess’ 


Product conflict, an increasingly 
bothersome issue for television, has 
forced Helene Curtis to withdraw 
its order for alternate-week spon- 
sorship of “Dick & the Duchess” on 
CBS-TV. The network has decided 
to keep the show as its Saturday 
night 8:30 to 9 entry, with Mogen 
David wine as an alternate-week 
sponsor, but now must find another 
skip-week bankroller to replace 
Curtis. 

Reason for the Curtis withdrawal 
is somewhat on the complicated 
side. Cosmetic outfit presently ad- 
vertises its deodoran* brands on 
“What's My Line” and its hair fixa- 
tive on the “Gale Storm Show.” 
Curtis allocated the additional coin 
with which to order “Dick” to the 
hair product and seeking to take 
advantage of CBS’ contiguous dis- 
count feature, ordered the 8:30 
time adjacent to the Gale Storm 
segment. 

It did so, however, with the idea 
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Author Spinner Disclaims 


Kraft ‘Flesh and Blood’; 
Onus Put on Ghost Writers 


New York. 








Editor, VARIETY: 

In response to your scathing 
criticism of the script “Flesh and 
Blood” presented (May 8) on 


state without reservation that I 
agree with you wholeheartedly. As 
the author of the original script, 
may I say I was sicker than any 
other viewer simply because the 
aired script bore no relation to 
what I had written and sold to J. 
Walter Thompson, At the risk of 
being doubted, I can only throw 
myself on your mercy and suggest 
you read the original version done 
before an assortment of ghost 
writers had been hired to turn my 
play into a sentimental vehicle for 
a star. y 

I categorically deny any re- 
sponsibility for the actual written 
script on Kraft and state further 
that I did not remove my credit 
in deference to the wishes of J. 
Walter Thompson. Besides, this, 
at best, is a token gesture. 

The truth of my case can be sub- 
stantiated not only by reading the 
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“Kraft Television Theatre,” let me | 


“BACHELOR FATHER’ 





OHEN 


MORE & MORE 
AEPERCUSSIONS 


The repercussions to the con- 
troversial, potentially libelous 
Mickey Cohen appearance two 
Sundays back on Mike Wallace’s 
ABC-TV half-hour are being felt 
in ever-widening circles, and a pal- 
lor has fallen over the new inter- 
view show. Involved now—besides 
Wallace, Cohen and the Los An- 
geles police officials Cohen blasted, 
are CBS-TV, “What’s My Line?” 
John Daly, in further’ problems 
vis-a-vis Wallace, ABC-TV _ boss 
Oliver Treyz and Seaboard insur- 
ance company. 


After ABC-TV _ v.p.-in-charge 
Treyz went on the latest Wallace 
offering, and preceded the regular 
questioning with a disclaimer to 
Cohen’s “wholly unjustified state- 
ments,” there was some trade con- 
jecture as to what the network 
thought it. had to gain by such 
tactics. It was reported by a source 
close to the situation that Treyz 





Rehearsed Ad Libs? 


Los Angeles, May 28. 

Mickey Cohen told investi- 
gators from the L. A. District 
Attorney’s office last week 
that Mike Wallace asked him 
questions before the contro- 
versial ABC show, to deter- 
mine how he’d answer them 
on the air. 

One of Wallace’s research 
staff has said since that Wal- 
lace only saw Cohen 10 to 15 
minutes before 10 p.m. airtime 
and “not for extensive ques- 
tioning, but just as a matter 
establishing rapport.” He add- 
ed that two days earlier Cohen 
was interviewed in detail by 
research and “gave every ,in- 
dication he didn’t like (Los 
Angeles Chief of Police) Wil- 
liam Parker, but he wasn’t 
asked what he intended to say 
on the air, because then, in a 
sense, his remarks would have 
been rehearsed.” 








) 
went on the 10 p.m. show pri- 
marily to satisfy, with his repudia- 
tion of Cohen, the demands of 
Seaboard Insurance Co.,, the out- 
fit indemnifying the network 
against libel actions. Essence of 
this was borne out by another 
ABC source which said that Trey2’ 
carefully-phrased and _ carefully- 
read (not even trusting the words 
to TelePrompter) legal statement 
was of the nature of being “moved 
to every possible device” to lessen 
the network’s liability. 


Also, since the show on Sunday 
on which Treyz appeared, there has 
been no mean speculation as to 
how this will affect the future of 
Wallace’s guest choices. Dominat- 
ing opinion is it will eliminate a 
good portion of the potential guest 
roster, particularly among those 
who smack of criminality or for- 
mer criminality, even though it 
may not affect the incisiveness of 
Wallace’s questions. 

Nixed For ‘What’s My Line?’ 

Not the least of the problems 
created is the chink that seems to 
have shown up in the relationship 
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TO SUB CHAMPIONS 


American Tobacco, having de- 
cided that the “Marge & Gower 
Champion Show” won’t do as next 
season’s Jack Benny alternate, 
signed on “Bachelor Father” this 
week as its fall entry for the Sun- 
day CBS-TV slot. Series is another 
out of the MCA-Revue Productions 
stable and stars John Forsythe. 

Choice of a Benny alternate has 
been up in the air for several 
months, ever since Ann Sothern de- 
cided she woulda’t do any more 
“Private Secretaty” shows unless 
her new terms were met by the 
program’s new .owners, Television 
Programs of America. Meanwhile, 
American Tobaeco and BBD&O 
tried out the Ck*mpions, but the 
critical and rating: reaction have 
been negative. 


RED HOT 





Buckley's 2-Way DuMont Stretch 
As WNEW Boss Extends Influence 


7% 





Spec Double Feature 
Honolulu, May 28. 

Even the spectaculars are 
being double-billed in Hono- 
lulu. 

KONA-TV will present two 
90-minute productions Satur- 
day night (1). Station claims 
this is the first time such an 
event has happened anywhere 
on television. 

Producers’ Showcase _ ver- 
sion of “Cinderella” ballet will 
be the curtain-raiser. It'll be 
followed by the NBC Spectacu- 
lar “Mr, Broadway,” the story 
of George M. Cohan. 


NBC-TV Firms Up 
Sun. Wide World, 
‘Omni Alternates 


A fully-sponsored “Wide Wide 
World” and a two-thirds sold (so 
far) “Omnibus” will share the Sun- 
day 4 to 5:30 p.m. period on NBC- 
TV next fall. As an interesting 
intratrade rivalry, “Omnibus” on 
its alternate weeks will be opposite 
its CBS counterpart, “The Seven 
Lively Arts” for a half-hour, since 
“Arts” is scheduled to occupy the 
Sunday 5 to 6 hour on CBS. 


The Sunday lineup for NBC fell 
into place last week when the net- 
work finalized its $6,700,000 re- 
newal with General Motors for a 
third year of “WWW.” Unlike last 
year’s setup, where various GM di- 
visions bought segments of the 
show, this year’s purchase was 
made by the GM parent company 
for the show in toto and the parent 
will asign the divisions to various 
segments of the show or will use 
a straight GM institutional pitch. 

Following the GM renewal, NBC 
firmed “Omnibus,” signing a deal 
for the show with Robert Saudek, 
who now owns the package after 
having produced it for the Ford 
Foundation, and accepted an order 
from Union Carbide for one-third 
sponsorship. Web then firmed up 
Aluminum Ltd., another of the 
show’s sponsors of the past season, 
to another third and is now pitch- 
ing the remaining segment along 
Madison Ave. 

“WWW,” which will utilize 
Charles Van Doren for some of its 
shows dealing with historic loca- 
tions, will begin Sept. 15 and will 
total 20 shows during the season. 








ternates regularly with “WWW.” 


CBS-TV’s 7506 For 


39 ‘Honeymooners’; 





CBS-TV this week purchased the 
39 Jackie Gleason “Honeymoon- 
ers” half-hours in an outright nega- 


000. Web is considering two alter- 
natives for the films, either to use 
them on a network basis in ‘“mar- 
ginal” time, such as the 7:30 slct- 
ting currently occupied by “I Love 


to the CBS Television Film Sales 
subsidiary for syndication sale. 


Deal was made directly with 
Jackie Gleason Enterprises, the 
comedian’s production company 
which made and owned the films. 
Sale will go down as a capital gains 
deal for Gleason, with the coin 
amounting to virtual pure profit, 
since cost of production was pretty 
well covered by Buick, the sponsor 
of: the series during its run last 
year. Buick paid Gleason nearly 
$3,000,000 for the 39 shows’ plus 13 
repeats. Series was filmed via the 
Electronicam process. 

Deal reflects an unusual situation 
in the contract field, wherein a 





“Omnibus” starts Oct. 20, then al-| 


Mebbe Into Syndication 


tive purchase for a reported $750,-| 


Lucy” reruns, or to turn them over} 


+ Richard D. Buckley’s influence in 


the overall DuMont Broadcasting 
sphere became official this week 
when the president of WNEW, 
N. Y., the newest addition to the 
station chain, became vicepresident 
of programming and sales for the 
parent company. Move came much 
more rapidly than most insiders 
anticipated, and some sources be- 
lieve it was made because Buck- 
ley’s power is already great enough 
for him to take control of DuMont. 


Ted Cott will continue as veep 
in charge of DuMont television 
on a contract that runs until the 
end of the year. 


Key personnel from WABD, Du- 
Mont’s New York tv’er, and from 
WNEW have been given additional 
duties in a cross-patterning of ex- 
ecutives to fill in gaps that exist 
in both stations. In the instance of 
WABD, it has been lacking for 
at least a year an explicit program 
boss, also heads for its research 
and advertising departments. On 
the other hand, WNEW gets from 
WABD (and DuMont generaliy) a 
general counsel and further aid in 
the administrative-financial end. 

Key man from WNEW to be 
moved also into WABD is John M. 
(Jack) Grogan, WNEW program 
chief. He adds similar duties at 
WABD to his regular chores. Pro- 
gramming at both WABD and 
WTTG, DuMont’s Washington tele- 
vision outlet, have until now been 
under the direct control of Cott. 
Veep Cott has been with DuMont 
for a year-and-a-half. 

Other exec shifts were made in 
the company. Richard Geismer, a 
longtime DuMont employee and as- 
sistant treasurer and executive as- 
sistant to Bernard Goodwin, Du- 
Mont prexy, will also help out at 
WNEW. Robert Dreyer, DuMont’s 
legal chieftain, wili add to his 
duties the legal matters of the 
New York radio station. 

Originally, when WNEW was 

(Continued on page 34) 


NBC-TV Shuffles 


News-Pubaffairs 


NBC-TV this week effected a 
major reshuffle in its news & pub- 
lic affairs operation designed both 
to upbeat news and to increase the 
creative output in special non-en- 
tertainment programming. Under 
the shuffle, news and sports will 
be constituted as independent en- 
tities and will report directly to 
sales & programming exec veep 
Bob Kintner; a new special creative 
public affairs programming unit 
under Henry (Pete) Salomon will 
report to program veep Manie 
Sacks; and Davidson Taylor con- 
tinues as v.p. in charge of a smaller 
public affairs operation but also 
becomes a general program execu- 
tive under Sacks with supervision 
over “Wide Wide World” and “Om- 
nibus.” 

Bill McAndrew continues as di- 
rector of the independent news 
operation, which is in line for in- 
|}ereased activity (first such project 











|is a series of 10 hourlong “news in 


|depth” shows next season with 
|Martin Agronsky). Tom Gallery 
| continues as director of sports, 


| likewise reporting directly to Kint- 
iner. Salomon, who will continue 
|to act as producer of “Project 20,” 
will supervise in his new capacity 
all the oper:tions of the various 
production & development units 
working in the public affairs area, 
such as Robert Graff’s, Ted Mills’, 
Ben Park’s and other such opera- 
tions. 

Taylor, as v.p. over public af- 
fairs, continues to report to Kint- 
ner in that capacity, but his opera- 
tion in this field will be restricted 
largely to the educational, religious 
and governmental programming 
field. In his other capacity as gen- 
eral program exec, reporting to 
Sacks, he’ll ride over Bob Saudek’s 
“Omnibus” and Barry Wood's 
“WWW.” Reshuffle takes effect 
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next Monday (3). 
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signed a year’s contract to play Jack Andrews, a new role on the 
“Love of Life” soaper ... Sammy Kaye orch cut a_series of weather 
ey and station ID’s for WNEW, which will utilize a string of bands 
or the new ET’s . 

Groom,” which kicks off as NBC-TV’s new 2:30-3 daytimer on July 
1. -Other host not set yet . . . Radio-tv staff of the Daily News threw 
a party at Al Muller’s for Rudy Bergman, who leaves the News to join 
CBS Radio’s publicity operation next week . . . Rogers & Cowan snared 
the publicity account on duPont’s series of 10 spectaculars on CBS-TV 
in the fall . . . Gloria Lesser, sales service manager for CBS Television 
Film Sales, elected treasurer of the N.Y. chapter of American Women 
in Radio & Television . . . Jacqueline Scott set to star and Sally Kemp 
featured on “Kaiser Aluminum Hour” next Tuesday (4) .. .° Diana 
Barth makes another appearance on “Love of Life” Monday (3). 


IN CHICAGO... 


Don Wilson, Chi manager of Variety, to West Coast for three weeks, 
at least .. . Ward L. Quaal, v.p. and general manager of WGN-TV, 
elected to board of directors of WGN, Inc. and powwowing with Syl- 
vester (Pat) Weaver this week anent affiliation with latter’s Program 
Service . . . Roland Reichert, WNBQ manager of operations, recup- 
erating from bursitis surgery . . . Don MeNeill’s “Breakfast Club,” 
still searching for a new girl singer, trying Pearl Eddy this week... 
Newsweek staffer Bob Fleming leaves Chi on June 1 to join the ABC 
net in Washington, D.C. as news gabber . . . Royce Blair joins WBBM 
publicity staff this week . . . “Heck and Eck” are the Foote, Cone & 
Belding team working on the new Edsel commercials. They are Homer 
Heck, broadcast supervisor for the ad shop, and Bob Eck, copywriter 
... WCFL now transmitting what it calls “hi-fi sound” . . . Fred Niles 
Productions staging a weeklong film seminar beginning June 3 for ad 
agency personnel. Linwood Dunn, director of special effects for RKO 
studios, is slated to be one of the guest speakers . . . Len O’Connor 
receiving special award from northwest side VFW Post for his treat- 
ment of narcotics and juvenile delinquency problems. 


IN LONDON ... 


Henry Noel Cochrane Stevenson has been appointed Executive Of- 
ficer in Scotland for the Independent Television Authority. For the 
past seven years he has been a lecturer in Social Anthropology at the 
U. of Glasgow. His appointment commences July 1... Dutch actress 
Adelheid Van Der Most will star with Ronald Howard in an ABC-TV 
production of “Escape To Happiness,” on June 9... Frankie Laine 
topped the bill of Associated TeleVision’s “Sunday Night At The 
London Palladium” (26). He’ll make his second ATV appearance on 
June 8 in “Val Parnell’s Saturday Spectacular” ...A 15-minute ex- 
cerpt from “At The Drop Of A Hat,” the revue currently playing at 
the Fortune Theatre, London, will be aired by BBC-TV next Mon. 
(3)... The first “64,000 Challenge” program, Associated TeleVision’s 
followup to the “64,000 Question” show will be aired on June 15... 
James Stewart was featured in Associated-Rediffusion’s program 
“Spotlight” last night (Tues.). 


IN PHILADELPHIA .. . 


Steve Allison, former WPEN late-night gabber, has landed post at 
WWDC, Washington, D.C., (starting June 15). Format to be similar 
to axed local session . . . Storer Broadcasting Co., new owners of 
W PFH (tv) and WIBG (radio) has appointed J. Robert Kerns managing 
director of the television station. Lionel Baxter has been named 
chief of the radio division . . . WRCV-TV received 2,100 requests in 
two days, following a one-time pitch “hole-in-the-head arrow” gag by 
weatherman Jack Pyle .. . Erv Rosner, WPEN general sales manager, 








resting at home after long siege in hospital . . . Vet WIP newscaster 
Paul Sullivan goes on the Mutual Network (June 2) with a daily five- 
minute report from the net’s bureau at WIP... Jim Bonner, WRCV 


sports director, replaces Norman Brooks on WRCV-TV (June 2)... 
Cal Milner and Larry Brown, of WPEN’s 950 Club, honored by the 
Poplar Area Community Council with the First Payac Award for out- 
standing service to youth and the community . .. WCAU-TV fo orig- 
inate CBS’ “Fred Waring Show” (Garry Moore summer replacement) 
from Shawnee-on-the-Delaware, for six weeks beginning in mid-July 

.. A film “A Day in the Life of a TV Executive,” produced by 
KDKA-TV’s Cal Jones (formerly of WRCV-TV) will be shown at the 
TRAC banquet at Palumbo’s (June 14). 


IN BOSTON ... 


John McClellan, host of WHDH jazz program, “Top Shelf,” did cover 
notes for new Pacific Jazz Enterprfses LP,” “Flute ’n Oboe, Bud Shank 
Bob Cooper, Pacific Jazz, 1926” .. . Jim Pansulo ankled WVDA for 
WHDH announcing staff Sunday (26) . . .William B. McGrath, mng. 
dir. and veep, WHDH, named to Broadcasting Advisory Committee 
established at Emerson College . .. Fred B. Cole did his two-hour 
“Carnival of Music” from a private home Tuesday (28) in Melrose, 
marking first time station put in lines for outside program for “Car- 
nival.” Hookup was arranged for benefit of Melrose Hospital with 
aud of 40 in the house . . . Phyllis Doherty, WNAC-TV p.r. and adver- 
tising director, in Peter Bent Brigham hosp for minor surgery; ex- 
pected back at her desk Monday (3) . . . WBZ-TV news supervisor 
“Dinny” Whitmarsh guest speakered at FBI school on police adminis- 
tration in John Hancock aud . . . WBZ-TV tied up special promosh 
and contests with rerun of “Quiet Man” at Paramount and Fenway 
with recipes for Irish Stew, cookoffs, citation for Red Sox third base- 
man Frank Malzone as “Quiet.Man” and contest for femme viewers 
by Alan Dary, disk jock, on “Why I Like Quiet Man” in 25 words or 
less ... Dave Baker, WNAC-TV film dept., on two weeks vacash motor 
tour through Canada . . Louise Morgan, WNAC-TV personality, 


judges at the N. E. Master Bakers Assn. Tuesday (4) and again for the | 


Mrs. Professional Photographer of 1957 on June 10. 


IN MINNEAPOLIS . . . 


Indie station WMIN to broadcast Indianapolis Speedway race in 
Indianapolis exelusively here on Memorial Day ... Fire did $20,000 
damage to WLOL’s offices here . . . During past two months nearly 
2,000 sightseers were conducted through KSTP tv and radio . “% 
WCCO-TV’s Sherm Boem flew to Indianapolis this week to shoot pre- 
race films at the speedway there for presentation on his Sunday 
“World of Aviation” show . . . Recent WCCO advertising renewals 
have included General Mills on Cedric Adams’ “Noontime News” and 
Twin City Federal Saving & Loan on his “5 p.m. News” and Armour 
& Co. on Maynard Speece’s “Dairy Topics” program .. . Daylight 
saving time, which KSTP and’ WCCO along with the Twin Cities’ news- 
papers helped push through the recent Minnesota legislature over 
film industry and agricultural opposition, is already blamed for lower- 
ing the ratings more than seasonably on network shows . . . Jimmy 
Valentine pinchhitting on KSTP-TV’s “Treasure Chest” for Jim Hut- 
ton while latter vacations». . . WDGY’s morning news edition won 
Minneapolis Crime Prevention Bureau commendation for efficient 
work in helping to locate a missing person ... KSTP staffer Luther 
Mason resigned to join San Diego, Calif., station . .. Edward T. Hunt, 
recently a WTIX, New Orleans, account executive, appointed WDGY 


. . Frank Parker signed as a co-host on “Bride &. 


sales manager ... “Sports Hot Seat,” Sunday morning 11:30 show on 
WTCN-TV, supplanted for summer by “This Is The Life”... WLOL 
disk jockey Jerry a city council candidate at suburban 
Hopkins . . . As regional public service pre-election program for 
Minneapolis, KSTP-TV offering “Know Your Candidate” series, giving 
all those running for office chance to be heard over air... WTCN-TV 
in cooperation with U. S. Cerebral Palsy carried special two-hour tele- 
cast from Radio City theatre produced by the U. S. Naval Air Station 
here. 


IN DETROIT... 


Paul Williams, veteran newscaster, is the new public affairs manager 
of WWJ and WWJ-TV. In addition to his new duties, Williams will 
continue his tv newscasts ... Mark Russell; Arthur Godfrey's talent 
scout, in town to audition local talent. Russell is headquartering at 
WJBK-TV . . . WWJ-TV marks a decade of commercial telecasting 
with a special 10th anniversary closed circuit program and luncheon 
for advertising execs in New York, Chicago and Detroit June 6-7. 
Originating in the WWJ-TV studios in Detroit, the anniversary pro- 
gram will be viewed in the Sert Room of the Waldorf-Astoria Hotel 
on June 6. The following day, it will be transmitted simultaneously 
to the Grand Ballroom of the Sheraton Hotel, Chicago and to the 
Founders Room, Sheraton-Cadillac Hotel, Detroit . . . Sammy Davis 
Jr., appeared as featured guest on WWJ-TV’s “Teen Room” program 


hosted by Bob Maxwell. Other guests this week are Teddy King and 
Ralph Young. 


IN MILWAUKEE ... 


Representatives of several Milwaukee area high school parochial 
and suburban newspapers were guests of WTMJ-TV for demonstra- 
tions of color television in connection with RCA Milwaukee Color Car- 
nival. Roger Drew, manager of RCA color tv market development, 
other RCA personnel, Robert Dierbeck, tv coordinator for Milwaukee 
Public Museum and Robert Suchy, Assistant Science Supervisor for 
Milwaukee Public Schools also appeared ... “Tuliptime Parade” from 
Holland, Mich., with Patt Barnes commentating marking the opening 
of “Tuliptime Festival” was broadcast on WISN-TV for the second 
year . . . WISN announced the winner of the contest for the new 
Ann Leslie-Charles Hanson program, “Two Party Line.” Program 
contrasts the man’s and woman's viewpoint from 6:30 to 9:30 a.m. 
daily . . . Milwaukee Radio and TV Council, representing program 
preferences of over 40,000 Milwaukee area women honored four local 
and seven network shows on WISN at the 10th annual awards lunch- 
eon. Awards went to “TV News Digest and Personalities,” “Romper 
Room,” “Hobby Hall” and “Your Question Please” ... On WXIX, 
Channel 19, Mondays at 10 p.m., TV Playhouse is featured ... At! 
11:30 p.m. on WITI-TV “Night Final” is presented .. . Gretchen Colnik 
is on WISN-TV, with a program for women ‘ . 


IN SAN FRANCISCO ... 


Charlie Andrews of the Arthur Godfrey organization flew to Frisco 
last weekend, scouted locations for Godfrey remotes virtually certain 
between Nov. 2 and Nov. 10. Godfrey’s scheduled to be guest-of-honor 
at Grand National Livestock Exhibition in the Cow Palace that week 
... Les Malley’s KATT, in nearby Pittsburgh, is now booming in on 
5,000 watts .. . Bill Roddy, ex-KPIX newscaster, is taping eyewitness 
news shows for KYA... Sacramento’s KCCC-TV, the UHF channel, 
goes off the air next Saturday (1), when it merges with KOVR, Stock- 
ton, VHF channel 13 .. . KNBC’s Marjorie King departs the air next 
month to seek a master’s degree in criminology at the U. of Califor- 
nia, Berkeley . . . Ampex Corp. completed its deal to acquire 25% of 
Orradio Industries, Opelika, Ala., and will coordinate research with 
Orradio to improve magnetic tape—Ampex has also arranged sale of 
$514 million worth of 15-year debentures . . . KPIX very high on its 
upcoming “Money Tree” show. 


IN SEATTLE ..., 


KOMO-TYV has broken down New York immunity to Seattle’s con- 
tagious summer disease—hydroplane racing fever. NBC's “Wide Wide 
World” will pick up an txhibition unlimited hydroplane race on Lake 
Washington for its June 9 program. KOMO will write and produge 
the show . . . KTVW televising three weekly fishing programs— 
“Fishing at Westport” from the sports salmon fishing center on the 
Coast; “King Salmon,” with film coverage of all salmon fishing areas 
and “Outdoors” which also includes film on camping, boating, etc. 
Rick Miller does the latter; John Jarstad, station sports director the 
Westport show and Les Slater the King Salmon one. Each will air 
weekly ... Tom Towey is new program director at KTVW, Cy Florey 
now operations director; Bill Shine chief director and Boyd Curtis 
continuity director ... Fred Von Hefen, manager of KING radio, has 
bought station KENO, Las Vegas, in association with Gordon Sher- 
wood, formerly on KING sales staff. 


IN CLEVELAND.... - 


On Ist-Qtr. Federal Tax; 
- ‘ 5 

Disks Up, Cafes Equal ’56 

Washington, May 28, 
A fall-off in the sales of radios, 
phonographs and television sets { 
reflected in the latest Interna 
Revenue figures on excise tax co} 
lections. For the first three 
months of this year, Uncle Sam's 
take amounted to $45,250,000, con. 


trasted with $50,073,000 for the 
same period of 1956. 


On the other hand, the tax co). 
lections show the sale of phono- 
graph platters and musical instru. 
ments on the upbeat. For the 
three months, the bite on records 
yielded $4,635,000 in taxes, ag 
against $3,680,000 of the year he. 
fore. The excise tax take on musi- 
cal instruments was $4,431,000, 
bettering the $3,870,000 of the first 
quarter of 1956. 


There was a sharp dive in the 
admissions tax yield but this is not 
significant. The 10% tax brought 
in $11,238,000 during the first 
quarter of this year. A year ear- 
lier, the figure was $22,176,000, 
The reason is the latest admissions 
tax cut, effective on Sept. 1, 1956, 
This is the one which exempted 
tickets costing 90c or less from the 
tax. Previously, the tax applied 
to tickets costing 50c or less. 


There was no change in the 20% 
tax on cabaret checks, and the 
yield is about the same for both 
years. For instance, the first three 
months of 1957, it amounted to 
$10,556,000. The year before, it 
was $10,689,000. 


Buckley 


=== Continued from page 33 a 


bought from him and his partners 
Buckley was retained as president 
of the radio station, and official 
DuMont statéments implied clearly 
that audio would be his only con- 
cern. Now, however, much of Buck- 
ley’s strength in the overall Dus 
Mont operation of two tv stations 
and a radio outlet, is believed de- 
rived from the KTLA situation. 


KTLA, tv station in Los Angeles, 
wholly “owned by Paramount Pic- 
tures, which also holds 26% of the 
DuMont Broadcasting stock was 
until very recently, thought of 
widely as the power behind the 
DuMont throne.. When Par was in 
undisputed control, deal was init 
ated to buy KTLA for DuMont, 
Since Par is in the middle, it is 
reported the motion picture firm 
is abstaining from voting on ae 
quisition of KTLA, thereby throw 
img the weight of approval or dis 
approval to Buckley, who persons 
ally holds 9.85% of DuMont, and 
his supporters. With Par’s four 
board members being neutral, h¢ 
is also thought to’ control the 10 
man DuMont board. 

For KTLA and three music sub 
sidiaries, which are a minor part 
of the deal, Par wants between 
700,000 and 800,000 shares of newly 
issued DuMont stock. One of the 
problematical issues raised in corm 




















WEWS’ Betty Cope and KYW’s Sanford Markey named merit win-’ 
ners by Radio-Television Council of Greater Cleveland for “Courage” | 
and “Traffic Court” programs as “best examples of good programming | 
during the past year” .... WJW-TV moppet stanza across the board 
includes Dave Herbert, Pat Dopp and Grant Wilson . . .- Patti Rowe 
becomes the permanent secretary in the WEWS Johnny McQueen 
Sunday series ... Disker Tommy Edwards emcees hillybilly jamboree 
WEWS, Tuesday at 10 p.m. ... Johnny Pecon and his polka band 
takes over half-hour 6 p.m. KYW-TV Saturday spot ... WGAR news- 
caster Jack Dooley feted prior to his departure to become instructor 
at Iowa U.... WEWS’ Page Palmer back from Rdssian trek .. . Mag- 
gie Wulff, WJW-TV named honorary junior fire captain. 


Curtis Product Conflict 


Continued from page 33 























of switching brand sponsorship , switch, hence the deal fell com- | 


with “What’s My Line,” in order to | pletely apart. Curtis is currently | 
looking for some other time on the | 


sidering the buyout of the L.A. 
video operation is whether the sta- 
tion is worth 50% of the rest of 
the total DuMont holdings—three 
stations. This approximation was 
arrived at by comparing the 700- 
800,000 shares demanded by Par 
against about 1,500,000 shares of 
DuMont presently outstanding and 
which cover the ownership of 
WTTG, WABD and the highly suc- 
cessful WNEW. KTLA, DuMont 
spokesmen verify, is only now mak- 
ing a small month-to-month profit, 

Three other execs involved will 
double at both WNEW and the two 
DuMont tv stations, WABD, N. Y., 


‘and WTTG, Washington. David 


Yarnell, WNEW’s publicity chief, 
becomes director of public rela- 
tions for DuMont’s three stations. 
Mrs. Mary McKenna, WNEW’s re- 











| spread the hair fixative advertising 
|on the schedule.instead of concen- 


trating it in adjacent half-hours. 


Idea was to put the deodorant ad- 
vertising from “Line” into “Dick” 
or the Gale Storm show and use 
the hair product blurbs from one 
of these two segments in “Line.” 
By doing this, Curtis would have 
its cake and eat it—get a contigu- 
ous rate and yet spread its hair 
fixative billing over two nights of 
the week. 

Only trouble with this, it devel- 
oped, was that Revlon, which 
pushes its Silken Net product, is 
one of the sponsors of the Sunday 
night “$64,000 Challenge,” which 
immediately precedes “What’s My 
Line.” Revlon won't allow the 





network but hasn’t come up with 
anything yet. 

Curiously enough, just a couple 
of months ago Curtis itself nixed 
a CBS deal with a rival cosmetic 
house on that very same product 
conflict rap. Max Factor had 
placed an alternate-week order 
with CBS-TV dor the “Sally” show 
(now set for Chemstrand and Royal 
McBee on NBC-TYV) for the Satur- 
day 9:30 period following Miss 
Storm. Curtis nixed the deal be- 
cause of its own adjacency to the 
period. 

Mogen David, meanwhile, has 
withdrawn its alternate-week or- 
der for Mondays at 7:30 on NBC- 
TV now that its skip-week sponsor- 
ship on “Dick” is firm. 


search boss, takes over as direc- 
| tor of research and sales develop- 
+ment, and Kenneth Klein, another 
WNEW’er, will head up the chain's 
advertising. 





Denver — With the ening of 
Phil Hoffman, manager of both 
KLZ radio and KLZ-TV, to Minne- 
apolis to become general manager 
of WTCN, Hugh B.. Terry, KLZ 
president and general manager, 
made these switches: Clayton H. 
Brace, program director, to  be- 
come assistant to the president; 
Jack Tipton, KLZ-TV general sales 
manager, now also station manager 
of KLZ radio; Lee Fondron, radio 
sales manager, takes on added 
duties as station manager of tle 
radia side, 
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VARIETY 


TELEVISION REVIEWS 





ZERO-1960 


With Hildegarde, John Haffert,| ; 


Monsignor Harold V. Colgan, 


30 Mins.; Sat., 9 p.m. 
BLUE ARMY OF OUR LADY OF 
aay N. ¥. 
w > N. X.- 
(Divine) 

The Blue Army of Our Lady of 
Fatima is now using the tv media 
to carry its religious message to 
the public. The movement, which 
was started 10 years ago, is dedi- 
cated to erasing Communism via 
spiritual opposition. It has to do 
with the message of Fatima, which 
has been partially revealed since 
given in 1917 in Fatima, Portugal. 
The title of the show, “Zero-1960,” 
relates to the year when the mes- 
sage is to be made known in its 
entirety, 

Advance publicity on the pro- 
gram, which originates live from 
WATY, ballyhooed the appearance 
of Hildegarde on the show as in- 
terviewer. The buildup on the 
nitery chanteuse accentuated her 
prowess as an interrogator. Her 
ability in that line still remains to 
be seen as her part on the initial 
stanza was not only brief, but lim- 
ited to a few simple leading ques- 
tions. 

Hildegarde’s interview stint was 
restricted to about the first 10 
minutes of the half-hour entry in 
which Roman Catholic Bishop 
Cuthbert O’Gara guested, « O’Gara, 
a missionary Bishop of China, re- 
lated the story of how the com- 
munists there stripped him before 
his parishioners and dragged him 
at the end of a rope through the 
streets. 


John Haffert, national com- 
mander of the Blue Army, and 
Monsignor Harold V. Colgan, 
founder and International director 
of the Army, also appeared on the 
show to explain the fundamentals 
and purpose of the movement. The 
opener last Saturday (25) was the 
first in a series of 13 shows. Ac- 
cording to statements made on the 
program, about 1,000 individuals 
contributed coin to get ‘“Zero- 
1960” on tv, which was selected 
after a test of various mass media. 
The cost of eventually getting the 
program going, it was also noted, 


was about $80,000. Jess. 

THE BURIED ROSE 

With Rhea Marmelstein, Charles 
McCabe, Jack Redfern, Hugh | 
Simms 

60 Mins.; Sun., 2 p.m. 

Sustaining 


WBAL-TV, Baltimore 


WBAL-TV tossed a nice little | 
surprise into the laps of viewers | 


here who give the deaf ear to local 
productions, on or off the televi- 
sion screen. 

The surprise was “The Buried 
Rose,” a full hour treatment of an 


www ws we 





Playhouse 90 
All the F. Scott Fitzgerald works 
that have been done on television 
are to an extent “mood pieces,” 
all containing that intangible qual- 
ity of wistfulness which perhaps 


is responsible for Fitzgerald's repu- 
tation as one of the best of the 
“lost generation” writers. But 
whereas “The Great Gatsby,” “The 
Last Tycoon,” “This Side of Para- 
dise,” et al., have had strong ele- 
ments of plot and characterization, 
“Winter Dreams,” a short story, is 
virtually all mood. - 


Hence, despite a fine adaptation 
by James P. Cavanagh, “Winter 
Dreams” was an_ unfortunate 
choice for CBS-TV’s “Playhouse 
90,” since it’s not only difficult to 
sustain a mood for 90 minutes but 
difficult to retain an audience as 
well with this type of presentation. 
The production had its effective 
and even moving moments last 
Thursday (23), but they were all 
too few and. far between in that 
“90 minutes is a long, long time” 
problem, 


In adapting the story, Cavanagh 
divided it into two key parts, the 
first relating the intense and de- 
termined struggle of a poor young- 
ster for wealth ahd the things the 
wealthy are born with but the poor 


the love story, where the boy then 
seeks to attain another symbol of 
wealth, only to find in the end that 
he can’t have her. 


Producer Martin Manulis was 
more fortunate in his casting 
choices than in his script, tapping 
John Cassavetes and Dana Wynter 
as his leads. Cassavetes has the 
intensity and drive to make the 
character a believable one, while 
Miss Wynter is beautiful enough 
to make the motivation for the 
boy’s persistence credible. Beyond 
this basic equipment, both did a 
topflight job with some electric 
moments during the climax of the 
play. Supporting cast, including 
Darryl Hickman as _ Cassavetes’ 
partner, Mildred Dunnock as his 
mother, Phyllis Love as the girl to 
whom he finally becomes engaged, 
Joe Sweeney as an old business 
kingpin who encourages Cassavetes 
and Robert F. Simon as Cassavetes’ 
father, ail contributéd excellent 
performances. 


Director John Frankenheimer 
managed to get in some excellent, 
at times startling camerawork, and 
staged his critical scenes with a 
fine touch. In fact, he did a cred- 
itable job in sustaining the mood 





original play adapted for television 
by Arnold Wilkes, WBAL Director 
of Public Affairs. 

It wasn’t spectacular and it had 
the wrinkles of an amateur produc- 
tion but it was an ambitious try 
at something seldom done locally. 

Written by Sydney Nyber, Balti- 
more lawyer, the play was a suit- 
able tale for home telling. It con- 
cerned the woes of a Baltimore 
belle of the early 1900’s who is 
wooed by a local swain and a for- 
eign suitor and chooses the latter. 

She leaves the country for 15 
years and returns a widow, to a 
progressing Baltimore. The story, 
while interesting enough, wasn’t 
the chief draw of the piece. Its 
charm was its color and the clear 
picture it presented of an early 
Baltimore. This was aided by the 
use of prints borrowed from the 
Peale Museum. 

The adaptation was done smooth- 
ly, the dialog seemingly apropos 
and the script fluid. In produc- 
tion and in acting, it clung to the 
amateur level but. all things con- 
sidered, this wasn’t too n*~ticeable. 

Of the cast, only Rhe. . armel- 
stein stoad out. A girl o ~ >nsid- 
erable talent, she was far ai.ead of 
those stipporting her and empha- 
sized their amateurishness when- 
ever she appeared with them. 

Baltimore could do with more 
like “The Buried Rose.” Cedro. 


q Foreign TV Review 


SCOTLAND THE BRAVE 

With Pipes & Drums of Royal 
Scots, Military Band of Argyll & 
Sutherland Highlanders, Glas- 
gow Police Male Voice Choir, 
Bobby MacLeod’s Scottish Dance 
Band, Scottish Foik Dance So- 
ciety Team, Leslie. Robertson, 
Trumpeters of 11th Hussars, 
Meta Forrest; Jameson Clark, 
emcee 

Directer: Alan Rees 

30 Mines Wed., 6:45 p.m. 

BBC-TV, from Glasgow 
With much eirting of bagpipes 

and pretty-pretty dancing, this 

pageant-surfeit of a program was 

obviously aimed at non-Scots, but 


(Continued on page 44) 























|over the 90 minutes. But the hour 
|and a half stretch was too long for 
|}something as fragile as the Fitz- 
| gerald story. * Chan, 


Eye on New York 

Instructional television is here to 
stay if what viewers saw of it Sun- 
day (26) via “Eye on New York” 
is any criterion. For this illuminat- 
ing half-hour, carried by WCBS- 
TV, N. Y., and three other stations 
in the Empire State, provided a 
live “look-in” of closed circuit edu- 
cational tv in actual operation at 
Albany State Teachers College, 


Varied facets of the stafe’s year- 
old experiment were ably explored 
by reporter Bill Leonard and the 
show's staff. Interviews with a 
number of educators augmented 
classroom scenes. Dr. Hermann 
Cooper, executive dean for Teach- 
ers College, State University of 
N. Y., explained that the experi- 
ment is aimed at “strengthening 
and improving” teaching methods 
in a college classroom, 

Dr, James E. Allen Jr., State 
Commissioner of Education, under 
whose supervision the éxperimeént 
is being carried on, pointed out 
that the object of the test is to dis- 
cover how to use technical things 
in order to provide the highest edu- 
cation at the lowest cost. But “elec- 
tronic devices,” he conceded, “al- 
| though they’re an excellent aid, 
will never replace the teacher.” 

As for the teachers themselves, 
they had mixed reactions. Dr, Mil- 
ton Olsen, whose accounting class 
was scrutinized by the cameras, 
feels that it’s working in his par- 
ticular field, But Dr, Katherine 
Heinig, a biology instructor, sig- 
nificantly noted that students ‘‘miss 
the mental stimulation 7 not hav- 
ing the teacher in the classroom,” 
On the other hand. she admitted 
that pupils pay attention to the 
screen, 

Dr. Evan Collins, who acted as 
a quasi-emcee for the remote, also 
agreed that every child should 
have the personal attention of the 
teacher. Students interviewed at 
the Teachers College were general- 
ly enthusiastic over use of the me- 
dium. Similarly impressed was a 
third grade class at Brockport, N.Y. 




















“have to learn.” Second portion is NY 
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Tele Follow-Up Com ent 


++ 


The teacher felt that instructional 
tv has “great dramatic appeal.” 


A WCBS-TV Public Affairs De- 
partment series, “Eye on New 
York” rates bows for its thorough 
coverage of a subject that obvious- 
ly is of paramount interest to the 
public. Technical difficulties in 
handling the remote had the pic- 
ture off the air briefly shortly after 
the program’s start, but the snafu 
failed to mar the overall continu- 
ity. Gilb. 








Nightbeat 

Alexander Cohen, Broadway pro- 
ducer and public relations opera- 
tor, was impressively articulate if 
not wholly convincing when assur- 
ing Mike Wallace on the WABD, 
N.Y., interview series last week 
that “ice” in the legit theatre box- 
offices of Broadway exists only be- 
cause strange, unlicensed charac- 
ters called “diggers” stand in line 
and then sell the tickets to other 
strange characters, unlicensed, 
also, called “‘scalpers.” And that’s 
how demand ducats get into the 
hands of blue chip corporations 
who charge up the gifts to Uncle 
Sam’s income tax under “deducta- 
bility.” 

Wallace has several times tried 
to get somebody on his program to 
say something about “ice” but 6f 
course everybody ducks. Like the 
License Commissioner, no- 
body can prove it in court. On the 
Street “ice” is not a case of seeing 
is believing but believing without 
seeing. It remained for Cohen, 
however, to use the whitest and 
widest brush for the application of 
whitewash to date. He conceded 
there was “ice” and that it was 
pretty deplorable, but none of the 
me:nbers of the various legit trade 
bodies, whom he enumerated sev- 
eral times, would ever stoop to il- 
legal take. Wallace ended the in- 
terview by congratulating Cohen 
for the fine job of public relations 
he had performed for his clients— 
a jab with a stiletto which Cohen 
adroitly ignored. Land. 


Lux Video Theatre 

Esther Williams appeared Thurs- 
day (23) in the “Lux Video Thea- 
|tre” production of “The Armed 
Venus,” an original penned (“espe- 
cially for Miss Williams”) by Rich- 
|ard McDonagh and William Stuart. 
Reviewer turned from the tv set 
for approximately 15 seconds and 
missed the whole NBC-TV show. 


Entire hour was built only for 
the sake of that one gimmick, the 
swimstar taking a dip in a full- 
sized swimming pool on a live tele- 
vision set, so the least the writers 
could have done was keep her in 
the water longer than they did. 
Rest of the show was supposed to 
be a meller, but it was all a poorly 
contrived effort to get a detective 
and his brother to look at a star- 
shaped mole on the heroine’s back. 
It would have been too direct, in 
this already muddled meller, for 
the cop to ask her to expose her 
spine at headquarters. 

Miss Williams was okay, in her 
first tv dramatic role, even though 
she had to fight the badly written 
double role of a girl who plays 
a sweet babe and her evil twin 
sister. Show gave her a chance at 
closing for a long but pleasant plug 
for her Esther Williams Swimming 
Pool, six of which are being given 
away in a current Lever contest. 
Peter Graves and John Hudson had 
more talent than was necded for 
their roles as night club owner and 

erer, respectively. Steve For- 
rest, who first of all was too young, 
was also too-much of a smartalec 
to be a credible lieutenant of N. Y. 
detectives. Art, 


Val Parnells Saturday 
Spectacular 

When a tv show can boast Gracie 
Fields as its headliner, there’s not 
much that can stop it from being 
a success. This formula proved it- 
self when this regular Associated 
TeleVision program was redubbed 
“The Gracie Fields Show” (18). 
With a varied supporting layout 
including ventriloquist Saveen, a 
Latin instrumental-vocal quartet, 
Los Paraguayos, and shadowgraph 
artist Edward Victor, the 45-min- 
ute program added up to a high 
standard of visual entertainment. 

Naturally, the main burden of 
the show was placed upon Miss 
Fields who was before the cam- 
eras most of. the time. Making her 
entrance in a long gown draped 
with white furs, she was greeted 
with a hefty reception from the 
live studio audience as she sang 
the epening bars of her signature 
tune, “Sally.” To clinch her open- 
ing success she sang a selection of 
her established oldies, including 
“Tittle Old Lady,” “Isle of Capri” 
and “Body And Soul.” Her ren- 
derings were faultless, and proved 
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that she’d lost nothing with the 
years. Later in the show she 
scored heavily again with a com- 
edy number performed in broad 
north country dialect, “I Took My 
Harp To A Party.” Her sense of 
fun and timing were excellent, but 
by far her best number of the show 
was a beautifully sung version of 
“Mr. Wonderful.” 


Saveen is a well established ven- 
triloquist with a great flair for 
comedy, several unusual dummies 
and a live talking dog. A routine 
involving the live dog and a dum- 
my pooch had a lot of comedy 
value. The dummy dog insisted on 
yapping constantly, much to the 
consternation of the live one who 
told him to “drop dead,” and then 
turned to the vent and asked in an 
ultra-English accent: “Will you 
please keep that dog quiet?” 

0S Paraguayos, four Latins who 
play three guitars and a harp and 
sing close harmony, got themselves 
a well-earned big ovation with 
their renderings of several tune- 
ful numbers in their homeland 
style. Shadowgraphist Edward Vic- 
tor came up with,some remarkably 
lifelike profiles of wellknown per- 
sonalities by throwing the shadow 
of his hands onto a screen, 


The Jack Parnell orch, which 
provided the accompaniments, 
maintained a high standard, and 
the Saturday Girls performed their 
dance routines faultlessly. Pro- 
ducer Brian Tesler did a good job. 

Bary. 








X-13 

“World Medical Report,” aired 
on WOR-TV, N.Y., last Thursday 
(23) evening, the fifth in the series 
of live experimental telecasts, done 
by Hardy Burt Productions, was 
an uneven outing. It bogged down 
in attempting to offer too much— 
film clips, a panel show, a news 
roundup of medical developments, 
interspersed with humor, some of 
which was jarring in the serious 
setting of talk about cancer, tuber- 
culosis and what have you. 


When the show adopted a focus 
within its half-hour, it was interest- 
ing and informative. This was 
done in the final 10 minutes, dur- 
ing the panel discussion. Prior to 
that, the show’s total effect was a 
hodge-podge to the viewer, al- 
though it had a few arresting seg- 
ments. 

The format had Hardy Burt 
opening up with a few remarks 
about the content, introing the 
guests, Dr. David Allman, medical 
director of the American Medical 
Assn., and Dr. Gerald Dorman, 
head of the medical department of 
the New York Life Insurance Co. 
Vet newsbroadcaster Henry Glad- 
stone then took over, telling about 
world-wide medical developments, 
ranging from a Calcutta smallpox 
epidemic to hormone, experimenta- 
tion in the U.S. ladstone, al- 
though he handled himself as a 
pro, proved to be a weak portion 
because of the bumbling range of 
his material and his use of featur- 
ish humor items. Two effective 
film clips were used, shots of a 
heart operation and of a cancer- 
victim making a plea for support 
of cancer research. Another film 
clip about cancer research, focus- 
inZg on tubes and technical equip- 
ment, lacked interest. 

The auestion and answer period 
with the panel experts, Gladstone 
moderating, came off fine. Ralph 
Griffen directed, with Jay Sheridan 
acting as exec producer, Techni- 
cally, the show came off much bet- 
ter than the initialer “Face Your 
Critic” in this ““X-13” series, aimed 
at showcasing possible projects for 
network airing. Horo. 





Steve Allen Show 

Couple of years ago, everybody 
was doing takeoffs on Ed Murrow 
and his “Person to Person.” Now 
they’re doing the same on Mike 
Wallace’s interview sessions, but 
to the point where NBC-TV had 
two of ’em on consecutive nights, 
Perry Como doing it as a means 
of introing his guests Saturday (25) 
and Steve Allen employing it for 
a comedy skit with Martha Raye 
the following night. 

Apart from the coincidental 
aspect, Allen’s skit was a pure 
waste of Raye, since this plus a 
throwaway song and dance duet 
with Allen was the sum of her 
contribution on the show. You just 
don’t keep Martha Raye seated in 
a chair and confine her te some 
mugging and on overworked gag 
on the size of her mouth and get 
very much mileage out of her 
talents. And since that’s what 
Allen did, along with the fact that 
the satire itself was only mederate- 
ly funny, Miss Raye’s appearance 





(Continued on page 44) 
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FESTIVAL OF MAGIC 

(Producers’ Showcase) 

With Ernie Kovacs, Milbourne 
Christopher, Cardini, Sorcar, 
Harbin, Li King Si, Rene Sep-~- 
tembre, June Merlin, others; 
George Bassman, music director 

Exec Producer: Mort Abrahams 

Director: Charles Dubin 

90 Mins., Mon. (27), 8 p.m. 

RCA, WHIRLPOOL, JOHN HAN- 
COCK 

NBC-TV, from N.Y. (color) 

(K&E, McCann-Erickson) 

Although those with an axe to 
grind or a woman to saw in half 
claim that television is an ideal 
medium for magic, one view is that 
the electronic wunderkind, from 
being The Most, is the worst for 
such potentially fascinating she- 
nanigans. Video is okay for small 
tricks with a minimum of move- 
ment involved; okay for the parlor 
stuff; okay if intense concentration 
is not required. For the larger and 
more elaborate conceptions, there 
is an impregnable wall between 
viewer and screen. 

Beyond this, “Festival of Magic” 
on “Producers’ Showcase” Monday 
(27) proved that if the masterminds 
had really scoured the world for 
the best of the breed, the world 
has little to offer. The giants are 
gone and so is the showmanship. 
Magic is sxill, but without show- 
manship it’s a dud. In America, 
the era of the Kellars, the Hou- 
dinis, the Thurstons and the Black- 
stones (and even the Hardeens) 
seems almost a legend. There's 
been no one of that stature around 
for years—the gents with the mag- 
netic personality as well as the 
big bagful of flimflam who could 
take over a live stage for an hour 
or a whole evening and send the 
customers out mystified and ga-ga. 


The stages are gone along with 
the giants. Now it’s a sometimes 
nervous camera trained on such 
sights as a swordbox and “sawing 
a woman in half” which every 
humptydumpty sideshow in the 
land tosses off. Deftness and per- 
sonality will show through, as it 
did with Cardini, the Suave Deceiv- 
er of years ago when he captivated 
audiences in this country and 
abroad with his cards and cigarets. 
The stylish entry from Great Bri- 
tain might well give himself and 
legerdemain a renascence, but the 
Same cannot be said for most of 
the six others in this “interna- 
tional” layout. 

Robert Harbin of South Africa, 
pulled a couple of illusions and 
then did an escape from a so- 
called straitjacket while . hanging 
by his heels. The stunt was too 
far up in the fly to be appreciated, 
and Harbin gabbed too much. June 
Merlin, from Ireland, is an attrac- 
tive girl with an amateur manner 
and ditto in her repertoire with 
mice and rabbits. Sorcar, of India, 
made with the buzz-saw slicing 
and pulled such corny if not entire- 
ly tasteless stuff as seeking “‘Divine 
aid” before trying the stunt. Li 
King Si, from the Orient, was so-so 
with illusions and glass bowls, and 
Rene Septembre, from France, put 
a lot of grace into abracadabra 
from the barnyard. 

The big noise was more buildup 
than performance. This had Mil- 
bourne Christopher, of the U.S. 
and consultant on the show, catch- 
ing a bullet between his choppers, 
The bullet had been fired at him 
by way of a plastic curtain. On 
tv, it was a tame affair. If this is 
a big trick, it needs the benefits 
of a live stage. 

The lighter and often hilarious 
facets of magico were purveyed by 
Ernie Kovacs with the help of four 
human props. Trau. 


BACKSTAGE 

With Eddie Sherman, others 
Producer: Hal Bock 

15 Mins., Sat., 6:45 p.m, 
KONA, Honolulu 

Eddie Sherman, the mighty mite 
of Hawaii show biz, is an ex-nitery 
and ex-radio emcee who’s picked 
up a solid following with his en- 
tertainment chatter column in the 
Honolulu Advertiser. Now he’s 
doubling on tv, covering visually 
some of the material he dishes out 
in his column. 

It’s a pat-hand format. Several 
minutes of chatter, with the em- 
phasis on local names, and a week- 
ly guest, ranging from top vaca- 
tioning mainland stars to home- 
town talent, add up to the fastest 
quarter-hour in Hawaii tv today. 
In addition to friendly tete-a-tete 
interview, Sherman wisely gives 
guests full opportunity to display 
their talents, instead of trying to 
outyak them, Mahi Beamer, Ha- 
waiian singer-pianist, was show- 
cased at show caught. 

Sherman registers solidly, 
whether he’s ad libbing or reading 
from notes. He gets a neat helping 
hand from luscious Darlene Jan- 
zen, herself a KAIM radio star, 
who does the midway commercial, 
Show is produced by Hal Bock, 
ex-Hollywood publicist who’s got a 





p.r. agency here, on behalf of one 
of his clients. Walt, 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 


eau on a monthly basis. 
rated film shows listed in each case, 


Cities will be rotated each week, with the 10 top- 


and their competition shown opposite. 


All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents 


a gathering of all pertinent informa- 


tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 


show in the specific market. 


Attention should be paid to time—day and 


VARIETY - ARB City-By-City Syndicated Film Chart 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s: show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF, Those ad agencies listed as 
distributors rep the national sponsor from whom the film is aired. 




















TOP 10 PROGRAMS DAY AND APRIL SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
BOSTON Approx. Set Count—1,395,000 Stations—WBZ (4), WNAC (7) 
1. Waterfront (Adv)............ Weeiels 6 cecastis od ee kl | ee oo re ae 60.4.......+. 44.0 }Judge Roy Bean............ en. xo tie aes 16.4 
2. Death Valley Days (W).......WNAC.........McCann-Erickson. . Fri. 10:30-11:00 ....... 25.0 cocees 63.9...000e.. 39-1 | Sports; Big Playback...<... WBZ .... 12.8 
Big Playback......... oes oe edee dete 7.0 
3. I Led 3 Lives (Adv).......... WRAL .esteesed Me; vaewhseead ss 4a Wed. 7:30-8:00 ......... Be, aiese $s 61.8......... 39.5 | Xavier Cugot..... Rites Wes WES i .evil.i 8.9 
News—Huntley-Brinkley.. WBZ ........ 16.2 
4. Superman (Adv)............. WNAC .cccodcie Flamingo......... Pri. G:bO-7208.. cin icovnss 22.3 TV heres is) © "ieee ae Wee weWcewde 14.2 
- Nightly Newsteller..... eee eeeers | y 
5. State Trooper (Adv)...... es ee oe: PR ee Sun. 10:30-11:00 ........ eer G2.1..cocssces 86.3 |Star Performance. ...:.000: WES ssecc... 16.4 
6. Wild Bill Hickok (W)......... WERTIES «86s cese> Screen Gems...... Tues. 6:30-7:00 ......... 18.7 on eves 55.1...cc+0+. 340 | Boston Movietime.......... WBZ ........ 16.4 
: Nightly Newsteller.......WBZ ........ 12.5 
; Dé Te Gr Se Na cckteden WE bc tennces PEGE. oa TV sa saewes Tues. 10:30-11:00 ...6...18.4. .ceveee. S47. .weveree 0406) Secret Journal........> cone WI accene ichd.6 
8. Annie Oakley (W)............ WO. coscaden ee Keovae sia Gun. 5:00-6:30 «2... voce: WTB. scocreee GB. cooscccs Sieh [Penedomw Bireetsic isis ceo ee. id. 3.5 
9. Ramar of the Jungle (Adv)....WNAC......... IRS ios + kedled ba Thurs. 6:00-6:30 ........ 36.7, .cccerss SAP. esercece SAO Boston Movietime.. i665 WR whe ceee 12.6 
10. Star Performance (Dr)........ MP... ca lured ve SE ok wb ns ances Sun. 10:30-11:00 ........ Ok ee SIRs. 9 ten al ok 96.3 ' State. Troeper.. ..s.ccececce 1 18.9 
WASHINGTON Approx. Set Count—754,000 Stations—WRC (4), WTTG (5), WMAL (7), WTOP (9) 
1. Highway Patrol (Adv) ........ yy eid 010.00 ke es tus net aoe ee Sn PCIE. 4 estleo 6% Enea teeees 60.4..... osve San eee es baa EC. eae ee Wee 2h. 860i 8.6 
2. Brave Eagle (W).......... we wl MEMES 0b 6OS SOs a es Pri, 00-620 ~ .. i cccccc 18.3...ccceee SB2L..cceeeee 31.5 |Ray Milland........ ait toed TMs, 00 ceeees 49 
3. Wild Bill Hickok (W)......... Wee: wey oped int Screen Gems...... Thurs. 7:00-7:30 ........ 18.2. .20. Tes | ee on.06: Otel | Code LE ee eS (2g whcence 10.6 
4. Superman (Adv)............. WRC pwede PO. ci newoed: Tues. 7500-7:30 on cvcsce: PED 44.2 codes Bios tccstce eee | Men of Annapolis.......... eae 10.8 
5. Ramar of the Jungle (Adv)...WTOP......... + Ee ae ee Wed, Testes... 6 os eeees 15.7 odes Se leteaeie oe SOR | i ee ee Wee sc tas és 7.3 
G. Premiler (W).. .6.. ke cece ee WHOOP... oc ccces NBC Coc ccccccees. Sat. 10:30-11:00 ........ IB.9. cece ores 32.8. .665006- 47.0 | Safeway Theatre...... coves WRC nesses. 21.6 
7. Soldiers of Fortune (Ady)..... WO ss 00 kkebe | EE ee Mon. 7:00-7:30 .....+0.. BGP i eGo cccne GED. ccvchue SE5 Le GOOOR... ©. cok cb asee Ws so teeste 7.9 
8. Annie Oakley (W)........ 5 ah SPE sis damabtanes GD a aes vacenes PEt. FRG 8 sie eee 0% 13.4 osce Beeb cocescves SOe Your Hit Parade... scccces _ ae 12.6 
9. Jungle Jim (Adv)......... os 0 Ws Gt anu Screen Gems...... Wed; 6:00-6:30 . oi. cece: ee aere GD, sveceese ae | Billy Johnson........ vedtida MEE Wiese le « 5.4 
10. Buffalo Bill Jr. (W)..... asetne WMAL........ SG fans oe aed Thurs. 6:00-6:30 ....... ee bewtawes a> 27.9 | Billy Johnson.............. oe Oe 6.2 
DM TEPEE. «00 vactasecwes nr S's e's s5% 6.2 





MINNEAPOLIS -ST. PAUL 


Approx. Set Count—515,000 


KSTP (5), KMGM (9), WTCN (11) 





- 














1. State Trooper (Adv) = age EIR, so 0064 her . Tues. 9:30-10:00 ....... EdD +0 eves = Bees ccbevens Deis WP Hass cde cvnedacues SE 5 ide on 14.6 
2. Sheriff of Cochise (W)...... Wee cv ceeess ORS 4. ns tate G'e souk t Sat. 9:30-10:00 ......... My. ts 84 ees 34.2... vovcec . 56.3 Your Hit Parade...... TTT |< gree 20.4 
3. Search for Adventure (Adv)..WTCN......... | | ae .. Mon. 9:30-10:00 ........ yh eee DOS. occcccce BOR Cite PR MOCO .. di'e% 15.7 
4. Death Valley Days (W)........ WeGUEEL nc res McCann-Erickson. . Sat. 6:00-6:30 ......... PaaS Oe 1k Ree ere 27.5 | News Ii «2 > + a uicde nee ee E004 UE no 9.4 
| Weather; Sports......... KSTP .ccsees 8.5 

S. Stadio SFT (Med: .. .. . vicccveces 3. Ppeper »».MCA. . Wed. 9:30-10:00 ........ OOD kiss Kaci , b eereye res 48.1 | 20th Century Fox.......... WOCO seccoe 13.0 
6. Wild Bill, Hickok (W)......... WOO. 6s iciews Screen Gems......Sat. 5:30-6:00 “ae jue s Onaeddie 66.1 - . 26.7 Great Gildersleeve. ...c06ee Bei seccses 46 
7. Highway Patrol (Adv)......... MME. % aaa ee BM ck Minho. ger 8’ chain 4 Thurs. 10:30-11:00 ...... 8 eee SRS. 0cistete . 29.8 | Hollywood Playhouse.......WCCO ,...... 6.7 
8. Superman (Adv)........ , it i Sees Flamingo......... SU, GIO ike bee e es 12S ie Fasc oa DOR cs tee che Oe te Ce ee: 5 12. 06 SE I ce Ua ave 4.0 
9. Badge 714 (Myst) Ey GRA i acd e ed WP isi it saaecsi Tues. 10:30-11:00° ...... Bs bcs enles aes bes ba . 23.7 | Tonight at 9; Big Movie..... KMGM ...... 5.0 
19. Rosemary Clooney (Mus)......WCCO....:. 0! Ve See mo Se eS |) Se 12.5 ee 21.0 | Herald Playhouse .....:; ae -Cl. 7.6 
SEATTLE-TACOMA Approx. Set Count—500,000  Stations— KOMO (4), KING (5), KTNT (11), KTVW (13) 
1. Life of Riley (Co) KING NBC Thurs. 7:30-8:00 38.6 Me. halle ais Siw. | RA SOO... be Vb. ae ewes 4) 4 ae 10.8 
Rosemary Clooney....... i 8.3 

2. Search for Adventure (Adv) (ee er | Sr ee Sat. 7:00-7:30 Rey Ree Reis i bile oss 54.4 |Championship Bowling...... BLD. | ie we 5 11.1 
3. Highway Patrol (Adv)........ WP bas shee A ye Seer Thurs. 7:00-7:30 . + PA eae a 57.2 | Lone eT ERY | Wy 
4. Sheriff of Cochise (W)........ Spe 1d Cee Mon. 7:00-7:30 ........ es timc as hy APR 58.5 | Studio See ree ere BRUNT ot... 38.9 
5. Death Valley Days (W).......KOMO.........MeCann-Erickson. . Thurs. 9:00-9:30 ....... So wks oe ms 40.7 pee ck tests Gist 2: tee. SOONG: , o's aaron recs MEE ooh rong e 18.0 
5. Superman (Adv)... bisa « xan th.4d> Fane Fiamingo:....'.:... Tues..6:00-G:90 occ c ces Re Ao dxtio tet SR ess ee ee) a ae) SS | > re 15.4 
6. Kingdom of the Sea (Doc)....KOMO......... NEE 6 isi elena duper’ cy ye Se et Raita.cs haw AE See 68.6 | $64,000 GPISSSEIOEE i i.2 Sb.0:debied j.% eg eee re ee 33.2 
7. Last of the Mohicans «(W).....KING......... TPA Ved. 6:00-6:30 ........ ae +, Shes obs unten 45.7 | Ray NE ons ae ih ine ie KOMO 15.3 
8. Annie Oakley (W) .......... PARIVGy. 0 ob bss Oh REET elo care s co wae Oe Fri. 6:00-6:30 ee >, I ees GAS -tiveves> ve EE a ee ee <6 (6 aa 14.8 
8. Wild Bill Hickok (W) Maeeeee. so 3 eaee Screen Gems .. Thurs. 6:00-6:30 ....... eer ; St sch awows 6.0 i Ray Bere... cwicviveredes KOMO 18.4 
10. Whirlybirds (Adv)............ 4: ao sl ce .. Thurs. 8:30-9:00 ened Vel 7 3) 2 ey OG TON na cc. Sebase nee. deen KOMO 26.4 
COLUMBUS Approx. Set Count—357,000 Stations—WLW-C (4), WTVN (6), WBNS (10) 
1. Highway Patrol (Adv).. a i.) eee TEN Tissue bb Bin eke Tues. 10:30-11:00 ae oo chee ec 82.5 ae oF Ro A ee ee «4 OT FF | 
2. Soldiers of Fortune (Adv)..... , i See DORAL, os 6ae Os ee Wd. 630-7200... 200% voce Me stad Hao nes ok ae eee. od.3 | Meetin’ Time at Moores.... WLW-C ..,... 5.2 
3. Frontier Doctor (W).......... iy) Fear SPE Vepcccacterts aS ob ere BBD ic vlv'vtees 56.1......... 39.5 | News—Chet Long.......... WBNS .......15.8 

j CBS News—D. Edwards.. WBNS ,......149 

' 3. Public Defender (Dr).........WBNS......... ol) roe Mon. 6:30-7:00 ........ | ee; cee 8 Re le rare Wal oncoona 44 
Weather; Sports......005+ WIVN oweceees 44 

4. Sheriff of Cochise (W)........ TOPE) o Skkb ¢ OS RBIS « Shehde RMS Thurs, 7:30-8:00 ....... i eww | were wern ee) | ere ers y': Noree CF 
5. Men of Annapolis (Adv)....... pf Fee S op vata s te Fri. 9:30-10:00 ......... SOS ei Veer 96.3:........+ SB) Big Bory ...-. 22: Ccetveteg We voenertO 
6. Waterfront (Adv)............ , jE Ce om eee IBD: ccccccce FEB. ccoescs B43 {Columns Cheee-Upl...cocccc We scceese BO 
Weather; Sports......e00. WIVN .ccoces 3.2 

7. Last of the Mohicans (W)..... WHO. ose ece's By s ots poG¥es st. Sat. 10:30-11:00 ........18.1......... 31.5...e..-+ 57.5 | Something Different........WTVN .......22.5 
8. Whirlybirds (Adv)..... Cc nis ve WE UES 66 6e5.04 0 SOs ens PE Cee Thurs. 7:00-7:30 ...,...-16.4...e.000. 41.3...0000.. 39.8 | News—Chet Long.......... WBNS .......21.3 
CBS News—D. Edwards... WBNS ....;..19.9 

‘i 9. Superman (Adv)............. WBNS......... Flamingo.......... Wed. BOS nc cee en dev casoces SRD. ce cncccs Bee LOD  BIGRE 0.6. ccccctaaces We Vie iwccee se Sl 
= 10. China Smith (Adv)...........WTVN..... ote 6 BERN oe 0h S 5 bas Wed. 7:00-7:30 00.2000 L5G: ccceccss 30.8..ccvseee 43.0 | News—Chet Long.......«.. WBNS .......25.7 
¢ | CBS News—D. Edwards.. WBNS .......22.8 
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Sickening 


That otherwise expert professional spielers can be strangely 


unrelated to what they’re talking 


ment in these Varrety review columns through the years. 


about has been a matter of com: 
Typi- 


cal instances were during the war when casualties were reported 
in a gay, bantering studio voice-with-smile style. 


On the Dean Martin weekend 
N. Y., the worst terminal afflict 
mercial-spieling beauty delivered 


telethon for leukemia on WABD, 
ion in the medical book, a com- 
a come-on with head apparently 


empty. She was all.charm, smiles and girlish soap-selling and no 
visible awareness of the grim nature of the disease she was “tout- 


ing.” 


In a tv world accustomed to any and every manifestation and 
with viewers now necessarily hard to shock, her joyousness was at 


the least a jolt. 





Dean Martin's Terrif City of Hope 


Telethon Job; 


Downward monetary effective- 
ness of the latest of several New 
York telethons was reversed last 
weekend on WABD, N. Y., by the 
1914-hour City of Hope telethon. 
Show, from Saturday (25) 10 p.m. 
until 5:30 the next afternoon, at- 
tracted $804,000 in pledges within 
a few hours of the final curtain. 
Until then, a telethon of similar 
length was considered lucky if it 
broke $250,000. 

Coin is to go to establishing the 
Dean Martin Blood Disease Centre 
in Duarte, Calif. And Martin, who 
worked the stretch, was backed 
throughout the night and the fol- 
lowing day by a “who’s who” of 
show biz names and further re- 
enforced by concentrations of 
sports, rock ‘n’ roll, and juve-ap- 
peal performers plus a host of by- 
liners, politicos and a high quota 
of radio-tv personalities. 


Overall audience reaction was 
one of complete appreciation of the 
terrific job that Martin did. It was 
not only a personal tribute to his 
whole-hearted magnanimity for a 
worthy cause but redounded, once 
again, as do undertakings of this 
nature, to the overall credit of 
show business and its people. 


The great and the small rated 
the audience’s approbation alike. 
George Jessel was signalized by 
Martin, at signoff, for his quad- 
ruple appearances. Eddie Cantor 
did a Saturday night appearance 
and an encore Sunday midafter- 
noon, 
ness, as Jessel introduced him, his 
sincere, literate speech was moving 
and undoubtedly as influential in 


moving the pledges as anything 
else. 
Disk jockey Murray Kaufman | 


was another yeoman worker, and 
held down the lobster shift—the 
wee small hours—with a marathon 
of calypso and rock ‘'n’ roll spe- 
cialists whom he introduced and 
paced 

A signal standout, almost on a 
par with the star of the telethon, 
was Barry Gray, a poised, person- 
able and literate performer. Mar- 
tin saluted Gray for his glibness 
of gab and justifiably spotlighted 
the WMCA (N., Y.) midnight deejay 
as a stalwart aide. Gray’s style, 
incidentally. should have salutary 
professional effect in spotlighting 
himself for tv because he seems to 
the telelens born, completely at 
ease, never wanting for chatter, 
and handling his phase of the pro- 
ceedings with consummate profes- 
sional eclat. (“Benefits” may well 
prove to have standout showcasing 
values for performers; it took the 
Friars Club-Perry Como dinner 
this past winter to put new spot- 
light values on Joey Bishop, for in- 
Stance.) 

The expression “out on his feet” 
fitted Martin and others, the Mike 
Durso hand included. Somehow 
the sturdiest to hold up appeared 
to be Grav. apparently not phased 
by the 191%4 hour marathon ordeal 


under the heat and the pressure of 
the telecameras. 

'ncluded in the guse roster were: 
Milton Berle, Jo Stafford. Tony | 


Martin, Perry Como, Phil Si'vers, 
Jack Barry, Patti Page, Ed Sulli- 
van, Constance Bennett, Rosalind 
Russell, Paul Muni, Sophie Tucker, 
Politicos Carmine DeSapio, Jersey 
Gov. Robert Meyner, N. Y. Mayor 
Robert Wagner, and from among 
the svortsmen, Johnny Antonelli, 
Gil Hodges, Pee Wee Reese, Gil 
McDougald and Whitey Ford. 





Ottawa—Alphonse Ouimet, gen- 
eral manager of the Canadian 
Broadcasting Corp., will be hon- 
ored this Friday (31) by the Uni- 
versity of Montreal which will 
present him with an honorary doc- 
torate in applied science, 


As the “dean” of show busi- | 


$804,000 in Pledges 


Gen. Mills Buys Rodeo 


General Mills has added its bit 
to the growing one-shot schedule 
slated for CBS-TV for the fall. 
Cereal outfit has purchased spon- 
sorship of a telecast of the World’s 
Rodeo Championship, to be done 
as a remote from Pendleton, Ore., 
site of the yearly a 

Show will be aired on Sept. 14, a 
Saturday night, from 8 to 9 p.m. 


TV Spot Biz Hits 
$116,935,000 For 








Television spot grossed $116,- 
935,000 in the first quarter of 
1957, accordihg to Television Bu- 
reau of Advertising. First quarter 
last year, the tally was $100,209,000, 
| 16.7% lower than the new count. 
| Over 23 sponsors spent over 
, $1,000,000 in spot during the first 





| quarter of 1957, against 15 last 


| year. 

At the same time, a_ special 
|analysis of spot television, aiding 
jin the selection and evaluation of 
| different time periods, different de- 
grees of frequency and of cover- 
age, was released by TvB. Promo- 
tion outfit pointed out that until 
now spot buying has been limited 
to analysis on market-by-market 
studies with no combined national 
impression as achieved by the net- 
works. 

The report showed that “no one 
time period is best in everything.” 
TvB study covers the number of 
homes reached, frequency of im- 
pact, and cost of each of seven 
different time periods throughout 
the day. Results are available for 
all tv homes, by age of hausfrau, 
by family size, and, when the re- 
port is fully tabulated, by con- 
sumption rates for various product 
categories. ID’s 20-second and one- 
minute spots were analyzed and 
rates to determine cost-per-1,000 
returns were based on 13-, 39- and 
| 52-week orders. 

A sample TvB table showed the 
variety of audience sizes available 
at different cost levels, “highlight- 
ing the fact that a period best in 
reaching the total tv market may 
not be best in reaching the young 
or large family homes.” 

Material is based on data from 
Nielsen Audimeter homes Feb. 
11-15, and all the times surveyed 
are local times, except for latenight 
| network shows. 


|Linkletter Gag Cues 
| Suit for $1,385,000 


Los Angeles, May 28. 

Damages of $1,385,000 was 
| sought by writer Fred Shevin in a 
Superf$r Court lawsuit alleging 
that the “People Are Funny” gim- 
mick of having an electronic brain 
serve as a cupid was taken from a 
serint he wrote in 1946. Last month, 
w .ter Donaid Weed filed a similar 
sit, claiming authorship of the idea 
and asked for $1,000,000 damages. 

Shevin’s action named Art Link- 
letter, John Guedel Productioas, 
NBC and agent Lew Shore as de- 
fendants. He charged he submitted 
it to Shore to handle but nothing 
happened with it. In 1951, Shevin 
gave CBS permission to see it and 
last September, according to the 
complaint, the script titled “Per- 











“People” gag. 


Ist Quarter in 5/7 


Wisser Exits Mogul 
For Weiss & Geller 


Larry Wisser, general copy chief 
at the Emil Mogul Agency for the 
past year, has departed that shop 
and is switching June 3 to Weiss & 
Geller Agency. Wisser is believed 
to have been the highest paid 
a ever on the Mogul pay- 
roll. 
Mogul has come up from its 
early days of radio spots for Bar- 
ney’s (account is still there) and 
now bills over $10,000,000 and has 
a Madison Avenue home. 


NBC Sets 57-'58 
TV Opera Sked 


NBC Television Opera will do 
four operas, including one new 
work, on five piograms next sea- 
son. New wo: is Francis Pou- 
lenc’s “Dialogs oi the Carmelites,” 
which was world-premiered at La 
Scala last January and will re- 
ceive its first television presenta- 
tion. 


The Opera company will also do 
its first Wagner opera, a two-part 
presentation of “Die Meistersing- 
er.” The others on the slate are 
“Amahl and the Night Visitor,” re- 
turning to the NBC Opera fold af- 
ter having been performed on the 
web’s regular dramatic program 
schedule (“Hallmark Hall of 
Fame,” “Robert Montgomery Pre- 
sents”) the last few years, and 
“Rigoletto.” 


In an offbeat casting selection, 
the touring version of the Opera 
Company has signed Kirk Oreste, 
the Maltese tenor who’s sung opera 
abroad but whose American work 
thus far has been restricted to one 
motion pic, “The Vagabond King.” 
He’s set to tour in “Madam Butter- 
fly” and ‘‘La Traviata,” but it’s un- 
derstood he'll also do the televi- 








sion of “Rigoletto.” 


UN Gets An ‘Emmy’ 

| The “enlightened outlook of the 
| American television industry” was 
cited by Professor Ahmed S. Bok- 


hari, United Nations- under-secre- 
tary for the department of public 
information, in ceremonies at UN 
headquarters marking the bestow- 
ing of an “Emmy.” Mark Goodson, 
newly elected chairman of the New 
York Chapter of the Academy of 
Television Arts and Sciences, pre- 
sented the award Monday (27). 


The UN got the “Emmy” for 
“originating full television cover- 
age of the United Nations meetings 
during the Middle East crisis and 
for making this programming 
available for telecasting over 
WPIX.” In his short acceptance 
address, the UN undersecretary 
praised the cooperation and high- 
| mindedness of American tv for 
utilizing UN services. 
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Holland Tiptoes Thro’ the TV Tulips: 
Gov't Figures It As Mixed Blessing 


a 
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‘Hospital’ Back on AM 


“City Hospital,” CBS Radio’s 
longrunning dramatic stanza which 
was dropped from the Saturday 
afternoon schedule last fall to 
make way for a new Kathy God- 
frey half-hour, will return to’ the 
web June 1. Ironically enough, 
it returns to its old 1 to 1:30 time 
slot to replace Miss Godfrey's 
show, which is being dropped. 


Ira Ashley will produce and 
“Hospital,” with Robert 
Newman scripting. 


NBC Ground Rules 
On Network Radio 
Sales Efficiency 


NBC Radio has layed out the 
ground rules for its see-for-your- 
self” offer to underwrite research 
studies of network radio’s sales ef- 
ficiency. Under the plan, the net- 
work would conduct studies for its 
advertisers in test markets on ra- 


dio’s impact in delivering a new 
sales pitch to the consumer. 


The conditions are threefold: 


1. Advertiser must have a total 
of 45 commercial minutes per 
week on NBC Radio for at least 
eight weeks, with the preference 
being for 30 one-minute announce- 
ments and 30 30-second participa- 
tions per week. 


2. As an alternate qualification, 
an advertiser must sponsor 15 one- 
minute and 15 30-second participa- 
tions in “Monitor” for at least 
eight weeks. 

3. The advertiser must ‘use an 
identifiable copy line which is used 
exclusively on NBC Radio. 

Conditions are so designed as to 
allow the tests themselves to make 
sense, since the campaign must 
have continuity, frequency and 
some identifi: ble sales pitch. Adso, 
the particlar copy line involvea 
must not be used in any other 
medium if a test of radio is to be 
truly reflective. 


Knode Exits Petry 


Tom Knode has resigned as v.p. 
for television of the Edward Petry 
station rep outfit. Knode, former 
director of station relations for 
NBC, had been with Petry for two 
years. Future plans aren’t set yet. 

Ernest Lee Jahnke, former 
veepat ABC, takes over job at 
Petry, similar in most respects to 
Knode’s. 

At the same time, Charles H. 








Phillips quit Petry as manager of | 


sales development. 
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Another blast has been directed 
at Nielsen’s radio report, this time 
| from the new Robert Eastman ABC 
'Radio administration. "Larry Pol- 
lock, web’s manager of radio re- 
search, in a letter te the rating 
company, reiterated and added to 
the charges made in the past sev- 
eral months about the inadequacy 
of the Nielsen radio reports, 

“It seems to us,” Pollock wrote, 
“any attempt at describing recent 
radio audience trends should take 
full cognizance of the out-of-home 
audience. For this reason, it is 
difficult to understand the re- 


peated Nielsen emphasis on home 
listening.” What brought on the 
new criticism was Nielsen’s recent 
booklet, “Radio Facts—1957,” des- 
cribing the advances made by 
radio. 

Pollock said that there are a 
“few sources” in the booklet not 
giving “adequate credit” to radio. 
He was “concerned” over the con- 





tinual separation of out-of-home 


fect Mate” became the basis of the|and in-home audiences, since “ra- 


dio is sold and bought only on the 





‘ABC Radio to Nielsen: ‘Get Hep 
To That Out-of-Home Audience 


basis of the total audience which 
accrues to an advertiser. 

“It makes no more sense to 
treat 50,000,000 out-of-home radios 
as a ‘bonus audience,’” Pollock 
pointed out, “than it does to ignore 
—and nobody does—the pass-along 
readership benefitting the major 
print media.” He said that week- 
end radio advertisers—found in 
“any recent Nielsen network .radio 
pocketpiece—don’t lock upon their 


weekend radio audience as 
‘ponus’.”” He said that, on the con- 
trary, they recognize the great 


amount of weekend automobile lis- 
tening as “an integral part of their 
overall media strategy.” 

“We realize that current Nielsen 
date-gathering amd reporting pro- 
cedures almost dictate dissemina- 
tion of the figures in this somewhat 
unsatifactory state,” Pollock said. 
“So long as these present Nielsen 
Co. methods are employed, we can- 
not foresee being able to complete- 
ly satisfy the needs of radio's ad- 
vertisers and supporters. This 
can only be accomplished when the 
industry will have at its dispoal a 
realistic and accurate portrayal of 
out-of-home listening, by specific 
programs and/or stations.” 


By ART WOODSTONE 


Holland has television, which 
the government willingly subsi- 
dizes, apparently loves, but doesn't 
want more of. This position was 
explained by four visitors from t!¢& 
country’s only tv station, Avro, in 
Hilversum, a short distance from 
Amsterdam. 


It appears that the Dutch gov- 
ernment is being avuncular about 
this mixed stand on video. The 
cost of television sets is prohibi- 
tive—it’d take two - and - a - half 
months of a_Dutch carpenter's sal- 
ary to pay the 1,000 to 1,200 guild- 
ers one costs (between $250 and 
+$300\—but the government fears 
that an increase in the number of 
telecasting hours will excite, none- 
theless, an undue interest ‘n buy- 
ing the “luxury” item. (There are 
approximately 3.77 guilders to the 
dollar at current rate of exchange.) 


The four Dutch tel@casters are 
D. Repko, director general of radio 
and tv at Avro; Siebe van der Zee, 
chief of tv operations; Ger Lugten- 
burg, head of direction and pro- 
duction, and Karel Prior, head of 
entertainment. They returned 
home last week after a_ three- 
week tour of American television 
facilities. 


Despite unofficial government 
reticence about programming in- 
creases, the group of four expect- 
ed a 50,000 set increase by the end 
of 1957—from the 159,000-set 
level. That’s at the present rate 
of set-buying. 

20 Hours by 1960-61 


Four Avro production companies 
share a 9.500.000-guilder annual 
budget—4,500,000 from the 30- 
guilder annual tax on sets, and the 
rest from direct government sub- 
sidization. By 1960 or 1961, ac- 
cording to the hopes of director 





Repko, the station will be pro- 
|gramming 20 hours a week and the 
|number of sets in the country will 
ibe 500,000, at which point the set 
|tax will cover all costs and there 
|will no longer be a need for a sub- 
| sidy. 

| Avro is non-profit and sharing 
jits facilities are the Catholics, 
| Protestants, Socialists and a “en- 
ieral” fourth group te which the 
Dutch visitors belong Weekly, 
the groups rotate the five nights 
of programming among them, Sun- 
days and Fridays being off nights. 
Night-to-night sked reads thusly: 
Monday, “miscellany”; Tuesday, 
features (Avro recently bought a 
large list of subtitled English pix 
from J. Arthur Rank); Wednesday, 


drama; Thursday, public affairs, 
education; Saturday, variety. 
Lugtenburg, production chief, 


first pointed out that in the Neth- 
erlands there is no division of 
duties between the producer and 
director, because Dutch television 
people felt the distinction might 
inot help the cause of a unified, 
fluid production, As a result, he 
handles both, as well as technical 
production, thereby seeing each 
show through from inception to 
end. 

Lugtenburg and Karel Prior, en- 
tertainment chief, felt that at 
home the quality of video photog- 
raphy was better than in the U. S, 
They thought of their cameramen 
as “photographers,” often coming 
from motion pictures, and genere 
ally with a strong feeling for the 
artistry of a tv shot. They visual- 
ized American cameramen as en- 
gineers, and, while allowing that 
they had seen some quality came 
erawork here, they felt U. S. teche 
nicians couldn’t always work as 
independently in capturing the 
most dramatic moments. 

While the average level of ine 
come is not high enough to get 
the cost of a tv set out of the lux- 
ury category, it works in behalf 
of Avro. The visitors estimated 
that the top time cost for a full- 
hour procuction on the station was 
7,000 guilders, including technical 
manpower, transmission, talent~ 
everything. That’s slightly under 
$2,000 in exchange terms. 


Joy Nichols in N. Y. 


London, May 28. 
Joy Nichols planed to New York 
on Sunday (26) for a several week 
stay during which she'll be fea- 
tured in a number of tv shows. 
Miss Nichols will also be giving 
the current Broadway shows the 
0.0. with a view to presentation in 














London. 
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It’s a changing world. Along with fashions, home appliances and the 
shifting sands of the desert, the American language never stays put. Hardly anyone 
says ‘‘Pardon my wet glove” any more. Or ‘‘23 Skiddoo!” Or even ‘‘The cat’s pajamas.” 

The language of television, too, periodically gets itself turned upside 
down. Take the phrase ‘‘network quality,” for instance. Years ago (like 1956), ‘‘network 
quality’ was the expression in vogue. It meant the best you could buy—if you were a 
national advertiser with matching budget. TV film syndicators wistfully resorted to 
“network quality’’ when they wanted to make the biggest possible claim for their product. 

When we set out to produce our syndicated submarine-adventure 
series, ‘‘The Silent Service,’’ we kept one basic reality in mind—the fact that all TV- 
viewing is local. In any given time-period, the local, regional and spot-program adver- 
tiser has to be ready to compete with network shows, no matter how glittering their 
production values, We defined our market as those selfsame local, regional and spot 
advertisers exclusively. It was therefore up to us to provide them with so prime a product, 
they could compete successfully for audience, no matter what the competition might offer. 

Well, ‘‘The Silent Service’ is now happily under way the length and 
breadth of the land. In city after city, regardless of what the competing attractions are, 
the major audiences are going for the action, suspense and sheer believability of ‘“The 
Silent Service.’’ And the critics have written consistently complimentary reviews. 

‘‘Network quality?’’ That’s one way of putting it. But for non- 
network advertisers: there’s a better way to describe television entertainment at its 
finest—and they can be mighty proud of it. It’s the modern, true-to-life, CNP 
expression—‘‘Syndication Quality!” NBC TELEVISION FILMS a division of 


CALIFORNIA NATIONAL PRODUCTIONS, INC. 
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Variety’s weekly chart, based on ratings furnished by American Research Bu- 
reau’s latest reports, on feature films and their competition covers 120 cities. 
week, the 10 top-rated features in a particular city will be rotated. 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this Varrery chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor, included wherever possible along with the title, Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 


Each 


TETY- ARB FEATURE FILM CHART 


feature period and share of audience, since these factors reflect the ettiocewenaee 
of the feature, and audience composition, 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programmirg on a multt 


i.e. a late show at 11:15 p.m. would hardly 





stripped basis utilizing the same theatrical throughout the week, a total rating for the 
total number of showings for the week ts given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles, the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 
tained from a multiplicity of station and other data. 





SPOKANE 


TOP 10 TITLES AND OTHER DATA 


1. GOD IS MY CO-PILOT— 
Dennis Morgan, Dane Clark; 
1945; Warner Brothers; 
Associated Artists Productions 


2. FORT DEFIANCE— 
Dane Clark, Ben Johnson; 
1951; United Artists; 
United Artists-TV. 


3. TOP HAT— 
Fred Astaire, Ginger Rogers; 
1935; RKO; C&C, 


4. A BELL FOR ADANO— 
Gene Tierney, John Hodiak; 
1945; 20th Century Fox; NTA 


5. FOREVER AMBER— 
Linda Darnell, Cornel Wilde, 
George Saunders; 1947; 
20th Century Fox; NTA, 


6. THOSE HIGH GRAY WALLS— 
Walter Connelly, Iris Meredith; 
1939; Columbia; Screen Gems 


7. SABRE JET— 
Robert Stack,. Coleen Gray; 
1953; United .-\riists; 
United Artisis-TV. 


8. WESTERN UNION— 
Randolph Scott, Robert Young; 
1941; 20th Century Fox; NTA. 


9. HOME OF THE BRAVE— 
Frank Lovejoy, Lloyd Bridges; 
1949; United Artists; 

Atlantic Television, 


10. DANGEROUSLY THEY LIVF-- 
John Garfield, Nancy Coleman, 
Raymond Massey; 1941; 
Warner Brothers; Associated 
Artists Productions. 


ST. LOUIS 


1. TRIO— 
Jean Simmons, Michael Rennie, 
Roland Culver; 1950; 
Paramount; NTA. 


2. SUEZ— 
Tyrone Power, Loretta Young, 
Annabella; 1938; 
20ih Century Fox; NTA. 


2. FIGHTING MAN OF THE PLAINS— 
Randolph Scott, Bill Williams; 
1949; 20th Century Fox; 
RKO Teleradio. 


3. LAST OF THE MOHICANS— 
Randolph Scott, Binnie Barnes; 
1936; United Artists; TPA. 


4. SABRE JET— 
Robert Stack, Coleen Gray; 
1953: United Artists; 
United Artists-TV. 


4. HE RAN ALL THE WAY 
John Garfield, Shelley Winters: 
1951: United Artists; 
United Artists-TV. 


5. HOUSE ON 92nd STREET— 
Lloyd Nolan, Signe Hasso; 
1945; 20th Century Fox; NTA 


6. BLACK MAGIC— 
Orson Welles, Nancy Guild; 
1949; United Artists; TPA. 


7. TWIN PEDS— 
Joan Bennett, George Brent; 
1942; Edward Small; TPA 


' 8. HANNAR LEE— 
Macdonald Carey, Joanne Dru; 
1953; Jack Broder. 


TIME SLOT 


Million Dollar Movie 
Sat, April 27 
10:30-12:15 a.m. 
KREM 


5:30 Movie 
Thurs. April 25 
5:30-6:45 p.m. 

KHQ 


Hollywood Film 
Theatre 
Sun, April 21 
7:30-9:00 p.m. 
KREM 


5:30 Movie 
Wed, April 24 
5:30-6:45 ‘p.m. 

KHQ 


Channel 2 Theatre 
Thurs. April 25 
10:30-12:30 a.m. 

KREM 


Famous Film Festival 
Sat. April 27 
7:30-9:00 p.m. 

KREM ° 


5:30 Movie 
Fri. April 26 
5:30-6:45 p.m. 

KHQ 


Late Movie 
Wed, April 24 
10:40-12:30 a.m. 

KHQ 


5:30 Movie 
Tues. April 23 
5:30-6:45 p.m. 

KHQ 


Channel 2 Theatre 
Tues. April 23 
10:30-12:00 a.m, 

KREM 


First Run Theatre 
Sat. April 6 
10:00-11:30 p.m. 
KWK 


Premier Performance 
Sun, April 7 
11:00-12:45 a.m. 
KSD 


KWK Theatre 

Fri. April 5 

11:30-1:15 a.m, 
KW.K 


Late Movie 

Sat. April 6 

11:35-1:15 a.m 
KSD 


KWK Theatre 

Mon, April 1 

11:30-1:00 a.m. 
KWK 


Feature Film 

Sat. April 6 

11:50-1:15 a.m. 
KWK 


Late Movie 
Fri. April 5 
11:20-1:00 a.m. 
KSD 


Laie Movie 
Thurs. April 4 
11:50-1:30 a.m. 

KSD 


Late Movie 
Tues. April 2 
11:50-1:15 a.m. 

KSD 


Feature Film 

Sat. April 6 

1:30-3:30 p.m. 
KWK 


ARB 
RATING 


21.1 


15.1 


14.9 


13.8 


13.0 


12.1 


10.5 


10.3 


9.9 


9.5 


20.8 


8.5 


8.5 


8.1 


5.1 


5.1 


4.7 


3.5 


3.2 


2.9 


HIGH Low 
24.3 13.9 
16.0 13.9 
16.0 13.9 

; 
14.2 13.2 
15.3 10.8 
13.9 9.7 
13.2 9.7 
16.0 6.2 
10.8 8.7 
10.4 8.3 
23.0 19.2 
10.3 6.2 
10.3 5.6 
10.6 5.6 
5.9 4.1 
6.2 3.8 
5.6 2.7 
4.4 2.7 
‘4s: 18 
3.5 1.8 


SHARE OF 
AUDIENCE 


_ 67.8 


24.8 


36.7 


51.4 


20.4 


34.6 


57.6 


29.2 


67.3 


54.8 


96.3 


40.5 


85.4 


$2.1 


29.9 


Circus Boy.. 


APRIL, 1957 ARB 
TOP COMPETING SHOWS RATING 
Tet We Wee. oc cccccne el: cuccscenaln 
Late Show “ee eee ee ae a ap eeeeeveee 3.7 


Mickey Mouse Club..........KREM ,.....-.19.1 
Wild Bill Hickok.............KREM .,......13.0 
Name That gc 000065 sk seabed ose 


a a la ae ae onda ein a 
eee BOG. wa. nc oc vcacadedcce AE -.¢0nc6ane eee 


Mickey Mouse Club........... a wenm s ,.19.4 
Buffalo Bill Jr. ee eeevpeeeeeee KREM eeneeeeee 17.0 
Giant Step *emee eee eeaeeveeeeeere RALLY eenreeee .20.1 
Playhouse 90.....;...... cme ETE «6 o6.0.0.9.0 coe 
News Desk; I Led 3 Lives...... Tn. aes cae ces. Gan 
People Are Funny............ TEE’ Atetaore 6 pri 40.7 
eee. Coe oaks. é Cons dwsapods SLES: > tséet-p0-Ght 37.3 
Mickey Mouse Club.......... SIPS SP 18.4 
Captain: -BIgmight : ........06BvccnMM scteduv 11.0 
Newsroom; Weather.......... RRM cic teed: 10.1 
Premiere Performance....... BRE. 2TH 6.6 
Mickey Mouse Club .. BRREM osc. cce 17.4 
Sgt. Preston of the Yukon..... KREM ........ 15.1 
Newsroom; Weather.......... Pee neo a6 6 13.9 
News Desk; Late Movie...... SE no Few. to 8.3 
Late Movie : KHQ - 2-4 
Rosemary Clooney..........,. 4) SOR 17.4 
Short. -of COG: ccceectrit aay ot A 18.9 
CHR  PPCLCGRVE | ok ce cdedenes PE 6 The eee be 14.2 
News—Ed Brown........+.-- RW ccccceces 5.6 
weeiner,, Beers... vpadeekess Sf rer rrr 1.8 
Pane We, . . cs se a hee aan Ta. oa eaesee « 12 
House on 92nd Street, 

Late Movie Sth ae ate 2 | EP RAN 4.7 
News, Weather & Sports....... KWK ...... ren 
News, Weather & Sports; Film KWK ......... 6.2 
POGtIE WO Sic xs ao 0-2 6 awe ate. ti deus on 4.9 
ee I ks eve emcees ee hy Reunieco.’ 0.5 
Last of the Mohicans, 

LO BOON ss oS ca Ge EO Fike ol tes 8.1 
News, Weather & Sports..... BREIL, °°.» 9-4 a"eteie 13.3 
es SEE U6 x ck eho eas Op Bree 8.5 
tg RY sree SRR A PE hal. 

os 
News, Weather & Sports...... RWS | .ussveras 3.5 
Detectives Diary..........-. BSD. ... -ey50Ne0 6.2 
Showtime at the Zoo ........ 8 re 7 e 
Stories of the Century....... BSD ~ .ceoesnee + 44 
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Inside Stuff—Radio-TV 


Pulse Inc. {s about to make marked changes in its network television 
rating report. In the May tallies, due soon, the company will aug- 
ment the usual national breakdown by including market-by-market 
rating returns on network shows, so that bankrollers are able to check 
the impact of their web programs for weak and strong areas. 


Forty different markets will be rated individually every month, in 
addition to the regular national averages. Every network show will 
be broken down into the 23 major markets measured month in and 
month out plus 17 additional markets, which will change each month. 
In the course of a year, with Pulse rotating the supplementary 17, over 
150 markets will be covered a year. 





Right of the U. of Illinois to use appropriated state funds for the 
financing of its educational tv station was upheld by the Illinois Su- 
preme Court last week on the grounds that a university could not be 
restricted “to specific authorizations in its proposed research and ex- 
perimentation.” 

Suit brought to court by taxpayers charged that the university had 
illegally financed the construction and operation of its television sta- 
tion, WILL, with taxpayers’ money, in the form of general state ap- 
propriations. Justice Byron O. House, who wrote the opinion, stated: 

“Television ... is one of the many activities incident to the manage- 
ment and operation of the university included in the single objective 
of maintaining an institute of higher learning.” 

The school has used its ty statien for several years as a lab for 
training students in various television courses, and its viewing area 
is mostly in the twin-city area of Champaign-Urbana. 





Richard Fielder, son of legit vets Frank Fielder and Mae Desmond, 
slated to have his first two full length television plays (combined 
selling price reported to be $5,000) produced within a 10-day period 
early in June—“The Furlough” skedded for Studio One and “Fire 
and Ice” for Kraft Theatre. 

Fielder, exec director of the Mae Desmond Children’s Theatre in 
Philly, will take the troupe on tour of the strawhats with “The Ad- 
ventures of Wyatt Earp.” He writes, acts, directs and handles the 
bookings for the group. 





The Public Morality Council, London, believes that many British 
teleplays “are open to serious objection without being indecent.” It 
states in its 1956 report that an increasing number of complaints have 
been received. “One play depicted promiscuous sex relationships as 
though that were normal and generally accepted. A warning that plays 
are not entirely suitable for young viewers does not discharge the 
responsibility of the BBC to viewers.” . 

The Council considered that the year had brought some real prog- 
ress in public entertainment, both on the stage and on tv. Sound 
broadcasting gets off lightly with “It has not provided many com- 
plaints” and adds, “It would be a good thing in broadcast entertain- 
ment to cut out the overemphasis on drink, by which one means, of 
course, tippling.” 

A series of three general membership meetings of the New York 
branch of Academy of Television Arts & Sciences has been scheduled. 
First meeting was held last night (Tues.) at the Waldorf-Astoria, and 
others are slated for Monday (3) and Thursday (13). 

Powwows are to kick off the eastern branch’s annual membership 
drive. Academy has a local membership of 1,000 at present. 





The Chevrolet division of the General Motors Corp. held its first 
closed-circuit telecast Friday (24) when its dealers in 44 cities gath- 
ered in hotels and auditoriums for one simultaneous . nationwide 
meeting. 

TNT Tele-Sessions produced and networked the closed tv telecast 
originating from The Sheraton-Cadillac Hotel in Detroit. 





Because of interest at the Massachusetts Institute of Technology and 
Boston industries, WGBH-TV, the Boston Educational station, has made 
arrangements to carry the June 9 “See It Now” in a feed from CBS- 
TV. Show, the last of the current season, will deal with automation. 

CBS’ regular Boston outlet, WNAC-TV, doesn’t clear time for “See 
It Now” and as a result, the show is locked out of Boston. 


retains radio rights for a 


Hollywood, 





Commodore Productions, 


ABC Sets Morgan As 
Radio Program Veepee 


William S. Morgan Jr. will join 
ABC Radio Network on June 3 as 
vice president in charge of pro- 
gramming. Morgan is v.p. of the 
McLendon Corp., owner of KLIF, 
Dallas, where he is also general 
manager. 


KLIF is represented nationally 
by Blair, outfit which the new ABC 
Radio prexy, Robert E. Eastman, 
left to join the network. Key to 
the hiring, according to Eastman, 
is that Morgan’s experience in de- 
veloping local programming and 
his knowledge of local selling prob- 
lems qualify him for Eastman’s 
“local level” approach to network- 
ing. 

About the time word leaked that 
Morgan will be leaving KLIF for 
ABC, Ray Diaz, longtime program 
manager of the network, resigned. 
Experienced in station relations 
and long lines, in addition to net- 
-work programming, Diaz was pre- 
vailed upon by Eastman to stay. 
Diaz, however, said he was resign- 
ing over a “difference of opinion,” 
apparently hinging on the lopoff of 


time. 


Scot Com] Indie 
Veers to Vaudeo 





Glasgow, May 31. 


Scotland’s new indie outfit, Scot- 
tish Television Ltd., which tees 
off with commercial programs Aug. 
31, is laufiching an all-out search 
for new professional and amateur 
talent. They will feature best acts 
in a weekly “New Faces” program 
on the local network. 


Roy Thomson's new outfit, having 
gained the Auld Lang Syne pro- 
gram contract, is keen to sponsor 
a rebirth of vaude in Scotland. 


An STV topper told Variety: 
“The shrinking number of variety 
theatres, in a country which has 
produced so many memorable the- 
atrical personalities, is suffocating 
young talent and causing a south- 
bound emigration of existing per- 
formers.” The search for “new 
blood” is now on. 


STV says it will try to insure 
that programs are not screened 
like a portrait album of the same 
familiar faces. The British Broad- 





casting Corp. here is frequently 


accused of encouraging cliques of | 


“Tarzan” series, Superior Judge Wallace Ware having upheld firm’s | broadcasters, using the same names 


stand against lawsuit brought by Edgar Rice Burroughs Inc. Plaintiff | 


| and artists from year to year, and 


sought to cancel existing pact because Commodore allegedly didn’t | giving few openings to new talent. 


live up to agreement to have series on at least three stations simul- 
taneously. Defendant successfully contended that the agreement was 


a profit sharing contract, not a licensing deal, and therefore strict ad- | 


herence to such a clause was not necessary. 
Annual fellowship honoring the tate Paul Kesten has been estab- 
lished by the CBS Foundation at the Harvard School of Business Ad- 





ministration. Fellowship, named after the former CBS exec v. p. anc 


vicechairman of the board who retired in 1946 and died last De- | 
cember, will provide a stipend of $2,500 a year for an “outstanding” 
student preparing for an advertising or marketing career. 


Reorganization of KTTV-Hollywood technical staff finds Joe Bluth, 
with station for nine years, upped to technical operations supervisor 
by chief. engineer Edward E. Benham, Farrel! Quigley becomes head 
of engineering planning, maintenance and transmitter division. Charles 
January and Richard Bowen have been promoted to studio-film super- 
visor and remote supervisor, respectively, while Berme Campbell and 
Mal Waring become technical facilities planning and lighting super- 
visors, respectively. Engineering realignment followed resignation of 
Jim Tennyson to join Houston-Fearless electronics firm. 








Twin Cities’ school children have been enlisted in the campaign to 
raise additional funds for the new Minneapolis-St. Paul educational 
tv station KTCA-TV, soon to start operations. Each child has re- 
ceived an envelope to take home for the parents to insert $1 or 
more as a contribution, Returns so far have averaged $1.80 per 
envelope, 





NBC-TV was able to be first on the air with films of the Formosa 
anti-U.S. rioting Sunday afternoon (26) because of some cooperation 
between its news department and its entertainment staffers. NBC 
Formosa correspondent Lawrence Chang’s footage arrived on the Coast 
that afternoon while the web’s “Outlook” was on the air. Learning 
of this, “Otulook” assistant director Charlie Sieg tried to get an 
L.A.-to-N.Y. cutin with the film, but found the lines were tied up by 
“The Steve Allen Show,” which was using the lines for a rehearsal 
pickup from Hollywood, where the Louella Parsons 21st birthday party 
for Anna Maria Alberghetti remote was to originate. Sieg got on the 
phone with Bill Harbach, producer of the Allen segment, who agreed 
to release the line so “Outlook” could air the film. “Outlook” im- 
mediately cut to the Coast for a “first-on-the-air” beat with the footage. 





Schwerin Research is starting “qualitative” analysis of Canada’s 
French-language video market. From June 4 through 7, company will 
hold audience sessions in Montreal. 

Among basic points to be covered are to what extent does the 
French-language market differ in tastes from the English-speaking 
audience; and are the same selling themes workable in both areas. 


Meanwhile (a watchdog commit- 
j tee of representative Scots has 
| been named by the Independent 
| TV Authority to advise on program 
| contents, etc. Committee, headed 
| by Dr. Tom Honeyman, comprises 


13 trade unionist, advertising spe- 


cialist, 
artist, 
expert. 

According to Sir Kenneth Clark, 
ITA chairman, committee will ad- 
vise on programs concerned with 
political and industrial contro- 
versy, and on those about religion, 
children and news. It will also 
keep London toppers of ITA in- 
saga on Auld Lang Syne reac- 
ion. 


churchman, 
and 


educationist, 


a woman _ university 





| WMGM, WINS Moving 
Studios in New York 


It’s moving day for two New 
York radio stations. WMGM and 
WINS, competitive indies, are leav- 
ing current quarters shortly for 
new space. 


WINS, an Elroy McCaw station | 


and long entrenched at 28 West 
44th St. in Manhattan, is moving 
to the old two-story Hearst Bldg. 
on Broadway and Central Park 
West. Management hopes to move 
offices and studios by July 1, 
though company gtill has about 
five years on the 15-year lease it 
signed for the 44th St. space, 
which will be used for WINS re- 
cording operations. 

WMGM, owned by Loew’s, leaves 
711 Fifth, where Columbia Pic- 
tures is also located, and moves to 
400 Park Ave. on a longterm lease. 
Date for transfer hasn’t been set, 
but it will take place after broad- 





cast equipment is installed. 


several hours of network program | 


With ‘New Faces 


Back to Locals in 


ABC Radio Throwing 4 Hours-Plus 


‘4-Point’ Concept; 


Eastman Brooming Paar, Fights 


The new president of ABC Ra- 
dio has blueprinted a fullscale 
change in the network’s program 
structure, based on what he feels 
takes into primary consideration 
the needs and desires of !ocal ra- 
dio. Most fundamental and far- 
reaching change anticipated by 
Robert E. Eastman, who less than 
a month ago left a«station repre- 
sentation firm to assume command 
of the new corporate division, is 
the elimination of over four hours 
a day of network programming. 

“The intention,” he said, “is to 
shorten the network day, and add 
quality instead of quantity. When 
you analyze it, only the small sta- 
tions are clearing marginal pro- 
gram time. Large stations won't 
take it.” He added that the only 
reason the networks haven't short- 
ened their hours before this is 
that they are afraid they’ll never 
|recapture the time. Except for oc- 
|casional advertising, time axed by 
| Eastman was unsponsored. 





ABC shortly will operate eight | 


| hours a day, Monday through Fri- 
|day, in addition to all-day news 
;and special event coverage. East- 
|; man, moving cautiously, hasn’t 
|} made any decisions about changing 
\the weekend radio picture, which 
‘includes a substantial amount of 
paid religious time. 
Mid-June Sweep 
Eastman is axing the 11 to noon, 
4 to 5 p.m., 6:35 to 7 p.m. and 
probably the two hours from 10 
to midnight. As a result, Jack Paar, 
Mel Allen and a number of other 
ABC Radio personalities will be 





ABC’s Local Design 


So keen is he to maintain 
rapport with the local stations, 
Robert Eastman, new ABC 
Radio prexy, is going to hire 
an executive who'll work ex- 
clusively with affiliates on 
their local program needs. 

This full-time consultant will 
have nothing at all to do with 
network stanzas, Eastman said. 


ee 














leaving the station, some by mid- 
June. Allen’s sponsor is not re- 
| newing. 

In each of at least five of the 
eight hours that remain, Eastman 
plans to put a strong, though not 
necessarily wellknown, personality, 
| backed by live music—a la Don 
McNeill who will continue to pre- 
side over the 9-10 a.m. “Breakfast 
Club.” He’s going to keep the 10 
to 11 drama block intact for the 
moment, though he figures that 
|after a-short time it, too, will be 
| programmed by a personality-live 





|music-type offering. (Eastman said | 
'on another occasion that he’s go-| 


ling to eliminate records, since 
'“there is no good reason why a 
network should ever play phono- 
graph records.’’) 

The new ABC blueprini is based 
on four considerations as follows: 

1. There must be a “concept,” 
something he believes is lacking 
in most network radio today. It 
means to him that “we will not 


|of expediency; there has to be a 
long-range reason for what we do.” 
2. The aim is to “get back to 
ithe grassroots.” This is the rea- 
| soning that motivated the lopoff of 
ithe “extraneous” network pro- 
gramming, in order to give the 
| stations a break in garnering local 
| advertisers. 
| 3. Programming has got to have 
|“immediacy.” He said that, as a 
|result, he is going to pursue a live 
italent approach. 

4. ABC programming has got to 
be “exclusive.” For that reason, 
he is going to eliminate simulcasts, 
the biggest being the Wednesday 
night audio coverage of the tele- 
vised fights. (Network already lost 
Firestone’s Monday half-hour, 
which next season will be retained 
solely on tv.) This exclusivity also 
means the end to radio versions 
of the Sugar Bowl game in the 
winter. Eastman said the only time 
the network will do material also 
on video is when something of 
great importance—‘‘like a national 
crisis”—occurs. 

He explained that “his primary 
interest in the local level” was be- 








hind his hiring of William Morgan, 


| program or sell purely for the sake | 


general manager of KLIF, Dallas, 
as vice-president in charge of pro- 
gramming. (See separate story.) 
Eastman cited Morgan's experi- 
ence in building KLIF into the 
“highest rated independent radio 
station in any major market ~ I 
don’t care which—in the coun- 
try.” 

From 1 to 4 p.m., three separate 
live shows are planned—all of the 
same nature. Eastman felt a con- 
tinuation of live music, each hour- 
of which will be fronted by a dif- 
ferent individual, will add to the 
network programming continuity. 
He stated that the same system 
might not prevail from 7 to 10 
or 10:30, since he wanted to dis- 
cuss it with Morgan, who will first 
be engaged in arranging a night- 
time program plan. He did say that 
there was a possibility, however, 
that the music-personality formula 
would obtain and that, under any 
circumstances, such commentators 
as AFL-CIO’s Edward P. Morgan 
and John W. Vandercook will re- 
main, 


So far, Eastman has not pacted 
any performers. He only arrived at 
his program decisions a few days 
ago. It may be that regular ABC 
news capsules of five-minute 
length will be increased from hour- 
ly to half-hourly. 


Eastman doesn’t envision any 
change in the sale of time. He 
intends to preserve the five-min- 
ute “program unit” plan instituted 
over a year ago by his predecessor 
Don Durgin, who has since moved 
over to NBC-TV. 


500,000 TV Sets, 
71 Italo Stations; 
Eye 2d Network 


Rome, May 28. 
Seventyone television transmit- 
ters are currently in operation 
| throughout the Italian peninsula, 
| an RAI (Italo Radio Network) 


|stockholder report has just re- 
vealed. This compares with 18 in 
|France and 16 in Great Britain, 
|'where, however, the geographical 
| problem is not as acute as in Italy. 
|Latter’s numerous mountain areas 
\lead to formation of blind spots. 
| These, currently being eliminated, 
‘are in some areas of Sicily, parts of 
ithe Riviera, Trieste, and the ex- 
|treme northeast. 

Because of the heavy expendi- 
iture on new equipment and ex- 
'tension of the network, this year’s 
| dividend dropped, but it’s expected 
ithat with the recent start in spon- 
|'sored programming and the sharp 
rise in viewing, the stockholder 
| handout will again rise in the near 
ifuture. RAI cites 500,000 as an 
|up-to-date estimate of actual sets 
| in use in this country. 

Question of a second telenet 
| (Italy is now serviced by a single 
chain) is approached with caution 
in the report, which merely says 
that it is “extremely difficult” to 
|satisfy local televiewers with a sin- 
'gle program. It is therefore prob- 
lable that current plans for limited 
“second programming” in the main 
tv areas such as Milan, Rome, and 











Naples—all financed by private en- 
terprise—will precede institution 
of a second RAI net on a national 


basis. The Vatican is likewise plan- 
ning its own telecasting, but this 
still appears to be some time off. 


KUTI’s 2506 Sale 


Seattle, May 28. 
Sale of KUTI, Yakima, to Harri- 





‘son A. Roddick has been announced 
|by Wally Nelskog, former Seattle 


radio and television personality. 
Nelskog owns 50% of the station. 
Other owners are Gene Williams 
and Del Cody, both of KSPO, Spo- 
kane. 

Price was in excess of $250,000. 

Nelskog is also part owner of 
KYNG, Coos Bay, Ore, KQTY, 
Everett, and KUDI, Great Falls, 





Mont. He lives in Seattle. 
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THIS ARB 29.0 IS HIGHER THAN THE ARB NATIONAL 
RATING FOR THESE SHOWS (MARCH, 1957): 





M | Playhouse 90 ....sseseseeee+27.4 Adventures Of Jim Bowie.,,,23.0 
~— HIG HWAY Bob Cummings ..sscavcees+27-4 20th Century Fox ..eccsceessea-0 
. Zane Grey Theatre .seeesees+27-2 Lux Video Theatre. .eeseveeer2e-9 

ii Line Up ..ccccccsosectenecas Broken Arrow ...cecsececeeseed 

PATROL Life Of Riley ..seeereeeevee 26.6 Cavalcade Of Sports. .o+0000+22-6 

Robin HOOd .seseeveveseess26,5 Navy Log ...+sseecsesveses2l8 
starring Studio One ...ceeseseeseee+ 200 Ozzie and Harriet. ..sseeseees20-9 
=], 40) @) 3 241 09 4 Loretta Young .sercceveees 25.2 Welk's Top Tunes. +«Zeeeees+20.4 
People’s Choice .seeeseseses edt Conflict ..cicvocvescseseses 20-0 
rol-y Wie) ip tae au aaa er Birman ee a 
Sars Mr. Adams and Eve. .....++,.23-1 Big Surpris@ ...cveseevees 19.5 
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JAMES W. SEILER, DI- 
RECTOR OF ARB, super- 
vised the compilation of : 
the ARB rating facts in 
:this ad. This data 
= proves HIGHWAY PA- & 
= TROL'S overwhelming & 
audience appeal. 3 
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ONE WEEK FOR 


PATROL! 
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On Trial . .coccccccscccccesID3 
Sid Caesar .cscceseseseeees193 
PANS. ...cccccccccsecccescocame 
Ford Theatre ..ccecsesseess179 
Alcoa Hour .ecccccescesee eld 8 
BIONdIO .osecceescceeeeees LIB 
Robert Montgomery Presents. .16.7 
Producers Showcase ........16.0 
Kvaft TV Theatre. ....6+.000-15.8 
Treasure Hunt ......50+000515.1 
DuPont Cavalcade Theatre... 13.5 
Wire Service ....606ee8+000.12.1 
Danny Thomas ....6.+++2+++10.9 


ARB National March, 1957 
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DR. SYDNEY ROSLOW, 
DIRECTOR OF PULSE, 
INC., directed the tabu- 
lation of the special re- 

proving that HIGH- 
WAY PATROL is @ rec- 
ord-breaking TV series. 


GREAT 


IN CITY 
AFTER 
CITY! 
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TV Follow-Up Comment = | 


——— Continued from page 35 


on the show came as something of 
a disappointment. . . 

In other aspects of the show, 
Allen continues as a hit-or-misser. 
In terms of guest acts doing their 


straight routines and his special 
pickups, Allen and producer Jules 
Green have gotten their pacing 
down to a fine edge and the show’s 
straight variety. elements run off 
as smoothly as any show on the air. 
It’s in the Allenisms—‘“Report to 
the Nation” and “Man in the 
Street,” that the show tends to hit 
its lows. Although there’s occa- 
ionally some fine comedy material 
n the original stuff, it’s usually 
dissipated in overall disappointing 
segments. In “Report,” And 
Griffith had some brief bright mo- 
ments as an Elvis Presley type, but 
even the merits of his stint were 
diminished by the_ lacklustre 
quality of the rest of the segment. 

On the variety side, Marty Rob- 
bins kicked off with a pleasing 
recreation of his “White Sport 
Coat & Pink Carnations” disclick, 
following a quickie opening visit 
by Dean Martin following his 1914- 
hour N.Y. telethon for the City of 
Hope hospital. Allen, incidentally, 
asked for contributions on a na- 
tional basis, since the telethon was 
only local. After a “Man in the 
Street” bit, the show swung to 
Hollywood for a live pickup of 
Louella_ Parsons’ 21st birthday 
party for Anna Maria Albergeiti 
contributing a@ medley of Jimmy 
McHugh songs with McHugh at the 
ivories. Allen staff can take some 
bows on this one; it packed more 
into a very few minutes than most 
such remotes spend an hour doing. 


Before Errol Garner spun off one 
of his inimitable Cole Porter in- 
terpretations as a leadin to the 
Martha Raye stint, Allen had the 
Benny~Hooper clan on for their 
first television appearance (not ex- 
clusive, as NBC advertised, since 
they also did a “Stand Up and Be 
Counted” stint), and unintentional- 
ly this became the funniest bit on 
the show. The youngster, appar- 
ently unaffected by his 24 hours 
in a well, discovered the monitors 
and spent his entire stint mugging 
into the camera, with his little 
sister joining in the fun. In answer- 
ing Allen’s questions, he adopted 
what almost amounted to a “don’t 
bother me, I’m busy” stance in an 
exhibition of unabashed on-camera 
mugging that made even Miss Raye 
look like an amateur, Chan, 





Ed Sullivan Show 
Millions of viewers probably did 
a double take watching the Ed 
Sullivan show Sunday (26) night. 
There was curvacious Jayne Mans- 








field performing as a violinist and 
as pianist. Fiddling, Miss Man- 
field, backed up by four male vio- 
linists, seemed to turn in a credi- 
table performance with the “Vival- 
di Concert.” She was less sure of 
herself on the keybard, and some- 
what less able with “Malaguana.” 
Yet, it was a good stunt enliven- 
ing a smooth vaudeo layout, head- 
lining Gene Austin, ventriloquist 
Ricky Layne, Jack Webb, “The 
Three Cottas,” and others. 


A medley of tunes, done in 
Dixieland fashion, was offered to 
g90G effect by Austin, the com- 
poser of many pop faves of yester- 
year now hitting the comeback 
trail. His pipes still are ok. 


y |Ricky Layne and his dummy Vel- 


vel had a few yocks at the ex- 
pense of Ed (Solomon). Vocalist 
Dolores Gray was on the weak side 
in the last of her two production 
numbers “There'll Be Some 
Changes Made,” but she came 
through all right in her initialer 
“An Errand of Hope.” 

Phil Foster maed much ado with 
his “Let’s Keep the Dodgers in 
Brooklyn” tune. Acrobatic act 
“The Three Cottas” was unusually 
good. Bill Kenny of the Ink Spots 
was winning with a _ sentimental 
melody, and ballerina Martha Ann 
Bentley was on hand for some 
stepping. Horo. 





Sunday Night At the 
London Palladium 


Howard Keel made a “surprise” 
appearance on this Associated 
TeleVision program which was 
headlined by the Platters on Sun- 
day (19). If the reception he got 
was any indication of the future, 
then he’s set for a highly success- 


ful British vaude stint in the com- 
ing weeks. Val Parnell, who pre- 
sents this show weekly, has a knack 
of acquiring top talent to go be- 
fore the cameras, and he kept up 
that standard by including zany 
comic Leo de Lyon and juggler 
Rudy Cardenas, who both scored 
smash successes on the Palladium 
bill, in this show. 


The Platters came up with their 
usual style of performance, sprin- 
kling a little comedy into their vo- 
cal routine, but most of the thun- 
der had been stolen by the earlier 
appearance of Keel. Their first 
entry, “Rock With Me Henry,” had 
a modicum of success, and they’d 
have probably fared much better 
if they’d stuck to the rock ’n roll 
formula, But the group followed 
up with a selection of numbers in- 
cluding “Only You,” “Great Pre- 
tender,” “That Magic Touch” and 
“My Prayer,” all of which were 





tuneful enough but lacked any real 

Consequently, their spot 
dragged a little. elewise, their 
act didn’t lend itself to good cam- 
erawork, With the use of two mi- 
crophones, and spread out on the 
stage, the majority of shots were 
long ones and failed to capture 
any intimacy. 


Emcee Tommy, Trinder intro- 
duced Keel and had to work hard 
to quell the applause. Some dou- 
ble-talk between them went over 
well, and Keel got a great hand 
for his rendering of “Bless Your 
Beautiful Hide.” 


Leo de Lyun, making his second 
appearance on this show following 
his two-week holdover on the Pal- 
ladium bill, had a hard time vary- 
ing his material from his first tv 
stint. However, he registered well 
with his zany type humor, funn 
faces, vocal acrobatics and simul- 
taneous whistling and humming. 
His pliable features made for per- 
fect closeups. 


Another Palladium success, 
Rudy Cardenas, also making a sec- 
ond appearance on this show, 
scored a big hit with his amazing 
juggling routine performed at a 
very hot pace. The Fred Iles Trio, 
an adagio act, were good for sev- 
eral laughs. 

Trinder handled his anesome 
duties nicely and also conducte 
the “Beat the Clock” spot. George 
Carden’s London Palladium Girls, 
regulars on this program, came up 
with their usual high standard of 
dancing. Program was showcased 
by the Cyril Ornadel orch which 
handled the job perfectly. nies 





Foreign TV Reviews 


=—amnw Continued from page 35 Gee 


its effect must have been doubtful. 
Producer merely succeeded in fill- 
ing the screen with moving groups 
and boring the viewer with too 
much conventional Scot pageantry. 
Program said nothing new and had 
little character except one big 
blare, and must have left viewers 
with impression that all Scots can 
do is to sing how brave their land 
is and what mighty men they are. 


Jameson Clark proved a homely 
pageant-master, but his material 
was time-worn and far from new. 
Filmed excerpts showed bits of 
scenery and maps, and a parade of 
Scot cattle and horses was un- 
expected and out-of-tune innova- 
tion. Meta Forrest recited a brief 
intro, and boy singer Leslie Robert- 
son wound the effort with “Auld 
Lang Syne.” Choral work was 
sound. rogram was disappoint- 
ing, and left an open road to the 
new indie group in Scotland to 
come up with a better show on 
their Aug. 31 teeoff date. If they 
can’t do better, future prospects 
are dull. Gord. 



































We are here, 


Henk (randhnar. 
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POLITICAL QUIZ 

With Adlai Stevenson, moderator; 
Harry S. Truman, Sen. John J. 
Sparkman, Gov. Foster Furcolo, 
Mrs. Alben W. Barkley, Paul 
Butler 

Producer: Sam Brightman 

Director: Jack Christie 

25 Mins.; Tues, (21), 10:35 p.m. 

CBS’ Radio, from Washington 
(transcribed) 


The Democratic National Com- 
mittee, taking its cue from what 
has proven popular with American 
radio audiences, abandoned its 
traditional speech-making format 
for the yearly get-together of 


party .members throughout the 
country. Instead, it offered a poli- 
tically-studded panel show, carried 
as a sustainer by CBS Radio which 
erforms a similar service to the 
epublican Party for its Lincoln 
Day powwows. 


Transcribed show was beamed to 
fund-raising Democratic cele- 
brants, convening on a local level 
last Tuesday evening (21), as well 
as for the home listener. It made 
for some interesting, enjoyable lis- 
tening, despite the fact that most 
of the questions were partisan, 
throwing the Republicans in a poor 
light. It also offered some side- 
lights on American history, with 
former President Truman answer- 
ing some of the queries. On the 
whole, from the viewpoint of the 
listener, it surely was more enter- 
taining and informative than most 
political speeches. 


Stevenson, as moderator, asked” 
the panelists to identify some me- 
morable quotes, made by a variety 
of people running the gamut from 
President Eisenhower and the late 
Andre Vishinsky. Sample includes 
(Eisenhower) “The necessary and 
wise subordination of the military 
to civilian power will be best sus- 
tained when life-long professional 
soldiers abstain from seeking high 
political office.” To this, Truman 
quipped that Eisenhower made the 
statement to him in a letter, adding 
“I have a copy of the letter, but I 
never did pull it on him.” That’s 
about how it went for a geod por- 
tion of the show, with the panelists 
seemingly getting a kick out of 
needling their political opponents 
with yesterday’s statements which 
appear embarrassing today, 


Sam Brightman, producer, and 
Jack Christie, director, are deputy 
chairman of the party’s national 
committee, and radio-tv director, 
respectively. Horo. 


QUESTION MIKE 

With Paul Parker 

Producer: Sam Serota 

15 Mins., Mon-Fri., 12:15 p.m. 
QUAKER STORES 

WIP, Philadelphia. 

Roving reporter format, with 
host Paul Parker skedded to pose 
some offbeat questions at nabe 
stores of grocery association, 
proves good gimmick for sponsors 
and particpating products. 
and participating products. 


er Gibbons’ recent “be courteous” 
manual issued to the force, Parker 
asked “‘As a motorist. how do you 
feel about the police?” All seemed 
kindly disposed except lone teen- 
ager (16) who thought cops had 
special grievance against his age 
group. 

Buyers didn’t give impression of 
having been briefed, some non- 
motcrists being called on, includ- 
ing femme who couldn’t talk be- 
cause of an extracted tooth. 

Interviewees get well plugged 
take-home items. Brands get 
plenty mention but don’t intrude 
overbearingly. Session has three- 
way pull, the individual owner gets 
his chance on the air, mike-hungry 
shoppers are satisfied, and bankrol- 
ler gets money’s worth of product 
mention. Gagh. 


TWILIGHT IN HAWAII 

With Haunani Kahalewai and Top 
o’ the Isle Entertainers 

30 Mins., Sun., 5 p.m. 

KHON, Honolulu . 
This is the most ambitious show 

to hit Hawaii’s kilocycles since 

Webley Edwards launched “Hawaii 

Calls” almost 22 years ago. And 

it’s one of the best, or will be as 

soon as the talent loosens up. It's 

aired before a live audience in the 

Waikiki Biltmore Hotel’s Top 0’ 


tertainers who appear nightly in 
the same room, 


It’s a logical innovation because 
both KHON and Top o’ the Isle 
are operated by Shirley Louise 
Mendelson, and even if it’s unspon- 
sored, it’s an asset to both. Should 
a sponsor emerge. it'll be that 
much more of a biz-getter for the 
nitery. 


Vocalist Haunani. Kahalewai 
(kuh-ha-lee-why, phonetically) has 
gained status since she joined the 
“Hawaii Calls” cast a couple of 
years ago. Her weekly exposure 
on that Mutual-fed program makes 
her a drawing card among tourists, 


Deep-voiced gal is right at home 
in both Hawaiian and English lan- 
guage numbers and she gets neat 

cking from the other Top o’ the 
Isle musicians and singers. 


Richard Goodwin narrates the 
show. Script is accurate as far as 
Hawaiiana is concerned but over- 
done to the point of becoming ef- 
fusive. Voice-wise, his pure Eng- 
lish accent is both startling and 
effective, Walt, 





‘Honeymooners’ 


Continued from page 33 jee 





network may have talent under an 
exclusive pact as regards his per- 
sonal services, but the talent may 
own film which could be played on 
another web. This was the case 
with Jimmy Durante, who is under 
contract to NBC but whose film 
series will play CBS this summer 
because the negatives belong to 
him and he was able to make a 
deal with Old Gold which subse- 
quently placed the shows on Co- 
lumbia. While Gleason owned his 
negatives in a similar fashion, CBS 
execs stated this wasn’t the rea- 
son for the network’s buyup, that 
the deal was made strictly as a 
moneymaking proposition. 

As for Gleason’s other plans, 
CBS has been huddling with the 
comic with an eye to getting him 
to appear in four to six spectacu- 
lars next season, including a lead 
in “Harvey,” but Gleason indicated 
this week he doesn’t feel like work- 
ing next fall. 


_—_—_aa_———— 
* 
Spinner 

Continued from page 33 =e 
original ‘purchased: script; but by 
talking to. almost all. the producers 
of the major one-hour shows in 
television; one of whom: had: pur- 
chased the property originally for 
“Studio One,” before leaving the 
show. 

Let me further state. that, hap- 
pily, the occurrefice is not typical 
of the medium, at least in my ex- 
perience as a story editor for NBC 
“Matinee Theatre.” I would feel 
a deep serise of gratitude for the 
publication of this short defense, 

Anthony Spinner, 
Story Editor. 
NEC Matinee. Theatre. 











Birmingham—Robert Schlinkert 
is the new manager of WBRC-TV 
and Richard L. Bevington heads 
WBRC radio. The new managers 
took over Thursday with transfer 
of ownership of the stations from 
Storer Broadcasting Co. to WBRC, 
Inc. WBRC, Inc. is owned princi- 
pally by Radio Cincinnati, Inc., 
which paid Storer six million dol- 
lars for the Birmingham stations. 
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COSTUMES 


3 West Gist $t., N.V.C. Tel. PL. 7-$800 
































FOR SALE 


Miniature poodle puppies . . . little 
brown beauties—will be cafe colored. 





the Isle Room, featuring the en- 











Best blood lines . . . registered. 
Must pick up in person. 
Call: Essex 5-9215 Chicago, Ill. 








118 West 57th 
Call Manager 








1000 SQ. FT. LOBBY FLOOR 


High Ceiling 
SUITABLE FOR COMMERCIAL PHOTOGRAPHER, 
ART GALLERY, REHEARSAL ROOM, 


HOTEL GREAT NORTHERN 


RECORDING STUDIO, 
ETC. 


St., New York 7 
Cli 7-1900 
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THE HIGHEST QUALITY 
LOWEST COST 
FIRST RUN FEATURE FILMS 
EVER OFFERED FOR TV! 









For details contact 


VALUE DIVISION 


SCREEN WGEMS 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES 


711 FIFTH AVENUE e PLAZA 1-4432 e NEW YORK, N. Y. 
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_ Mickey Cohen ; 











of Treyz and John Daly, ABC-TV 
veep in charge of public affairs. 
This element reaches out to CBS- 
TV and “What's My Line?” 

Daly, who is moderator of the 
CBS panel show in addition to his 
ABC chores, suggested to producer 
Gil Fates, of the packaging Good- 
son & Tedman office, that Wallace 
not be used as Sunday's “mystery 
guest.” It was initially reported 
Daly was afraid if Wallace ap- 
peared it would mean he’s giving 
his “tacit approval” as an ABC ex- 
ecutive to the Cohen-Wallace af- 
fair, but Daly later said his first 
consideration was a fear the libel 
action being threatened against 
ABC would also be extended to 
CBS and “Line,” because of the 
questions the panel might ask in 
revealing Wallace as the “mystery 
guest.” Daly said, since the panel 
was never informed in advance of 
the guest, they might, in the course 
of their adlibbing, have hit upon 
a touchy legal area with regard to 
Cohen and Wallace. 

Before Daly explained this to 
the press, a statement was issued 
by Treyz, tough in . tone, -that 
chided Daly for cancelling Wallace. 
He said Daly’s action “had nothing 
to do with ABC-TV nor has it any- 
thing to do with John Daly inso- 
far as his vicepresidency at ABC- 
TV is concerned.” 


TV is concerned.” Treyz, yester- 
day ((Tues.) said by phone from 
the Coast that the statement was 
not meant to be tough; he was 
only absolving ABC from .any con- 
nection with Daly’s decision, and 
has “no quarrel” with his con- 
frere. 


Wallace’s only comment was: “I 
have not yet heard from Mr. Daly.” 


At the bottom of the ring-a- 
round action are threatened suits 
against ABC and sponsor Philip 
Morris, by Los Angeles Police 
Chief William Parker and some of 
his associates, for carrying the al- 
legedly libelous remarks of Cohen 
against them. 





Heads For Court 
Hollywood, May 28. 
Over the weekend, L. A. Police 
Chief William Parker and L. A. 
P. D. Capt. James Hamilton in- 
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structed their attorneys to file suit 
against Mickey Cohen, ABC-TV; 
Mike Wallace and “anyone else re- 
sponsible” for the May 19 Mike 


Wallace telecast. During the ‘net 
program, ex-mobster Cohen took 
several free-wheeling swings at Par- 
ker, Hamilton, the L. A. police and 
various politicos. 


Among the latter was Superior 
Judge Fletcher Bowron, ex-mayor 
of L. A., who took exception to 
Cohen’s allegations about gambling 
operations during his administra- 
tion. Through his attorneys, Judge 
Bowron demanded a_ retraction 
from ABC-TV and “all other per- 
sons involved” in the tetecast. Ad- 
ditionally, Bowron’s attorneys ex- 
pressed skepticism about the “un- 
rehearsed, uncensored” nature of 
the interview. (In a session with 
L. A. D: A.’s investigators last 
Friday, Cohen said Wallace asked 
him questions in a pre-broadcast 
warmup, to determine how he 
would answer them on the air.) 


Meanwhile, Parker and Hamil- 
ton haven't set a damage figure to 
ask in their proposed civil slander 
suit against Cohen, ABC, Wallace, 
et al.. Local Fire and Police Pro- 
tective League has offered the 
chief and Capt. Hamilton legal 
services for such a suit. 


Cohen himself was heavily in- 
volved with the D. A.’s investiga- 
tors, especially anent his _ state- 
ment on the Wallace program that 
he had been involved in several 
killings. The ex-mobster contend- 
ed he meant “killing,” in the singu- 
lar. (He was acquitted several 
years ago on self-defense grounds 
for slaying another gambler.) How- 
ever, District Attorney William Mc- 
Kesson noted from the telecast 
transcript that Cohen has used 
such terms as “their lives or mine,” 
and “these men,” in discussion the 
killing(s). At any rate, Police and 
D. A.’s office are reviving several 
unsolved local gangland killings, in 
view of the Cohen remark. 


Cohen himself told reporters he 
wanted George Raft to portray him 
in a proposed biopic. “The others 
would portray me as a vicious 
gangster, but Raft would not,” he’s 
reported as saying. FEarlier last 
week, in Chicago, Cohen boasted to 
other reporters that Ben Hecht was 
writing his life story and that three 
producers have shown.an interest 
in filming it. 





Midland, Tex.—Midland Broad- 
casting Co., headed by Wendell 
Mayes of Brownwood, has pur- 
chased’ KCRS here, according to 
Clarence Scharbauer Jr, Mayes 
has broadcasting interests in 
| Brownwood, Austin, Fort Worth, 
| Oklahoma City, Waco and else- 
|where. He announced that he does 
| not plan to change personnel or 
|operating policies at the outlet, 
'which was established in 1935 by 
ithe late Charles Scharbauer Sr. 





Wallace Counterpart On 

Coast Axed, But Cohen 

. _* , 
Joust Just ‘Coincidence 
Hollywood, May 28. 

Bill Stout’s “Eye to Eye” ad lib 
interview.show on KNXT is being 
axed, but the station insists its ac- 
tion, coming right on the heels of 
the controversy created by another 
ad libber—Mickey Cohen's inter- 
view on Mike Wallace’s ABC show 
—has nothing to do with it, that 
it’s merely a “coincidence.” Cohen 
blasted L.A. Police Chief William 
Parker on the Wallace tv’er, using 
harsher Janguage than when he hit 
at the officer on Stout” s show some 
time ago, 

Stout’s program exits KNXT 
Sunday, with the ‘final interviewee 
being Fred Otash, private eye for 
Confidential mag. 

Sam Zelman, news chief at 
KNXT, remarked that axing of 
“Eye” coming right after the Wal- 
lace-Cohen controversy “is a coin- 
cidence, but I don’t think there is 
any relationship between the two. 
The show has no sponsor, only par- 
ticipations. We are also dropping 
“Clete Roberts Special Reports” 
which is also on Sunday—I'm sure 
it’s a matter of economy.” Added 
Zelman: “There is a lot of talk in 
the industry about dropping all 
such shows with sub rosa charac- 
ters the ones interviewed.” 

Cohen, by another coincidence, 
was the first subject on “Eye” 
when Stout teed off his show, and 
in that interview alse unleashed 
criticism of the Police Chief, but 
in more restrained language than 
was used on Wallace’s show. Awnd 
Chief Parker protested to KNXT 
over the interview. 


WRCA-TV Sets 2-Hour 
Sunday Ayem Segment 


WRCA-TV, the NBC flagship in 
N. Y., is moving into the “omni- 
bus” programming area with a 
two-hour Sunday morning segment 
that embraces everything from re- 
ligious instruction to travel films. 
Series, still untitled, will be di- 





running at 8 a.m. and the secord 
at 10:30, following the 90-minute 
mag) om egy Project series. 
Latter part of the show replaces 
“Children’s Hour,” which. goes off 
television but will be retained on 
WRCA Radio. Overall — series, 
which will be hosted by Johnny 
Andrews and will feature Ed & 
Pegeen Fitzgerald, will utilize 
news & weather, religious instruc- 
tion, cartoons, publie library travel 
films, animal pets, hobbies, music, 
etc. Starts next Sunday (2), ' 





San Antonio—Jim Wiggins, radio 
account executive and sports an- 
nouncer with KENS here, will be- 
come a partner in the Fraser Ad- 
vertising Agency on June 1. Wig- 
gins has been in the local radio 
field since 1941, with the exception 





of four years in the Air Force dur- 
ling World War II. 


the Ceast for a typical Linkletter 


vided into two parts, the first hour | 

















Writers’ Awards 
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Greenbaum, George Gobel show, 
Gomalco Productions, NBC radio: 
Radio documentary, Robert S. 
Greene, “Decision for Freedom.” 

Re the tv comedy-variety certifi- 
cate, judges explained they felt too 
few seripts were entered in this 
category to justify a regular award 
this year, but thought definite rec- 
ognition should be given script 
which received highest score as an 
excellent example of comedy ma- 
terial aimed at talents of an in- 
dividual personality. 

Four of the winning teleshows ' 
have been axed, these consisting of 
Medic, Jackie Gleason, Robert | 
Montgomery Presents and George 
Gobel. And Hal Kanter, former 
Gobel producer-writer who was) 
named one of the winners, hasn't | 
been with Gobel for the past sea- 
son. 


Linkletter 
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set aside, with the show to be 
brought in on the customary pre- 
emption basis for different clients 
on different nights. 

As explained by one-CBS-TV 
exec, the Linkletter specials will be 
a combination of “House Party,” 
“Person to Person” and “We the 
People” with a human interest ap- 
proach to the various subjects 
tackled. In one program they may 
take the roof off CBS-TV City on 


“tour” of the premises. On an- 
other show he may be a salesman 
in a department store. Another 
imstallmént may tackle the prob- 
lem of education from UCLA on 
the Coast to a Puerto Rican pri- 
mary school in N. Y. But all tail- 
ored to Linkletter. 

Linkletter is no stranger to tv 
specials, having .served as emcec 
host of a number of Sunday night 
specs on NBC-TV. 


Closed-TV 
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closed-circuit field via its Group 
Communications Division, states 
that thére is a riew Stability in the 
closed-tv industry which has re- 
sulted from the acquisition of new 
and more equipment, the setting 
up of standards by the Society of 
Motion Picture and Television En- 
gineers, the imcrease in the vol- 
ume of business, and the new and 
continued use of the medium by 
major American business and in- 
dustrial “firms. 








Oklahoma City—John Moler has | 
been named director of WKY-| 
Radio, Oklahoma City, and will 
assume complete responsibility for 
all radio operations. The appoint- 
ment was announced by Keith 
Mathers, chairman of the WKY, 
WKY-TV Management Committee. 





CANADIAN TV PLAYS 
IN GREAT DEMAND 


Ottawa, May 28, 

Canadian Broadcasting Corp. i 
selling so much stuff outside Can. 
ada that it’s setting-up an expoit 
branch of its comm 1 division, 
to promote sales, sading it is 
Gunnar Rugheimer, who came to 
CBC in °49 after working with 
Swedish Radio and Free 
Norway during the war. 

Arthur Hailey’s tv plays—four 
done and one (“Flight Into Dan- 
ger”) repeated on BBC—have been 
the export hypo. Twenty other 
CBC-TV plays, mostly on kinnie, 
have also been sold for British 
telecasting. 


Phil Silvers Moves Over For 
‘Wells Fargo’ (BBC-TY) 





London, May 28. 
BBC-TV will airing an 
American _ telefilm , “Welis 


Fargo,” on Saturday , because: 
“Films of this kind ae very pop- 
ular with viewers.” The series will 
run indefinitely on a Saturday 
night spot. A BBC spokesman 
said that telefilms were essential 
because there were not enough 
studio facilities to transmit live 
programs all the time, and added, 
that, in any case, there were not 
any comparable British telefilms 
they could use. 

The series will replace the Phil 
Silvers show which moves to a 
Sunday night spot. 


WBIR Debuts New Home 


Knoxville, Tenn., May 28. 
The new WBIR radio and tele- 
vision headquarters had its debut 





Friday (24), with an open house 
party, attended by 1,000 invited 
guests. 

The two-story building on 


Hutchison Street covers- approxi- 
mately 30,000 square feet and is 
air-conditionad throughout, fea- 
turing large and small studios, a 


i/mnew control room, etc, 


WBIR-TV signed on the air last 
August with 316,000 watts, cover- 
ing a radius of about 70 miles and 
more than 50 counties in East _Ten- 
nessee, Kentucky, North Carolina 
and Virginia, 











Charming Remodeled House 
North Jersey. . Built 1750; open 
beams, 4 fireplaces, 9 rooms, 2'/2 
baths. Oi! heat, large swimming 
pool. 1 acre; secluded, private drive. 
45 min. NYC, $200 mo., yearly. 


Mr. MeDavitt, Algonquin 4-611! 
(New York) 











RIDGEWOOD 


New 2-Family Corner House. 
4 furn. rooms. Near subway. 


Call EV 6-3172, all day. 
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New York ~ 





Congratulations 


for having won 


LEONARD STERN and SYD ZELINKA 


The WRITERS GUILD OF AMERICA Award 


for 


management 


“THE BEST SITUATION COMEDY HALF HOUR SHOW IN 1956” 


FRANK COOPER ASSOCIATES AGENCY 


Hollywood 
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, Bugs Bunny and Popeye are breaking up a 
a eC ors | | Ad )t of young ball games in Salt Lake City. The 
kids hurry home at four every weekday after- 
. ‘ noon to watch the “Popeye and Bugs Bunny 
@ 4 ad ECG) [ nt Cartoon Hour’ on KUTV—giving thestation an 
ARB average rating of 22.5 against an even 


3.0 for each of the two competing.stations 


of qd ad D - And only months ago, before progranaming 
é a Y °, 


these all-time favorites of the small fry, KUTV 
had a rating of 3.8 in the 4-5 PM time period 


Ca arele l) S . against 5.9 and 21.8 for the competition. 


The Popeye and Warner Bros. cartoons 
distributed by A. A. P. are setting the same 
kind of record in market after market from 


coast to coast. When you want this kind of 


audience in your area, write or phone 


e 


Distributers. far Assaciated Artists Productlans Carp. 


345 Madison Ave., MUray Hill 6.2323 NEW YORK 
75 & Wacker Dr, DEarborn 2-4040 CHICAGO 
1571 Bryan St., Riverside 7-8553 DALLAS 
9110 Sunset Bivd., CRestview 6.5836 LOS ANGELES 
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Love Those TV ‘Specials’ 








depth” shows live and with film, 
these probably for Sunday after- 
noon. In the “Project 20” series, 
two shows are already sponsored 
by Timken Co., “Trial Party” and 
“The Innocent Years,” former 
deling with the Antarctic and the 
latter with pre-World “ar I era. 
These will be televised weeknights. 
All 29 public affairs shows will be 
televised whether sponsored or not. 


Panama & Frank Musicals 

Equally impressive are some of 
the shows in the planning stage. 
Norman Panama & Melvin Frank 
are working on two musicals, “Gul- 
liver’s Travels” and a revised “Girl 
of the Golden West” with a new 
score. Fred Coe is working on no 
less than 15 shows, 10 of them 
fairy tales including “The Sleeping 
Beauty” and the other five con- 
sisting of “Of Wales & Men,” an- 
adaptation of F. Scott Fitzgerald's 
“The Rich Boy,” a musical version 
of “12th Night” titled “Sweet & 
20,” Ernest Hemingway’s “The Un- 
defeated” and a musical version of 
“Of Mice and Men.” 

Joe Cates is developing three 
shows — “The Gentleman From 
Vermont,” based on a script by 
Ted Mills and Bob Josef; “Just 
Married,” a musical; and “True 
Blue,” based on the Frank Merri- 
well stories. Robert Montgomery 


is prepping a musical version of 

















UPSTREAM 
POWER! 


Selling products is an upstream 
battle in today’s competitive 
market. It takes power to make 
headway ... to channel adver- 
tising skillfully over shoals and 
‘nto homes of receptive prc spects. 


WSAZ.TV can do this for you 
in the rich Ohio River market. 


. Blanketing 69. important coun- 


ties with half a million TV 
homes, its power is measurable 
both in ERP and in viewer ac- 
ceptance, persuasive selling. 


No other medium approaches 
WSAZ.-TV’s broad popularity. 
Nielsen shows (for example) a 
nighttime, weekday superiority 
of 100,580 homes for WSAZ- 
TV over the next-best station, 


This kind of penetration and 
preference gets advertising re- 
sults . . . and c4n propel you to 
new Sales levels in America’s in- 
dustrial heart. Any Katz office 
can help you harness WSAZ- 
TV to get you upstream faster. 


WSAZ, Huntington & WKAZ, Charleston 
LAWRENCE H. ROGERS, PRESIDENT 
Represented by The Katz Agency 
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“Arsenic & Old Lace”; Sammy Cahn 
and Mary Beatty (Richard Rodgers’ 
daughter) are preparing a book and 
score for “Ali Baba &.the 40 
Thieves”; Goodman Ace is working 
on a one-shot television version of 
his radio “Big Show” tabbed “The 
Party.” 

Ken Murray is developing a 
“Cavalcade of Comedy,” while also 
in the works is “They All Sang,” a 
musical on singers from Caruso’s 
time to today. Mort Friedkin & 
Alan Fine are doing “Frankie & 
Johnnie,” a musical, natch. In the 
works are a musical version of 
“Little Women” and a- dramatic 
version of John Collier’s “Of Eve- 
ning’s Primrose.” David Shaw is 
preparing an original musical, 
“Nothing to Sneeze At,” and Allan 
Handley is prepping “The Comics” 
a musical satire on comic strips. 


The total list comes to 98 
shows. Of these, the 29 public af- 
fairs-opera shows are definite, so 
are seven musicals either spon- 
sored or firmed up, plus six Hall- 
mark, 14 Martin, Hope and Lewis 
shows and three Oscar & Emmy 
shows plus the four Sol Hurok 
stanzas. Most of the Public service 
shows will go .on Sundays, thus 
leaving only about 37 of the spe- 
cials earmarked for nighttime ex- 
posure. Since NBC’s plan for two 
preemptions per season per night- 
time sponsor opens up about 20 ad- 
ditional one-shot spots, the web 
will be able to air nearly 85 of the 
98 shows in work. 


Web’s v.p. in charge of program- 
ming, Manie Sacks, who put to- 
gether the schedule with nighttime 
programs veep Bob Lewine and 
special programs director Dave 
Tebet, describes the lineup as a 
three-pronged effort by the web, 
the three eategories involving the 
new on-location dramas, the pub- 
lic affairs lineup and a concen- 
trated effort to assemble a topflight 
creative staff which can come up 
with fresh ideas both for the spe- 
cials and regular program series. 
Added to those involved in the spe- 
cials are people like Joseph Man- | 
kiewicz, who will do a Bible series 
for the web; Jack Chertok, David 
Swift and Albert McCleery. 


Sacks, who said the lineup of 
specials has been in work since 
last January, declares that “anyone 
who thinks televsion is going to be 
dull next season~is talking through 
his hat” and offers the lineup of 
specials in evidence. 








Galindez Case 
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full-page magazine ads replying to 
the Life piece on the case. 
‘No Rebuttal Necessary’ 

The CBS reply, sent out Monday 
night (27), refused the request on 
four points: (1) that its report was 
“factual and objective” and that 
(2) consequently no rebuttal is 
necessary; (3) that in “at least a 
dozen instances” CBS by phone 
and letter attempted to secure in- 
terviews with Dominican officials 
in N. Y. and Washington but in no 
case did they agree to tape their 
comments; and (4) CBS thereupon 
“fairly represented” the Dominican 
views on the case from official and 
documents which were 
quoted.on the show. CBS reply 
went on to state that if the Do- 
minican Republic had any “new 
information” on the case, CBS 
would be glad to consider using it 


in the farmework of one of its reg- | 


ularly scheduled programs. 

A CBS spokesman further indi- 
cated that in light of the web’s 
refusal of the free time demand, it 
would also turn down any offer by 
the Dominican Republic to pay for 
time in which to state its case. In 
so doing, it will take the position, 
the spokesman indicated, that it 
doesn’t see any reason for a re- 
buttal and that only new informa- 
tion on the case will be of interest 
to its listeners. 

Dominican Republic is reported- 
ly considering lodging an official 
protest with the State Dept. over 
the program, be 

CBS Radio’s original broadcast 
on May 20 tagged “The Galindez- 
Murphy Case: A. Chronicle of Ter- 
ror,” and subsequent rebroadcast 
yesterday (28), kicked up more ex- 
citement than the aural medium 
has fashioned in some time: Cloak 
and dagger documentary, narrated 
by Ed Murrow and produced by 
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vision of CBS Public Affairs Direc- 
tor Irv Gitlin, coordinated the ef- 
forts of 18 CBS Radio stringers and 
staff men working over a period of 
several months in the U.S.A. and in 
the Carribbean area. They covered 
close to 20,000 air miles in travel- 
ing to record upwards of 35 hours 
of tape reduced to 60 minutes of 
radio narration. 

Impressed with newspaper and 
public reaction to the documentary, 
CBS Radio staffers are huddling 
on a schedule of such special air- 
ings from time to time. Kicking 
around and yet in the blueprint 
stages are proposed programming 
dynamics on atomic fallout, mar- 
made satellites and intensive ex- 
ploration on the subject of alarm- 
ing national rise in sex crimes. All 
airings will fall under general di- 
rection of Gitlin with Public Af- 
fairs staff supplemented for pur- 
pose, 


Martin Block 
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Blair repped stations, as is WABC, 
and, since Robert Eastman of Blair 
became vrexy of ABC Radio, the 
integration among Blair stations 
seems to have grown stronger. 
Deal anticipates promotional bene- 
fits not only to these two stations 
but to the network’s WXYZ, via 
McKenzie. Cleveland arrangement 
for Edwards has no hook other 
than to get a strong jock from 
that city, according to WABC; a 
Storz deal, since his stations rank 
highly in their markets, would be 
on the same basis. 

Incidentally, WABC closed a 
deal with the Tea Council, via Leo 
Burnett, for 46 varying-sized 
blurbs a week on the Martin Block 
time, beginning early next month 
and going right through June, 
even when Block is gone. Block's 
ayem hour has 60 availabilities a 
week, but there isn’t an open pe- 
riod through June, despite the fact 
that the new morning show doesn’t 
stack up on the Pulse ratings 
against Art Ford’s competing “‘Ball- 
room” on WNEW. 


FCC Rapped 


== Continued from page 26 














naughey as chairman, Dingell de- 
scribed him as a man “who has 
worked closely with McConnaughey 
in giving the Commission the repu- 
tation it has acquired in Congress 
and the industry.” As to Comr. 
Mack, Dingell said “he seems to 


| have been picked for a Democratic 


place on the Commission solely by 
reason of his having been an Eisen- 
hower Democrat.” ; 

He attacked Lee as having “also 
| been equally consistent in ignoring 
| policies of the Commission concern- 
ing diversification. He has been 
utterly apathetic to the fact that 
applicants with histories of anti- 
trust violations should not have 
been given preference over more 
desirable applicants and like Doer- 
fer, Lee has very friendly relations 
with the networks.” 








Declaring that McConnaughey 
|should be hauled before Congress 
|to explain favors he asked from 
| broadcasters, Dingell urged the 
House Commerce subcommittee to 
|expedite its already planned probe 
of the FCC. “Among. attorneys 
‘who are practitioners before the 
present FCC, it is now believed a 
case is ‘arranged’ rather than tried 
and the winner is the party with 
the most political strength.” 











=== Continued from page 30 








| nesses in rehearsal, and all cross- 


| examination will be ad lib. Niss, 
| incidentally, did something along 


| those lines in radio in “2ist Pre- 


|cinct,” when he brought his cast 
down to a police station and taped 
an ad lib cross-examination of the 
actors by the cops. Director on the 
series wiil be Byron Paul, currently 
assigned to baseball on the web. 

As for areas of controversy, CBS 
believes the series may open some 
new ground on provocative sub- 
jects which do arise in trials, While 
the show won't. do divorce cases, 
for example, it will enter into the 
area of a tustody case where in- 
fidelity is an issue, and will take up 
other delicate matters which here- 
tofore have been restricted to 
sipettane shows or completely 
tabu. 





Hollvwond — New account exec 
at KHJ is Bill: McDowell, who 
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‘Home’ Geis Boot - 


=———a Continued from page %¢ Goa 


moved into Mort Werner’s program 
bailiwick with “T-H-T” exec pro- 
ducer Dick Linkroum now concen- 


trating on “Tonight” as the show's 
producer. With the “Home” can- 
eellation, there’s no chance of re- 
turning to the old “T-H-T” sales & 
program operations, and all NBC’s 
combined sales plans on the trio 
will have to be dropped. 


Reason for the axing is elemen- 
tary— low ratings and declining 
sponsorship. With NBC’s overall 
daytime schedule of what it cails 
“daytime entertainment shows” on 
the increase in terms of sponsor- 
ship and audience. “Home” has 
proved a thorn in the web’s side 
in telling its daytime story and in 
providing a hot leadin to the “‘en- 
tertainment programs” that start at 
11 a.m. Besides which, it’s an ex- 
pensive show that hasn’t been pay- 
ing its way. Web tried a change 
of format to a more stylized pre- 
sentation and also shifted the time 
slot from 11 down to 10 a.m. last 
ot. but without any tangible re- 
sults. 


In spite of its effect on the 
“T-H-T” combine, the “Home” can- 
cellation doesn’t mean the same 
fate for “Tonight.” Web has de- 
livered a firm commitment that 
“Tonight” will continue on at least 
through next fall, though some ex- 
tensive format revamps are in the 
works. 


>» 
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8 eaters 
give us more scope, and engineers 
are now working on a solution to 


the lighting problem involved,” he 
added. 


The producer said that he is 
now mulling for his first show, 
June ‘27, one which would take 
place behind-the-scenes at CBS’ 
Television City, and the cameras 
would prowl around the huge plant 
during the telling of the story. 
Oliver Crawford is working on that 
script now, he added. “Don’t mis- 
understand—we don’t believe for 
a moment the background is most 
important, because the script still 
is. But we do feel that a good 
script against such a different 
background can add an exciting, 


new element to live tv,” he as- 
serted. 


Nelson is contemplating a story 
to be done from Hollywood Bowl; 
he also has a western in the works, 
one which would originate out- 
doors. Regarding the oater, he ac- 
knowledged that “jets can fly over 
and blow our whole show, but 
that’s a chance ‘ve will have to 
take.” 


Producer is negotiating for H. 
G. Wells’ “Country of the Blind,” 
which would be adapted by Frank 
Gabrielson. He has bought “Man 
Under Glass,” by Dick Berg; “The 
Mistake,” by Mann Rubin, and 
“The King of the Mountain,” by 
Sheldon Stark. Other story nego- 
tiations are on. 

Live tv has yet to reach its po- 
tential and one way of attaining 
that is by leaving the studios and 
shooting stories in a variety of 
locales, opines Nelson. 


The “T-H-T” program arm was) 


* 

Call for Oldfashioned 

ge . 
Showmanship: Morrison 

Los Angeles, 

Your “Last Days of TV Show. 
men” (May 8) is an extremely im. 
portant story for show business, 4 
new phase is in; old showmen are 
out. But I don’t think showmen or 
the fun of show business’is gone— 
or will be gone—without abolishing 


shows. And that won’t work with- 
out abolishing people. 


As you say, research, including 
pre-testing, is here to stay. 


audience and then count the dead. 
wood in the boxoffice. Too much 
deadwood and he changed the bill. 
No mystery here. Counting the 
deadwood was good research and 
changing the bill good showman. 
ship. He can’t work that way now 
with an audience of 10 to 50 mil- 
lion people who are found in tiny 
widely spread units of one to six 
each. Tv men are lucky to find 
researchers in their - statistical 
models who will help them count 
deadwood in the electronic age and 
assimilate the conditions of taking 
the show out of town in a pre-test. 
ing situation. 

What you omit, however, at least 
in the May 8 piece, is what every 
good researcher knows—you have 
to test something. And you have to 
have some idea as to what that 
something is. 

For my money the something 
show business is concerned with 
(whether it’s for honest ty medi- 
cine shows, Broadway musicals, or 
Hollywood “Blockbusters”) is that 
basic vitality of any show — the 
unconcious transaction between the 
audience and the performer, to 
borrow a phrase from a friend of 
mine, Prof. John Dollard of Yale. 

The producers of this transaction 
are not giant computers or statis- 
tical models but artists in show- 
business like Lewis Carroll, 
Minsky, Paddy Chayefsky, Bert 
Lahr and Jack Bailey. It takes 
showmen to produce that some- 
thing which researchers, at least 
the best of ‘them, are highly quali- 
fied to investigate. 

But all the statistical models in 
the world—including those still to 
be thought up—are no good for 
show business until some imagina- 
tive theatre people working through 
a gifted performer strike that 
spark that makes the unconscious 
transaction between audience and 
performer a meaningful, exciting 
and compelling experience, Don't 
send an IBM machine to do Jayne 
Mansfield work! 

Jack Morrison 


(President, American Educational 
Theatre Assn.) 





Kansas City—-Joe Stewart, long 
time jockey and announcer at 
WDATF, resigned last week to move 
with his family to Miami. Move is 
being made because of a needed 
change of climate, Stewart being 
afflicted with bronchial asthma. 
A native of St. Louis, he had been 
with WDAF since 1946. 
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VARIETY 


TV-FILMS 49 





—_— 


Inside Stuft—TV Films 


Lois Powell's case is one of letters to letters. Miss Powell, an RKO 


mail clerk on the Coast, last week 
to producer Hal Hudson for “Zane 


sold her first script, “Six Bullets,” 
Grey Theatre” series. 


Yarn will be used in next season's lineup, which starts rolling in 


July. 


‘ 





Robert Fellows makes his telefilm debut as a producer with “Good- 


year-Alcoa Theatre,” new NBC-TV 


series to be made by Dayton Pro- 


ductions, with Four Star Films doing actual lensing. David Niven, 
Charles Boyer, Robert Ryan, Jane Powell and Jack Lemmon will rotate 


in starring roles. 


Series bows Oct. 7. 


Fellows, previously partnered with John Wayne in Batjac Produc- 
tions, and more recently co-producer with Hal Nakelim on “Valerie,” 
will return to theatrical film production after completing 39 “Alcoa” 


vidpix, he states. 


. 
vv 








FOUR STAR UPS BAUR 


TO GENERAL MANAGER | 


Hollywood, May 28. 

Frank Baur,,who joined then-:n- 
fant Four Star Productions five 
years ago as an assistant director, 
was named v.p. in charge of pro- 
cuction and general manager of 
Four Star Films last week. Baur 
rose through Four Star ranks as 





director, producer and production 


manager. 
Andrew Morgan Maree III, of 


BevHills biz management firm, also | 
was named last week to sit on di-| 
rector’s board of Dayton Produc- 
tions, Four Star’s new parent cor- 
poration. Maree was appointed to 
afford continuous policy-making 
direction to Dayton, in possible ab- 
sences of partners David Niven, 
Dick Powell, Charles Boyer and} 
William Cruikshank. é 


Sterling's Film Series 
In Shift to NBC-TV, 


Sterling Drug, forced out of its | 
longtime Friday night ABC-TV | 
slot by the incoming Frank Sinatra | 








show, has moved to NBC-TV with | 
the purchase of the Friday 7:30) .weated onr guts out. 


period for the fall. 
again employ a series utilizing its 
Inspector Mark Sabre ciaracter, 
but hasn’t decided on a title. Se- 
ries will consist of new shows to be 
filmed in England by Edgar J. and | 
Harry Lee Danziger, who have 
filmed Sterling's “The Vise” for 
the past two years, 





| TV Film Chatter 


Milt Gorden, Television Pro- 
grams of America prez, back from 
Europe ... Kurt Blumberg, assist- 
ant v.p. at TPA, off on two-week 














tour with the U, S. Naval Reserve, 4 


in whieh he is a lieutenant 

Production of Ziv’s “Harbormas- 
ter” got underway Monday (27) in 
Gloucester, Mass. ... Duncan Re- 
naldo, lead in “Cisco Kid,” due for 
a p. a. in West Virginia in June 
... Permafilm’s paper on ‘‘A Meth- 


od of Protecting Film and Length- | 


ening Its Serviceable Life,’ deliv- 
ered at the recent meeting of the 
Society of Motion Pictures and 
Television Engineers, is now avail- 
able for general circulation on re- 
quest... Marvin Rothenberg, MPO 
Productions boss, is on Connecticut 
location for a series of teleblurbs 

. Edward Owens and Lloyd 
Krause to Associated Artists east- 
ern sales branch—Owens for the 
cout and Krause for New Eng- 
and, 





Dayton-4 Star 


Continued from page 29 








tinues. He’s also hopeful of other 
Dayton pilots, especially “Stubby 
Kaye Show.” It’s stil buying time 
along Madison Ave., he points out, 
and Dayton still has “Indian 
Scout,” “Adventures of Mike Scott” 
and “Battle Flag” making the 
rounds, 


Previous format, ‘“Gulliver’s 
Travellers,” has been scrapped for 
the new NBC-TV “Alcoa-Goodyear” 
series, which will be an “adven- 
ture-drama”’ anthology instead, 
Niven disclosed. He, Charles Bo- 
ver, Robert Ryan, Jane Powell and 
Jack Lemmon will revolve in 
leads. Previous plans to shoot 
several episodes abroad also has 
been shelved, although Boyer 
might still do a few overseas. 


Financial arrangements for the 
new series was also disclosed by 
Niven. with the five stars to form a 
“small company” which will split 
the proceeds with Dayton. Divi- 
sion will ‘be on 80%-20% basis, 
with the actors to chop up the 
large end amongst themselves. 


Recalling the early days of Four 
Star, five years ago, Niven confes- 
sed, “It wasn’t much fun. We 
Producers 


Sterling will | of the caliber of Bob Fellows were 


| not 
ihad to be 


to us then, and we 
our own producers to 
keep up a high standard. But 
competition has become too tough 
for that. Now, we can attract top 
producers to take over that func- 
tion, and I’m glad of it.” 
However, Niven also commented, 
anent his future, “I’m probably the 
only actor in town who doesn’t 
want to be a director. I'd like to 
be a producer. It’s more fun.” 
Shooting on “Alcoa-Goodyear” 
tentatively starts this week, with 
Niven personally planning to lens 
four segments hefore going aroad 
to fill his “Bonjour, Tristesse”’ com- 
mitment with Otto Preminger. He’s 
lined up three teleplays—“Circum- 
stantial” by Alec Coppel, “Slip of 
the Tongue” by F. Hugh Herbert, 
and “Danger by Night,’ by Fred 
Brady—so far for his commitments. 
He'll resume on “Alcoa-Good- 
year” sometime during the Christ- 
mas season, after finishing ‘“Tris- 
for Preminger and ‘“Separ- 
for Hecht-Hill-Lancas- 


available 
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Cliches Click 
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different, out of the groove show, 
it’s maintained. 
Of course, there will be and have 





Blurbardiers 


Robert Lawrence Produe- 
tions is pulling a modern-day 
switch in its scouting of loca- 
tion sites for filmed commer- 
cialis. Ordinarily, producers 
look over potential sites via 
auto, but the Lawrence outfit 
henceforth will do it by air- 
plane because of the savings in 
time and cost. 

Scouting job will fall into 
the lap of Roy Townsend, the 
firm’s production supervisor, 
who also happens to be a li- 
“eensed pilot. 








CLIENT RENEGES ON 
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‘CAPTAIN GRIEF’ BUY 


Utica Club beverages reportedly 
backed out of an eight-station buy 
of Guild Films’ “Captain David 
Grief” telefilm skein, after the 
deal was announced eby the syn- 
dicator. It was to have covered 
a portion of the northeast, and, 
evidently, was included as part of 
that $1,750,000 gross on the half- 
hour show acclaimed by Guild a 
few weeks ago. , 

Reason for the ankling was not 
given. Reactions at Guild ranged 
from “no comment” to “don't 
know a thing about it.” 





Salt Lake City — Ron McCoy,! 


currently manager of program op- 
erations at KALL here, switches to 


| nearby KMUR in Murray, Utah, as 


sales manager this week. 


Despie outward optimism and 
occasional reports of billings ad- 
| vances by individual companies, the 
{telefilm commercial producers have 
been suffering from a depression 
the last two months. A soft situ- 
ation is admitted in the east, where 
over 30 recognized companies op- 
erate, and there are reports here 
that matters are not any better on 
| the Coast, where the number of 





quite active. 

Same problem that 
plaguing tv networks and national 
spot is held to be the root of the 
blurb makers’ trouble. The agen- 
cies have been very slow in decid- 
ing on their tv campaigns, and un- 
til they fully decide how to appor- 
tion their budgets, the kind and 
the number of commercials they 
will want remains unanswered: 
blurbs are usually tailored to fit 
the program or national spot cam- 
paign in mind. 

But unlike network or national 
spot, the blurb-making business 
works on marginal profit. And even 
though most producers work close 
to the vest, with little overhead, 
| they are feeling the economic 
| pinch. There have been only a 
| few layoffs, but that’s because only 
la few producers maintain fulltime 











: lis being 
| producers is smaller but normally | 


has been | 





Blah Season for Blurb Makers 
As Economic Pinch Hits Both Coasts 


crews. There is, on the other 
hand, an equally small number of 
freelance jobs reported. 

The depression may be coming 
to an end. A snokesman for the 
Film Producers Assn. of New York 
said last week that a slic¢ht in- 
crease in the overall amount of 
production has beer noted. 

Another indication that the case 
reversed are statements 
from New York producers that 
hey are sitting on deals for “sev- 
eral thousand dollars worth” of 
commercials, Though none of them 
have jelled, the delay is merely 
taken to mean that the azencies 
haven't had their basic campaigns 
okaved yet. ,; 

One outstanding instance of 
bucking the downward trend has 
been the sales picture at Universal- 
International on the Coast. Firm’s 
commercial unit is ahead of last 


| year in sales. 





Des Moines—Everett Wenrick 
and Ken Kilmer, Oskaloosa, Ia., 
have bought KFXD, Nampa, Ia. 
Kilmer, who will be general man- 
ager of the station, formerly was 
manager of KBOE, Oskaloosa. 
Wenrick is president of Oskaloosa 
Broadcasting Co., which owns 
KBOE, 
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Official Films prez Hal Hackett peen exceptions. Most syndicators 
off to London for production-sales | stay away from musieal formats, 
— ate berg er ane ea | nothwithstanding MCA-TV’s “Rose- 
the NTA Film Network. At the same | ™@2'Y Clooney Show,” the latest in 
web, Lynm . Cleary Christenson, | ‘?¢ category, contending such 
formerly with DuMont. becomes | S2ows with well-known artists, etc., 
assistant to v. p.-general manager | @"¢ too costly and the popularity 
Ray Nelson, and Joseph Schackner, of pop tunes too fleeting. To do 

one with a comparative unknown 


another Mutual vet, becomes as- ‘ 
sistant to station relations director | at the helm is considered too out- 
Tony Azzato. landish for contemplation. But a 
few years back, there was the phe- 
inomenon of Liberace, put on film 
and syndicated by Guild, a “freak” 
that crops up in show biz, is the 
wistful comment now. 
| The very nature of the field 
rules out skeins: which may have 
minority appeal—shows produced 
solely for children, high-brow 
music, ete. Economic in selling 
to hundreds of markets throughout 
the country, to all different spon- 
sors, dictate the necessity of gar- 
nering the whole family, of packing 
the content to the widest possible 
common sponsor-audience denori- 
inator, ergo the limitations. 
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WESTCHESTER 
CRUGERS, N. Y. 


(Harmon er Creton Commuting) 


luxurious Estate on Hudson 

Perfectly maintained, Brick South- 
ern Colonial; 12 rooms—5 baths; 
2 maids’ rapms. Swimming pool & 
cCabana-bar; tennis court; 15 breath- 
taking acres overlooking majestic 
Hudson River. Will sell; or rent to 
right person. 


LA 4-2036, owner, Mr. Bellsey; 
or your own broker. 


BRONXVILLE, N. Y. 


“IT’S A STEAL" 

Palatial 1 and 23 ecre PARADISE, 
SECLUDED GROUNDS, CUSTOM 
DETAIL. THRUOUT; WORTH $125,000. 

Sac. $75,000, 

fs SALZANO & CO. 
“Westchester’s Live Wire” 
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Hollywood — Tv Programs of 
America has named local ad man 
'Walter K. Neill to its Detroit of- 
ifice as am account exec. é 

He'll report to TPA Central di- 
*vision* topper “Wet: Ptant> =< * -*- 
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By MIKE 


Mantovani: (London). “AROUND | 
THE WORLD” (Young*) gets the 
lush Mantovani touch and a sock 
trumpet solo by Stan Newsome 
for a big spinning payoff all over. 
“THE ROAD TO BALLIGARRY” 
(Mantovani) is a warmly etched 
reading of the maestro’s own com- 
position. 

Jane Morgan: (Kapp). “IT’S 
NOT FOR ME TO SAY” (Korwin*), 
a class ballad that’s sure to clean 
up because of Jane Morgan's in- 
triguing vocal and an instrumental 
backing that sets up the mood per- 
fectly. “AROUND THE WORLD” 
(Young*) has another winning ee 








Jocks, Jukes and Disks 





GROSS 


ballad item which Chris Connor 
warms up for a new ride on the 
deejay circuit. “Trust In Me” 
(Advanced *) is a highly effective 





cool interpretation of a warm 
ballad. 

Sil Austin: (Mercury). “Dues 
Day” (Norbay +) hits a rockin’ 


beat that’s sure to roll to a good 
spinning payoff. “He’s A_ Real 
Gone Guy” (Criterion *) is a hot 
Austin instrumental treatment of 
a yesteryear Nellie Lutcher speciai. 

Gene Autry: (Columbia). “John- 
ny Reb and Billy Yank” (Robbins *) 
was inspired by a cartoon strip 
and the pre-teenage set should go 





Best 
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TEDDY RAND AZZO . 
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CLARE NELSON ae. ott 54 ah 
(Epic) 
SAVE P.. MORGAN vic csecsatcen 
(RCA Victor) 
JERRY LEWIS 
(Decca) 
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ATS NOT FOR ME TO SAY 
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Bets 


...... AROUND THE WORLD 
.Road To Balligarry 


dhsecta NEXT STOP PARADISE 
bebcdees How Could You Knew 


..AT OUR HOUSE 


GRADUATION RING 


ie eeeods WITH THESE HANDS 
yore My Mammy 








—_ this likeable lyric interpreta; 
tion. 

Teddy Randazzo: (Vik). “NEXT 
STOP PARADISE” (Prentice*) is 
a rocker that will go all the wav 
and will build Teddy Randazzo into 
wae disk entity. “HOW COULD 

OU KNOW” (Regent?) shows| 
him off in a good ballad mood. 

Clare Nelson: (Epic). “AT OUR 
HOUSE” (Monument?) is the kind 
of brisk and frisky entry that at- 
tracts immediate play. It'll go far. 
“JOHNNY COME KISS ME” 
(Melody Lane*), a warmly fash- 
ioned ballad which the thrush de- 
velops with proper impact. 

Jaye P. Morgan: (RCA Victor). 
“GRADUATION RING” (Comp- 
ton*) fits solidly into the teenage 
romantic idiom for a big money 
payoff. “YOU, YOU ROMEO” 
(Planetary*) has a good beat which 
the thrush swings over effectively. 

Jerry Lewis: “WITH THESE 
HANDS” (Bloomi*) casts Jerry 
Lewis against type but he handles 
the inspirational tone with a. right 
mood that could make it another 
big one for him. “MY MAMMY” 
(Bofirne-Warock - Donaldson*) puts 
Lewis back in the Jolson groove 
for a hefty spinning payoff. 

Vivienne: (V.I.P.). “LOVE LET- 
TERS IN THE SAND” (Bourne*) 
will pick up plays where Pat 
Boone’s Dot version leaves off be- 
cause of Vivienne’s (Vivian Della 
Chiesa) class reading. “LIGHT A 
CANDLE” (Scherery) is an okay 


for the tune’s beat and Gene 
Autry’s delivery. “Happy Little 
Island” (Roger *) will find fans in 
the toddler trade. 


Alan Dale: (ABC-Paramount). 
“Heartless Heart” (Hawthorne *) 
gives Alan Dale to swing out with 
lots of vigor making it an okay 
juke selection. “Cry, Cry, Cry” 
(Golden State +) is an r'n’r con- 
coction that follows all familiar 
patterns, 


Ann Leonardo: (Capitol), “Lot- 
tery” (Bourne *) has an orthodox 
r’rn’r quality, but Ann Leenardo’s 
vocal gives it something that could 
interest the spinners. “One and 
Only” (Home Folks +) races to- 
wards a good juke payoff. 

Lita Roza: (London). “Five Or- 
anges, Four Apples” (Le@ds *) has 
a chance to rack up a spinning 
score as a folk click because of 
Lita Roza’s understanding and 
winning treatment. “You’re Not 
Alone” (Scherer +) is a strong 
ballad entry that gets most of its 
strength from the thrush’s effective 
delivery. 

Johnny Wilder: (Prep). ,“Play 
Love” (Raydon *) shows off Johnny 
Wilder’s way with a country-lament 
that should go well with the young 
crop of. disk-buyers. “Five Foot 
Two-Eyes of Blue” (Feist *) gets 
a modern uptempo version that’s 
Suited to the juke trade. 

Jeri Jordan: (Bally). “The Ar- 
chitecht” (Valleydale +-) mixes up 
rhythm and religioso with a solid 





religioso offering. 

Gene Nash: (Jubilee). “DANDY 
LION” 
combines a_ pulsating 
amplified guitar and hot vocal for 
high-scoring returns. “I 
HAVE YOUR LOVIN’” blends the} 
rockin’ beat and a country flavor 
into an attractive offering. 


The Cadillacs: (Josie). “MY 
GIRL FRIEND” (Benellt) is 
highly rhythmic number’ which 
group turns into a strong spinning 
item. “BROKEN HEART” (Ben-| 
ell+) fits right into the current 
r’n’r idiom. 

Robbin Hood: (MGM). “FOR 
THE LOVE OF MIKE” (Feist*) is| 
a cute item that gets a lift from) 
Robbin Hood’s vocal styling. | 
“WOULDN’T CHA LIKE _ TO| 
KNOW” (R. Jungnickel*) has a 
jukebox-slanted beat in melody 
and vocal. 

Les Baxter: (Capitol). “THE 
LONELY WHISTLER” (‘Leeds*}, a 
moody but highly effective instru-} 
mental out of the pic. “The Vis-}| 
cious Breed.” “RUBY LIPS”! 
(Raphael*) is a romantically-styled 
instrumental that makes for good) 
deejay programming. 

Gary Dale: (Gone). “LOVE -IS} 
DYNAMITE” (Real Gone?) rocks| 
with the sort of momentum that} 


gets Gary Dale off to strong start. | 


“PRETTY BABY” (Real Gone?) 
highlights a hot geetar in a rhyth- 
mic rocker. 

Sam Butera: (Prep). “TEN LIT- 
TLE WOMEN” (Southern*) is a 
hot-paced swinger which will pick 
up its share of spins. “LOVE)| 
CHARBM” (Sherman) has an_in- 


sistent beat that may help it along 


“HYPNO- 
TIZED” (Melody Lane) is a neatly 
etched rocking number that could 
spread intothe pop areas. “DRIFT- 
(Pro- 
puts the group into a 


the juke trail, 
Drifters: “Atlantic.” 


ING AWAY FROM YOU" 
gressive) 
nifty r’n’r ballad mood. 

Chris Connor: (Atlantic). ““Mixed 
Emotions” 


(Geminy - Newman-Jubilee) | 
beat, an} 


MUST | 


(Roger *) is a standard, 


vocal that should be good for lotsa 





spins. ‘Sea Shells’” (Tannen +) 
is a pretty country waltz that’s 











LAWRENCE WELK 
and his CHAMPAGNE MUSIC 
Coral—Thesaurus Transcriptions 

10ist Consecutive Week 

“ Dodge Dance Party 
ABC-TV—Sat, 9-10 P.M., E.S.T. 

Sponsored by Dodge 


Dealers of America 
Top Tunes and Talent 


ABC-TV Mon, 9:30-10 p.m, E.S.T.| 


Sponsored by Dodge and Plymouth 
Dealers of America 
sommes 7 


enhanced by a pleasing piping 
style. 

Keefe Brasselle: (RKO-Unique). 
“I Never Meant To Get Serious” 
(Vim *) has a pleasant oldfashioned 
softshoe quality which Keefe Bras- 
selle dishes out in an easy-to-take 
style. “Arlene” (Vicar *) gives him 

a chance to get going on a dixie 
She: and he rolls out in a way that 
will go over eupocially well a the 
coinboxes. 


Sherry Parsons: (Jubilee). 
Miss Lonely Hearts” (Harvard -+-) 
is another in a series of teenage- 
pegged tunes but there’s enough 
of an idea here to give it a catch- 
on chance. 
You” (Daniels *) fits the current 











ballad beat and Sherry Persons 


makes the most of it. 


Rosita Davis: (Ace). trimaben 
Moon” (Dauphin +) hops on the 
calypso bandwagon after the parade 
has passed by. 
Rosita Davis in a good vocal light. 
“The Lovely Moon In Kingston” 


(Dauphin +) shines on Miss Davis’ 


rhythmic styling. 


Pat O’Day: ‘(Golden Crest). 
"Way From My Window” 


bajlad that gets a high-powered 


vocal workover. 
Sweet Music” 


Irving Berlin oldie. 


Leon McAuliffe & His Cimarron 
“Little Girl Go 
And Ask Your Mama” (H&R +-) 
hoe-down 
style effectively but its appeal is | 
“Carrol | McGregor has caught the flavor of 


Boys: (Cimarron). 


captures the country 
limited to the alfalfa areas. 
County” (Cimarron -+-) is an entry | 
grooved strictly 
cult. 


(*ASCAP. 





TBMD). 


“Dear 


“The Moment I Met 


However, it ——, 
i 


“Go 
(Schir- 
mer *) is a plaintive folk-fashioned 


“Soft Lights and 
(Berlin *) misses a 
chance at deejay play because the 
treatment misses the point of the 


(Compiled by Sam Goody’s, 


20. Modern Jazz Quartet At Music Inn 


~ Top 20 Album Bestsellers 


leading New York disk retailer 


whose extensive mail order operation reflects the national market), 


Artist Title Label 
1, Harry Belafonte Calypso RCA Victor 
2. Frank Sinatra A Swingin’ Affair Capitol 
3. My Fair Lady Original Cast ° Columbia 
4. The Weavers Weavers At Carnegia Hall Vanguard 
5. Reginald Gardiner My Square Laddie Foremost 
6. Harry Belafonte Evening with Belafonte RCA Victor 
7. Polly Bergen Bergen Sings Moran Columbia 
8. Louis Armstrong Louis And The Angels Decca 
9. Erroll Garner Concert By The Sea Columbia 
10. Ella Fitzgerald Sings Rodgers & Hart Verve 
11. Dave Brubeck Jazz At berlin Fantasy 
12. Miles Davis Round About Midnight Columbia 
13. Duke Ellington A Drum Is A Woman Columbia 
14. Chico Hamilton 5 In Hi-Fi Pacific 
15. Nat King Cole Love Is The Thing Capitol 
16. Ella Fitzgerald Sings Cole Porter Verve 
17. Roger Williams The Fabulous Fifties Kapp 
18. Funny Face Fred Astaire & Hepburn Verve 
19. Al Cohn Cohn On The Saxophone Dawn 
, Atlantic 





oo 


Album Reviews 





Bobby Short: “Speaking of 
Love” (Atlantic). Bobby Short’s 
technique with an intelligent lyric 
and a class melody gets another 
sotid disk showcasing in this, his 
third Atlantic package. Here again 


is a tune selection that’s tasty and 
varied and although most of ’em 
have been cut before, Short’s ver- 
sions project a new and interesting 
vitality. He self-accomps on piano 
and gets a neat rhythm assist from 
Ismael Ugarte on bass and Sonny 
Rivera on drums, 


Rosemary Clooney & The Hi- 
Lo’s: “Ring Around Rosie” (Co- 
lumbia). This is a nifty wax con- 
ception which presents Rosemary 
Clooney and The Hi-Lo’s separate- 
ly and in tandem. It gives the 
package an agreeable change-of- 
pace in each band. Miss Clooney 
shines solo with “Love Letters” 
and “I’m In The Mood For Love” 
while the Hi-Lo’s hit effectively 
on such items as “Coquette” and 
“Solitude.” In tandem, they click 
with “What Is There To Say” and 
“How About You.” Frank Com- 
stock supplies the appropriate orch 
backing. 

Mary Maye - Danny Scholl: 
“Frankie and Johnny” (MGM). 
This is another of MGM’s interest- 
ing wax excursions into the off- 
beat. The Robert Cobert-Dion Mc- 
Gregor musical version of the 
famed American legend, “Frankie 
and Johnny,” is a vivid example of 
modern theatre music writing and 
the label rates a kudo for putting 
it into the groove. The Cobert 
score reflects the current attempt 
to blend opera with showtune and 
his efforts come off effectively. 





the music with some well-turned 


for the corn-cob | lyric values. Mary Mayo as Frank- 


ie and Danny Scholl as Franky set 


the mood with their topnotch vo-| 
calistics. The leads gets a good as- 





sist, tao, from Joan Coburn as 
Nellie ly and Nathaniel Frey as 
the Bartender. 


June Christy: “Fair and Warm- 
er” (Capitol). June Christy, a 
noted cool singer, switches to a 
warm and airy mood in “Fair and 
Warmer.” Working with arrange- 
ments fashioned by Pete Rugulo, 
Miss Christy evokes a cheery and 
rhythmic flavor, 


Joe Mooney: “Lush Life” (Atlan- 
tic). Joe Mooney’s vocal and Ham- 
mond organ are blended here in a 
quiet jazz mood that makes a last- 
ing impresh. He’s a_ sensitive 
crooner as well as instrumentalist 
and everything he touches in this 
package emerges the better for it. 
Among the top examples of 
Mooney’s song-building style is his 
workover of “Polka Dots and 
Moonbeams” and “Nina Never 
Knew.” He's accomped by Lee 
Robinson, guitar; Milt Hinton, 
bass, and Osie Johnson. 


Dave Apollon: “Lots of Love” 
(Romance). Dave Apcllon sets up 
an enjoyable romantic mood with 
his mandolin and an orch that 
spotlights a blending of woodwinds 
and strings. It’s a natural for the 
mood music cult, Apollon has set 
up the repertoire with. care and de- 
livers in a manner that sustains 
the romantic flavor throughout the 
package. 

Marvin Rainwater: “Songs By 
Marvin Rainwater” (MGM). The 
country trend in the packaged 
goods market continues with Mar- 
vin Rainwater’s first for MGM, It’s 
fashioned like all the others, ex- 
cept that Rainwater comes off as a 
more authentic sampling of the 
alfalfa approach. However, there's 
enough of a pop appeal in the set 
to make it a good buy in all areas. 
A good sampling of what Rain- 
| water offers is in “Gonna Find Me 
A Bluebird,” which already has 
made some noise as a single re- 
| lease. 
| Joe Loco: 





“Joe Loco Piays The 
Classics” (Seeco). A new approach 


successfully by Joe Loco 
| via the latino beat, Loco has set 
|the familiar pieces of Chopin, 
| Tschaikowsky, Schubert, Rimsky- 
| Kosakoff, etc., in a south-of-the- 
|'border beat and it works out as a 
novel and effective mood music set. 


Package was produced by Ivan 
Mogull, who’s also in as publisher 
of the chile adaptations by the 
grace of public domain. 

Mac Pollack & Allen Roth Con- 
ducting the Uptown Firehouse 
Brigade: ‘‘Banjo and ’Bones In Hi- 
Fi” (Epic). .This- is a salute to 
“Uncle” Henry J. Fillmore and his 
compositions for bands. It’s a con- 
cert-in-the-park converted to wax 
with all the rhythmie excitement 
in tact. Fillmore’s works are 
bright and witty and the Uptown 
Firehouse Brigade, with banjo and 
highlighted, 
with gusto. 


trombones 
over 


swing it 
Gros. 
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A WHITE SPORT COAT ..... 
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. | Rusty Draper .seeseees Mercury 


Guy Mitchell .......-. Columbia 
Marty Robbins .......Columbia 
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Harry Belafonte ....... 


Andy Williams ........Cadence 
Charlie Gracie Cameo 
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LFigures in parentheses indicate number of weeks song has been in the Top 10) 
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London, May 28. 

“The Silver Madonna,” the song 
which was banned from the BBC 
because the lyric had a “purely su- 
perstitious import which is incon- 
sistent with religious teaching,” 
has at Jast been given the okay 
after four months. The first appeal 
against the decision by Mills Mu- 
sic, was turned down. 

Fred Jackson, general manager 
for the publishers in London, again 
wrote to the BBC, and after a gap 
of over four weeks was informed 
that the decision had been altered 
and the song passed for broad- 
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MOA PUTS DISK BIZ INTO SPIN 


Harry Fox Suits Would Make Pressing 
Plants Liable In Disk Piracy Actions 


Harry Fox, through his attor- 
neys Julian T, Abeles (& Bern- 
stein), is launching a series of 
novel actions on behalf of his 
music publisher principals which, 
until such time as the mechanical 
provisions of the Copyright Act 
may be amended, are aimed at 
curbing the ever-increasing host 
of bootleg record companies whose 
activity are mushrooming into a 
serious threat to the trade. 


Some time ago Abeles instituted 
an setion for Fox, against Sam 
Goody and Portem Distributors, for 
» eenstruction of the provision in 
Section 101 (e) of the Copyright 
Act, that the unauthorized manu- 
facture, use or sale of a record 
shall constitute an infringement. 
The court was asked to determine 
if the copyright proprietor was 
relegated to an action against the 
manufacturer for an infringement, 
er had a right of action against 
the distributor and dealer. 

The primary purpose of that ac- 
tion was to bring to the attention 
of Congress the inadequacy of the 
mechanical provisions of the Act. 
It was felt that this would serve 
the same purpose as the famous 
case of White Smith Publishing 
Co. v. Appollo Co., which was de- 
cided by the U. S. Supreme Court 
in 1908 and brought about the 
enactment of the 1909 Act, to in- 
clude the present mechanical pro- 
visions. The court had held that 
a music roll was not a copy of a 
musical composition and, there- 
fore, its manufacture was not an 
infringement. ° 

In the Goody case the U. S. Dis- 
trict Court, in holding that only 
the unauthorized manufacture of a 
record could constitute an _ in- 


fringement, said that the mechani-. 


cal provisions of the Act were 
“crying out to be amended.” The 
decision of the Court of Appeals 
upon the appeal has been awaited 
since the early part of February. 

The present series of actions are 


(Continued on page 60) 





Frank Folsom Accomping 


RCA Prexy John L. Burns 
To Disk Distrib Meetings 
As Frank M, Folsom did in Chi- 
cago last week, and has been do- 
ing right along, the now chairman 


of RCA’s executive committee is 
taking new company president 


John L. Burns around to meet the} 


trade, 
orate 
sion. 

The RCA Victor series of sales 


Folsom usually hosts elab- 
cocktaileries for the occa- 


confabs in New York (June 3), 
Chicago (7) and San Francicso (10) 
will likewise have Burns meeting 


the diskery side of the RCA or- 
ganization. 
Incidentally, this will also spot- 





Dave (Harum) Brubeck 


Hollywood, May 28. 

Bookers will agree to any- 
thing to get a top jazz attrac- 
tion. 

Contract for Dave Brubeck’s 
10-day stand at the Crescendo 
starting June 26 provides for 
the usual salary and condi- 
tions—plus a guarantee that 
the nitery will provide suit- 
able accommodations: for Bru- 
beck, his wife and their five 
kids, including use of a pool, 
tower and locker privileges. 

Who tips the pool at- 
tendant? 


Resigns, W 
esigns, Wants 
Petrillo Amity 

Hollywood, May 28. 

Local 47 strife erupted again last 
night (Mon.) in a stormy session 
over whether to accept an offer 
by American Federation of Musi- 
cians prexy James C. Petrillo to let 


rank and file members sit in on 


studio negotiations and prexy Eliot 
H. Daniel finally tossed in his 
resignation and stalked from the 
meeting. Resignation was rejected 
by an almost unanimous standing 
vote after he had departed, but his 
status is still uncertain. Sources 
close to the Local’s administration 
are trying to prevail on him to 
withdraw the resignation and they 
expect a decision at tomorrow’s 
(Wed.) regular board meeting. 

Schism now finds Daniel and his 
administration openly opposed by 
a group, stemming from members 
of last year’s revolt, who feel the 
local’s best course is continued 
anti-Petrillo warfare. 

Daniel departed after the mem- 
bership resolution introduced a 
resolution asking for a senate com- 
mittee investigation of the union. 
Latter resolution was defeated, but 
Daniel had departed before vote 
was taken. 

Earlier, Daniels reported Petrillo 
“wants peace” and has offered film 
studio musicians an unprecedented 
opportunity to sit in on contract 


(Continued on page 58) 














'BING-S&S TIEUP ON 


PAPERBACK DISKS} 


Bing Crosby, who recently made | 


'a deal to cut kiddie albums for 


light George R. Marek as the new/Simon & Schuster, has made an- 
disk division topper. as veepee and | other tieup with S&S in behalf of 
general manager, succeeding Lar-| one of his enterprises, Bing Crosby 
ry Kanaga, resigned (see separate|Phonocards. Latter firm, which 
Story). After that, Marek, inciden-|manufactures paperback disks for 


edie Bh ate 


tally, goes to Rome for his annual 


midsummer opera recording ses- 
Sions, 





Franco-Israeli Amity 
Hypos Show Biz Trade 


Tel-Aviv, May 21. 
With economic and cultural 
bonds between France and Israel 
Strengthening since the beginning 
of the Middle East crisis, which 
rance took to the side of Israel, 
a cultural exchange between the 
countries is now in the offing. A 
roe of appearances by French 
onghair and pop artists will be 
» Opened in the last week of May, 
vaee the French singing group, 
: will Compagnons de ia Chanson 
Will tour Israel for three weeks. 
Opening of their show will take 
) Place in the gardens of the Zionist 
vite of America house and 
+ e under the patronage of the 
rench Ambassador to Israel, M. 


rig Gilbert. Group is brought 


; Ginzburg. 


Am eT Se 


srael by impresarios Gillon & | 


| various industry promotions, now 
|has access to the entire S&S 
‘Golden and Bell records’ libraries 
lfor premium use. 

| The Phonocard company, for in- 
|stance, recently made a paperback 
| disk for the Borden Co. which used 
‘it as the lid of a cheese container. 
|Other companies, such as_ the 


Caloric Range and the Lawn Boy | 


| Mower, have used this type of plat- 
liter for sales pitches to dealers and 
distribs. In the S&S catalog are 
sides. by such names as Roy Rogers 
and Dale Evans, Jimmy Durante, 
Art Carney and others. 

Dr. Sigmund Spaeth, musicolo- 
gist, was YTecently named _ con- 
sultant and advisor to the Phono- 
cards company, of which Edward 
A. DiResta is president. 





Alan Dale to ABC-Par 


. Alan Dale has joined the ABC- 
Paramount roster. Crooner had 
been waxing under the Coral ban- 
ner for the past several years. 
His first platter for ABC-Para- 
mount +will: be released this week.» 





JUKEBOX LABEL 
A BIG WORRY 


By DAVE LEVADI 


Chicago, May 28. 

This year’s Music Operators of 
America shindig wound up with 
very few loose ends left not played 
against the middle. Whatever may 
be the future of MOA‘s new public 
relations push, it is certain that at 
least a few of the fingers en- 
sconced in its organizational pie are 
getting pinched. 

Performers, record « :mpanies, 
distributors, coin machine manu- 
facturers and even some of the op- 
erators are finding themselves 
caught in one squeeze or another. 
Only prexy George A. Miller and 
his ruling faction, fortified by a 
couple hundred more names on 
the membership roster, seem to 
have a strengthened hand in the 
doings of the slot and coin world. 

Record companies, among the 
heaviest spenders at these con- 
ventions, both with regard to ex- 
hibition space and _ hospitality 
suites are worried and bending over 
backwards to court the organiza- 
tion’s.favor and acceptance of their 
label has backfired. The MOA is 
now financially in a better position 
than in pxevious years, and with 
record distribution and the coin 
machine management more syndi- 
cated in major centers, the same 
factions with interests in that end 
of the business could wield a heavy 
clout if they chose to put out their 
own record label. Thus the disk- 
eries fear they may soon find their 
own money competing against 
them. 

It is reported that Seeburg, king- 


(Continued on page 58) 





Diskeries, 100, 





With video on a fairy tale kick, 
ithe disk industry is now following 
| suit. 
inew version of the classic juve 
story, “Pinocchio,” with an original 
score by Milton DeLugg and star- 
ring ventriloquist Paul Winchell. 
It’s a 12-inch LP in which Winchell 
acts as narrator as well as several 
other characters while his dummy, 
Jerry Mahoney, does the title part. 

DeLugg also performs in the set 
along with a supporting cast which 
includes Walter Burke, Vivian 
Smolen and Johnny Haymer. Win- 
chell is spotlighting the album ‘on 
his ABC-TV show while special 
okays for use of the album in full 
|'for radio shows is being handled 
iby Decca publicity chief Marty 
|Salkin. Diskery is also issuing a 
single from the score, “Hideaway 
| Heart,” by Kitty Kallen. 


SHIFT PREP LABEL A&R 
TO N. Y. UNDER WISWELL 


Hollywood, May 28. 
Artists & repertoire operation 
of Prep Records, new subsidiary 
|'of Capitol Records, has been trans- 
iferred to New York where Andy 
Wiswell will handle all 














ern headquarters. | 

Wiswell will be assisted in New| 
York by Irv Jerome, label’s sales | 
manager, and Manny Keilen, dis-| 
trict sales and promotion manager, | 





Wardlow Asst. Gen’l Mgr. | 
Of Col LP Record Club 


Willis Wardlow, formerly branch 
administrator for Columbia Rec- 
ords Sales Corp., has been named 
assistant general manager on ad- 
ministration of the Columbia LP 
Record Club. 

In his new spot, Wardlow will 
assume responsibilities for all ad- 
ministration functions of the club. 
Albert C. Simonson continues in 
charge of sales promotion func- 
tions. Both report to Norman 
Adler, ‘club’s general’ manager. ’ 








On a Fable Kick 


Decca Records has released a | 


George Marek Steps Into Top Victor 
Post As Larry Kanaga Exits Diskery 
To Become Gen! Artists Corp. Prez 


+ 





Opera in Des Moines 
Des Moines, May 28. 

Metropolitan Opera had ap- 
proximately 3,500 customers 
at the 4,200-seat KRNT Thea- 
tre here recently. 

Following night hot pop disk 
artist Pat Boone drew 6,500 
customers in two shows at the 
KRNT Theattre. 


Publisher Pacts, 
Hot BMI Issue At 
SPA June 13 Meet 


The Songwriters Protective Assn. 
is due to spotlight some top organ- 
izational problems at its annual 
meeting June 13 at the Hotel Edi- 
son, N. Y. Probably the most im- 
portant issue facing SPA currently 
is the status of its basic agreement 
with the publishers. The old 10- 
year SPA pact acutally expired at 
the end of last year, but SPA ex- 
tended the pact with the publishers 
for one year. It’s likely that SPA 











| will discuss some of its proposals 
for a new pact at the annual meet- | 


| ing. 

Another matter which may come 
into focus is the gripe of the BMI 
writers within SPA. These writers 
have been protesting SPA’s attack 
on BMI before legislative bodies. 
John Schulman, SPA attorney who 
also is attorney for the 33 ASCAP 
songwriters suing Broadcast Music 
Inc. and the broadcasters, will be 
on hand for the membership 
meeting. 


the election of seven 
members to its 2l-man_ ruling 
council. Candidates are Stanley 
Adams, Ira Gershwin, Pinky Her- 
man, Burton Lane, John Jacob 
Loeb, Richard Rodgers, Leonard 
Whitcup, Robert Allen, Johnny 
Burke, Edward Eliscu, Sammy Gal- 
lop, Robert MacGimsey, Marvin 
Moore, Fred Norman, John Red- 
mond, John Rox, Noble Sissle, Kay 
Swift, Kay Twomey, Eddie White 
and Hy Zaret. The first seven 
named are incumbent council mem- 
bers. Marvin Moore, incidentally, 
|is one of the BMI writers who has 
| been critical of the SPA position. 


‘SILK STOCKINGS’ MGM’S 
0TH SOUNDTRACKE 


loting for 








SPA, meantime, is currently bal- | 


+ In two fast moves, both since the 


first of the year, RCA Victor vee- 
pee George R. Marek moved up 
from “No. 3 man” to second in 
command to Lawrence W. (Larry) 
Kanaga and, last week, became the 
v.p. and general manager of the 
record company upon Kanaga’s 
exit. Latter resigned to become 
president of General Artists Corp. 
and also a part-owner, with foun- 
der-president Thomas G. (Tommy) 
| Rockwell moving up to chairman of 
| the board. 

Kanaga’s partnership stake in 
|GAC is variously reported between 
25-33% and reportedly provides for 
| the purchase price of the stock to 
| be advanced in the form of bonuses 
/over a four-year term. The deal also 
|calls for a fancy stipend which is 
‘conjectural in light of the RCA 
| Vietor post calling for a $35,000 
| basic annual salary, but which has 
| 





been augmented by bonuses in the 
| past two years of $12,500 and $15,- 
| 000, so as to bring the job scale up 
to the 50G mark. 


Marek, longtime artists & reper- 
toire director, with accent on the 
classicals, became a veepee last 
year in charge of albums. When 
Howard K. Letts, v.p. and opera- 
tions manager, was shifted by the 
RCA board into an executive post 
within NBC-TV, Marek became No. 
2 man to v.p. and g.m. Kanaga. 
With the newest succession, Marek 
will leave the present exec align- 
ment as is. Jack Burgess, singles 
chief, W. W. (Bill) Bullock, al- 
| bums head, and Jim Davis, opera- 
|tions manager, will continue in 
those posts. 


| This is not the first time Kanaga 
}was proffered the GAC post, but 
|it was at GAC exec veepee Milt 
| Krasny’s insistence that Kanaga 
|finally decided to-resign and join 
|the talent agency. Kanaga, along 
‘with Art Weems, v.p. and g.m. of 


(Continued on page 60) 








‘Morris Levy-in New Deal 


To Handle Alan Freed’s 
Multiple Activities 


Rock '’n’ roll disk jockey Alan 
| Freed and music publisher. Morris 
| Levy have patched up their dif- 
| ferences. Levy once again will 
| double as Freed’s personal man- 
| ager, repping for personal appear- 
ances, tv, pix and records. 

Freed and Levy split up about 
|three months ago, but during that 
| time Levy negotiated the ABC-TV 
|deal for the jockey through Gen- 
; eral Artists Corp. In the new align- 
;ment, Levy takes over as exec 
|producer of the tv stanza with 
| Phil Kahl, who’s partnered in the 








| publishing firm with Levy, as asso- 
MGM Records will mark its 50th | ciate producer. 

'soundtrack set with “Silk Stock-| _Beeause of Freed’s heavy sched- 
ings,” iule, he’ll not be involved with 


upcoming Metro musical. | Levy or Kahl in any of their other 





| Cyd Charisse and Janis Page in a 
|Cole Porter score. 
The MGM Studio Orchestra is 


disking. | conducted by Andre Previn, except | 
Move combines the a&r and sales|for the “Silk Stockings” produc- | 
operations of the label in the east-| tion 


number, which is under 
Johnny Green's baton. 

Diskery is hitting Norfolk, Va., 
with advance copies of the album 
to tiein with the pic’s world preem 
on June 8. MGM also will work out 
tieins with theatres showing the 
film around the country. In the 
promotional plans are window pos- 
ters, album covers, co-op mats and 
special deejay albums at $1 each. 





Toffel’s Mex. A&R Post 


Andre Toffel has been set as in- 
ternational artists & repertoire di- 
rector for Discos Columbia de 
Mexico, Columbia Records’ wholly 


Package will feature Fred Astaire, | 


| enterprises. On Freed’s agenda are 
| two pix for Dino de Laurentiis and 
| Ralph Serpe. First pic will be 
filmed in the U. S. in June and the 
other is slated for a winter shoot- 
ing in Europe. 





‘V.LP. Label Adds Execs 
| Ross, Eidemiller, Fields 


| V.LP. Records, recently formed 
j}by Vivian Della Chiesa and Joseph 
| Lupia, is beginning to gather up 
‘personnel. Joining the firm in exec 
positions last week were Phil Ross, 
Herb Eidemiller and Jerry Fields. 

Ross takes over as production 
‘supervisor, Eidemiller will handle 
all arrangements and musical di- 
rection, and Fields will assist Miss 
Della Chiesa in the artists & rep- 
ertoire department. 





owned subsid. Valdes Leal contin- | 
ues as director of recording opera- 
tions. 

The Mexican subsid is managed | 
by Mike: Kestler.: ° 


| distributions 


Gearing for a big push in the 
disk market, firm is moving to 
larger quarters next Monday (23). 
Lupia, who prexies the firm, also 
doubles as supervisor of sales and 


-@ 





| 
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Jukebox Ops 
In Big Debate 


Of EP Merits, 


Chicago, May 28. 

It took a bigger dose of hoopla 
to stimulate the extended-play en- 
thusiasm among profit conscious 
jukebox operators at last week’s 
Music Operators of America con- 
vention. Big pushers of the four- 
song disks may have gotten through 
to the experimental operator in 
whose playing spots EP is still an 
innovation, but the heads shaking 
negatively were numerous at this 
year’s shindig. 


Music boxes in establishments | 
where jazz is a heavy item do well | 
with EPs. One operator reported 
that good jazz is lacking on regular 
45s but that when they get it on. 
EP some barroom customers will | 
feed the machine all night. 


Other specialties like standard 
blues collections done by well 
known artists also do okay in some 
spots, but the mainstay of the juke 
business are still the top pops and 
as one operator put it, “Hits that 
come one by one, I pay for two 
by two.” 


Dealers and record companies 
however, can speak with an eye on | 
a wider market. “EPs double royal- 
ties and expenses but not income 
and it’s hard to create a pop hit 
on EP,” said Luigi Creatore, Roul- 
ette Records v.p. 


Operators are also meeting resis- 
tance from proprietors at their 
juke locations. Proprietors who | 
keep jukeboxes as a service to) 
their customers rather than for 
the take, oppose EP as they oppose 
removal of five-cent machines. Cus- 
tomers complain about being forced 
to buy two tunes when they only 
want one. Operators themselves | 
then can only choose to meet this | 
kind of opposition or offer the | 
more expensive double sides at the 
price of a single. 


U. S. Servicemen Abroad 
Shell Out Over $5,000,000 
Annually For.Disk Buys 


Frankfurt, May 21. 


U.S. servicemen overseas are ac- | 
counting for an added $5,000,000 | 
to $6,000,000 U.S. disk sales ac- 
cording to the Overseas Weekly, 
newspaper published for service 
people in Europe. And since the 
platters in the PXes abroad sell | 
for about 30% less than the State- ; 
side prices, this adds up to thou- | 
sands of individual sales. 

GI tastes overseas are pretty 
much the same as those Stateside, 
with Elvis’ Presley, Fats Domino, 
Perry Come. Frank Sinatra, Joni 
James, Bill Haley & His Comets, 
all favorites—although with GIs 
hearing the American Forces Net- 
work, German and French and 
English disk jockeys, they have 
less exposure to the same tunes, | 
and so their interest in one platter | 
holds over a longer period. 

But GI sales differ in several 
ways from Stateside record buying. 
First, the servicemen buy about 
70° of the total in LPs. In Japan, 
the foetal reaches 80% with LPs. 
The constantly-on-the-move GIs 
are more space conscious, so tend 
to pick the more portable LPs. 
Classic disks run to 30% of all rec- 
ord sales. Jazz records reach about 
20% of the sales currently, and 
popular LPs account for about half 
of all the LP sales. 

Single records are 
tab because 











difficult to 
they’re of so many 
kinds, including cowboy, novelty, 
pops. New numbers from the 
States are generally aired on AFN 
about two weeks after the U.S. 
opening—with the exception of 
music from Broadway shows, which 
is generally banned on AFN be- 
cause of deals with British publish- 
ers to keep the music off the Euro- 
pean airways until the musical has 
opened in London. . 

A top record such as “Love Me 
Tender” (Elvis Presley, of course) 
or the album of “My Fair Lady” 
may reach a sale of 50,000 copies 
thru the PXes. 

Added feature in the record biz 
is that the PXes stock fine hi-fi 
equipment, generally both the Ger- 
man Siemens and Grundig makes 
as well as American stock, and 
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6 wy RICKY NELSON (Verve) ......ceseee:: 


TALENT 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail | 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music), 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE . 
{All Shook Up 
1 1 ELVIS PRESLEY (Victor) ............+... {Peace In The Valley 
|When Your Heartaches Begin 
2 2 DIAMONDS (Mercury) .......eeeeeee+e-++ Little Darlin’ 
3 4 JIMMY DORSEY (Fraternity) ........... So Rare 
4 5 » CHUCK BERRY (Chess) ...........++++++. School Day 
Love Letters In The Sand 
5 3 PAT BOONE (Dot) .....cccccsesessvcesesee-4 Why, Baby, Why * 
Bernardine 
{I’m Walkin’ 


*** )Teen-Age Romance 
{Round and Round 


6 Pian COMD: (Victer) o.cccccucesesdeess /Girl With The Golden Braids 

8 7 BONNIE GUITAR (Dot)... .ccccccccescees . Dark Moon 
9 9 FERLIN HUSKEY | Gone 

10 8 DELL-VIKINGS (Dot) ..... ie lil rll Gacy eo eae Come, Go With Me 

TUNES 

POSITIONS (*ASCAP, BMI) 

This Last 

Week Week TUNE PUBLISHER 
1 1 47ALL SHOOK UP ..... ha Se ee kanes ese keeleno tes one Presley-Shalimar 
2 2 +LITTLE DARLIN’ ..... ih cRebiicdd iP Ui aeh ws doe cparstacris Excelloric 
3 3 TROUND AND ROUND 2 .cccccscdcccccscs cocccccccesceusecccsese Rush 
4 4 *+DARK MOON ...... apewen eas seas are’ A TR Sy HS a aR . Dandelion 
5 ae ee Pas BEATS CETL. Seine Wee . Robbins 
6 6 +SCHOOL DAY ....... pigeon nu se Sever Sok wos ta alent we et homed . Are 
7 7 “LOVE LETTERS IN THE SAND ............... sh eeihecee kta as Bourne 
8 10 RR er eee a i adhe ea thoe%e oes fs rbske hee rts Hill & Range 
9 on THE FOUR WALLS ..... Suk Cost uulsS Ns da ace's Saseebs bebe awe . Sheldon 

10 9 4+’?M WALKIN’ ....... peed ereeivet wert erake'hs ite res Kv sa cadnened Reeve 


Jantzen Dancery 
As Bowling Alley: 
Top Orchs 25 Yrs. 


Portland, Ore., May 28. 

The golden canopied ballroom of 
Jantzen Beach Park, a fave of 
more than 25 years, will be con- 
verted into a bowling alley June 1, 

Most of the top name bands in 
the country have worked this plush 
dancery and attracted as many as 
4,000 terpers in one night. Up to 
several years ago, bands worked 
the spot on a full-week basis. 
When the dance biz hit the skids, 
bands were booked for weekends. 
In the last few years the hall has 
been silent. This year, promoter 
Ronnie Ail took over the spot and 
Started inking name bands. He has 
played Les Elgart and Les Brown. 
Elgart pulled over 3,000 on a one- 
niter and Brown played to over 
1,000 dancers on a Sunday nite, 
Russ Morgan orch is set for May 
24-25, but it looks as though the 
contract will be cancelled to make 
way for the changeover. 

The passing of name bands and 
high guarantees needed to bring in 
those that remained were cited by 
Frank Turpin, park manager, as 














For, on that day the inva- 
sion of the skiffles began. 

The skiffles are, naturally, those 
who engage in skiffle singing. This 
indulgence is a large thing at the 
present time in the British Isles 
and seems to consist of a group of 
eight, or so, guitar strummers who 
get together and whistle or sing up 
a storm while plunking on their 


May. 


Most of the songs that are pres- 
ently being skiffled in the tight lit- 
tle islands are supposedly of 
American folk origin. 

But to get back to the third 
Tuesday. 


wild 
world like a diminutive female 
Robin Hood in her brightly colored 
slacks—which for a minute looked 
like a pair of dyed long johns. 
This, it seems, is the uniform of 
the day if you are a skiffler. 
The gal was Nancy Whiskey 
whose recording of “Freight Train” 
an the Chic label is doing well in 
the U. S. She was accompanied by 
Bill Varley, her manager, and was 
on her way by inyitation, to the 
Coin Machine Operators. of 
America ee in Chicago. 
Miss Whiskey, who seems to be a 
very pleasant little gal, was dulv 
impressed by the photographers et 
al, but the thing she wanted the 





Mark well the third Tuesday in | 


guitars. Some folks call it rocka- | 
billy. | 


A pert little Scotts lass stepped | 
from a plane at New York’s Idle- | 
Airport looking for all the | 


Nancy Whiskey, a Scotch | sicnace™ Dennis tegen Bo 
° ith tl ki ; 
Skiffler, Invades U. S.| a pada ar tal of sick ic! 


| started at the Idlewild press room 
over the fact that her name is 
Whiskey—and the fact that she’s 
| Scotch. 
But one photog had the bit to 
/end it all. He tossed her a pack of 
|cigarets. The gal protested, say- 
| ing that she didn’t smoke. “That‘s 
| okay,” says photog, “just hold the 
| pack like you're going to take one 
out.” 
| She did and the pictures were 
| dutifully taken. 
He was asked what he used the 
|cigaret prop for. He said it was 
i for the caption: “Cigareets and 
| Whiskey.” 














| Belgian Disk Bestsellers 
Antwerp, May 21. 


1. Btereeet 2... eek Cole 
(Capitol 
2. Banana Boat ....Belafonte 
(RCA) 
7) I ae Gracie 
(Moonglow) 
4. Marianne .... King Bros. 
(Parlophone) 
5. Carousel ..... Ray Martin 
(Columbia) 
6. Join’, Singing ... Johnston 
«Decca) : 
7. Net Als Toen ....Brokken 
(Ronnex) 
8. Little Darling ...Gladiolas 
(Moohglow) 
9. Girl Can’t Help... Richard 
(Ronnex) 
10. Trekpiane ...... Weisbek 
- (Ronnex) 





i 





| 


| 





‘June for Joni’ (James) 


MGM 10th Anni Bargain 


As part of its 10th anni program, 





MGM Records has set June as) 
P | 
“June For Joni’ month making} 


| available to consumers seven 12-| 


inch LPs at $1.98 each with every 
purchase of a Joni James album 
at the regular $3.98 tab. 

Extended play album equiva- 
lents of each LP wiil be offered to 
the consumer as well, Two-pocket 
EPs of the Joni James sets will be 
available at $1.49 each with every 
purchase of a two-pocket EP at the 
regular price of $2.49. 

The one-pocket EPs will be of- 
fered at 99c. with each purchase of 
a one-pocket EP at the regular 
$1.29 price. 


Waring $5,400 in Troy 


Troy, N. Y., May 28. 

Fred Waring’s “Musicade,” a 
partially new show, lured about 
3,009 and grossed $5,400 at $1.50 
to $3 scale in the R.P.I. Field 
House Saturday night (25), on the 
opening of a week’s tour. Guaran- 
tee was $3,000. 


The third annual spring appear- 
ance here by the Pennsylvanians, 
it attracted a larger turnout than 
last year’s performance on a Mon- 
day. 

Trek from Troy to Johnstown, 
Hershey and Stroudsberg, Pa., 
was to end with two  perform- 








ances Saturday (1) in Philadelphia. 


reason for the changeover. 


Strengholt, Dutch Pub 
Exec, Winds Extensive 
U. S. Biz Trip, Vacation 


A. J. G. Strengholt, president of 
the music publishing house bearing 
his name and also of Les Editions 
Internationales Besart Inc., is re- 
turning to his native Amsterdam 
by way of Montreal, where one of 
his daughters is married to a Ca- 
nadian, after an extensive U. S. 
business-pleasure trip. Strengholt 
represents 65° of the American 
music publishers (Warner Bros. 
group, Shapiro-Bernstein, Leeds, 
Bourn, Sam Fox, Aberbachs et al.) 
and also operates mailorder busi- 
ness in disks, books, etc., under 
the trade name of Major Greco, 
with a mailing list of 50,000. 


A pop disk bestseller in the 
Benelux (Belgium, Netherlands 
and Luxembourg) territory, which 
Greco services, can go 200,000, 
which is considerable considering 
the population draw. Currently 
“Banana Boat Song,” on seven la- 
bels, local and imported, is the 
top seller, vying with a local hit, 
“The Pearl of Amsterdam,” by a 
Dutch jazzband headed by Johnny 
Jordan, who takes his name from 
the Jordan section of Amsterdam, 
the oldest sector in the capital and 
known as “the heart of Amster- 
dam.” 


Saul H. Bourne and Lou Levy 
(Leeds), just back from their Euro- 
pean trips, will continue huddles 
with Strengholt which he began 
overseas when he first saw them 
abroad, as he did with Herman 
Starr (Warner Bros. group), who 
is still overseas on business. 

Strengholt is the brother of Fritz, 
dominant Dutch theatre owner and 
impresario who died recently, aged 
49, ascribed to “overwork,” and 
who was partnered with Laudy 
Lawrence, an American now a long- 
time Paris resident, who was long 
Continental head of Metro but has 
been retired of late, racing his 
stables, etc. 

Strengholt has some vivid im- 
pressions of America. He takes 
pride that he “has probably seen 
more of your United States than 
many a native,” stressing his motor 
tour which took him through 46 of 
the 48. Reason for this includes 
two American brothers, one, Ger- 
red Strengholt, who owns a 65-acre 
farm in the state of Washington, 
and another, Philip, for 30 years 
a Holland, Mich., resident, which 
takes its name and character from 
the Netherlands. Philip operates 
a 13-cabin motel in that trans- 
planted tulip-growing town in Mich- 
igan. 








Stapleton Tour 
London, May 28. 

Bandleader Cyril Stapleton is in 
line to do a nationwide tour in Oc- 
tober with an all-star package 
show at J. Arthur Rank owned pic- 
ture houses. 

Stapleton finishes a four-and-a- 
haif year association with the BBC 
as musical director of the BBC 
Show Band on June 28. 
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Victor LP’s Not Due for Cuts: Prices 


Niay Even Rise Here & There: Marek 


Aa QUIZ: WHAT 
GOES AFTER Rah? 





In the face of recurring trade 
rumors of a projected price cut in 
LP disks, George R. Marek, RCA 
Victor v.p. and operations manager 
who steps into the diskery’s top 
spot as general manager June 1 
(see separate story), has issued a 
fiat denial that Victor is planning 
any such move. On the contrary, 
(Marek pointed out that the com- 
pany is planning price increases in 
certain lines. 

Marek pointed out that “the 
economy is in an inflationary stage 
with ‘the prices of labor and raw 
materials rising steadily. Because 
of this, price reductions in records 
could not possibly be justiied.” 

Marek, however, pointed out that 
“in the event of competitive ma- 
neuvering, we will do what is nec- 
essary to protect our distributors 
and dealers.” 

The price picture in the LP disk 
business has been more or less 
stable for the last two years with 
Victor spearheaded sweeping in- 
dustry reductions in suggested 
lists. Since that time, a multiplic- 
ity of special deals have hit the 
market, particularly by way of 
monthly specials which have been 
priced below the usual list price. 

Last month, before Victor an- 
nounced its trade-in plan to stimu- 
late longhair disks, rumors that 
Victor was planning another price 
reduction also percolated through 
the industry. The plan, however, 
was only of one-month duration 
and gives $1 off the price of a 
classical LP only if the customer 
brings in an old album costing $2 
or more. 


Budd Schulberg 
As Cleffer-Pub 


Budd Schulberg has caught the 
music biz bug. Breaking.into the 
Tin Pan Alley scene only a few 
months ago as collaborator with 
Tom Glazer on the tunes for Elia 
Kazan’s “A Face In The Crowd,” 
which he scripted, Schulberg is 
now planning to form his own mu- 
sic publishing venture. 

The firm would be used to hold 
the song copyrights from the pix 
on Schulberg’s schedule as an in- 
die producer. He’s already at work 
on tunes from the first pic, ‘In 
The Everglades,” with Giazer. The 
“Face In The Crowd” score is be- 
ing published by Music Publishers 
Holding Corp., the Warner Bros. 
music firms. 

It’s also understood that Schul- 
berg became so intrigued with the 
musie biz operation through his 
contact as a songwriter that he’s 
mulling a novel on a Tin Pan Al- 
ley theme. 


Ted Heath Not Retiring; 
Medicos Made Him Rest 


London, May 28. 

Rumors that Ted Heath would 
give up active leadership of his 
band and go into retirement have 
been denied by the bandleader. 
Heath recently missed several dates 
with the orch, and on one stint 
Jack Payne, longtime retired from 
such work, subbed for him. 

Heath said his absence was due 
te doctor’s orders because he’d 
been overworking. He's going on 
a holiday to the South of France 
before resuming work. On July 8 
the band goes to Germany to play 
for American Forces and make a 
picture. 

It's’ also almost certain § that 
Heath will be going to the States 
again in the fall, probably to make 
a concert tour of the west coast. 











Decca Corrals 2 Groups 
The Westernaires, a Milwaukee- 
based vocal combo, the been signed 
by Decca Records. Initial sides will 
be “Sweet Talk” and “Walking 
Alone in a Crowd.” 
Diskery also signed another vocal 
quintet from New York, the Five 


‘Reeeed Scott’s Clavivox 


Bandleader-composer Raymond 
Scott has come up with a new in- 
strument, the Clavivox, whose 
sound is very close to that of the 
human voice. That effect is achieved 
by the electronic instrument's vi- 
brato control and its ability to slide 
from one note to any other note on 
the keyboard .without a break. 
Scott, who has been active in the 
ad field via his Jingle Workshop 
operation, plans to use the new 
instrument for this market. Scott, 
currently musical director of NBC- 
TV’s “Your Hit Parade,” exits the 
show after this season. 


E. B. Marks Gets 


Cugat’s Alameda 
& Maestro’s Songs 


E. B. Marks Music has expanded 
its Latin-American music catalog 
with the purchase of Xavier Cu- 


gat’s Alameda Music firm. Ala- 
meda will be operated as a sepa- 
rate concern within the Marks 
orbit and will be affiliated as re- 
gards performing rights with BMI, 
as is Marks. 

In addition to the publishing 
firm deal, Cugat was tied up by 
Marks as a writer. The first three 
songs to be published under the 
new pact, which is entirely aside 
from the Alameda purchase, are 
"Learning,” which Cugat adapted 
from a theme by Tchaikovsky and 
for which Ben Raleigh has written 
English lyrics, “Very, Very Satis- 
fied” and “Pan Amor Cha Cha.” 
Latter tune is the title and theme 
song of a new Italian film and is to 
be the title of a new Cugat album. 

Cugat and his wife, Abbe Lane, 
leave shortly for Europe to work in 
foreign films. They plan to return 
to the U.S. in September to resume 
their tv and recording activities. 
Cugat records for Columbia and 
Miss Lane for RCA Victor. 


Bishop-Sanctioned Jazzy 
‘Folk Mass’ May Win BBC 








London, May 28. 

A religioso to end all religosos 
has been written by an East Lon- 
don Vicar which could result in the 
British Broadcasting Corp. 
ing their policy of banning pop 
songs with a religious theme. After 
reading the score of the piece, 
titled “A 20th Century Folk Mass,” 
bandleader Frank Weir and choir 
leader Peter Knight have decided 
to put up $3,500 and record it pri- 
vately at the end of this month. 
After it’s been put on tape, they’ll 
take a copy to the States at the 
end of June and try to sell it to 
one of the big U. 
panies. 

The Mass was written by the 
Rev. Geoffrey Beaumont, who feels 
that church music is dated and 
needs bringing up to date. He also 
believes that church music with a 
jazz beat will get the youngsters | 
into places of worship. 
poser varies the tempo between 
a full blooded offbeat and a be- 


(Continued on page 58) 





Derwin Joins Jovien 


Hollywood, May 28. 
Hal Derwin, bandleader at the 
Biltmore Bowl for five years prior 


band biz to become an associate 
agent in Hal Jovien’s new Pre- 
miere Artists & Productions firm. 

Derwin will cover all facets of 
show biz together with Jovien and 





Secrets, who bow with “See You 
Next Year” and “Queen Bee.” 


Bill Putney, who left KTLA-TV 
here to join the agency, 


Over to Pop Religiosos' 


revis- | 


S. recording com- | 


The com- 


to its recent closing, is exiting the 


The big question plaguing artists 
& repertoire men trying to keep 
pace with the current album surge 
is, “‘Where do you go from Rodgers 
& Hart?” 

According to Bobby Shad, Mer- 
eury’s a&r chief in the east; the 
album onrush, which he sees con- 
tinuing with no letup, is sparking 
the need for new ideas in the pro- 
duction of packaged goods. He's 
now hitting publishers with re- 
quests to come up with a dozen 
songs on a central theme for a 
a wax production. “The big draw- 
back, so far,” he admits, “is that 
songwriters who can put together a 
12-tune unit are reluctant to show- 
case them first in an album. They'd 
rather shoot for a legit or tv musi- 
cal display.” 

Although he contends that rep- 
ertoire doesn’t mean much in the 
album market today, a point of 
repetition has been reachec aand 
that point is in the work of Rodgers 
& Hart, Cole Porter, George Gersh- 
win and Harold Arlen. “We're 
now moving to Vincent Youmans, 
Jerome Kern and other writers of 
the '20s and °30s for album pegs,” 
he states, “and after that we'll 
probably go to the writers who 
started blossoming in the late 30 
'and ’40s with filmusical scores and 
standard pops.” 

Teeners & Albums 

His bullish attitude on the con- 
tinued growth of the album market 
is based on teenager interest in 
pops. 


music whether it be rock ’n’ roll, 





the album buyers of the future 
is his contention, 

Kids, he says, are becoming in- 
terested in music earlier than ever 
| before. A few years ago, Mercury 
took a survey of the pop record 
buying market and discovered that 
the majority of singles were bought 
by those in the 15-to-20-year-old 
bracket. Now, Shad contends, the 
age level spread is from 9-to-20. 
Breaking down the buying habits, 
Shad pointed out that the 9-to-16 
group buy r’n’r disks, a 14-to-20 
group buy ballads and the 16-and- 

up bracket buy the LPs. The pre- 
teen interest in rock ’n’ roll, he 
states, probably is the main rea- 
son for the sales falloff of the| 
kiddie record market. 

Shad, who a&r’s Merc’s pop 
singles, rock ’n’ roll, pop album 
and jazz packages, insists that the 
disk industry is still wide open 
and that new ideas, especially in 
the album field, will pick up most 
of the marbles. As an-example of 
what can be done with an expand- 
ing line, Shad cites. Merc’s take 
in the first three quarters of 1956 
at over $2,000,000, as compared to 
la $284,000 rackup for a similar 
period in ’55. 


FISH CREEK FESTIVAL 
HEAVY ON MODERN: 


Milwaukee, May 28. 
Peninsula Music Festival, found- 
ed in 1953, starts its fifth season 
Aug. 10 at the Gibraltar Auditor- 
ium, Fish Creek, Door County, Wis. 








| lished by Thor Johnson, its music 
director and conductor, 
Peninsula Arts Assn. 
Johnson, 
| his 10th season as music director 
| of the Cincinnati Symphony Or- 
chestra, has set nine programs for 
the fest. Four of the contemporary 





waxed by the Festival Orch for 
Composer’s Recordings Inc. Among 
the numbers is “Hungarian Set for 
Strings and Celeste” by Irvin 
Fischer, organist of the Chicago 
Symphony. 

Fish Creek, incidentally, has 
been named for the second year 
for the annual pilgrimage of the 
National Federation of Music 
Clubs. Augmenting the 42-piece 
Festival orch will be several guest 
soloists. They include Donald 
Gramm, bass-baritone; Ilona Kom- 
brink, Canadian soprano; Lillian 
Chookasian, contralto, and Esther 
La Berge, mezzo-soprano, 








“It develups an interest in| 


country or ballad, and they become | 


. | 


Annual two-week event was estab- | 
and the} 


who’s just completed | 


American works scheduled will be | 


‘Angel To Hypo Releases 507, With 
HMY Line; Capitol Gets U.S. Names 


»% 





Col Shifts Attys. 


Columbia Records shifted around 
its legalites last week for added 
concentration on its business af- 
fairs department. Al Lorber, vee- 
pee in charge of business affairs 
and general attorney, will now de- 
vote full time to the former. 

Neil Keating takes over as Col’s 
general attorney with Walter Dean 
as assistant general attorney. Keat- 
ing has been with Columbia since 
1955 and formerly was with Thayer 
& Gilbert. Dean came to Col after 
service with the law firm of Lowen- 
stein, Pitcher, Spence, Hotchkiss, 
Amann & Parr. 


Publishers Hit 
Seeco With Triple 


Damages Action 


Harry Fox, through his attorney 
Julian T. Abeles (& Bernstein), 
has instituted the first of a group 
of actions in the U. S. District 
; Court, N.Y., on behalf of his music 
publisher principals against Seeco 
Records Inc. In this initial action, 
27 separate claims are asserted on 
behalf of plaintiffs Edwin H. Mor- 
| ris, Mayfair, Crestview, Joy Music, 
Hawthorne, Paramount, Famous, 
Marks and Shapiro-Bernstein. Pa- 
| pers are being prepared in other 
actions involving over 1,300 addi- 
| tional claims, of which Peer Inter- 
| national is one of the principal 
| claimants. 

The claims asserted by Fox are 
the outcome of an audit which his 
accountants recently made of the 
books and records of Seecv, which 
audit, Fox alleges, reflects a total 
obligation of Seeco for unpaid roy- 
alties in a very substantial sum. 

The initial action was brought in 
| the U.S. Court under Section 1 (e) 
}and 101 (e) of the Copyright Act, 
jw hich are known as the compulsory 
|mechanical license provisions. In 
| the form of license agreement em- 
| ploy ed by Fox, it is provided that 


(Continued on page 56) 


‘Hub Deejay Seeks More 
Cops on the Beat For 
‘Big-Beat Spectacular’ 


Boston, May 28. 
Fearing an outbreak of exuber- 
ance by teeners at his Big-Beat 
| Spectacular, skedded for Mechan- 
_ics Hall on Friday (31) and Satur- 
day (1), Joe Smith, WVDA disk 
hjockey, requested Capt. Paul 
| Dailey of the Back Bay division 
to assign as many policemen ‘as he 
| considers necessary to handle ex- 
err teeners. 
“Tl pay for all the 
|} send over, 
;ca iptain. 
Four shows are set, at 4:30 and} 
8:30 Friday and 3 and 8 Saturday 




















men you} 
’ the disk jock told the | 


at a door price of $2.25, and an 
|advance ticket price of $1.80) 
bought at record stores. (‘(Diskers | 


in the show will tbe Chuck Berry, 


i Jimmy Bowen, Johnny Burnette, | 
| Cadillacs, Clovers, G-Clefs, Dale 
| Hawkins, Jodi Sands, Randy Starr, | 
|3-D’s, and Joe Smith’s Big-Beat 
Band, 





Joy Music Finds No Joy 


In Joy Records, Sues 


Joy Music Inc., through its attor- 
neys Abeles & Bernstein, is bring- 
ing action against Joy Records Inc. 
and its distributors throughout the 
U.S., for unfair competition in the 
use of the name Joy in what is al- 
leged to be in the same channels 
of trade. 

The first action is being brought 
against the N.Y. distributor, Cosnat 
Distribution Corp., and the other 





* Angel Records, U.S. subsid of 
Electric & Musical Industries 
(EMI) of England, will step up its 
classical schedule by about 50°% 
as a result of its new assignment 
of most of the HMV (His Master's 
Voice) catalog for the U. S. The 
HMV label was formerly handled 
in the U. S. by RCA Victor but 
the EMI-RCA deal expired last 
month when RCA moved into an 
affiliation with the British Decca 
group, RCA Victor will be per- 
mitted to continue releasing HMV 
material in its catalog for another 
year before turning over all un- 
sold disks back to the British com- 
pany. Same arrangement holds 
for HMV in England. 

Assignment of the HMV catalog 
to Angel indicates that EMI has 
set up a pattern for its classical 
releases in the U. S. Angel, is op- 
erated by prexy Dario Soria, will 
concentrate on releasing British 
and Continental artists. Capitol 
Records, which EMI bought out 
last year, will continue to accent 
its pop operation, but will also be 
active in the longhair picture with 
American-based artists and orches- 
tras, also from the HMV catalog. 

ig Name Roster 

Angel, which up to now had 
been distributing in the U. S. the 
British Columbia Graphophone 
and Pathe Marconi. catalogs, other 
EMI subsids, will now have its 
artists roster augmented by such 
names as soprano Victoria de los 
Angeles, baritone Dietrich Fisch- 
er-Dieskau, bass Boris Cristoff, 
pianist Myra Hess, violinist Gio- 
conda De Vito, conductor Rudolph 
Kempe, the Glyndebourne Opera, 
the Virtuosi do Roma and others. 
Among projects in the works by 
Angel is “Great Recordings of the 
Century,” which will be drawn 
from the Gramophone Co. and 
other EMI affiliates. 

For the past 12 months, 

(Continued on page 58) 


Lombardo $80,000 


Roseland Record 


Guy Lombardo hit a solid $80,- 
000 gross for his two-week stand at 


! 


Angel 





New York’s Roseland Dance City 
which wound up Sunday (26). Ac- 
cording to Louis J. Brecker, Rose- 


land owner, it’s the largest gross in 
the history of the ballroom. 

On his first weekend there, Lom- 

bardo pulled in 7,500. There was a 
| 4,000 draw on Saturday (18) and a 
3,500 attendance the following 
night Brecker currently is nego- 
| tiating with Lombardo for a long- 
|run next season. 


Zephyr in Reshuffle: 
Separate Sales, Disking 


Hollywood, May 28. 

New corporate reshuffle is un- 
derway at Zephyr Records, Geor- 
die Hormel’s indie label, in an ef- 
\fort to separate sales and produc- 
tion departments to provide a 
more streamlined operation. Shuf- 
fle follows the departure of Spen- 
cer Moore, veepee who was in 
charge of building the label’s mu- 
isic library, among other duties. 
He'll return to his former indie 
operation producing albums and 
telefilm music overseas. 

Hormel is reported to have in- 
|vested some $300,000 in the label 
\in the last year. It has issued 
{roughly a single a week in addition 
| to several albums, but despite 
several near-misses has yet to 
come up with a hit. 











Pinch AFM Local Exec 
Schenectady, May 28. 

Sidney De Feo, a musician and 
recording secretary of Local 85, 
American Federation of Musicians, 
pleaded guilty in Police Court last 
week to a charge of being a 
gambler. 

He was released in $500 bail 





actions will follow. 


pending imposition of sentence. 








May 29, 1957 


Wednesday, 











seen 


















































































































































































































































































































































































































































ad 












































— _ nnn (POasesey s4uUSiy lv “2uUl ‘Ase1zeA §4gSqsAde>) a ————EE—— 
Gy ee ones SURG Ae. + 20 penietiie: <- sort so pure ime supe ti**-eouspen:°**->- Sue <PUy Ze &F 
CO COR ar er °c: Se: 88 | O0,.48c Bm As tes ae). ee ee ; 01 ~~ I “<** **** guoy 80mg ‘Aqegi aeq-qye 400g HoUf I °° Deb 
| SR: NS a Ta er Cr TE way SS co 9 Sooo tance mal” hanaien 100014 Ol Caz 
SMa 1 skce -0 i a RON SRO SE 2S: | Re oe eae Sorry Or or xr  . “necks OM BED LUeal Wjquinjes 7 siaapou wool» ck V2 
SE. .°°Sue? | Pe ee ee ek te ee ee ee RE, Cee 5 AcQWeb es TT EET pe : a . : 6 8 == DEO AL om} punoiy: Rxveq Zun0x 1091A_ «CT _ a0F 
ay ° eel ee we ee te ee ea es any te g Ae tee ae hy the ton eS : .. oa a: = “zourums 19} WEA 3D. [ei0 QoUsIMT] 2ams Tt vor 
°° se oe . . te * . 7 2 oO th .% ee oe . - ** ee i. © 0 “ETT So 8=60e ee See 6 oc cee ANG -8-900y, °° EIQUIN[OD ccesceese 1194231 4n*) 6 8Z 68 
$I °° = oe : * ‘* _ ot . . ee +e oe +. ° e : e- : : ve . 9 Zz ‘ parqonta ® pujg fuu0oy::--: IOWA prowy 4ppa_ sit o* gf 
9I °° : 8 . . . o- : .* oe. " @ . 4a © . ‘ ee 6 eo PEplaysL, % seu0D uvuL “joydes op ao me ajo9 (30Ty) ?N  ¢ ** O¢e 
9I ° e- * fun A . . . oe > 2 9 6 ee * is Te. LOR. Oana RAGS OG unig l6e 66 6ce  « « Saree ouspaeuseg, eC eecees 30q pose 06+ ens ©4 quoog 3% I . ase 
ees es me solo Regex ee pet eat Ce cr ae r : “aa rs TOW weg) ry. cou eS Zz -GE EE 
“tr >s) veLm se ee : ce kone 8 ae ae ; m € . ns ~ -~ ouyydesor 4ugjuoy ‘sax: eiquinjoy iey ayuyor 24 0% ze 
ay ts oe ea ak et ee - eae sara ar ee: ee ee ee eee ae +. re rer rrerercre agg ene aaed Wed 1’ ee 
be cet eet koe tee ees | RNS 8S RT WE AG OA a ee, r ee ra: eRe errr. quon} -joudeg coysnH Weg gl Tl vee 
"lee LN Salle ae BIRR, SEAT LRG EL ee ia : r Pe rs er : Ta oo 2.6 ye wosuyor Ayog ¢ ee Ie 
0z ea cake °* ** e.« e* e- e* *. ee ** ee ee ** e. . . * e* . - ** . “* . I I ° ee ** M0id s0Tues jo ueen®: "**"paIaq coveseeeces solg SIA I os” 
PO ee ea a eee es ee ee ee ee er ees <— ws 7s ey ° ae OTT EaES = weno uy pre. avis Apuey 808 @8z 
OL SSS Se eet ee ee ee ae >= | a ore rey mel og ‘ekgi* supe soig 41045 z Sz 82 
ar Sa : ; GREG MESA AE ERO camer o — a sss WMG WIS OAIaA  UORON ANON} OR De 
Iz Sa BR mer ee ei 1 Fee” ete oor oo : er ey STS TES TT jmioas = popper smay essny¢*’ ~w92 
re Oe a re : et ea St) eer ea 3 cones aa i ; ak cael Mace E Ry Tor w= Man ddey jajx0S mzep uvjueuy 9 61 ¢z 
$2 WEB es ee ee ae AT FUME UE : ame : > y ss "OM WM Of ‘SmeQk > Saegr tse tees sdupNA-led zi 8 Fe 
Lg a yar ; ; - a shy 3 : z ; 7 - @ 6 Wa aaa Apes wins joydeg spusg <umog, ¢ azz 
Lz . 1 - rage ees ; ; 16. € 6 ; = oF er qeqaw_ustys: Amosay queW Udied, ¢ > wee 
Wd res OS 8 85) aE 6 $85. * ei 3 9 ; é ean EEE aia ST OM ONT. °° Ateg uosuyor AHaq ZZ aeC*d 
£E ° . “Ee 6 8 ° - . . € os Meer oe OL oe 9 9 6 °C POD 248) PIO. “Anaieyw aatd Med ZI 02 
PL AE YE a cy a ee ggg : a ot = ar ery r sonia om) eR es amo wir ¢ 9261 
re sie oct % rae ot a. SE = OF ; L 8 : - 9 MOuy 3u0g ysnf I, equinjog Spey _anoa £1 81 
eT ft : : eee . ere — ; oe ee > rr icy couumey oSy-aseL| alsa ey a maar 
ao 8° yee S Pulp i: ae WE ee ee : . . * s » ve : me: c oe ee ‘ 2UyY Wapjoy & sy aAo'T) © BIquIN[oD*******- ouyey query = OOL RAE 
* ef oe ee ae oe ge 7 gg “ant ‘ —o— esse uoow Mea) 0g MONG OTe SOL SBI 
pn illeh Lee Rana SE Rid Fe RRC A L SS ee es L + “SPIe1G UPPIOD YIM HID. JOA oulod kuied 7% __*SI_iWPT 
Ap ee ames eee pet 4 etait > oD c SP Gee ee Gas caer 3 Ase tt 7 ¢ —g -) s+ ***** SIEM INOg OU! FOIA soavoy Unf ¢ _9t st 
WwW. <5" 28 6 : ¢ RE SPS ES oe. 6 - 2 ak ee pe € TL ** 48S 0} W404 JON 5,31, * BFQuINjOoD*~"** smyyew Auuyor > ZI 2 
ss ° Oo | O64, 00%, oo ; met rae AR Zz s “6 : oe ee ; ; c © ¢ c “. 8 G coccet tees snomqe si: oawej'** qoeip omseyd € sl 06. 
ss we **- * . ee ° . oe . te es T Pe: OL : . = . 9 9 3 . ee ° ee ee Ss eo oe C8605 ye0Q y0dS MIGUM Wi‘ tiquinjoj ****-: sujqqoy 4yew 9 9G 
s¢ -- «of. PA 8 ¥ 9 OL 6 ; cer + yo 6 ae (8S : oe l 9 ee a7 L "Wa “oa detatadh ba UjeLy, wUs}ergy'*** °° i ek . ““""Semsiym AouBN € ST V6 
9s °° ** oo 1 L “Rath ee Zz +. oe - °° . *. > . Zz 9 L par a . . . - 6 GQ. 9 Seegeces sesegewns SO2U WI.” BIQUIN[OD ~ * ‘ Lauo0,D Asemesoy Ol 9f 8 
$9 bits” ; el ‘ . ee Zz Zz ee * ee ** 7 . Cc . ** oe . oe ee e e ee e es CD. + - 26. 2 = 0-B-O6.b 0.6 6. LO u0oWw queqg: Ow 0.6.6 6.5 30q eeceeoe 1e}inx) auuo: wet LS Lae F 
ue 6 ¢ fe rah Mink Sah EA a at ke : 9 ¢€ i. + +  * : Reh oh A punoy pue punoy)*"* "10514" ****** owo) Alled SI GS 9 
8% ge ; eB OR Bes pee z Sah gr ae To ee caer = CWE EEYXTES: ag gees seta iauoq 4onu 2 6S 
ode Betas f ¢ wail WE Sek Bb nee | th SS FS Or ae ee CHAU 219991 °° Atmore" ******* spuomenms. ti sp! 
90r °° 9 I ¢ TE AE NAL We ies a eb. Jia 6 ~~ s A O18 OSs “Ajfutazery ** sng Same 8. 8 
“sTe 1 7 S-sate teu 2 z € 2 -— qe Ge Ee ke 7s z ; = Ty dQ 400ys TIV! a0j1A Aajserd SIA OL iT _ 2. 
8818 Or he Oe ck Lc Be ce ee Te r? eA MEA SE ee Pe S $96. 6..% TL °° pues O47 Uy 8499997] OAOT, ec as: Sc a a 
s4°o wie _&) = 7 hj o ~ ) 2 aqe HIV = SOT UE “a “AA 
SP EVE /E) S/EUR) ESTE) E/E/ 2) 8) FE) Ey Ee) E/E/ E/E) F) E/E) 2/2) EVP /E/E IEE GPE EL ELS Peer. or Tae 
I | Bi Zlé ; FP) Ope lela] le Pol Bl Slee el PEt] el Pi slelelelele | fy Flsl 2] ws 
o| 2 y 4 ae 3 3 Zig F Fic Sia els el apa el Sls) Fl eles) Fle El] Ss] 513/12 
SPEVEILU EI EVET GT ET ELIE eT ET Ey ELE) Ele] Elev Ela) #1 Ells) #13] F1g 8] =] Ela) e] Field] il 
al TE iet Aiatal LAL EL at aler ere] AV EL ETE) t]Ela yey a] EVEL Ey Att) aye Ut) 1 et8] 2) ya) FL: ia avOS¥e 
Vix!) i Alal a) & #16] % j 3/5 | 5 a| 2| = = S/ 3] ol a/7 Slzi T| 4/2 Alo} 3] 7] i L a} = "AjyouowBas fuyunoo ay} fo ssojoas yo fo asngnd 
g/Slal el Sirle| gl el s¢cicial @/e) Fel se evel ey el | etel sl ele] Sia) Steel b| lal al 21 a) | anmsenumn » oltre cures se. rsuomn me Je suman 
4 , e in if | PALS Sila 4 B 2 ea ° f i y l ligt | T| 2 3 if Litisi SIT Sg y Bis PUD SAID “woHUsUL auO fjuo aazade4 YoIYM asoy, UDY} SesDd pom 
L p als wis | iy r “/2/8 Als 4 3 : zie Pir) Oy ial Sly z lie] Elal 1] 2 iol |i Ut $89] 24D SuyOd 10302 4:3y3 YONOY? Uaae ‘pazsy, ret ngs 
ela B Flee eee Be Le eli El el Tlelelsie| vi sisi li 2138] ISIE] S)el al Pl lel e| Ss] 4] p20 ons unm spices mjuo ‘aiqusod soaaaym “sujod auo of umop 
Sie) Ff ® 5 $151" /5 * i 8 s)3i > L| $18] 8 2/8/02 (3 212) bis +1 s1¢ wi Violin | 8] uo OS PUD ‘Z ‘ON D 4Of ausu ‘uotjuaU [ “ON D 4Of s2us0d uaz fo stsnq 
e)Flie] Sis lel 2] 2] F W121 ¢ PEP ElEBlE/ Sleds l2l 3/2) 21e/F] g/2181) 8) g1 e/a] es ay uo paynduios asv sburvy ‘do, uo asoyz sv Yam sv Ajurndod 
5/8 S/e1e/8) "12 cielo es ee oe ee ee B) B/S 16 (sie) ss) FIs12! ale uy Bupsis spuodas asoy} aivoypuy 01 paubysep s¢ uoynprdwoo suyL 
er] Prelgie| Tel | (El ele eT imieyelela*ie] |} ey) (a) F le] el R(el2 | 2s 
é 6 1 : elzlel”| | |E : T1I0d AdWIO£ ASIC 
5 ale r FI FIE] » 
s a 
ZLSEXM Ava LSAZMAQIN HiLaAOS LSVi 



































Wednesday, May 29, 1957 





é 
a 
z 
s 
a 
< 
E 
> 
3 
‘ 
# 
‘ 
> 
5 
v 


e wy se a- 


BELAFONTE 


The title song from his movie...Darryl F. Zanuck’s “Island in the Sun,”’ 
in CinemaScope, released by TWENTIETH CENTURY FOX 


ISLAND IN THE SUN 


c/w : 
A new Calypso classic in the dynamic Belafonte style, inspired by 
the colorful lingo of the lady cocoanut vendor 


COCOANUT WOMAN 


47/20-6885 
Publisher: Clara Music Publishing Corp., Jesse Stool, Vice-President and General Manager 


Tras) @ RADIO CORPORATION Of AMERICA 


America’s favorite speed... ©) 45 RPM © RCA VICTOR Ay 
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Calif. Denies Rehearing on Tooters 


_ Vs, AFM Fund: 


Los Angeles, May 28. + 

District Court & Appeal has de- | 
nied a rehearing in the litigation | 
launched by Coast tooters against 
the American Federation of Mu- 
sicians, James C. Petrillo and the 
Music performance Trust Funds. 
The issue now goes to the Cali- 
fornia Supreme Court on what may 
be the last leg of a jaunt to the 
Supreme Court of the United 
States. However, it was pointed 
out that in issues of this kind, re- 
ferral to the high court is not au- 
tomatic since the tribunal may de- 
cline to review the matter. 

Appeal to the California high 
court, however, will be taken short- 
ly by the AFM and the defendant 
employers as a result of the Dis- 
trict Court refusal to listen again 
to arguments that California courts 
do not have jurisdiction over Sam- 
uel R. Rosenbaum, trustee of the 
funds, Defendants have contended 
that he is outside local jurisdic- 
tion and is an “indispensable par- 
ty” in the twin suits, seeking $13,- 
000,000 damages filed by iocal mu- 
sicians over the royalty setups on 
disks and the reuse payments on 
music in old theatrical pix sold to 
television. ; 

District Court of Appeal, in re- 
fusing a rehearing, did, however, 
modify some of the language it 
used in the original decision that 
Rosenbaum did in fact come within 
the jurisdiction of California 
courts. Federation attorneys had 
battled the court’s contention that 
the Federation held tight rein over 
the Funds, that the Federation was 
the beneficiary of the Funds and 
that Rosenbaum had no interest in 
the litigation except to the extent 
of his fees. These points were 
modified in the ruling denying a 
rchearing. 


Chile's Longhair 
Season Begins 
With a Feud 


Santiago, May 21. 

Longhair musical season opened 
when Symphony orchestra batoned 
by Victor Tevah, gave the first 
concert of its 17th season at the 
Astor Theatre, film house. 

This is initiation of the Astor 
as a concert hall. Musical Exten- 
sion Institute of U. of Chile, which 
runs the orchestra, squabbled with 
authorities controlling the tradi- 
tional Municipal Theatre and 
switched Symphony and also the 
Ballet into the Astor. 

Municipal, which is celebrating 
its own centennial, will have the 
Philharmonic for a series. of eight 
concerts beginning May 14 when 
Juan Matteucci, Theodore Fuchs| 
of the Danzig opera and Ludwig 
of the RIAS Symphony of Berlin 
will handie the stiek. Soloists 
during the season will be Andres 
Segovia, Ida Haendel, Maria Tipo, 
Henri Lewkowicz, Arlette Bez-| 
dechi, Edouard Sienkiewicz, Pedro 
D’Andurain and Oscar Gacitua. 

University’s chamber music sea- 
son of eight concerts begins .May 
21 at the Antonio Varas Theatre, 
legit house. Victor Tevah directs 








orchestra and Marco Dusi_ the 
chorus. Soloists will be Virginia 
Castro, soprano; Elvira Savi, 
pianist; Adalberto Clavero, oboe; 
Arlette Berzdecki, harp; Rudy, 
Lehmann and Giocasta Corma, | 
pianists; Rodrigo Martinez, clari- 
net; Ivonne Boulanger, contralto; | 


Patricia Kirby, soprano, and Vir- 
ginia Castro, Uruguayan soprano. 


Settle 1006 Langley Suit 
Vs. Almanac, 2 Writers. 


A $100,000 damage suit filed in| 
N. Y. Federal Court against Alma- 
nac Music and writers Murray 
Grand & Elisse Boyd by Eddie 
White was discontinued and settled 
by stipulation last week. A coun- 
terclaim by the defendants also 
was discontinued without costs to 
either side. 

The suit claimed that Almanac 
infringed by publishing “Thurs- 





| 
| 
| 


day’s Child,” held to be illegaliv 
obtained because Grand and’ Boyd 
had assigned the rights: to the 


US. May Get Case 


Gone Fission 
Hollywood, May 28. 

Everybody’s pitching for a 
piece of the disk boom. 

Now, the Abajo Uranium 
Co., of Salt Lake City, has 
purchased the controlling in- 
terest in Embee Records, San 
Francisco odd-label owned by 
Paul Barrett. Latter stays 
on as prexy of the new corpor- 
ate setup. 


Ike Cole (Nat’s Bro.) 
Among Bally Pactees 


Jimmy Hilliard, Bally Records 
chief, has augmented the diskery’s 
roster with the pacting of three 
artists. Among the new additions 
is Ike Cole, brother of Nat King 


Cole. Other two are Jeri Jordan 
and Bob Laurie. 


Bally has also set an early re- 
lease for packages with actor 
Frank Fay and calypso singer 
Nathan Russell. 

















JACK ROBBINS’ SIGHTS 
ON FOUR LEGIT SCORES 


Jack Robbins, via his new pub- 
lishing firm, Fine Arts Music Corp., 
is back in the Iegit picture with 


plans in the works for four upcom- 
ing shows. Two shows, “Mr. Rum- 
ple,” produced by Paula Stone and 
Mike Sloan, and “High and 
Happy,” produced by Arthur Klein, 
will have scores written by Frank 
Reardon (lyrics) and Jebb Schwei- 
gart (music). Robbins has signed 
this team to a 10-year pact for the 
Fine Arts firm, 


Other shows are Lew Leslie’s 
“Blackbirds of '58,”" with lyrics by 
Mann Holiner and music by the 
late Alberta Nichols, and “Shop 
Around the Corner,” produced by 
Emil! Katzka with music by Jimmy 
Van Heusen. Lyric writer has not 
yet been set on the latter show but 
Van Heusen has been talking to 
Johnny Mercer. Latter two shows 
will be handled through his other 
firm, J. J. Robbins Musc. 


Sher fo. Coral in Hub 


Gerry Sher has been named to 
handle promotion for Coral Rec- 
ords in the Boston area. 

Formerly a staff announcer with 
WTAO in Cambridge, he’ll work 
out of Coral’s Boston branch, Mu- 
tual Distributors. 
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Publishers 





the manufacturer shall account and 
make payment to the publishei, ex- 
cept that the manufacturer may ac- 
count and make payment quarterly 
instead-of monthly as provided in 
the Act. An action under a regu- 
lar license agreement would have 
to be brought in the state court, 
and after waiting for several years 
for the case to come to trial the 
only recovery woud be the agreed 
royalty, 

However, by bringing the action 
in the U.S. Court under the Copy- 
right Act, Abeles has invariably 
obtained summary judgment upon 
motion shortly after the action was 
brought, with a recovery of statu- 
tory damages of 6c, in addition to 
the 2c royalty and attornéys’ fees. 
This procedure in the U.S, Court 
was sustained in a recent deter- 
mination of Judge Edward Wein- 
feld, in a group of actions brought 
on behalf cf Fox’s principals 
against Derby Records. A number 
of such additional actions will be 
brought in the U.S. Court under 
like agreements, while other ac- 
tions will be brought in the U.S. 
Court for infringement in instances 





Sue Seeco 


Continued from page 53 Semmeamaiinaemacnemmmmaioannd 


where no license was ebtained 0: 

notice of intention to make suc}, 

use was not given under the coi. 

gis license provisions of t} 
ct. 

Fox asserts that his audit dis. 
closed that one of the principa) 
activities of Seeco is the manufac. 
ture of masters in this country, 
which are sent to South Americ, 
from which records are pressed 
there and no royalties paid. While 
Seeco has taken the position t):at 
it is not obligated for royalty pay. 
ments on such records manufac. 
ured by others, it is Abeles’ conte). 
tion that Seeco thereby partici. 
pated in the infringement and is 
liable. This will be a principal 
point for determination in a nu. 
ber of such actions, the. favorabie 
outcome of which will materis)|\ 
benefit the publishers. ‘ 

Seeco’s Attorney’s Side 

Henry Cohen (& Sandomire), ai. 
tprney for Seeco, said the sum in- 
volved in the action was “insigni(j- 
cant and based on disputed facts.” 
Cohen stated that a few months 
ago the plaintiffs had asked Seeco 
to put $20,000 in escrow pending a 
thorough audit of the books. Seeco 
execs objected to the $20,000 fig- 
ure as much too high. 





—— 
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plaintiff’s publishing firm, Lang- 
ley Music. | 
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Dots PARADE of BESTSELLERS 


15570—LOVE LETTERS IN THE SAND—BERNADINE—pat BOONE 


| eee AR K Vv 00 N- Storm 
15550— —Bonnie Guitar 
15569—TALKIN’ TO THE BLUES—FOUR WALLS—Jim Lowe 
15574—A FALLEN STAR—Jimmy Newman 
15538—COME GO WITH ME 0 THE DELL —vikings 
15571—WHAT MADE MAGGIE RUN—LITTLE BILLY BOY—the Dell-Vikings 
15581—FOOL AROUND—WHICH WAY TO YOUR HEART -—the Fontane Sisters 
15573—ON MY MIND—AGAIN-Bob Denton 
15575—TELL MY LOVE—VE BORRIQUITO—silly Vaughn 
15578—LOVE LETTERS IN THE SAND—BECAUSE WE ARE YOUNG—Mac Wiseman 
15579—ATOM BOMB BABY—the Five Stors 
15583—SPEAK FOR YOURSELF JOHN—KILL ME WITH KISSES—Margaret Whiting 
15585—LOVE CHARMS—LOU BE DOO—sanford clark 
15576—1 SAW YOU, E SAW YOU—BYE BYE LOVE—r. tommy 
15565—KING’S ROCK—HELLO ALOHA—Johnny Maddox 








ALBUMS 


DLP-3054-D—“THE TEN COMMANDMENTS” —composed and Conducted by ELMER BERNSTEIN 
Dep-1056—"A CLOSER WALK WITH THEE”—pat BOONE 











NEW RELEASES 


15587—HALF YOUR HEART—IF YOU SEE MY LOVE DANCING—Bonnie Guitar 
15584—ROSIE’S GONE AGAIN—THE BLUES, THE GUITAR AND ME—Jimmy John 
15586—WHIRLPOOL OF LOVE—REBEL—Carol Jarvis 

15588—SAWING ON THE STRINGS—SWEETHEARTS IN HEAVEN—Don Reno—Red Smiley 


15589—YOU AREN’T THE ONLY ONE—YOU DO SOMETHING TO ME—The Classmates 
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Best Bets 


ei ‘MOVIES! 
‘MOVIES! 
MOVIES! 


Decca presents hit songs from 
great motion pictures ,. . 


each showcased for socko 
appeal, 





FIRE DOWN 
BELOW 


(Decca 9-30343) 


JERI SOUTHERN 








Ps BOY ON A 
DOLPHIN 


(With Lionet Newman & 
20th Century-Fox Orch.) 


CALYPSO 
ROCK 


(Decca 9-30344) 


MARY KAYE 








LOVE THEME FROM 
“LA STRADA” 


(Decca 9-30347) 


KURT EDELHAGEN 


His Orchestra 








LOVES OF 
OMAR KHAYYAM 


(Decca 9-30329) 


KAY CEE JONES 








FIRE DOWN 
BELOW 


(Decca 9-30349) 


ROGER KING 
MOZIAN 


His Orchestra 














Victor Stepping 
Out on EP; Plots 
Biweekly Output 


RCA Victor is planning a build- 


up of its 45 rpm extended play line 
with special repertory and _ in- 
creased releases. From now on, 
Victor will issue EP albums at the 
rate of one every other week in- 
stead of the previous once-monthly 
pace. A special sales and advertis- 
ing program is being initiated for 
the EP hypo. 

John Trifero, who has been han- 
dling the Save-On-Records coupon 
program, will now double in the 
EP setup as the staffer in charge of 
product. Tom Sleeth, of the pop 
album promotion department, will 
concentrate exclusively on EPs 
while Dave Finn, manager of plan- 
ning and specialty sales, will be 
overall director of the EP program. 
The EP product is part of Victor’s 
album division which is headed by 
W. W. Bullock. 

Bullock is bullish on the EP fu- 
ture because of their acceptance in 
supermarkets and similar outlets. 
In some cases, such as Elvis Pres- 
ley’s EPs, sales have gone over the 
1,000,000 marker. A few months 
ago, Victor reduced EP prices from 
$1.49 to $1.29 and Bullock calls 
such disks, each containing four 
tunes, “the best consumer buy in 
the business today.” 











— 


MOA 


Continued from page 51 








pin coin machine makers, failed to 
show this year because of the de- 
sire of other factions of the organ- 
ization to put out a label under 
MOA control. Seeburg has already 
been hit by the federal antitrust 
decisions and is reported hesitant 
to get involved in more such law- 
suits. 

The heads of several small disk 
outfits voiced their belief that MOA 
could get away with putting out 
its own label. The big companies, 
'they say, can hardly try to boycott 
MOA in reprisal since this would 
give the small labels a wide open 
market. 

What shapes as the chief worry 
of small platter makers is that their 
growing influx into the market may 
influence the big companies to 
slash prices further on LPs in 
| order to beat them out pricewise on 
the mainstay of the small label 
business. -Very few small labels 
have been able to make it on the 
| basis of single records alone. Beat- 
| ing down the small bale competi- 
| tion would be a necessary. prerequi- 
site to any stand against MOA by 
| the big labels, although small disk 
| companies also fear the emergance 
|of an MOA whip for the same rea- 
sons, 





AGVA Steps In 

| Record stars of exhibiting com- 
| panies who had been scheduled to 
|appear on the MOA banquet pro- 
|gram had scored at least a minor 
victory against that organization 
when Ernie Fast, midwest Ameri- 
|can Guild of Variety Artists region- 
|al director, threatened to pull the 
30-odd acts at the last minute un- 
less AGVA contracts were signed 
for each performer. Next day 
(Wed.), Fast sent a representative 
|to the Morrison Hotel to collect 
|salary checks from MOA to make 
|sure no artists would be forced to 
|turn payments back to their em- 
| ployers. 

Small distributors, liberally rep- 
|resented in the convention halls, 
face perhaps the bleakest pros 
pects of any who attended. Their 
fate is tied to that of the small 
labels. The record industry is be- 
|coming organized vertically, they 
feel; that is, record company, re- 
cording outfit, distributor, jukebox 
user and juke-maker. As these va- 
rious levels integrate through such 
multi-directional outfits at MOA, 
both small labels and small dis- 
tributors are left out of any syn- 
dicated operations. 

Strengthening Hold 

The juke industry, already under 
congressional investigation opposed 
by MOA, is reported strengthening 
its hold on the industry by reach- 








U 





--DECCA 


Records 


a New World of Sound... 


ing from the manufacture and op- 
eration of machines into the fast 
growing one-stop record services. 
The situation becomes particularly 
tense in juke centers like Chicago. 
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The situation, according to one in- 
dependent distributor, is develop- 
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existed in the film-industry when 
the same financial interests guided 
the celluloid from its purchase 
straight through to its theatre dis- 
play. 

Signs of the latest music-minded 
professionals to jump on the band- 
wagon with their eyes closed came 
from the statement of Henry D. 
Spalding, former editor of Deeiay 
Magazine. “Music operators,’ 
says, “and disk jockeys are fra- 
ternal twins.” 
want to work with you (juke opera- 
tors).” After 11 years, he admit- 
ted, the music merchant and not 
the d.j., has become the chief 
exposure group for new records. 
The audience was. reminded by 


ie 


could well be buttered up in order 
to maintain them as a source of 
good public relations. 
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released 100 LP longhair sets, con- | 








disks with pop European artists. 
Soria stated that the 50% increase 
in releases will be necessary to 
handle the -increase of top artists 
assigned to the Angel roster. Soria 
also stated that previous HMV 
disks, now deleted from the Vic- 
tor catalog, may also be reissued 
by Angel. 

While- recognizing the danger of 
a saturated LP disk market in 
which good reelases are being 


of new merchandise, Soria state 


industry in the direction of higher 


| quality, 


The Angel label, 
uses the oldest European disk 
trademark, having preceded the 
“Little Nipper,” which started in 
1909, by 11 years. After the “Lit- 
tle Nipper” came into use, the An- 
gel mark went into relative ob- 


scurity until 1953 when EMI 
adopted it for use in North 
America, 





Cap’s HMVs Due In Fall 
Hollywood, May 28. 
Capitol Records will begin U. S. 
distribution of some English HMV 








British Disk Bestsellers 
London, May 28. 








ing into a setup analogous to what 


3 Butterhy (6. cae Williams 
(London) 

2. Rock-a-Billy Mitchell 
(Philips) 

3. Tonight, Josephine... . Ray 
(Philips) 

4. I Fall in Love....... Cole 
(Captol) 

5. Home. Kathleen. .Whitman 
(London) 

6. Baby Baby ....Teenagers 
(Columbia) 

7. Cumberland Gap Donegan 
(Pye-Nixa) 

8. Too Much .,..... Presley 
(HMV) 

9. Freight Train ... McDevitt 
(Orioles) 

10. Ninety-nine Ways. .Hunter 
(London) 


“We (disk jockeys) | 


MOA prexy Miller that deejays | 


(“His Master’s Voice”) records in 
the near future, prexy Glenn Wal- 
lichs reported. 

New distribution arrangement 
tees in the late fall when Capitol 
will release an album by Yehudi 
Menuhin as the first of its HMV 
series. Packages by such ciassical 
artists as Artur Rodzinski, Louis 
Kentner and: Shura Cherkassy, 
among others, will follow. 


* Local 47 


Continued from, page 51 
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negotiations as the first proof of 
his willingness to cooperate with 
Coast windjammers. 

Reporting on last week’s meet- 
\ing with Petrillo, Daniel urged 
immediately 


> ee 


;studio musicians to 
elect delegates who could take part 
in the upcoming contract talks. “I 
feel the federation is now inter- 
ested in you, the professional mu- 





taing 119 LP platters, and seven | 


sician, and is willing to demon- 
strate this tangibly.” The Coast 


committee had asked to have their 
group sit in with negotiators and 
make suggestions. 

Petrillo agreed and then offered 
chance to sit in on actual contract 
talks and vote on them. “This ac- 
tually goes beyond contract rati- 
fication,” Daniel declared. “It’s the 
first time in our union aything like 





pushed aside by the steady press| 
d 


that the competition will drive the | 


incidentally, | 


this has been realized—the right 
'ef a group of rank-and-file mem- 
|\bers to participate in negotiation 
|contracts afecting them.” 








Jazz Mass 


Continued from page 53 








guine.. Syncopation is heavily fea- 
tured throughout and there are 
plenty of passages left for ad lib- 
bing. The overall impression of 
the Mass is similar to a selection 
from a musical show. 


The work has been sanctioned 
by the Archbishop of York, and 










































approved by the Religious depart- 
ment of the BBC. Obviously, with 
this backing, it is only a matter of 
course that it will be passed by the 
BEC. 

When this happens, the state 
web will have a tough time convinc- 
ing music publishers and recording 
companies that some of their pop 
music with a slight religious 
theme is not suitable for airing. 


Weir will use a 34-piece orches- 
tra on the recording, including a 
full string section. The Mass is 
published by Josef Weinberger 
Ltd., of London. 





Marshall Grant Trio, currently 
at New York’s St. Regis, set for a 
summer stand at Herb McCarthy's, 
Southampton (L.L). 








THE SOCK NOVELTY! 


SEVEN 


NIGHTS 
A WEEK 


LEO FEIST, INC 


ATTENTION 


FACE IN THE 
CROWD 


MAMA GUITAR 
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. MUSIC ON PARADE * 


“GUNFIGHT AT THE | THE LONELY MAN 
0. K. CORRAL ~paNNEssER” Ghtle 


recorded end sung by 


FRANKIE LAINE FORD 


COLUMBIA Records CAPITOL Records 
ln the Ha | tthe Hat Welle Paramount Picture, a at the O. K. Corral” In the Paramo at Picture, “The Lonely Man” 


From the Paramount Picture OM AR KH AYY - | Bint Soong — 
Trac Album 


“Love Theme” : 
recorded by eleaseg by 


WL MY 1OVE | seem, | eee 


ICTo 
ace tie es LEROY HOLMES —M.-G-M Records: R YOUNG 


THE LOVES OF OMAR KHAYYAM eer 


newrio ty KAY CEE JONES—DECCA Records 
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WARM AND TENDER — ene asco ns 
~ OUR a7 -Yo) “ty PARADE | mre 
. "SPEAK ron YOURSELF JOHN -C52.4%burrwc =oarenyte 
BIG DREAMS (setsc) 5a. = eatiemt 
| LET'S KEEP v= DODGERS » BROOKLYN-"!$:ex -<2. 
r LOVE BANK -208 Mannine tee he BIO 
CALL ME MUTTON CHOPS-com sims -concrmen 
LOVE LETTERS" KING" COLE — CAPITOL Records E 


“ 
| THE WALTZ mut BROKE MY HEART -“i!f0.2- VIK Records " 
UNDERNEATH ™: OVERPASS 0 starrorp eee 
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On The Upbeat 








New York 


“Grasshopper Jump,” cut by the 
British Tommy Watts orch for 
Capitol, is pwbhlished by Keith Mu- 
sic, an ASCAP firm ... Jackie 
Jacko, Vik Records pactee, play- 
ing Duffy’s Lounge, Syracuse .. . 
Bandleader Richard Maltby, whose 
band just marked its second birth- 
day, currently on a tour from New 
York to Salt Lake City. 


Mexcury Records hosting a cock- 
tail party for Sarah Vaughan at 
the Waldorf-Astoria, N. Y., today 
(Wed.). She opens on the Waldorf 


Roof with the Count Basie orch 


and the Haitian Moon Dancers 


Monday (3) . . . The Rhythmettes 
do a two-week stand at the Mon- 
teleone, New Orleans, starting 


July 9... Judy Scott into Mapes 


Hotel, Reno, for two weeks open- 


ing June 27 with Jan Murray. 
Russell Arms cutting his first 
album for Era . .. Carole Burnette 
goes into the Blue Angel next 
Tuesday (4) .. . Teddy Randazzo, 
Vik -artist, set for Alan Freed’s 
next rock 'n’ roll pic... Alan Dale 
appears at the Concord Hotel in 
the Catskills this weekend . . 
Louis Sherry ice cream putting out 
a mango fruit flavor tying in with 
Redd Evans’ calypso tune, ‘“Man- 
gos.” Packages of the new ice cream 
are being sent to local deejays ... 
Herbert Rogalsky, with Decca for 
the past six years, has joined Lew 
Wolfe’s disk promotion firm. 
Mahalia Jackson added to the 
talent lineup of the Newport Fes- 
tival . . . Conductor Wilfrid Pel- 
letier has received the National 
Federation of Music Clubs’ 1957 
Award of Merit for his work in 
“The Crusade For Strings” ... 
Ella Fitzgerald and Buddy Hackett 


Stars” at Ebbets Field June 


= the lineup for “Music Under |‘; 
7 
1 


.. . Ziggy Lane opened at the 
Golden Slipper, Glen Cove (L. L), 
last night (Tues.). 

Oscar Peterson, Canadian-born 

ianist, turned columnist with the 

ay issue of Mayfair, a 20,000 
circulation national Canadian 
monthly. His first piece, tagged 
“The West Coast Myth,” debunks 
jazz as played on the Coast. 


London 


Singers Marion Ryan and Ron- 
nie Hilton in line to join the Cyril 











Fast climbing the charts... 


DON’T CRY 
MY LOVE 


A Great Vocal Rendition by 


VERA LYNN 


on London Records (+1729) 


THE B.F. WOOD MUSIC CO., INC. 


























= . “Saturday Nightisthe © 
:, loneliest night of the week” : 












Stapleton package show which will 
tour Rank picture houses in Sep- 
tember . . . David Galbraith, Ca- 
nadian singer on Associated Tele- 
Vision’s “Lunch Box,” has waxed 
his first disk for the Columbia la- 
bel . . . Clarinetist John Bromley 
has joined Eric Silk’s Southern 
Jazz Band in place of Ted Palmer 
. . . Songstress Maxine Daniels 
planes to Holland this week for ra- 
dio and tv dates .. . Modern clari- 
netist Vie Ash has joined the Vic 
Lewis orch for their nine-day tour 
with Frankie Laine . . . Tommy 
Whittle Quartet back in England 
again after 27-day tour of America. 
They were the British half of the 
Anglc-U.S. exchange deal for the 
Gerry Mulligan Quartet .. . John- 
ny Dankworth orch waxed a fol- 
lewup disk on their “Experiments 
With Mice.” It’s called “The Story 
Of Big Jazz.” 


Hollywood 
Freddy Martin’s new RCA Victor 
album “Freddy Martin at the 
Coccanut Grove” goes into release 


‘| this week .. . Lyn Murray and Sid 


Kuller are buying out their part- 
ners in Arpege Music Co., Jackie & 
Juggie Gale ... Dean Jones will 
sing the title tune in Mark Steven’s 
“Gunpoint Ridge” which stars Joel 
McCrea .. . Margaret Whiting will 
cut her first disk for Dot Records 
within two weeks ... Rey Records 
will distribute “Animals Rock and 
Roll,” the Belgian hit by Charlie 
Rhubarb in America, Canada and 
Australia ... Leith Stevens has 
been set as musical director for 
the AB-PT pic, “Young Mother.” 
. Capitol is readying an album 
which June Christy will cut after 
she winds her current Crescendo 
date, for release in Jan. 


Chicago 

Nick Lawrence quartet go into 
the Embers, Ft. Wayne, for two 
frames, June 17... Joni Wilson & 
Her Scots (3) set for Basil’s Ko- 
komo, Ind. July 15, two weeks . 
Mugegsy Spanier at the Brass Rail, 
Milwaukee, June 3-16, to be fol- 
lowed by Chet Baker, June 17-23, 
and Turk Murphy, June 24-30... 
Australian Jazz Quintet set for 
Roberts Show Lounge, here, July 
24-Aug, 4... Joe Reichman orch 
at the Muehlebach, July 5, for 12 
weeks ... Carmen Cavallaro for 
two frames at Eddie’s, K. C., Sept. 
6... Enid Mosier & Trinidad Steel 
Drummers into the Black Orchid, 
here, Aug. 8 for four frames. 


Philadelphia 

Dick Lee slated for the Erie 
Social Club, private spot featuring 
top talent on weekends (June 1-2) 
and the Celebrity Room (3-8)... 
Bernie Berle orch pacted again by 
Playhouse in the Park . . . Vicki 
Silvers, local housewife whose first 
tune was “Learnin’ the Blues,” has 
cleffed new number, “Let Me 
Know,” which Bill Duke has rec- 
orded on ABC-Paramount... 
Johnny Rosica, former radio pro- 
ducer, has taken over as promotion 
manager of Lesco Records, replac- 


Mercury ..-. Irene Kral _ (Roy’s 
sister), made debut with the May- 
nard Ferguson band at Red Hill 
Inn . . . George Sommers to play 
one-nighter at Sunnybrook, Potts- 
town (June 1)... Harvey Sheldon 
named promotion manager for 
Gotham Records... Neil Lewis 
band into Galen Hall, Wernersville, 
Pa., for summer season. Layaro, 
bass with the outfit, has just re- 
turned from RCA recording session 
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in South America ... First book- 
ings at Bandstand (former Raths- 
keller) opening Friday (31) include 
Bud Powell and Den Shirley trios. 
... Clyde McPhatter and Screamin’ 
Jay Hawkins headline the rock 'n’ 
roll show at the Uptown, film- 
vaude nabe (31-June 7). 











Harry Fox 
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being brought against ail those 
who participate in any manner in 
the manufacture of the records. 
This will include those who manu- 
facture the matrices, acetates, 
tapes, stampers, labels and jack- 
ets, as well as those who do the 
pressing. The bootleggers’ activi- 
ties are invariably confined to the 
marketing of the product that is 
manufactured for them. 


It is Abeles’ contention that if 
the Appellate Court, in the Goody 
case, should determine that the 
only liability is that of the manu- 
facturer, that everyone who parti- 
cipates in any manner in such 
manufacture must be said to be a 
manufacturer within +the purview 
of the Act. In the event of a favor- 
able determination for the pub- 
lishers, everyone who furnishes 
any such preduct or service must 
make certain in each instance that 
either the compulsory license pr 
vision of the Act has been com- 
plied with or a license has been 
obtained, otherwise they will face 
a liability, under the Act, of 8c for 
each composition on each record 
manufactured in addition to court 
costs including attorneys’ fees. 


As most of the legitimate rec- 
ord manufacturers press records 
for others, this may substantially 
curtail such operations. However, 
as Fox points out, if’ the bootleg- 
ging can be stamped out, this 
would mean the increase of the 
production of the legitimate man- 
ufacture to such an extent, as to 
require all of the facilities of their 
pressing plants for their own 
product. 

The first of this series of actions 
has been brought by Abeles in the 
Brooklyn Federal District Court 
on behalf of Shapiro-Bernstein, 








.|Particia, Barton, Progressive, Joy 


Music, Feist and Miller against 
Shelley Products Ltd. and its of- 
ficers Clark F, Galehouse and 
Michael Friedman. As in all in- 
fringement cases instituted at the 
instance of Fox, Abeles has joined 
the principal officers as defend- 
ants upon the ground that they, in 
such capacity, contributed to and 
participated actively in the in- 
fringement, This has invariably 
assured payment of the judgment 
although the company may be 
financially irresponsible. Papers 
are now being prepared in a sec- 
ond action against the same de- 
fendants, on behalf of Ludlow, 
Bregman-Vocco & Conn, A.R.C., 
Marks and Planetary. 

The actions arise out of un- 
licensed records alleged to have 
been pressed by Shelley for Soli- 
taire Recording Co. of Toronto, 
Canada, it being Abeles’ conten- 
tion that the records having been 
pressed here, this is an infringe- 
ment under the VU. S. Copyright 
Act. Additional actions are being 
brought against Quality Records 
Ltd. and Rainbow Plastics Ltd., of 


ing Harvey Miller who switched to|/oronto, and Record Press, of 


| Windsor, 


Ontario, for allegedly 
having pressed other unlicensed 
records of compositions of Fox’s 
principals for Solitaire. 

Papers are likewise being pre- 
pared in an action to be brought 
on behalf of Presley, Venice, 
Monument; Walden and Melrose 
Music, against all those who par- 
ticipated in the manufacture of 
records for one Ray Dobard (also 
known as Peter Branch), doing 
business as Novelty Record Co., 
San Francisco, A number of other 
like actions, on behalf of Fox’s 
principals against pressing plants 
and others, are in the course of 
preparation. While a favorable 
decision for the publishers in the 
Goody case would only give them 
recourse against the individual 
distribution- and dealers for the 
records sold by them, through 
their present course if procedure 
against the actual manufacturers 
they will be enabled to recover, by 
direct action at the source, for all 
records manufactured. - 


‘Birdland’ 9G, Mpls. 

Minneapolis, May 27. 

“Birdland Stars of 1957” grossed 

a good $9,000 Saturday (25) at 
8,800-seater Auditorium. 

Show, scaled to $4.50, was top- 

ped by Billy Eckstine, Sarah 

Vaughan and Count Basie’s orch. 





‘| week, It marks the first time that 





Rare circumstances of a label having two hit versions of the same 
disk occured at Dot Records with the tune “Dark Moon.” Originally, 
it was cut by Bonnie Guitar as a country tune and took off strongly. But 
Miss Guitar, a part owner of the song, wanted a pop version of it so 
that she could reap extra benefits. She suggested to Randy Wood that 
Gale Storm cut it for Dot but Miss Storm demurred, feeling the 


original should have every chance to make it on its own. Miss Guitar 
then met with Miss Storm, explained her financial situation and per- 
suaded her to cut a cover in pop idiom. As a result, the Bonnie 
Guitar version is now running behind Gale Storm’s Dot disk. As of 
last week, the Storm shellac had sold in excess of 400,000 copies 
while the original had just passed the 150,000 mark. 





RCA Victor, which has been having a series of joint promotions 
with non-thow biz companies, has now tied vp with the Canon camera 
company ou a campaign that’s aimed at the siauttering market. Victor 
and Canon are staging a contest for the best color photo representing 
the idea of high-fidelity music which will be used for a package cover 
titled “Hi-Fi in Focus.” Winners of the contest will receive Canon 
outfits and Victor hi-fi machines. Promotional literature and stream- 
ers have been designed for display in the camera stores. Campaign 
was kicked off yesterday (Tues.) with a cocktail party for the press and 
disk jockeys. 





It may not be generally known that Josephine Baker cut a French 
version of a U.S. pop standard. Her “Peg de Mon Coeur” was played 
on Canadian Broadcasting Corp’s weekly radio “Chansonettes” last 
week. So was “L’Inspecteur Callaghan,” French adaptation of the 
British ‘Meet Mr. Callaghan,” which was an instrumental hit over 
here a few years ago. French version, though, has Scotland Yard 
lyrics. Miss Baker, incidentally, now devotes herself chiefly to looking 
after a home for international orphans in France which she supports, 





Music libs.:.an Jerry Diamond at,WHDH, Boston, now has his own 
record on nic. Atlantic Records released “Sunburned Lips,’’. with 
Diamond as vocalist Saturday (25), backed by “Don’t Trust Love.” 
Diamond, who came to WHDH in 1953, and did a two-year stint in 
the Army as piper with Special Services, has recorded singing com- 
mercials and demos. While in the Army he was picked to intro the 
new Army Marching Song over a 60-station tape network in the Second 
Army Area. - 





Harry Owens’ recent trip to the Hawaiian Islands has produced 
a new Capitol album of all original material in the island idiom. 
Tagged “Polynesian Holiday,” it’s the latest by the batoneer often re- 
garded as the “father” o:. Hawaiian music, currently growing into a 
new disk vogue. Owens. visited 12 islands during his trek. On his 
return he wrote a song for each of the islands and promptly recorded 


the melodies with his usual sidemen. 
4 


With the title song from the Mike Todd pic, “Around The World 
In 80 Days,” showing continued strength, Eddie-Fisher’s slice for RCA 
Victor, which was released several months ago, is getting a new lease 
on life. Fisher’s disk has been getting wide play in New York and 
Cleveland, so Victor decided to reissue the platter with a new coupling 
of “Slow Burning Love.” The score from the film -is a bestselling 
soundtrack album for Decca Records. 








RCA Victor is hoping for a new Elvis Presley with the inking of 
Milton Allen, 19-year-old singer from Nashville. Steve Sholes, Victor 
country & western chief who bought up Presley’s contract from Sun 
Records for $35,000, pacted Allen because of his looks and individual 
style. Sholes wrapped up his first session with Allen last week. 





Oliver’ Daniel, director of contemporary music projects of Broadcast 
Music Inc., and Howard Hanson, conductor and director of the Eastman 
School of Music, received this year’s Laurel Leaf Award given by the 
American Composers Alliance. The awards are given for “distinguished 
service to American music.” 


Marek-Kanaga 
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GAC; Tom Martin, another GAC 
key man, and Rockwell, felt that “a 
record man, with his well-balanced 
background, would make an ideal 
president of the company.” 


Rockwell is also “a record man,” 
dating back to some of the yester- 
year disk labels. Rockwell has 
built GAC into a potent personal 
monument, No. 3 to the powerfui 
Music Corp. of America and Wil- 
liam Morris agencies, so far as 
broad talent representation and 
packaging is concerned, 


Kanaga starts with GAC next 
Monday (3), He came to Victor 
from Montgomery Ward and is re- 
garded as “one of Frank Folsom’s 
men.” Latter, when brought to 
head up RCA Victor as exec veepee 
by David Sarnoff, made merchan- 
dising men the key people in all 
phases of thé record manufacturing 
as well as the television and other 
merchandising phases. Folsom soon 
became president of RCA until re- 
cently shifting to chairman of the 
executive committee of RCA, with 
John L. Burns“as the new presi- 
dent. 

















MUSIC FROM THE GREAT 
CATALOG OF MILLS... 











Sings 
iT’S NOT 
Schumann’s Solo Voices TOO LATE 
Hollywood, May 28. . 


Individual . members of the and 
Voices of Walter Schumann are DON’T Ww ANT 
spotlighted in a new album being 
YOUR KISSES 


recorded for RCA Victor this 
K 12477 
™ 





Schumann hag departed from the 
strictly choral group format, 

Schumann plans to feature 14 of 
his singers on the platter. Ten will 
be heard in solos and the others 
will be heard in a pair of duets 
that will round out the LP. 
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AGVA’S ‘1 WORLD OF SHOW BIZ’ 





Meanwhile, Back at the Hacienda, — 


Vegas Dropping 


Las Vegas, May 28. + 


Shows for Jai Alai 





The Hacienda Hotel has decided 
to “temporarily discontinue high 
cost and big name shows in the 
theatre dining room.” Dick Taylor, 
general manager of the hotel, said 
last week that plans are being 
made to* transform the Palomino 
Room into a sports arena to feature 
jai alai, and it is hoped the remod- 
eling can be completed before 
July 4. 

Pari-mutuel betting on the fast 
game which is so popular in Mexico 
is contemplated, Taylor said. “We 
find it impossible to compete with 
the big names, and the expensive 
musical revues on the Strip,” he 
added, “so why should we waste 
thousand of dollars?” 

Current show in the Palomino 
Room, “Can Can,” which stars 
Denise Darcel, has been put on no- 
tice and will end June 5, Taylor 
said. Then work will start on the 
conversion of the room into a 
sports palace and convention hall. 
Lounge entertainment will continue 
at the hotel. 

Plans call for presentation of jai 
alai on Friday, Saturday, and Sun- 
day. Teams will be chosen from 
the Mexico League. “It will attracy 
new people to the area,” Taylor 
stated. . 

Application will be made to the 
state for a jai alai gaming License, 
probably in the middle of June. 
The current hotel operators, to- 
gether with Haig Asadorian, an ex- 
perienced jai alai operator, will 
make application for the license. 
Asadorian, who has an interest in 
the Hacienda, operated jai alai 
games in the Orient, and several 
years ago made plans to build a jai 
alai sportsdrome on property near 
the county airport here, but the 
project never materialized. 

Robbins Cahill, chairman of the 
Gambling Control Board, says 
“there is no state law against jai 
alai.” Tentative approval, in fact, 
was given by another tax commis- 
sion to a group interested in estab- 
lishing jai alai in Nevada. 


Loew's State Eyes 
Cotton Club Revue 
Post-Vegas Time 


Deal is in the works for the Cot- 
ton Club Revue to play Loew’s 
State, N. Y., either in the late sum- 
mer or early fall. General Artists 
Corp. is presently negotiating for 





the unit with Leo Cohen who does | 


the booking for the Loew circuit. 
The Cotton Club Revue 


originally built for the Cotton 


Club, Miami Beach, by the late | 


Murray Weinger. Following one of 


the most successful seasons in the | 
history of the cafe (formerly Copa | 
City), unit moved on to the Royal | 
is | 


Nevada, Las Vegas, 
presently working. 


where it 
Closing date 


hasn’t yet been set for the show | 


which has, among others, Cab 
Calloway. Sallie Blair, Lonnie Sat- 
tin and George Kirby. 

The Cotton Club Revue was 
once sought for the Palace Thea- 
tre, N. Y., on a two-a-day basis, but 
apparently no deal could have been 
made until the Las Vegas commit- 
ment was out of the way. 

Cohen has lofg been on the 


prowl for offbeat and name attrac- | 


tions for the Loew houses. During 
Easter week. the State had a rock 
n roll unit headed by deejay 
Jocko Henderson, and the~.Metro- 
politan, Brooklyn, played a calypso 
unit headed by Geoffrey Holder. 

A second edition of the Cotton 
Club Revue will be produced for 
the Miami Beach spot for the win- 
ter season, while the present unit 
continues on tour. 





_ Hitz’s New M.B. Spot 
Jimmy Hitz, former manager of 
the Americana Hotel, Miami Beach, 
has been named manager of the 


Harbor Island Spa, also in the 
Beach area, . 


Tulsa’s Golden Jubilee 


Tulsa, May 28. 

“Tulsarama,” a mammoth stage 
show with some 2,000 people in the 
cast, will be the higi\ight of. this 
city’s 50th anniversary celebration 
June 1-8. Outdoor spectacular will 
have stagecoaches, covered wagons, 
ox teams, trains, trolleys, efc., 
winding each night with a fire- 
works display. 


Newark’s Empire 
Wins A License 


Newark, May 28. 

Negro stageshows will soon be 
presented at the Empire Theatre, 
a former burlesque house, follow- 
ing a ruling Jast week by Superior 
Court Judge Frederic R. Colie that 
the city had no grounds for refus- 
ing a license to Ebony Varieties 
Inc. Outfit_ previously had .been 
barred a permit by License Super- 
visor Samuel H. Lohman who 
pointed out that one of Ebony’s of- 
ficers, Jess Myers, managed the 
Empire when it was a strippers’ 
showcase. 

Affidavits submitted by Myers 
and others proved to Judge Colie’s 
satisfaction that the ex-manager 
would not be involved in produc- 
tion of the shows. Court’s ruling 








was | 


decided an appeal filed by Ebony 
to compel Lohman to grant it a 
license. The Empire, owned by I. 
| Hirst Enterprises, has been closed 
since Feb. 14 following police 
“harassment” under an anti-strip 
ordinance adopted last winter. 





Maiestic, Last Showboat, 
Mixes Its Mellers With 
College Drama Workshop 


Hiram, O., May 28. 

The Majestic, only traveling 
|showboat left on U. S. waters, is 
| scheduled to-open its 1957 tour sea- 
son on June 12, at Point Pleasant, 
W. Va., thus entering its ninth 
season as a classroom for unique 
college courses. The showboat is 
sponsored by Hiram College, and 
'doubles as a drama worksiiw) for 
'the students. There is a nine-mem- 
ber permanent crew of students, 
;and 20 other students who will 
|split two seven-week terms and 
| perform all the functions of show- 
| boating, from acting to grocery- 
buying and K. P. duty. 

The Majestic’s owner, captain 
and navigator is Tom J. Reynolds, 
a veteran of 45 years of showboat- 
ing. The three-month season will 
take the vessel through the Ka- 
nawha, Ohio and Kentucky Rivers. 
It will perform at river towns in 
West Virginia, Kentucky, Ohio and 
Indiana before closing at North 
Richmond, O., Aug. 30. 

Two oldtime melodramas will be 
offered by the students, under the 
|direction of Profs. Doug Mitchell 
and Clayton Briggs. These are 
“The Lure of the City” (or “The 


| 


Girl Who Ran Away”) and “Lust, | 


Lucre, and Liquor” (or “Virtue Un- 
besmirched”). Each evening’s show 
will be topped off with six vaude- 
ville acts and an _ oldfashioned 
candy sale. 





Central on B’way In 


Switch to Revue & Pix 


The Central Theatre, 47th and 
Broadway, currently playing re- 
issues, is launching a stage show- 
film policy on Friday (7). First 
stage layout will be an all-Negro 
revue, “Seven Eleven,” with a 
line of 16 chorines. 


70c to $1.80, the stageshow will be 
presented four times daily. The 
Central, revamped for showing of 
first-run pix, subsequently has 
been used as a legiter and also 
for revue-type shows. 





WITHAGTOR ORGS 


The American Guild of Variety 
Artists will seek to establish inter- 
national reciprocity for all acts at 
the forthcoming convention of that 
union to be held June 3 at the De- 
lano Hotel, Miami Beach. Accord- 
ing to Jackie Bright, the American 
union will seek working agree- 
ments with all recognized actor 
unions, with possible exception of 
those jn the Iron Curtain coun- 
tries, so that an act can work vir- 
tually anywhere in the world with- 
out being forced to join other 
labor organizations sometimes at 
great expense and a sizable per- 
centage of their salaries. 


At the same time, it would be in- 
cumbent upon AGVA to provide 
membership and protection to 
alien acts working in the U. S., on 
the same basis as the reciprocating 
country. It’s believed that if a 
country such as England would 
permit acts to work their jurisdic- 
tion for a period of six months at 
no dues or initiation fees, the U.S. 
would be required to show the 
same courtesy to British acts in 
the U.S. Should a fee be charged, 
the U.S. would charge an equal 
sum to carry the alien act. 


Bright is seeking legislation that 
will enable him to call a meeting 
of international union reps in the 
U.S. sometime in November, when 
details could be worked out. 

Legislation such as recommend- 
ed, it’s believed, will do much to 
eliminate muscling-in operations 
by various organizations, which are 
not quatiified unions. For example, 
recently, Puerto Rican and Ha- 





Playing continuous with scale of- 


Waiian actor assocations sought to 
|put a levy on American perform- 
lers playing these areas. Perform- 
,ers were told by AGVA to ignore 
| these requests since it holds juris- 
diction in these territories and an 
association has no right to take 
over as a trade union. 


Other items to go onto the con- 
vention agenda is a pitch to get 
performers to assume a greater re- 
sponsibility in carrying out terms 
of contracts. The union is seeking 
legislation which would outlaw 
stalling by both the owner and the 
act. Bright is seeking a rule to 
outlaw all contracts not signed by 
both parties within eight days of 
issuance. Union is also seeking to 
tighten regulations on carrying out 
other provisions of contract such 
as unwarranted cancellation. 

Fuller agenda for the convention 
is still to be adopted. The conven- 
tion will be followed by a meeting 
of the national board, and all busi- 
ness not completed by that body, 
will be carried over to the meeting 
| of the executive board. 


ANG ‘Follies’ May 
Head for Vegas 
After Bway Run 


There’s a possibility that the 
“Ziegfeld Follies,” currently at the 
Winter Garden, N. Y., will 
boiled down as a package for Las 
| Vegas niteries when its Broadway 
|run is completed. Mark Kroll, who 
| is the show’s co-producer with 








| 





|Charles Conaway, would tour the | 


|show under present plans. Report- 
edly, the selling price for the pack- 
age would be $40,000 weekly, 
which is not too expensive com- 
pared to some of the Las Vegas 
shows. 

One rub in the present plans lies 
in the fact that “Ziegfeld Follies” 
is not a new name in the green-felt 
town. Jack Entratter, operator of 
the Sands Hotel there, had the 
rights to that label and presented 
several editions of that show in his 
hotel. The rights to the tag are 
also shared by Lou Walters, oper- 
ator of the Latin Quarter, N. Y., 
who will send out a show with that 
name to the Oklahoma Semi-Cen- 
tennial Exposition, to be held in 
Oklahoma City June 14 for 24 
days. 





SEEKS INT'L DEALS 


be | 
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Bway May Yet Get a Name for Itself 
As Cafe Haunt: Old Roumanian’s Move 


+ 





Kanaga GAC Prexy 


Lawrence W. (Larry) Kan- 
aga, RCA Victor v.p. and gen- 
eral manager, moves into Gen- 
eral Artists Corp. June 1 as 
prexy of the talent agency. 
Tommy Rockwell, founder of 
GAC, will become chairman of 
the board under the new setup, 
while Milt Krasny continues 
as exec viceprexy and Art 
Weems remains as v.p. and 
general manager. 

Additional details 
music section. 


Augies-AGVA Tie 


in the 








Minneapolis, May 28. 
Augie Ratner, owner of local 
loop’s Augie’s Theatre Lounge, has 
fallen into line, signing up with the 
American Guild of Variety Artists 
after an altercation during which 
he threw Manny Tyler, local or- 
ganizer, out of his establishment. 
At the time of the quarrel Tyler 
was trying unsuccessfully to in- 
duce Ratner to change his mind 
about AGVA. Upon the arrival 
here of Ernie Fast, AGVA interna- 
tional representative, who was 
summoned from Chicago, this pur- 
pose, however, was accomplished. 
As one of the conditions of Au- 
gie’s capitulation, Fast is said to 
have agreed to let exotic dancer 
Kandy Kane off with a reprimand. 
She had been in line to be brought 
up before AGVA for a trial and 
probable fine for refusing to heed 
Tyler’s order to walk out of Au- 
gie’s with the spot’s other exotic 
dancer. She’s continuing at Au- 
gie’s. 


Judy, Sid Luft May Turn 


Impresarios for London 
Stand Opening in Fall 


Judy Garland and her husband- 
manager Sid Luft may turn im- 
presarios in England. Luft is pres- 
ently negotiating for a stand at the 
Dominion Theatre, London, in 
which he will rent the theatre for 
her entire stand. If negotiations 
lare completed, Miss Garland plus 
a troupe of supporting acts, will 
open a stand at that house around 
Sept. 9. Length of engagement is 
not yet determined. 

It’s figured that the deal in 
which Miss Garland and Luft 
would take over the house is not 
too far removed from the deals 
she was getting in the U. S. 
which she split with the theatre 
after all expenses were taken off 
the top. Full houses would per- 
mit Miss Garland to realize a 
greater sum than that which she 
did when she made percentage 
dates. 

Presently, Miss 
series of dates in the U. S. to pre- 
cede. the London 
| She’s pacted for the Riviera, De- 
| troit, to start tomorrow (Thurs.) 
|which is, virtually sold out. Gen- 
eral Motors has taken over sev- 
'eral houses. She remains there 
‘until June 5. Miss Garland fol- 
lows with the State Fair, Dailas, 
June 
latre, Los Angeles, June 27, 

Booked to tour with her, thus! 
far, are Alan King and_ the 
Szonys. King was in her support- 
ing troupe during her engagement 
at the Palace, N. Y. He will leave 
the troupe June 5 for a series of 
club daies in New York plus a shot 
on the Ed Sullivan show before 
rejoining the troupe in Dallas. 











Hi-Lo’s for Brit. Circuit 
London, May 21. 
The Hi-Lo’s vocal group are to 
tour Britain in September. They 
will probably start with a tour of 
Moss Empires, followed by several 





| veepee Claude C. Philippe, who is 


| reopening the Empire Room next 
|fall with Liberace, has Miss Piaf 


} 


10 to 24 and the Greek The- | 





one-night concerts. 


After Mpls. Fuss 


in | 


Garland has a/| 


engagement. | 


+ Broadway may yet reassert itself 


as a nitery centre. With the recent 
trend of intimeries moving over 
to the west side, bigger clubs are 
now starting the move to the main 
stem. Jack Silverman, who has 
operated the Old Roumanian on the 
lower east side for many years, will 
move into the spot last occupied 
by Neapolitan City, and prior to 
that known as Iceland. 

Work will start next week to 


| refurbish the spot, with al‘erations * 


to cost in the neighborhood of $75,- 
000. At the same time, Silverman 
is starting to shop around for 
names. He’ll more than double his 
talent budget in going into the new 
location, 

Opening of the Old Roumanian 
in the midtown sector will mean 
a hypo in the talent picture. Pre- 
sently, there are many categories: 
of acts that have no prime show- 
icase in New York because of the 
fact that the two major cafes, the 
Latin Quarter and the Copacabana, 
have a virtual monopoly in selec- 
tions and thus they can afford to 
hold off for the cream of the name 
product. 

At the same time, the situation 
on Broadway is such that even Lou 
Walters, operator of the Latin 
Quarter, has long w'shed that at 
least one major club would open 
on the Stem so that more cafe- 
consciousness can be created. 

The Old Roumanian is one of the 
landmarks in New. York, having 
been at the downtown site on Allen 
St. for about a quarter-century. 
Silverman started looking for an- 
other location when N.Y. City plus 
the state and Federal Governments 
were surveying the area for a 
major housing project. Since then, 
that project has been abandoned, 
but Silverman’s appetite for a mid- 
town site was whetted and he will 
move despite.the fact that he can 
continue in his present location 
indefinitely. He has signed a 13- 
year lease on the building. 


Versailles Iffy, 
So Piaf May Play 
Waldorf-Astoria 


Edith Piaf’s American nitery 
plans hinge on Nicholas D. Prou- 
nis’ decision to reopen the Ver- 
sailles, long her New York show- 
case, but which folded this winter 
because of an amusement tax snafu. 
Prounis is talking of reopening his 
East 50th St. boite, a New York 
landmark for 22 years, but there is 
| a question (1) whether he will re- 
|enter it in the talent sweepstakes 
lor run it as a straight restaurant, 











j;and (2) if longtime partner Arnold 
Rossfield will be his associate. Nick 
& Arnold have been a team for dec- 
ades but latter’s wife, who is inde- 
pendently wealthy, reportedly is 
urging him to reside in Florida and 
give up the bistro operation pres- 
sure. 

Understood that Prounis has un- 
til June 15 to exercise his Piaf 
| option, otherwise she has indicated 
|'she would make the Waldorf-As- 
toria, N. Y., her Gotham showcase 
as did Maurice Chevalier. Waldorf 





pencilled in next, followed by 
Harry Belafonte and Pearl Bailey 
for the New Year's Eve opening, 
in the same idiom that Lena Horne 
kicked off her highly successful 
run (twice extended) on the holi- 
day eve. RCA Victor just issued 
an off-the-floor recording of her 
repertoire and the same pattern is 
favored by Philippe when Miss 
Bailey opens. 


Arness’ Rodeo Stand 


Jim Arness, who essays the Mar- 
shall Dillon role on CBS’ “Gun- 
smoke,” will topline the Bucks 
County Rodeo to be held at Lang- 
horne, Pa., starting June 29. 

Further dates are to be lined up. 
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BLACKBURN TWINS 

With Jerry Collins 

Dancing, Comedy 

28 Mins. 

Bronzo’s Supper Club, Worcester. 

Blackburn Twins heretofore 
have done a topflight musical com- 
edy-type turn of dancing and vo- 
cal. The boys did the hoofing and 
a good-looking girl (Vivian Blaine, 
Janet Blair or Martha Stewart) did 
the singing. Now they’,e pulled a 
switch with a new act that goes 
almost all-out for laughs. 

It will do, too. It's beaucoup fun- 
ny, with the laughs coming ccn- 
stantly. Instead of an eye-filling 
doll, the twins are now paired 
with Jerry Collins, a balding comic 
who obviously has been around. 

The twins open alone and give 
full measure to their trademark 
mirror dance before Collins comes 
on. He joins in a dance tric that 
starts straight but doesn’t lasi long 
that way. Once he breaks it up, 
the bits, mugging, vocal sounds and 
pantomime bring the yaks. 

The Blackburns, as ever, are tall 
and handsome and exude ciass. 
Collins isn’t exactly a low comic 
but he’s medium-low, and thus 
gives a good contrast to the twins. 
Their respective talents are neatly 
integrated and already they appear 
as though they'd been working to- 
gether a long time. ee, 


BOSTON 
SMASH HIT 


THE GLAMOROUS NEW 
HOTEL 


VER 


Show folks are raving about the 
all new Hotel Avery. All new, larg 
beautifully furnished deluxe rooms 
with private bath and television. 
Many Air Conditioned. 


| AVERY & WASHINGTON STS. 








“THE COMEDIAN” 


The Only Real Monthiy 
PROFESSIONAL GAG SERVICE 


THE LATEST! THE GREATEST i 
THE MOST-UP-TO-DATEST | 


Now in its 8st Issue, containing 
stories, one-liners, poemerttes, song 
titles, hecklers, audience stuff, mono- 
logs, parodies, double gags, bits, 
ideas, intros, impressions and im- 
personations, political, interruptions. 
Thoughts of the Day, Humorous 
Views of the News, etc. Start with 
current issve, $15 yearly — 2 years 
$28 — 9 years $40 — NO C.0O.D.’s, 


BILLY GLASON 
200 W. 54 St., New York 19 














NICK LUCAS 


Opening 
May 31 thru June 8 


PIERRE CLUB 


Tulsa, Oklahoma 


RHONDA FLEMING & CO. (16) 
Songs, Dances 

29 Mins. 

Tropicana, Las Vegas 

Rhonda Fleming made her bis- 
tro debut here last week, and with 
her first time at bat has joined the 
big leagues. Judging by the film 
thesp’s night club act she can be 
booked in any top cabaret. Not 
only is she a terrific looker, she 
chirps and terps with a winning 
charm that makes her efforts ap- 
pear if they had been her forte 
since her entrance into show biz. 

Opening with “Song in My 
Heart,” she continues with smooth 
stage presence into “Baby, Baby,” 
“Se in Love,” “Could Have Danced 
All Night,” “Hello, Young Lovers” 
and “Around the World.” in all 
numbers she has warmth and 
manifests lyric-consciousness. 

A quartet of male terpers em- 
bellish Miss Fleming’s act, which 
was skillfully staged by Bob Alton, 
and she joins them with a novelty 
dance bit to the tune of Halmar 
Forrest's “The Long Playing Rec- 
ord Goes Around.” Finale is a 
production skit, “An Occasional 
Man,” in which she appears cos- 
tumed sexily but tastefully in a 
South Sea gam-revealing outfit. 
Her dancing partners, Bob Thomp- 
son, Fran’ Davis, Ian Bruce, and 
Michael fe'con, and bongo drum- 
mer Jack VTCostanzo, join her in 
this, an effective bowoff which 
brought enthusiastic applause. Ivan 
Lane expertly conducts the Nat 
Brandwynne orch (18) for Miss 
Fleming. 

First part of bill, featuring Cos- 
tanzo, Elaine Dunn, Tybee Afra, 
The Cheerleaders, Ben Dova, Ken 
Remo, and Betty Jean Hansen, is 
repeat of premiere Gordon Jen- 
kins-cleffed show at Tropicana 
which headlined Eddie Fisher. The 
Monte Proser production is still 
lofty handiwork in the way of 
night club entertainment. 

Duke. 





JOAN MAHONEY 
Acroterps 
14 Mins, 
Gatineau, Ottawa 
Small, petit and pale Joan Ma- 
honey is a clicko blonde looker 
who offers routine acroterps but 
sells her stint for bigger impact 
through a coquettish personality. 
Gal’s radiance is definitely natural 
and she inakes the most of cute 
glances, gestures, poses. Wearing 
ibrief, iiicely-designed tights, she 
works an eventful stanza and 
comes out not even breathing hard, 
Okay for nitery, video, not as 
billtopper but valuable show- 
builder. Gorm, 





MARTEZ, LUCIA & LINDA 
Acro 
16 Mins. 
Chaudiere, Ottawa 

Martez, Lucia & Linda (male and 
two femmes) give a new twist to 
acro by tailoring the session to 
Latino styling. Costumes, arrange- 
ments, terps are all Latin and the 
femmes, even while upside-down in 
a head stand, keep up the hip 
wiggles. Acro routining includes 
thrillers and one or two fresh 
switches on w.k. bits. 





|GEORGE CARL (1) 














WILL OSBORNE 
AND ORCHESTRA 


Harrah’s Club 
Lake Tahoe 
Mgt.: MILTON DEUTSCH 




















Act is okay for nitery, stage and 
television. Gorm. 


| Aero, Eccentric Dancing 


5 Mins. 
Palace, N. Y. 
It’s a novel, little act that 


George Carl has whipped up. For- 
merly Carl & Arlene, which 
stressed acro feats apparently 
more than in this new act, the em- 
phasis now is on his eccentric 


stepping and novel twists. Even 





in his gymnastics with an attrac- 
| tive, statuesque blonde, Carl points 
|up the unusual for laughs obvious- 
ily to get away from familiar acro 
feats. 

Carl winds up with . circular 
\stepping number in which he con- 
tinues dancing even though prac- 
\tically sitting on the stage. This 
|moves fast enough and with suffi- 
|cient novelty to get across. Okay 
eccentric turn which looks like it 
might stand a little more building, 
possibly via more of the femme 
and the acrobatic stuff. Wear. 








—__—_—__—_ 
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CAB CALLOWAY 
“COTTON CLUB REVUE” 


ROYAL NEVADA 


Mgt. BILL MITTLER, 1619 Broadway, New York 


—— a 


Sixth Week 


Las Vegas 







.EOFFREY HOLDER & CARMEN 
de LAVALLADE & CO, 

Songs-Dances 

35 Mins. 

Americana, Miami Beach 

If Geoffrey Holder and Carmen 
de Lavallade are seriously contem- 
plating the cafe circuit they will 
need a much more potent, fluid 
and inventive staging than that 
with which they are making their 
initial stand in the Bal Masque of 
this Miami Beach swankery. The 
act is a loose, badly lighted and 
uneven affair—an odd mixture 
which Holder chooses to label 
“songs and dances of the Carib- 
bean” and which just doesn’t come 
off. For niteries, it is definitely 
not commercial enough for the big- 
ger spots. 

Holder, with his elongated 
frame, huge and expressive hands 
and shaven a la Brynner head, is 
an eye-arrester on entrance. Once 
the novelty wears off the auditors 
drift into curious buzzing while he 
sets up a series of Salpeo-enanes 
tunes, projected in a Pp, mono- 
tone style. Best of this forepart of 
the act is his “Bottle Imp” which 
contains enough fire and flash to 
jell as entertainment. 

Miss de Lavallade and an un- 
billed partner take over while 
Holder offs for costume ‘change. 
Their choreography reminds of 
the Indo-Javanese school rather 
than the Calypso they are supposed 
to be depicting. Miss de Lavallade 
is a looker who impresses as Cap- 
able of handling more imaginative 
and inventive patternings than 
what she is now doing. 

Holder returns for his big 
sequence, the Trinidadian dance, 
in brief costume to enhance that 
eye-opening height, the hands and 
the startling grace in what, at first 
sight, is an oversized, awkward 
guy, sells the aud as much as two 
bongo-beating aides who almost 
steal the segment with their dy- 
namic rhythmics backing. 

In sum, Holder and Miss de 
Lavallade show potentialities— 
they’re already ahead on basic tal- 
ent. Restaging, with accent on 
the dance, is obviously called for 
with less of the song segment by 
Holder. Lighting and continuity, 
also need reworking. -As of now, 
they’re possibilities for the few 
offbeat spots that cater to the “dif- 
ferent” cultists. Bal Masque open- 
ing nighters paid “polite applause” 
service for their efforts. Lary. 


RUTH PRICE 
Songs 
Ottawa House, Ottawa 

Ruth Price is just past 20 years 
old but has the confidence and 
savvy of a veteran. In the Circus 
Lounge at the Ottawa House, she 
exhibits piping ability that has the 
customers rapt and mitting alter- 
nately throughout her stint, with 
added impact through clicko po- 
dium presence. 

Canary gets solid showcasing in 
this top-designed room with fine 
backing by staffers Wyatt Reuther, 
bass; Dick Wyands, 88s, and Doug 
Johnston, drums, Any intimate spot 
is for her but it would be interest- 
ing to see what she could do with 
a bigger room, i.e. a nitery. Femme 
would be nice for a television jazz 
stanza, too, but would need a co- 
operative combo in support for 
best effect. Gorm. 


EDWINA BROWN 
Acrobatics 

6 Mins. 

Empress, Glasgow 


a nite club act just before her fatal 
Tommy Miller as a writer; Roberta 
and himself; and in fact had a dat 
until illness intervened. 


Inside Stuf—Vaudevitle _ 


Harlan Keith writes from the Coast that Belle Baker was readying 


heart attack; that she had engaged 
Nathan, a Hollywood vocal; coach, 
e set at the Mocambo, Hollywood, 











all the way, is in good taste and 


does a sock imitation, in falsetto, 

of Helen Kane’s “I Want to Be 

Loved by You” and winds his vo- 

eal, floor stint with a straight 

prvens pe “Walking My Baby Back 
ome.” 

In a surprise finish, he takes 
over the band’s trap drums for a 
dazzling 10-minute skinbeating dis- 
play that reaps enough palm- 
pounding to drown out his aero 

rk. 





ALLEN & ALBEE SISTERS (2) 
Jueeling 


Mins. 
Empire, Baebotes 

Here’s a juggling novelty that 
rates attention for normal run of 
vauderies, particularly in Common- 
wealth locations. 

Male is assisted by two femmes, 
scantily garbed, who as ama- 
teurs hurriedly brought on to sub- 
stitute for his real partners. He 
pretends to teach ’em how to jug- 
gle, resulting in humorous situa- 
tions as two distaffers pose in guise 
of complete novices, just catching 
clubs, etc. in nick of time. Smaller 
of two femmes rouses yocks with 
naughty streak and too-innocent 
eye-twinkle, gabbing nonsensically 
and chuckling when she pulls off 
a trick. The two femmes play prom- 
inent part in act with their elderly 
partner Allen, poaee as complete 
novices when, reality, they are 
aA jugglers. 

kay act for vauderies and tv. 
Gord, 


EARL KING QUARTET 
Musical 

10 Mins, 

Empress, Glasgow 

Earl King Quartet, formerly 4a 
trio, are three male instrumental- | 
ists and one gal who offer a lively 
if somewhat boisterous act in clar- 
inet, piano, drums and vocally. Re- 
sult is an act that, sharpened and.' 
given polish, would have much po- | 
tential. 

As is, entertainment value is big, 
the distaffer vocalizing well in “If 
You Don’t Love Me,” and males 
giving out in modern rhythm to 
solid mitting. Drummer in act has 
a set-to at one stage with the 
drummer in theatre orch pit, spot- 
light picking out each one indiv- 
idually in encounter enjoyed great- 
ly by outfronters, 

Quartet have considerable gusto 
and an uninhibited approach. Given 
a definite format to act, their offer- | 
ing would be useful vaude or tv 
proposition. Gord. 





OLIVER & SMITH 
Tap Dancers 

6 Mins. 

Palace, N. Y. 

These two Negro lads have the 
makings of a fast terp turn. Right 
now they’re trying too hard and 
including too much for their lim- 
ited time on, This should straight- | 
en out with practice since, basi-| 
cally, the boys have an act that) 
even now Is a trim entry for many 
nightclubs and stageshows, 








Slim and shapely contortionist 
has youthful appeal and is also a 
looker. 

Brunet goes through simple rou- 
tines with top confidence, bending 
and twisting her body into ap- 
plause-rousing positions and doing 
all but draw wolf-whistles from 
males in audience. Distaffer bends 
backwards to pick up handker- 
chiefs with her teeth, then leaps 
into the splits to good reaction. 

Exits to praiseworthy reaction 
from customers. Okay act for 
general run of vauderies. Gord, 


DAVE GARDNER 
Comedy, Songs and Drums 
45 Mins. 

Club Marquis, Dallas 

This young, talented Tennessean 
rates headliner status in larger 
rooms. Confined here to a private 
club date, which rated a holdover, 
word-of-mouth is bringing in tardy 
members. Handsome, neatly at- 
tired comedian a up where 
Andy Griffth left off—and adds 
much to the bucolic side of humor. 
Guy has an amazing vocabulary, 
and is sometimes over the heads 
of tablers with four-syllable words 
used in his easy-styled discourse of 
southern-style stories. 

His down-south accent perwaie 
from his opening song, “Old Spin- 
ning Wheel” and continues with 
“White Silver Sands,” an O. J. 
Record of Gardner's which is get- 
ting hot, but he doesn’t plug it. 
He leans towards Negro dialect 
stories, spirituals (with “Swing 
Low, Sweet Chariot”) and Biblical 








yarns, with “Little David.” Stint, 
bi ede OS CH 


| Sheraton deal, which is still quite 


813i ASVIEST OCBUS i I 


Garbed in tux, their pleasing) 
|personalities come through neatly | 
| via a series of cleat routines. Open | 
‘with a fast tavstering effort, then) 
|go into a waltz clog and finally try) 
| silo stints, with the climax a string 
‘of near-acro gyrations for solid 
| returns. Wear. 








| Sheraton Chain 








=u, Continued from page 1 =e 





is a PanAmerican Airways-con- 
trolled hostelry but whose casino is 
under franchise-lease; and it’s like- | 
wise true of the Caribe Hilton in 
Puerto Rico, which also leases its 
casino to an outside syndicate). 
Not only is this the first time 
that a major chain has gone into 
Vegas but, as part of the extension 
of the Strip’s horizons, the Shera- 
ton people envision important con- 
vention business. The Stardust has 
about three times more rooms than 
the average Strip deluxe spot, ad- 
vertising 1,100 rooms available. It 
was originally primed for 1,500 
rooms by Cornero who, incidental- 
ly, because of his onetime “‘gam- 
bling ship” activities off Santa 
Monica, Calif., was stalemated by 
the Carson City solons on his gam- 
bling license. The Stardust, with 
Cornero’s death, encountered other 
financial and tax troubles, and has 
been cobwebbed, under Bank of 
Las Vegas supervision, until the 








hush-hush but is pretty well final- 


reaps hefty mitting. Switching, he! S 


—. 
. 


ADD FOURS 
ongs 

36 Mins. 
Chaudiere, Ottawa 


On local nitery circuits previ- 
ously as The Revellaires, this 
chant foursome has been getting 
television attention (CBC) as the 
Add Fours and is back on the nite- 
ry floors with the new tag. Group 
has three distinctions: it’s prob- 
ably the best-dressed chant quartet 
in the business, has a saleable 
name, and brings back @ rhythm 
pipe bass. 

Trouble is, the chanting is only 
adequate. Males have the pipes for 
better things but need training, ar- 
ranging, staging and general savvy. 
Example: they haul male and 
femme customers by the dozen to 
the stage at one point (“This Old 
Heuse” is the tune), then leave 
them all to their own ideas which 
makes a mad mess of the item 
as some dance, some palmslap ih 
rhythm (?), others just stand 
around grinning in the _ spot- 
light. Improvement is necessary in 
this routine, Gorm. 





Lou Shor starting his fifth sea- 
son as entertainment director at 
Kutsher’s Country Club, Monti- 
cello, N. Y. 


Geneviéve 


“The Pixrte from Paris” 


oo 

















“Pathetie as the little matchseller in 
the rain, and jolly as a picnic in the 
s.”" 


Boi Vegue 


BARRON POLAN LTD. PL 9-4727 
252 Gast 49th St., New York 17, N. Y¥ 
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COMEDY MATERIAL 


ra for all Theatricals 
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@ 3 Blackout Books, per Sk....$25 © 
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How te Master the Ceremonies 


$3 per Copy 
e “The Comedian” Monthly Service e 
$15 per Year (12 issues) 
We Also Teach M.C.’ing and Comedy 
Let a Real My yo | Train You 


BILLY GLASON 
200 W. 54th St., N.Y.C. 19, Dept. V 
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BILL O'SULLIVAN’'S 





The ALGONQUIN HOTEL 
of MIAMI Beach | 
MODERATE RATES ... Always 
Arthur Blake’s “London Towne Ciub” 
Private Pool - Beach and Cabanas 
Write, Wire or Call for immediate 
Reservations 
Miami Beach Phone: JEfferson 6-145! 














MOSS ‘000000 PHOTOS 
For PAT BOONE 


Quality photos in quantity, as low as 
le each. For publicity purposes con 
sult Moss first. Since 1935 Serving 
America’s Stars. 


MOSS PHOTO SERVICE 
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Atlantic City in Its 


103d Season; 


Piers-Cafes-Legit-Pix—Even Burley 


By JOE WALKER 


Atlantic City, May 28. 

This resort’s 103d summer sea- 
son gets underway this week with 
scores of seasonal spots opening or 
preparing to be open to accom- 
modate the vacationist as things 
really swing into*the groove around 
July 1. - 

Parts of the boardwalk have 
been redecked and hundreds of 
stores facing the ocean have been 
changed during the winter months. 
Only great difference between this 
and oher seasons will be the ab- 
sence of so-called skill games 
along the wooden way. These have 
been ruled as illegal by the state’s 
highest court, and stores which 
have housed them in other years 
now have tenants offering other 
wares. 

As usual, George A. Hamid’s big 
Steel Pier is the first major spot 
to bid for the vacationists’ dollar. 
Pier will open for four days, May 
30 until June 2, when George Ham- 
ilton IV will feature the vaudeville 
stage while Elliott Lawrence will 
be in the Marine ballroom on the 
end of the pier. Spot will open 
weekends until late in June when 
it will. begin its summer season 
with top names. 

Paul “Skinny” D’Amato again 
has booked names for his 500 Club 
and is presently on the Coast gun- 
ning for more talent, including 
Frank Sinatra who played his club 
to canacity last season. So far, 
Dean Mart‘n and Jerry Lewis will 
plav the club, on senarate dates, 
while Tony Martin, Vic Damone, 
Johnnie Ray, McGuire Sisters, Nat 
King Cole, and Sammy Davis Jr. 
are listed as set for dates in July 
and August. 

At the Club Harlem. sepia spot. 
Ben Alten and Cliff Williams will 
try top names and have booked 
Clyde MePhatter, Louis Jordan. 
the Billy Williams Quartet and 


Arthur Lee Simpkins who will ap- | 
pear with the usual floorshow. Club | cabaret levy to 10%, such as pre-| 


was working to get Lena Horne but 
chances of her coming here now 
seems remote. 

In legit, the Gateway Playhouse 
in nearby Somers Point, with Jona- 
than Dwie¢ht »eturning as its pro- 
ducer, will offer~“Pajama Game” 
the July 4 weekend and follow 
with “Teahouse of the August 
Moon” with the national company. 

Film houses which have been 
shuttered during the winter sea- 
son are to be reopened along the 
boardwalk later this month.  In- 
cluding the big Warrer’s, they wil! 
feature first-runs. “Ice Capades” 
comes in again at Convention Hall 
for six weeks starting late in July. 

Another spot, and now the only 
one of its kind in the State, to get 
underway for the 10-week season 
is the Globe on the uptown board- 
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Harry Richman Loses 
Crash Suit Vs. Rancher 


Reno, May 28. 

Harry Richman, sometime resi- 
dent of Nevada, lost a $134,829 dam- 
age suit last week against rancher 
James E. Stead. 

The case, in court for nine days, 
hinged on whether Stead had 
caused Richman to veer off the 
highway to avoid a crash with the 
rancher, thereby causing Richman 
serious injury. Richman had 
claimed that Stead was not careful 
to be sure the road was clear when 
he turned across the Pyramid Lake 
Rd. to enter the Stead Ranch gate. 
But Stead’s attorneys said that 
Richman himself was to blame for 
the crash by driving at a speed of 
close to 95 miles per hour. 

Richman’s attorney said the case 
will be appealed to the Nevada 
Supreme Court if a new trial is not 
granted. 


D.C. Solons Slam 
20%, Nitery Tax, 
Call for Repeal 


Washington, May 28. 

Rep. Gardner R. Withrow (R., 
Wis.) is the latest member of Con- 
gress to introduce legislation for 
the repeal of the 20% cabaret tax. 
Indication is that if Congress ever 
gets a chance to vote on the meas- 
ure, the bite will either be killed 
‘or cut in half. 


Repeal or cutting down of the 








| vails in the other segments of the 
|entertainment business and the 
|sperts field, has been sought by 
cafe, hotel and restaurant organi- 
zations for a number of years. The 
American Federation of Musicians 
and the American Guild of Variety 
Artists have also been pressing for 
repeal or reduction of the impost 
since its continuation, they say, 
cuts into the amount of employ- 
ment available to their members. 
Topic will again be discussed at 
the convention of AGVA being 
held at the Delano Hotel, Miami 
Beach, starting Monday (3). 

Rep. Edwin H. May (R., Conn.) 
also lashed out last week at the 
excise and called upon Congress 
to repeal it to make work for 
thousands of musicians. 


“The plain and_ indisputable 


walk which will try to lure them 
fact,” he told the House of Repre- 


in with “glorified burlesque.” 


Jack Donohue Staging 
George Gobel’s Cafe Act 


Hollywood, May 28. 

Jack Donohue is staging George 
Gobel’s nitery act, which bows at 
Cal-Neva Lodge, Lake Tahoe, and 
Las, Vegas Riviera in July. Dono- 
hue is producer-director of Gobel’s 
weekly NBC-TV_ show, which 
winds June 29. 

Act is being written by Jack 
Brooks, Elon Packard and Milt 
Rosen. 


NE. Resorts Get 
Going; Lotsa Acts 
At Beaches, Parks 


Boston, May 28. 

New England fun spots kick off 
from Maine to Connecticut (Thurs- 
day ‘30), traditional opening of the 
summer season for the beach and 
park circuit which looks to present 
more free acts this year. 

At Old Archard Beach, Me., 
Palace Playland, where park 
owner Osher introed free acts last 
season to hypo biz, the format will 
be continued and _ expanded. 
Booked are the Sky High Alcidos, 
July 4; Triska Troupe, Aug. 12; 
Ortons, Aug. 19; Stardusters, 
Aug. 26. 

At Norumbega Park in Auburn- 
dale, Mass., just outside Boston, 
it’s the 61st season for the 40-acre 
spot, where Totem Pole Ballroom 
continues on a year round terp 
kick weekends with name bands 
and pipers. In for the Decoration 
Day weekend is Guy Lombardo and 
orch. Douglas Farrington,, who 
took over the spot from Roy Gill 
last year, plans to set up a sum- 
mer theatre jn the park. 

At Revere Beach and Salisbury 
Beach, Mass., and Hampton Beach, 
N. H., chambers of commerce have 











, Season to attract customers. Larry 
Stone at Paragon Park, Nantasket 
Beach, Mass., will have ’em. White 
City Park, Shrewsbury, Mass., has 
an alfresco stage in the middle of 
the park where name disk chirps 
will be spotted. First booking is 
Eileen Rodgers. 


‘Holiday on Ice’ Road Co. 
To Play 8 Wks. of Fairs 


“Holiday on Ice” will form a spe- 
cial company to play eight weeks 
of fairs this summer. Several dates 
have already been set including 
two stands in the midwest already 
booked. “Holiday” started going af- 
| ter fairs last year, but this is the 
| first time that they’ve gotten to- 
| gether a fullscale company to play 
| the hayseed circuit. 

Opening stand for this company 
| will be Sioux Falls, S. D., Aug. 11. 








earmarked funds for free acts this | 





Hub Mayor Taps 5-Man Civic Group 
To Ride Herd on New $12,000,000 Aud. 





El Morocco, Montreal 


El Morocco, Montreal, has lined 

up the bulk of its talent for the 
fall season. Spot has booked Billy 
Daniels for Sept. 6; Will Mastin 
Trio topped by Sammy Davis Jr., 
| Sept. 20; Sarah Vaughan, Sept. 
/ 30; Patachou, Oct. 18; Alan Dale, 
| Oct. 28; Ella Fitzgerald, Nov. 4; 
| Johnnie Ray, Nov. 15, and Don 
| Cornell, Nov. 29. 
Beyond the Cornell date, plans 
aren’t definite because there’s a 
| general letdown in business around 
| that time. 








Negro Names 
In Top Dates. 


At Waldorf, N.Y. 


Negro artists will get the most 
important showcasing in New York 
with the schedule at the Starlight 
Roof of the Hotel Waldorf-Astoria. 
There’s a possibility that Count 
Basie and Sarah Vaughan, who 
open the season at the Roof on 
June 3, may repeat for a four-week 
stand starting Aug. 12. No decision 
has been made yet. 


Meanwhile Joe Glaser’s Associat- 
ed Artists Corp. has set Lionel 
Hampton for the Roof starting 
July 16 for four weeks. On that 
layout will be Diahann Carroll with 
others still to be set. 


In the Empire Room Pear! Bailey 
has been signed to the Empire 
Room for Dec. 31, and Harry 
| Belafonte will play the Empire 
|Room in early fall. 








Revue for Palladium 


London, May 28. 
Among the shows impresario 
| Bernard Delfont will be presenting 
during the summer season is a 
new revue to be staged at the Lon- 
}don Palladium. Val Parnell will 
|share the presentation with Del- 
\font on this revue, which has not 
iyet been titled. The topper will 
'be comedian Max Bygraves. Open- 
|ing date for the show, which will 
|be produced by Robert Nesbitt, 
\likely will be around June 17. 
Name acts booked to appear in 
| Delfont shows at top holiday re- 
\sorts, include Winifred Atwell, 





Lines Up Its Roster. Hynes to take charge of construct- 


Boston, May 28. 
Appointment of a five-member 
Auditorium Commission was made 
Friday (24) by Mayor John B. 





jing a $12,000,000 convention hall 
in conjunction with Hub’s Pruden- 
| tial Center. The city council has 
'approved an appropriation of $15,- 
000 for operating expenses. The 
| commission is unsalaried. 

| Named to the board were: Wil- 
liam D. Ireland, prexy of Second 
_Bank-State Street Trust Co., rep- 
,resenting the Greater Boston 
Chamber of Commerce; Robert C._ 
,Nordblom, v.p. of Nordblom Co:, 
/realty firm, representing the Bos- 
ton Real Estate Board; Glenwood 
\J. Sherrard, manager of Parker 
House, representing the Boston Ho- 
telmen’s Assn.; William H. Ohren- 
berger, assistant superintendent of 
schools; and Frank R. Kelley, Park 
Commissioner. 

An organizational session will be 
held next Wednesday (5) in the 
mayor’s office to elect a chairman. 

Mayor Hynes has pledged the 
erection of a 6,000-seat auditorium 
'and the, city council has approved 
\legislation to permit Boston to 
| borrow $12,000,000 outside of the 

debt limit to construct the hall. 

Mechanics Bldg. which has 
|housed expositions, shows, cir- 
| cuses, etc., for more than 75 years 
| and is one of the country’s last 
| privately owned exhib halls, will 
| be torn down to make room for 
|the Prudential Center. The hall, 
‘built in 1881 for $500,000, was 
| bought by the Prudential to round 
‘out the 32-acre tr :‘t which will 
include hotels, apartment houses, 
| theatres, shopping centre and the 
aud. The hali will be razed in five 
,; years. Meantime Mechanics Assn. 
| has leased back the building for a 
| three-year _ period. Expositions 
| which have been housed there in 
| the past, such as the N. E. Sports- 
/men’s Show, an anni event for the 
| past 27 years, will continue for 
' three or four years. 


‘6 Hub Clubs Bow 
New Bills on Mon. 


Boston, May 28. 

With all the Hub clubs hipped 
on Monday openings, six came up 
with new layouts Monday night 
(20) to mark a first. 

Jenny Collins, soprano chirper, 
topped the new show at Steuben’s, 
|;which switched from Thursday 
|night openings, with Val Perry & 
| Diane, Andre, Andree & Bonnie, 
}and Don Dennis, singing emcee, 
lon the bill. Blinstrub’s opened 














|David Nixon, Benny Hill, Ruby| with the Lane Bros., rock ’n’ roll 


|Murray, Tommy Cooper and Harry | trio; Pat Mathews, calypso piper, 
' Secombe. 


: = : | bowed the Bradfords’ new Carousel 
Globe does capacity business with | sentatives, “is that we are retain- | 





we 








hi citatdliin apie aiter abil 


two shows nightly. Management 
knows resort’s limitations with re- 
sult that there has been no objec- 
tions to boardwalk burlesque and 
therefore no call for police action 
in the past several years. 

Along Pacifie Ave., city’s second 
main street, rooming houses have 
been wrecked more than ever the 
past winter to make way for the 
more modern motels, which pro- 
vide parking facilities outside the 
patron’s. rooms, taking the cars 
off the already crowded streets. 
These newest in hotel facilities 
have in a dozen instances been 
constructed alongside the 
beachfront hotels, and bid for busi- 
ness charging rates which are al- 


mest as high as the older estab- | 


lishments. Many of them offer pri- 
vate pools, something very wel- 
come when the ocean is cold or 
very rough. 

Free concerts will be a Garden 
Pier feature weeknights and early 
Saturday evenings. Steeplechase 
and further down, the Million Dol- 
ar pier, are rigged to entertain 
the smallfry. Top hotels will again 
offer various kinds of music. 


Pact Connie Moore 





For St. Regis in Sept. 


Connie Moore has been signed to 
reopen the St. Regis Maisonette, 
N. Y., Sept. 5. Room closes June 
5 for the summer with the St. 

€gis Room preeming June 7. 

Per usual Milt. Shaw and the 

ay Bari musicrews take over on 
the roof as dance incentives. 


great | 


ing a tax that contributes only $43,- 





same time, contributes materially 


in the music industry. 


“It is estimated, after thorough 
study, that over 200,000 musicians 
are deprived of earning a living in 
their chosen profession largely be- 
cause of the unwillingness on the 
part of the public to add 20% to 
their entertainment bill. 


“Many of these musicians are 
working in other industries. Their 
return to their chosen profession 
would open up jobs for others who 
lare now unemployed. It would be 
only a short time until the Treas- 
ury would collect more than the 
$43,000,000 from the reopened 
places of entertainment and the 
|many additions to the nation’s 
| work force.” 


' 
| 








Atomic Reactors 


Continued from page 1 








source of the power) will be re- 
moved and the Atomic reactor will 
be placed on display at the Okla- 
homa Semi-Centennial Exposition, 
until July 7. After that, there will 
be a whole summer of important 
fairs, and nothing to stop Aerojet 
from showing its reactor at any of 
them, so long as no core is used. 

U. 8. Information Agency has 
been showing small working mod- 
els of atomic reactors all over the 
world at internationai expositions. 
No reason why it can’t be done 
here. 





000,000 to the Treasury but, at the | 


to unemployment and depression | 














New York 


Milton Berle has been signed for 
the 500 Club, Atlantic City, start- 
ing July 25... Olsen & Johnson 
pacted for the Beverly Hills Coun- 
try Club, for the Christmas period. 

. Michael O’Shea and Virginia 
Mayo have signed a representation 
contract with the William Morris 
| Agency . 
| that office takes a leave of absence 
ifrom the _ publicity department 
| June 15 for a hitch in the Navy... 
|Tommy Leonetti pacted for the 
| Americana Hotel, July 31... Cafe 
‘comic Morty Gunty taking a fling 
|in summer stock to do the Sammy 





Davis Jr. role in “Mr. Wonderful.” | 


Comedian Joey Carter and sing- 
er Rosemary O’Reilly open Tues-| 
day (4) at No. 1 Fifth Ave... .) 
Jackie Kannon in for a week at | 


the Eden Roc, Miami _ Beach,| 
June 20. 

Chicago 
Tab Hunter pacted for the 


Howard Miller pops show, Civic 
Opera here, June 15, with Nick 
Noble and Chuck Berry also 
skedded . . . Will Mastin Trio with 
Samimy Davis Jr. set for Saturday 
(1), at Browns Lake Resort, Bur- 
lington, Wis. ... Dinah Washington 
to Roberts Show Club, here, June 
12-30, and then to Idlewild, Mich., 
July 3-8... Carl Ravazza set for 








Italian Festival, here July 24-29, 


. Danny Bernstein of | 


fcllowed by the Vagabonds, July 
30-Aug. 4... Abbey Lincoln at the 
Rancho Don Carlos, Winnipeg, 
July 13, for two frames following 
the Diamonds, who do six days 
there starting July 1 . Dick 
Lynn opens for one week at 
Eddie’s, K.C., Friday (31)... Bobbi 
Quinn joins the Marty Brill show 
j}at the Offbeat Room, here, today 
| (Wed.) . . . Bob Gibson returns to 
ithe Gate of Horn, Chi, for 12 
|frames, June 5... Riche Bros. 
enter the Cairo Lounge, here, July 
10, for four sets. 











Hollywood 
Mills Bros. have been set to fel- 
low the current June Christy- 


Lenny Bruce show at the Crescen- 
dc for a three-week engagement 
beginning June 21... Film com- 
poser Al Serdrey is penning ar- 
rangements for Tony Martin’s up- | 
coming recording dates for RCA! 
Victor in N.Y. Sendrey also doing | 
the arrangements for Vernon 
Duke’s ‘Serenade to San Fran- 
cisco” which opens up north this 
summer ... Connee Boswell open- 
ed at the Mocambo yesterday 
(Tues) . . Deejay Bob Dulaine 
emceeing Mambo Nights Mondays 
at the Seville .. . Calypso Mac held 
over again at Wally Berg’s High 
Seas on Hermosa Beach .. . Hal 
Dorwin, former batoneer, has 
joined Hal Jovien’s Premier Artists 
as an associate, 





|Room with the Jamaica Jivers, Ca- 


Vaude, Cafe Dates 


'‘lypso Islanders (5) and Johnny 
Barracuda; Carmen Macrae came 
into George Wein’s Storyville. Faw- 
zia Amir, oriental wriggler, opened 
at Hurley’s Mayfair where Tony 
Milo. is held over and Sandy Ansel- 
mo preemed at the Hotel Bosto- 
nian’s Jewel Room, 


| 


HOWARD KEEL CLICKS 
| AT LONDON PALLADIUM 


London, May 28. 
| Howard Keel, film singer making + 
his second Palladium appearance, 
racked up a smash reception as 
headliner of the new Palladium 
bill, which opened last night 
(Mon.). Also prominently featured 
in the layout is Senor Wences, the 
Spanish ventriloquist. 

The layout includes songstress 
Eve Boswell; Jimmy Wheeler, 
cockney comedian; Tony Fayne and 
David Evans; Rudy Horn; the 





| Three Merkys; Group One and the 
|George Carden Dancers. The bill 
lis in for a two-weeks run. 





St. P.’s AWI Sets ‘Bills’ 


St. Paul, May 28. 

Annual Women’s Institute pro- 
gram for 1957-58 will include Karl 
Robinson, motion picture photog- 
rapher; Cleveland Amory, author; 
John Walker, Washington National 
gallery curator; Graice Fields, Eng- 
lish comedienne; George Foyer, 
pianist; Hoagy Carmichael, song- 
writer, and Zino Francescatti, 
violinist. 
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Sands Hotel, Las Vegas 
Las Vegas, May 24. 
Lena Horne, Charlivel Trio, Bob 
Kaye, Copa Girls (14), Antonio 
Morelli Orch (17); produced by 
Jack Entratter; $2 minimum. 





Lena Horne’s encore into the 
Copa Room (for the eighth time in 
three years) was greeted by first- 
nighters whose lingering applause 
made it appear that they either 
belonged to her cult or were mem- 
bers of a packed claque house. 
While Lennie Hayton smoothly 
batons the Antonio Morelli orch 
(17), Miss Horne glides into a well- 
balanced repertoire of songs in- 
cluding “Ridin’ on the Moon,” “But 
Beautiful,” “Come Runnin’,” “Day 
In, Day Out,” “From This Moment 
On” and “After You.” She does 
Cole Porter and Duke Ellington 
medleys which win top salvos, and 
eases gracefully into “Surrey With 
the Fringe on Top.” Tricky lyrics 
to “New Fangled Tango,” plus her 
mischievous emoting bring yocks 
and mitt warming. 

The Charlivel Trio churn excite- 
ment in the room with their speedy 
precision terps, flips, twists and 
assorted acrobatics. The lads are 
versatile, and mix musical gim- 
micks and comedy into the act, in- 
cluding turns at the piano, saxo- 
phone, violin and clarinet. 

Show, produced by Jack Entrat- 
ter and set for three weeks, is sup- 
plemented with two excellent hold- 
over production numbers featuring 
songs by Bob Kaye and terps by 
the Copa Girls (14). Duke. 


Chez Paree, Chi 
Chicago, May 24. 
Nat King Cole, Allen & De Wood, 
Chez Paree Adorables (6) with 
Tommy Nichols, Henry Brandon 
Orch (16); $1.95 cover, $4 mini- 
mum. 





The Nat Cole bill follows the 
same general format as that of his 
predecessor at the Chez, Tony 
Bennett. The headliner works 
through his songalog under a spot 
preceded by a male comic duo, 
which for this show is Allen & De 
Wood. The Chez Adorables, as 
last time, work before and between 
the acts and with the same terp 
arrangements and costuming. The 
whole show comes off with ease and 
precision and leaves the audience 
well satisfied. 

Few singers get around onstage 
with Nat Cole’s ease while swing- 
ing through a diversified set of 
standards and old _ trademarks. 
Clear-voiced, animate and direct in 
his presentation, Cole frames all 
his numbers in an underlying good 
humor with a relaxing half-smile 
that is more effective on the audi- 
ence over his 30-minute turn than 
the facial contortions characteriz- 
ing most of the crooner crop. This 
act is class showmanship without 
the usual play for juvenile 
screeches with the announcement 
of numbers the artist has made 
famous. Cole can count on his vo- 
cals alone to sustain the show. His 
Trinidad numbers in strawhat get 
as much enthusiasm as his more 
familiar tunes. 

The comedy pair Allen & De 
Wood work a bit in the slapstick 
vein. Not that the sharp lines 
aren’t there; this act capitalizes on 
everything that can get a genuine 
laugh in each part of the routine. 
Where the blunt instrument is re- 
quired, this duo shows itself a mas- 
ter of the club or hammer and the 
act never threatens to fall flat. 
Allen, the heavyweight member, is 
foil and heckler to De Wocd, and 
he engages in some showy acro- 
batics as well as pantos and mug- 
ging. 

Tommy Nichols, who vocalizes 
for the Adorables, has gotten over 
some of his earlier problems with 
the mike and now adds a solid 
punch to their terps. 

Musical backing is under Henry 
Brandon while Ted: Fio Rito is on 
tour. 
fect timing are a good addition to 
this room. Brandon also serves ad- 


comics’ yak lines and he works well 
with acts, contributing much to the 
smooth functioning of this show. 
Current bill changes June 
whon 


10 days. 


16 
Leva. 


Beverly Bills, Newport 
Newport, Ky., May 24. 
Billy Daniels (with Benny Payne), 
Happy Jesters (3), Donn Arden 
Dancers (10), John Juliano, Gard- 
ner Benedict Orch (10), Jimmy 
Wilbur Trio, Larry Vincent; $3 min- 
imum,’ $4 Sat. 
‘ Billy Daniels adds new rooters 
in heading a classy 70-minute floor- 
show this fortnighter at northern 
Kentucky’s ace casino. Polishing 
off with his trademark “Old Black 
Magic,” the graying Daniels wins 
equai favor on “Funny Valentine,” 
“Bye Bye Blackbird” and other 
tunes in a 40-minute artistic reci- 





The balanced sound and per- | the 
ifinal fillip. 
| reception good. 
mirably as the butt of many of the | 


Danny Thomas comes in for | 


jal. At the 88 is his vet teammate, 
Benny Payne, who rocks ’em with 
“St. James Infirmary.” 

Happy Jesters, male threesome 
of clowning singers, rack up solid 
returns over an 18-minute route. 
To accompaniment of an electric 
guitar, the personable lads bounce 
through most tunes, the _ tallest 
member featuring facial contor- 
tions in a Pop Eye takeoff. 

Two sparkling numbers, “‘Cook- 
‘ng School” and “Devil,” increases 
the Donn Arden line’s rating with 
regulars. Gardner Benedict's 
band continues firm background- 
‘ng and the Jimmy Wilbur Trio 
satisfies the intermission dancers. 
Larry -Vincent, singing pianist, 
rules in the cocktail room. Ro 
erta Sherwood headlines the array 
unfolding June 7. Koll, 


a 


Riverside, Rene 
Reno, May 23. 
Dennis Day, Daybonaires, Star- 
lets, Bill Clifford Orch; $2 min- 
imum, 





“Around the World With Dennis 
Day,” the theme of this here 
revue, doesn’t have a heckofa lot 
to do with the success of the new- 
est Dennis Day package. In fact, 
the theme, strung on a few little 
skits midway, is the weakest part 
of this show. Day still shines best 
with his tenorizing of such tasty 
tunes as “I Could Have Danced” 
and “Wonderful Wonderful.” 

The Daybonaires, a quartet of 
two and two, ably assist Day in 
some production things, as in the 
opener. They work with Day at 
one mike, or spread out to two 
others for effect. “Hello Young 
Lovers,” for example, segues into 
“True Love” with the couples em- 
braced and singing in a soft blue 
light. 

“The “Around the World” bit 
consists of nothing more than some 
antics as the King of Siam with a 
few feeble jokes about wives en- 
masse, followed by a job as an 
Englishman, and finally an “Irish 
Calypso.” While the skits them- 
selves offer a little diversion in 
the musical Day. it’s hardly the 
pec on which the act should be 
sold. 

Dennis Day anda cast, including 
the Riverside Starlets, reprise 
“Finians Rainbow” for a finale, 
spotlighting “Great Come And Get 
It Day.” “If This Isn’t Love,” 
“Glocca Morra” and “Look to the 
Rainbow.” 

Other noteworthy additions and 





Hotel Reesevelt, N. @. 
New Orleans, May 24. 
Rudy Vallee, Beatrice Kraft Dan- 
cers (3), Del Rubio Triplets, Ray 
Eberle Orch (12); $3 minimum, 





The wees lover of a bygone 
era reveals himself as a funnyman 
as well as singer this trip. His voice 
has gathered rust over a quarter 
of a century but he demonstrated 
opening night that he is still capa- 
ble of whipping up enthusiasm. 
Vallee’s stint oozes with nostal- 
gia. While he no longer has the 
power and effect of his radio and 
recording days when he crooned 
through a megaphone, he can still 


b- | charm older femmes with such hey- 


day reprises as “Miss You,” “A 
Little Kiss,” “Give Me Something 
to’ Remember You By,” “Vieni 
Vieni,” “The Whiffenpoof Song” 
and “Maine Stein Song.” His is a 
napa journey down memory 
ane. 


His repertoire also includes a 
Bahaman novelty, “Delia Gone,” 
which gets laughs; “I’ve Grown 
Accustomed to Your Face” from 
“My Fair Lady,” an Irish ballad or 
two, and some other tunes. Some 
of his jokes are old and his politi- 
cal quips are a bit dated by now 
but he has a good time telling 
them, too. 


Top honors on the bill are 
grabbed by the Beatrice Kraft 
Dancers. Trio give patrons of plush 
Blue Room an edifying evening in 
the intricacies of East Indian danc- 
ing and make a solid impression. 

Aided by two turbaned, black 
robed and bearded partners, Miss 
Kraft, a deft artist, dances to a 
stilled, appreciative audience for 
heavy returns. Barefooted with 
jangling bells around their ankles, 
the terpers present an intriguing 
series of bobbing and weaving rou- 
tines to exotic musical arrange- 
ments. They work with flair and 
precision. 


The Del Rubio lookalikes are 
three well-stacked lookers who 
evoke applause with their voice 
blending and guitar twanging. Gals 
seH wares with plenty of move- 
ment. Their stint runs gamut from 
latino rhythms to a rousing “‘Dark- 
town Strutters Bali” done a la 
Folies Bergere. 


Ray Eberle and his orch present 
fresh rhythms and colorful instru- 
mentation. Aggregation has a 
snappy style and maintains a clear- 
cut dance beat for the ankle bend- 
ers, while avoiding any corny 


deletions in the show—no mentions | flavoring. Eberle handles vocals 


of Jack Benny. no submarine bit, |”! ; 
nice pipes. 


but some Irish jokes as only an 
Irishman can tell them. 

The Starlets are wunnerful in a 
sexy opener which evolves to one 
of their outstanding standards—a 
whole chorus line of steppers. Cos- 


tuming and black light achieve 


practically the same effect and 
work the crowd up into the proper 
“burly-q” shouts. Mark, 


Hotel Muehlebach, K. C. 
Kansas City, May 24. 
Quarter Notes (4), DeMar 


$1.50 cover. 





The Terrace Grill with a duo of 
acts has a moderately good show 
for the fortnight, better on enter- 
tainment value than on magnetism. 


Featured Quarter Notes, four Texas | 
in 
show business and new here, while | 
dancers DeMar & Denise are 931d} 
hands, having played the town a| . : 
‘classic manner, taking her bowoff 


lads, are comparatively new 


number of times. although not re- 
cently. Combo proves to be good 
entertainment throughout the 40 
minutes with the usual strong back- 
ing from Tommy Reed orch. 
Dancers’ forte is the ballroom 
list, from the Viennese waltz to the 
paso doble, foxtrot and beguine, ali 
with much ‘embellishment «and 
fancy allotment of lifts, spins and 
aerial work. As an encore they 
run out a new Caribbean rhythm. 
merengue, for an_ effective 


won a 


took to night clubs and hotels. 
They're young, goodlooking lads, 
with a hint of their Mexican back- 
grounds to add the Latin-American 
touch. They go in for a wide 


bile,” “Canadian Sunsé@t,” a cou- 
ple of cha-chas, some rock 'n’ roll, 
among others. The list includes 
a soft, sweet entry in their King 
label version of “Loneliness,” 
which is their own original song, 
and a fine arrangement of “Lazy 
River.” They offer a good deal 
musically and vocally, and are sure 
comers. Youthful verve adds a 
good deal to the choreography and 
generai presentation, and house 
warmed to’ them nicely as they 
wound a half-hour. 

Present show runs through June 
6, followed by the Madcaps and 





others June 7. — Quin. 


& | 
Denise, Tommy Reed Orch (8); $1-| 








Work is polished and | 


;}open show with a fetching 


variety of numbers, doing “Mo- | 





himself with a smooth style and 
Liuz. 


El Rancho, Las Vegas 
(FOLLOWUP) 
Las Vegas, May 24. 

Joe E. Lewis, an odds-on favor- 
ite in Beldon Katleman’s stable of 
Vegas entertainer entries, holds 
over until June 19 when Sophie 
Tucker takes over. Zsa Zsa Gabor 
has been replaced on the Joe E. 
bill by Lili St. Cyr. His material, 
backed by Austin Mack at the 
piano, remains basically the same 
with her, but his ad libs actually 
make each perforinance different— 
which pulls in the repeat trade. He 
opens to a big yock with his an- 
nouncement that the liquor indus- 
t. / has awarded him a golden shot 
glass—in honor of his one-mil- 
lionth drink on Ei Rancho’s stage. 

Miss St. Cyr’s act this time 
around has an Oriental motif. The 
exotic undulator with the gorgeous 
face and body disrobes in her 


in an extremely small Oriental- 
type tub where she pours water on 
bra-less breasts. As usual, she exits 
to enthusiastic salvos. 

Also on revised bill is Kay 
Brown, a young and pretty chirper 
who is one of the most refreshing 
personalities to hit the Strip in 
many seasons. Miss Brown socks 
“You Can’t Take That Away From 
Me,” and include, a newie, “The 
Party Is Over,” in her well-bal- 
anced repertoire. She has a distinc- 
tive quality in her voice that can 


Four bovs from Laredo began | easily boost her to headlines status. 
jsinging and playing their guitars 
itogether about a year ago, 
|Godfrey Talent Scouts show, and 


The Renee Molnar Dancers (9) 
terp 
that blends into the Oriental 
theme. Dick Rice orch (13) capably 


| presents the musical portions, 


Chardas, N. Y. 
Tibor Rakossy, Soocha Renee, 
Bela Babai Orch; $3 minimum. 





One curious aspect of modern 
day cultures lies in the phenomena 
that cafes are among the last of 
the language entertainments to 
carry on in the manner of the old 
zountry. Yorkville is no longer the 
Teutonic and Magyar stronghold it 
once was since the Third Ave. El 
has been razed. The oldworld 
stocks have moved out 
that realty has become so expen- 
sive and the highpriced apartments 
are going up. There is no longer a 
permanent Magyar theatre any- 


where in N.Y. and thus if.the old 


4melodf@ numbers 


now | 


world Zigeunerleider are to be 
heard, one must go te the cafes. 

The Chardas, located in the 
Yorkville center, is carrying on in 
the Magyar tradition. The com- 
binations of fiddles and cymba- 
loms are in a candlelit atmosphere 
provides a feeling of the Budapest 
aw of the Franz Josef PE 


riod. 

In this spot, Bela’ Babai orch 
weaves its own mood with a pair 
of cymbaloms and a batch of 
strings. It makes excellent listen- 


ing. 

The songs by Tibor Rakossy, who 
concentrates on melodic offerings 
in Hungarian. There's little need 
to dig the language since the mes- 
sage of most Magyar melodies are 
virtually the same. It’s all makes 
for pleasant listening. , 

A continental touch is by Soocha 
Renee, a singer of charm with 
a batch of good material. She 
chanteuses in several languages 
and her accent provides a further 
note of charm, Miss Renee has 
several good items including an in- 
ternational tour de force of rock 
‘n’ roll tunes as expressed in va- 
rious countries. Another good 
item is her takeoff on “Long Way 
from St. Louis.” She takes the 
measure of the place wey: 

ose. 


Amato’s, Portland, Ore. 
Portland, Ore., May 22. 
Gogi Grant, Prof. Carazini, The 
Claydettes’ (6Y, Julian Dreyer Orch 
(6), Mikilani Fo & Sol Bright; no 
minimum, $1 cover, $1.50 Sat. 





Gogi Grant is back for a second 
date at this plush nitery after a 
click stay a year ago. Petite “pow- 
erhouse of song” set the town on 
its ears after working to a full 
house opening nite (21), Bossman 
George Amato will have the SRO 
sign up for her entire two-week 
engagement from the way reserva- 
— and phonecalls ate pouring 
n. 

Gracious singer is easy on the 
eye and her voice packs a real 
thrill. For 35 minutes she keeps 
the full showcase quiet as she 
slams out a variety program of 
pop, standard and recorded tunes. 
She uses no gimmicks to win. ap- 
plause, relies simply on her great 


rich voice. She's strictly bigtime. 
Miss Grant displays plenty of 


ence. She gets the customers off 
their mitts early and grabs solid 
returns all the way to the begoff. 
Her arrangements, programming 
and change of pace make for a 
stint that is complete entertain- 
ment. She even throws in a bit of 
comedy, Best bets are “I Like A 
Novelty Song”, a plug for the 
“Helen Morgan” pic, and “Thanks 
For Everything”. She begs off after 
35 minutes with plenty of palm 
wacking still filling the hall. 

Prof. Carazini amazes with his 
mystic smoke stuff. Formaily dress- 
ed magico slips through the stand- 
ard cigaret, ball and card stuff 
with ease. He moves into high gear 
and gets good mitting when he 
swallows two cigs and _ milks 
smoke out of his mouth for a good 
four minutes. 

The Claydettes are on for two 
production numbers and display 
some nea‘ heel & toe stuff, Fresh 
looking girls are fine in their pre- 
cision tap stuff. Julian Dreyer 
|and his house crew play their usu- 
|al good show and set the tempo 
|for dancing throughout the eve- 
| ning. Mikilani 








|lounge. House SRO when caught. 
Carl Ravazza opens June 3. 
Feve. 


Hotel Radisson, Mpls. 
Minneapolis, May 25. 
Felix Knight, Don McGrane Orch 
(8); $2.50-$3.50 minimum. 





This is lyric tenor Felix Knight’s 
sixth swanky Flame Room engage- 
| ment, testifying to the high regard 
in which the one-time Metropolitan 
Opera principal is held here. As 
| always, Knight continues to provide 
ithe sort of pleasant, highly lis- 
tenable vocal session that has fitted 





| him so well into tony supper clubs’ | 
groove when he isn’t devoting him- | 


self to concerts. 

Possessor of one of the superior 
bistro voices, he sings and acts with 
dramatic fire and zest a succession 
of diversified if none-too-familiar 
calculated to 
appeal to all tastes. There are sure- 
fire showtunes, a spiritual, a French 
ditty and an Irish ballad, among 
others. Eschewing the grand opera 
stuff, he intros his numbers in- 
terestingly and even tells several 
amusing stories. A “My Fair Lady” 
medley is a highlight. 

Don MecGrane’s orch backs him 
up admirably. Tables well filled 
for the opening dinner show. 
Knight is here until June 5 and the 
next attraction isn’t sepsis Ss 

ees. 








talent, salemanship and her full,; 


what it takes to handle an audi-| Loudon, 





| keep the piano + peony ed | liked to hear some new ma- 


tertained during the evening in the | 


-tential 
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Americana, Miami B’ch 


Miami Beach, May 5. 
Geoffrey Holder & Carmen de 
Lavallade & Co., Archie Robbins, 
Bobby Breen, Jackie Heller, Lee 
Martin Orch; $3.50-$4 minimum. 


The Americana’s management 
took a long chance on booking in 
the act that Goeffrey Holder and 
wife Carmen de Lavallade have 
set up for a foray on the cafe cir. 
cuit (see New Acts). It’s an off- 
beat pseudo-calypso affair which 
stirs enly occasional interest. Vet 
Archie Robbins is the wrapper-up- 
per of the current pose e, which 
also has former film-radio child- 
star Bobby Breen. 


Robbins is a smooth working co- 
median in the Bal Masque’s set- 
ting, proving again ‘that the room 
provides a fine physical frame for 
a laughmaker—probably the best 
among the big hotel locations in 
this area for a comic who knows 
his way around an aud. That Rob- 
bins does, is fully evidenced in the 
assured manner in which he un- 
spools his potpourri of familiar- 
twisted-into-new, and his plentiful 
inserts of fresh ideas. Audiences 
in this spot are a blend of con- 
ventioneers, the non-Miami Beach 
moneyed types and cafe regulars. 
The Robbins bag has something 
for all with end result a steadily 
building laugh session peaked up 
by shrewd timing and wily switches 
in pace. He could have stayed 
on beyond alloted time af show 
caught. 

Bobby Breen is in a tough spot, 
teeing off the proeeedings. An 
odd, booking here, in that Jackie 
Heller, no mean songster himself, 
is permanent emcee, Breen found 
it rough to get them warmed 
quickly, A too deliberate approach 
didn’t help; credit the still potent 
lad with coming off a_ winner, 
thanks to continued punching and 
still effervescent, boyish quality 
and vocability that finally get them 
on his side. 

Heller, as noted, is house emcee 
and turns in a smooth, aud-warm- 
ing job. Lee Martin and his crew 
are another of the expert groups 
the bigger hotel-cafes must have te 
back the music-loaded lineups they 
book, Lary. 





Biue Angel, N. Y. 
Spivy, Diahann Carroll, Dorothy 
Will Holt, Jimmy Lyon 
Trio, Bart Howard; $5 minimum. 





The main event at this Herbert 
Jacoby-Max Gordon hospice is the 
return of Spivy to U. S. audiences 
for the first time jin seven years. 
Long ago she operated her own 
rooftop boite on 57th Street. This 
event also marks a reunion be- 
tween Spivy and Herbert Jacoby, 
for whom she worked in Paris 
many years ago. Since her de- 
parture from this country, Spivy 
has played the Continental nitery 
emporia. 

With her return to the U. S., 
Spivy fills a void evident since the 
departure of such stalwarts of 
chi-chi ribaldry as Dwight Fiske. 
The indigoisms are built for an 
adult and sophisticated crowd for 
consumption in the late spots and 
they go over excellently. It’s nice 
to hear bits such as “The Madame’s 
Lament,” which used to send the 
crowd rocking at her N. Y. spot 
and ditties such as “Why Don't 
They?” 

The tunes exhibited at her 
initial session go over handsomely 
here. Perhaps, the crowd would 


terial, but who in Europe writes 
the kind of recitatives that Spivy 
employs? Her seven-year absence 
has had some effect on her, as it 
would upon nearly anyone, but the 
N. Y. eastside will still rally ’round 
the gal, and she should liven up 
the late spring season on the east- 
side. 

Another item of note on the 
Angel bill is Diahann Carroll, mak- 
ing her debut at this spot. This 
Negre songstress has a lot of po- 
which is still to be real- 
ized. Miss Carroll, since last seen 
in these environs, has added an 
unnecessary cuteness in some ol 
her numbers. However, she has 
a fine feel for ballads and an ex- 
uberance in rhythm numbers. Miss 
Carroll, for a couple of years, has 
been a_ singer on-the-verge 0! 
breaking through. The quality is 
there and one day it may happen. 

Will Holt, the guitarist-singer, 
has a good assortment of ballads. 
He spikes his tunes with comedy, 
and provides a happy facade in the 
opening spot. The comedy inter- 
lude is continued by Dorothy Lou- 
don, who has a good assortment of 
material. There’s one gimmick 
though, that she’s overdoing, the 
bit in which she’s on the verge of 
getting sick, when doing the num- 
ber of the you-all country, She 
gets over excellently, however. 

The backing by the Jimmy Lyon 
Trio and the piano interludes and 
emceeing by Bart Howard are the 
extracurricular plusses in_ this 
room. Jose. 
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Lake Club, Springf’d, Ill. 
Springfieid, Ill., May 22. 
Pinky Lee, Calvert Sistert (2), 
Buddy Kirk Orch (8); $1.20 admis- 
sion after 8 p.m. 





Pinky Lee, whose name is syn- 
onymous with kindergarten com- 
edy, employs lots of knowledge 
gained in the school of burlesque 
in his current stint at this central 
Jllinois nitery. Although the vol- 
ume of kiddie trade was _ pro- 
nounced during the first of two 
evening shows on opening night, 
the veteran comic kept his mate- 
rial mainly for adults. While par- 
ents laughed at double entendres, 
the tots seemed equally amused at 
Lee’s wellknown gyrating gestures. 

The only condescension to chil- 


ner show audience pay close atten- 
tion. Another group, known as 
Young China, which consists of 
three gals and one guy, also display 
upbeat tumbling and balancing. 

Frances Fong, a beautiful chirper 
making her bistro debut, with 
pleasant pipery offers “C’est Si 
Bon,” “Two Different Worlds” and 
other out-of-character numbers 
which make her a _ refreshingly 
different find. Shapely showgals 
Mai Tai Sing and Rowena add eye- 
appeal to the festivities, latter 
looker nearly breaking up finale 
with her appearance in abbreviated 
bra and G-string. 

The 101-minute revue, produced 
by Tom Ball, is tastefully framed 
by the music of the Al Jahns 
orch (13). Duke. 


Ambassador. L. A. 
Los Angeles, May 21. 
McGuire Sisters (3) accompanied 
by Murray Kane, Carsony Bros. 
(3), Freddy Martin Orch (16); $2- 
$2.50 cover. 


Video or disk names frequently 
and fruitlessly try to make the 
grade in niteries by simply repris- 
ing their work~in other media, but 
the McGuire Sisters have come up 
with a cabaret act that is a stand- 
out in all.departments. As a result, 
their Cocanut Grove stint, bul- 
warked by the Carsony Bros., 
emerges as one of the stronger en- 
tertainment offerings. 

Sisters, who originally spring- 
boarded from the Arthur Godfrey 
show, are on for a fast, highly mel- 





from the full-faced femme garbed 
pleasantly in silver spangled black. 
Her specialty vocals neatly backed 
by pianist Len Berge and the Slot- 
tag trio vary her fast moving act. 
,A rhythmic exploitation of a sin 
song specialty scores high for the 
evening. 

Chinless and sad eyed, Leeds’ 
expressive face makes a flexible 
mechanism for projecting his do- 
mestic comedy monologs and suave 
double entendre. Leeds’ quiet hu- 
mor is a real relaxer. He doesn’t 
highpressure an atidience. They 
listen to what he wants them to 
hear. His respect for the listeners 
would add class to any cafe, and 
hecklers are neatly handled. 

Buddy Greco and Teddi King 
make up the next show here start- 


Steuben’s, Boston 
Boston, May 21. 
Jenny Collins, Val Perry & 
Diane, Don Dennis, Andre Andree 
& Bonnie; Tony Bruno Orch (5), 
Harry Fink Trio; $2.50 minimum, 





Max & Joe Schneider come up 
with a layout fitting their 350-seat- 
er Vienna Room like a glove with 
Jenny Collins, dynamic voiced so- 
prano, heading the bill. Miss Col- 
lins, gave here last season, hand- 
somely gowned in white bouffant 
gown with sequins and tiara, takes 
over her spot in authoritative 
fashion opening with a smashing 
|“Granada” and seguing to pop 
| style “Somebody Loves Me.” She 
embellishes “Man I Love” in slick 
j fashion, takes “’S Wonderful” for 





dren is an “extra thrown in” kid- rok, eatiegtins |odie 45 minutes. Turn is slightly ing June 4. Leva. jaiee Wecal elects, Sad ee off 
die participation bit revolving : y deficient in Hit Parade material ; , pees gy : pate 
around his familiar gimmick of Flamingo, Las Vegas but deft handling of other tunes Sahara, Las Vegas jmedley from “Oklahoma” and 


“oat your head and rub your som- 
ach” simultaneously. This is fol- 
lowed by a reprise with mothers 
standing in for their moppets, 
Decidedly a crowd pleaser (and 
judging from his initial audiences 
x magnet, too), the checkered hat 
and troysers comic wins instant 
rapport with ringsiders for his ad 
lib efforts during his opening “I 
Love To Sing.” From there on it’s 
more singing, dancing and general 
clowning in his whimsical way. An 
indication of his intricate musical 


| 


Las Vegas, May 25. 
Jan Murray, Mills Bros., Chiquita 
& Johnson, Mary Menzies, Don 
Kirk, Flamingoettes (11) Louis 
Basil Orch (17); produced and di- 
rected by Hal Belfer; $3 minimum. 


In his only bistro engagement 
this year, Jan Murray returns to 
the Flamingo Room with .an act 
that pleased: initial peekers on 
opening night. Most of Murray’s 
material is new to Vegas, and the 
fresh gags, plus his w.k. bits like 


more than compensates for the 
lack, particularly a tasteful mediev 
of some of their disclicks. Thev 
have both eve and ear appeal and 
the turn builds to a walloning cli- 
max on “Me and My Shadow” 
when what appears to be an off- 
stage echo turns out to be the 
adolescent Capri Sisters. whose 
garb copies that of the McGuires 
and who belt the finale out with 
them note for note. 

Despie the obvious vocal profi- 
ciency of the girls, no small part 


Las Vegas, May 22. 
Teresa Brewer, Dick Kerr, Bud 
& Cece Robinson, Shaw-Hitchcock 
Dancers (12), Cee Davidson Orch 
(13); produced by Stan Irwin; $2 
minimum, 





Presenting completely new ma- 
terial—shored up by her recording 
hits—tiny Teresa Brewer clicks in 
| the Congo Room with lively back- 
ing by strong supporting ects. In 
her fifth and last engagement under 


rousing duet with singing emcee 
Don Dennis of “My Hero” brings 
her off to sock applause. 

Val Perry & Dianne, dark-thatched 
dance team, open the show with ° 
“Gotta Dance” piping and go into 
slick taps. They do old softshoe 
routine to good rounds. For clinch- 
er, femme strips skirt and duo are 
off with hot jazz tap clincheroo. 

Andre; Andree & Bonnie, eye- 
filling novelty terp act, opens with 
three apparent mannikins carrted 
Gnstace by Andre, with aud trying 


a w n in the . ‘ : “Guire Sisters act i ,| her current contract, Miss Brewer to guess which are real, After 
j pg eye: on Mw mghin cee Kirk’s the very funny ‘Laugh, Clown, - oa Pr reap vw ply oe impresses with nine songs, includ-|slick siyling, Andee removes leg 


band were as exhausted after the 
35-minute turn as the star. Lee’s 
sudden deviations from the script 
are not conducive to cool show- 





| 
i 
] 


Laugh” spoof, draw banging laughs. 
Highlights of breezy stint are his 
intro, where he has to read idiot 
cards a-la-tv in order to say hello 
to his audience, and a yock-insured 


wrote and staged and who con- 
ducts. Maierial is sharv and so- 
phisticated and the staging is ex- 
cellent. Kane having obviousiv 


ing a warmly received medley of 
her disk successes. She _ sings 
“Lullaby of Broadway.” “Empty 
Arms,” “There’ll be Some Changes 


from the one real 
terps with other to finale 
femmes doff masks to 
blonde and _ brunetter. 


mannikin, and 


when 
reveal a 
Trio re- 





backing. ‘bit called “Why Can’t a Woman Be | taken into consideration the indi-| Made," “Lonesomest' -Gal in = Kany Bn Ry gt oo 
Although Lee’s material gets More Like a Man?” vidual personalities of the girls in ag Mwy Show, , 2 Good executes heat lifts and spins hoist- 

plenty risque, there’s nothing of-| Co-headliners with Murray are | building their routines. Man is Hard to Find,” “When Ti Ny thee i ref anis 

fensive unless it’s his tasteless im-/|the Mills Bros., who receive warm | Carsonys, who onen after a fine | Leave, the World Behind” and | 0S - hag: y 


presh of a “St. Vitus dance” dur- 
ing a “command performance” of 
audience requested terp numbers. 

Supporting the pintsized comic 
on the Lake Club lavout are two 
tall blondes. Betty & Vicki Calvert, 
zlias the Calvert Sisters. The song 
duo shows distinction in their all- 


reaction with their frankly nostal- 
gic repertoire. Quartet offers faves 
with which they're identified, like 
“Paper Doll,” “Glow Worm,” “Up 
a Lazy River,’ “You Always Hurt 
the One You Love” and “You're 
Nobody Till Somebody Loves You,” 
embellished with offbeat “Knocked 


Freddy Martin medley of “My Fair 
Lady” tunes. eet the layout off to 
a pulse-pounding start with their 
acrobatics, working with an esse 
and polish that lend an air of sim: 
plicity to such hits as a one-finger 
stand on a bowling ball or a head- 
stand atov a pair of cham~»agne 





“They'll Never Get Shoes on Me.” 
Ciever lyrics written by Lyn 
Duddy and Jerry Bresler pleasant- 
ly intertwine hit songs from popu- 
lsr old pix in “‘Late Show.” Musical 
d'rector Herb Eidemiller’ takes 
direction of the Cee Davdson orch 
(13) during the singer’s appearance. 





to big mitting. Don Dennis pipes 
\“You’re Just in Love” for ulti- 
imate; does “Chevalier de Paris” in 
| English for big rounds and is off 
/on spoof of the rock with side- 
| burns in “Green Door,” with gyra- 
|tions and all, Layout exits June 1. 
Guy. 


. , pal. , . x, a <= re ly revamped | ere 

upbeat offerings. Deemphasizing | Out Nightingale’ and “Queen of | bottles placed mouth to mouth. In another complete , he ance 

their sophisticated looks, the gals! the Senior Prom.” | Martin crew continurs to demon- | 4¢t. Bud & Cece Robinson draw | Adolphus Hotel, Dallas 
sock across “We Love Boys.” “Give! Terp team of Chiquita & John- | strate why it is a lonetime favorite enthus ag a. gage scat a Dallas, May 24. 
Us What You've Got” and “Little|son display showmanship impact ; with the room’s regular patvans, |SPrightly dance numbers. The| Betty Reilly, Tommy Cunning- 


Rock Rhythm,” among others. 


From their encore abilities the duo | 


should be getting another call from 
the house booker. 


with smooth leaps and spins. The 
shapely Chiguita is a looker who 
does difficult contortions and bal- 
ancing tricks which are rewarded 


Kap. 


Latin Quarter. N. YY. 


versatile pair open with a collcgi- 
j}ate caper, swing 
_for the lilting “A Girl and a Boy 
'in Love.” followed by ““Charlesion,” 


into a softshoe | 


(7); $2 cover. 
Adolphus, a landmark hostel 
here. assumes a steady name pol- 


{ham Orch 
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with the comic. Wayn. 


production number held over from 








of topliners takes on added inter-| 








deep-voiced Dick Kerr further en- 





two frames. and diet will continue 





previous show, which features “ee led ye Soreee = —. mane wade 1 Pa ag pa a nae lif the take warrants it. 
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> “My Funny Valentine” attest to . 8 yy full gone call LS od i 44 staged presentation with 11 fan- | jish is added ‘in a tight gown) as 
f this fact—and also manage to frac- | a a nap BP EOES fae. i pad age 9B orm + a aoe bearing chorines and one male che gives impressions of Bette 
ture packed house with their own , 75 0 ol fami lar and new faces prope - wrung Ae tng a ton dancer, ., ,.|Davis voicing “Shake, Rattle and 
. particular brand of offbeat humor. ‘° “gers — here adds up as ral Saat _— Amie winggage oe 4 Finale is a Dogpatch skit in| Roll”; a Marilyn Monroe mime and 
r In the latter category fall such Pg: wo Bec i. oy oe gerry oe uc ‘ki = st ip at SS tale notes which Miss Brewet - accompanied sock takeoff of Elvis with “Heart- 
d numbers as “Save Your Sorrow,” | Of one-wee ers for the cafe Pom- ny i Be aot oie hi, s ow-| by the Terry Tones | (4) and ond break Hotel.” 
e “Mad about the Boy,” “Old Black | Pe ae + es ver od ee : : a ngs hin ex-| Saharem dancers. Staging high- Multi-lingual cancry’s gyrations 
v Magic” and a calypso piece. Frank , I ont) eared is an annual Te-| — “x oe on + wage lia light is a May pole dance featuring |egntinue with a Gallic tune, 
e Ross, Miss Kaye’s husband, carries | tUrnce to the better hotel spots and Do Solana, «3 h yal Om gl “a the the performers on a darkened stage |«)\fademoiselle de Paris.” Credit- 
, the burden of laugh-filled chatter, | #9 this, his first outing in the Pom- | one ge W a0 peene i o the} with fluorescent costumes. The four-|ing Jackie Miles, she adds the 
but’ she and her brother chip in| P€" s plush setting, he comes back pring pcos age , i kaw "belts. week engagement is presented by | femme version of “I'm A Rollin.’ ” 
occasionally, too, and whole act is|# more matured, well versed young | cores be Saw \ wy senes. . is.| Stan Irwin, director of entertain-| windup of sock 30-minute sesh is 
: so eminently well Tehearsed and laughmaker with & book, of mate-/toepenagie works rapidly, with a| eo" Diol. Ia ton, bite “Adin, Marantts 
ly professional that it goes off per-|,.") oo er treet e ey ee _ ga}: et ae Oh @ RT Linda.” in Spanish—for a begeoff. 
. ee t R B ‘ded 1 soos of the ae Soanaee pes dt ng crowd on Sis aida Eehedtety. Bradford Carousel. Bes. vidoe encls eeaktie aah } date ow 
a- ianis ay pram, Ged. byi-” we chiens tr - vate SUIT ing lav -emains with | . oy 2 des ample backing a ceeps t! 
in bass and drum, works beautifully | fre with’ enenine tune — gets |e Irie Cottes “ee beg ote Pat Mathews A whan ao floor filled for terp turns. Miss 
y with trio, Jack Weeks group cat- Miami cael eye fast f said es girl, doing acro-adagio with the aid | Caly 180 Islanders (5) Jamai “a Reilly wilt be followed June © by 
ries musical load satisfactorily be-| ) 0. with a decline pon at a lot a pair of kingsized dogs, also} yix a ee | Et ©@' Tito Guizar, and Vincent Bragale’s 
it tween shows, Trio, evidently head- | newlyweds -. Mette aime astiwn.raueio: |. Band Comes th Wie: — 
1e ing Andros Bros.’ club for a DIB) .94.. pontinnes ild wi .|nis does well in the song depart-| . Mathew rr , cai 
1d week with SRO crowds, closes | Boon’ ee tenchiner back. | ment. Flamenco terps Rg i yee eed no —) (Creseendo. Houston 
1p May 29. Stef. | ground and tops matters with inci-|& Miguel registers strongly. The|to the new calvees feepat of the | Houston, May 23. 
it an se vaaees Aner : sive and biting takeoffs on-Jerry|line routines still continue to be/refurbished Carousel 400-seater in| , Pe Madcaps (2), Rossi & Terri, 
" Thunderbird, Las Vegas Lewis and notably Elvis Presley. | picturesque ~~ - Paeeene 08 ae the hotel’s lower level where Al | Jose Ortiz Orch (5); $3 minimum 
~~ Las Vegas, May 25. Winder, his standard “Clowns’ rou- pe oo gives Ss vo eign “| Taxier. boniface of the now closed | Sat. night only. 
‘is “China Doll Revue.” Ming & | tine, _ sends him off to heavy | plus. se. |Bradford Roof nitery. hosts. Miss es 
the Ling, Toy & Wing, Tong Bros., | Plaudits. Pine ; ? EE Mathews, who introed the calypso | Madcaps. _ harmonica nonsense 
a Young China, Frances Fong, Mai|,. Enzo Stuarti is a big. hit ‘here. | Nar. Kelly s. Chi beat to Hub in previous engage- | Seemed to hit the hard-to-find fun- 
a Tai Si : : ] y.| rhe neweomer to Miami looks to Chicago. Mav 22. {ment at the Hotel Bostonian’s;nybones of Crescendo patrons for 
an Sing, Rowena, China Doll Da become a standard local attraction go, May 22. Tewel Roo ‘ned Monday (20).|preem of new stanza at family sty] 
an cers (16), Al Jahns Orch (13);) going on thunderous reception he | Kaye Ballard (with Len Berge), pod in riage Pm Sg sy been lations y Slapstick clewal Age i 
of produced by Tom Ball; $2 mini- parners In the Lanza em of | Phil Leeds, Harry Slottag Trio, Lee held vile hea T yews S tiie —  slewte: of ckillful 2 at gp Par 
jas mun te eng sol ne a wr: Lind; $2.50 minimum Fri. & Sat. | er an ‘ +7 ' wane | ~ fom aaa 
tm. soaring vocalistics, he still boasts : c The policy of continuous enter-| organs built for begoffs and good 
~ or. _— his own style plus an ingratiating oe eee eS LY eae . tainment, with cut-ins, however. | returns. i. 
Che China Doll Revue, which has; personality and a shrewdly de- This _offering throws two fine|for dancing, finds the calypso Offbeat items is “Fingerama.” 
1a proved to be one of Vegas’ most! vised songalog that plays out the | Comics into competition for laughs.| piper on for a 40-minute stint in|fancy name for harmonica reeds 
4 successful package shows, is back! gamut from pop to musicomedy to Both Phil _Leeds and Kaye Bal-| which she traverses the floor in|that comedic toonsters have fas- 
ie in the Navajo Room for the third | classic. As of current status, he _— can hit in the intimate con- | hip swaying fashion chanting such | tened to the ends of glove fingers. 
a t'me within a year, this trip booked | lacks only smoothening in his th here with their own brands | Jamaican fare as Hold "Em Joe,” | “I Don't Know Why I Love You 
for seven stanzas. Colorful romp,/round stage gambits essayed on|0f humor, but two comics on i Calypso Cha Cha, Tie Tongue | Like 1 Do” is projected for strong 
ds. Which played here 12 weeks last|some numbers. This is a minor bill can be a heavy drain on the|Mopsy.” Benefit of big Hub press | returns with Madcaps doing noth- 
¥ year, is basically the same show,| flaw that experience easily cor-| energies of the audience and the |on the blonde calypso exponent as|ing more than putting fingers in 
th with minor changes. Ming & Ling,|rects. As is, he earns bring-back | performers. | first saleswoman for the Jamaican/their mouths to make _ sounds. 
= the “Chinese Hillbillies,’ are | auditor reaction. _ Lee Lind’s keyboard and the/style in previous engagement helps “Twelfth Street Rag,” “Lover” and 
ne Starred, and present an act which| Ramos & Nanette hit par for the ri eee trio ce short mu- in pulling the locals into the spot. | “Peg 0’ My Heart” are all solid. 
Acs is incongruously funny. Top laugh-/| straight ballroomology course. A | sical intermissions ut, since most}Her gowning and deportment are | Twosome use foot-long harmonica 
ick ter is the result of their jokes, handsome pair, they eschew too | of the house comes to catch chief-}a plus in aud attraction. . |and one so small it fits inside the 
ee songs and impreshes. a poiesicn of the lifts and spins, concen- | ly the new billings, Leeds and Bal- Customers get a solid barrage of | mouth — features which provoke 
mM t0%, fe Wil, tbe dance duo, are|irating instead on. footwork pat- lard could be better spread over jealypso all the way from Johnny |heavy palming. | such Latia 
she Crane hoofers who show adroit |ternings. Henry Rage tro ae tg rf t i lly at Kelly’ ringsiders’ occupations for ba elt “rps gyrati for so-so rea ti 
ersatility, Paul Wing’s takeoff on|the emcee chore in okay manner Calist, as IS usually al Kelly s, g s ecupa | se|terps gyrations for so-so reaction. 
George M. Cohan gets warm reac-| while Mal Malkin, per usual, is an Heavy satire runs through the/|to the Callpso Islanders, whe chant /They finally catch on in aud par- 
yon tion, and team’s rock ’n’ roll b't is;invaluable adjunct on the show- best of Kaye Ballard, Caged para-|another set of Trinidad numbers. | ticipation sesh, which gives exhibi- 
and £00d for vocks The Tong Bros a backings Arriving on the 30th are} keets, nagging parents and screen Jamaica Jivers back up Miss Ma-|tionist patrons a chance to let off 
the trio of skilled acrobats 7 stunts Gene Bavlos. Dolores Hawkins. as | stars all get a going over in a per- | thews and toot for dancing. Latin steam. This show is set to 
- of balange which make even a djn-,|,cp-toplingrs. Lary. | cojating spiel of sounds ,and antics), , Guy. i, dune, 4. Burt. 
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VARIETY BILLS 


WEEK OF MAY 29 


Numerals in sonnection with bills Belew indicate cpening day ef show 


whether full or split week 


Letter in parentheses indicates circuit: (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 








NEW YORK CITY 


Music Hall (Rd 30 
Jay Marshall 

John Alexander 
Clark Terry 
Anthony Makas 
Rockettes 
Raymond Paige 
Corps de Ballet 


Paiace (R) 30 


Baudy’s Co. 

Manhattans 

Chaz Chase 

Devani. Berni 

Steve Evans 

Del Rio & Kosita 
Roxy (30) 

Tommy Sands 

Will Jordan 

Tina, Robins 





McHarris & Dolores | Roxyettes 
Baron Buika Roxy Orch 
AUSTRALIA 

MELBOURNE Pamela Godso 

Tivoli (T) 3 Olivia Dale 
Johnny Lockwood 2 Dancing Boys 
Bobby Limb SYDNEY 
Dawn Lake Tivoli (T) 3 
Les Thaika Richard Hearne 
Medlock & Marlowe | Julia 


Balladinis 


Nicolas Darvas 





Billy Rayes Ross & La Pierre 

Darryl Stewart Lane Bros 

Johnay O’Connor Bob Bromley 

Edit Juhasz Albins 

Alwyn Leckie Frank Ward 

Lisa Brionda Daniel Davey 

Rae Morgan Lewis Jacob 
BRITAIN 


ASTON 
Hippodrome (i) 27 
Billy O’Sullivan 
Jack Kerwan & Co. 
Frances Grayson 
Don & Juanita 


BLACKPOOL 

Palace (1) 27 
Betty Driver 
Harriott & Evans 
M & B Winters 
Joe Church 
Evers & Toni 


BIRMINGHAM 


6 Teen-Agers 


BRADFORD 
(M) 


Hippodrome (M) 27 
Nat Jackley 
Ken-Tones 
George Lacy 
Dave O’Gorman 
Daphne De Wit 
Hill & Billie 
Rock ‘’n’ Roll Girls 
Curtis & Jee 
EDINBURGH 
Empire (M) 27 
Bill Waddington 
Lauri Lupino 
L & G Truzzi 
FINSBURY 
Empire (M) 27 
Yana 
Emerson & Jayne 
Raf & Julian 
Edmund Hockridge 
Max Geldray 
Joe Black | 
Kordas 
GLASGOW 
Empire (M) 27 
Tommy Steele 
Steelmen 
Bell & Bellboys 
Volants 
Reg Thompson 
Trio Raisner 
P & P Page 
Billy Stutt 
Dehl Trio 
LIVERPOOL 
Empire (M) 27 
Lonnie Donegan 
De Vere Dancers 
Smoothey & Layton 
Shipway Twins 
Des O’Connor 
3 Brittons 
Peter Quinton 
LONDON 
Hippodrome (M) 27 
Dave King 
Shani Wallis 
Andrea D’nc’s. 
Jones & Arnold 
Los Gatos 
Jimmy Lee 
Palladium (M) 
Howard Keel 
Senor Wences 
Jimmy Wheeler 
Eve Boswell 
Fayne & Evans 
Merkys 
Group 


27 


One 


G Carden D'nc’s. 
Metropolitan (1) 27 
Issy Bonn 
Rosinas 

Patton Bros. 
Tattersall 

Skating Royals 

St. Clair & Joy 


Joan & y 
NEWCASTLE 
Empire (M) 27 

Teenagers 

Frankie Lymon 

K & A Kemp 

Revel & Fields 

Marcies 

Fred Levelle 

Juggling Brauns 

Lionel! King 

mot Reid 

NORTHAMPTON 
NEW (1) 27 

Tommy Godfrey 

Glyn Tjomas 

Duncan Trio 

NORWICH 

Hippodrome (i) 27 

Jack Storey 

M & M Norris 

Denis Bros & June 

Lynnette Ray 


Terry Brent 

Betty Emery 
SHREWSBURY 
Granada (i) 27 


Frankie Vaughan 
Gladys Morgan 
King Bros. 
Arthur Worsley 
Skylons 
Ron Scott 
Keefe Bros. & 
Annette 
Francois & Zandra 
Murray Campbell 
SHEFFIELD 
Empire (M) 27 
Ted Lune 
Golding & Stuart 
5 Dallas Boys 
Duo Russmar 
SOUTHAMPTON 
Grand (1) 27- 
Mercia 
Terry Cantor 
Toiya Kee 
Hal Swain 
Red Preston 
SOUTHSEA 
King’s (M) 27 
Max Bygraves 
McAndrews & Millis 
Kaye Sis. 
Mandos Sis. 
White & Ann 
Allen & Albee Sis. 
Cooper Twins 
SUNDERLAND 
Empire (M) 27 
Ronnie Carroll 
Miles Twins 
Billy Dainty 
Fraser Hayes 4 
Cox Twins 
J & P Barbour 
H Vadden & Part. 
Allen Modley 
WOOLWICH 
Granada (1) 27 
Dickie Valentine 
Jimmy Wheeler 
Arthur Haynes 
Morton Fraser 
Trio Rayros 
Pan Yue Jen 
Fran Dowie 





Hill Billy Co. 








Cabaret Bills 








NEW YORK CITY 


Bon Soir 
Bibi Osterwald 
Felicia Sanders 
Jimmie Daniels 
Three Flames 
Bruce Kirby 

Bive Ange! 
Spivy 
Dorothy Loudon 
Will Holt 
Diahann Carroll 
Jimmy Lyon 3 
Bart Howard 

Casanova 
Jacques Zarow 
Alex Alstone 

Chateau Madrid 
Mauri Leighton 
Horacio & Lana 
Canay Ore 

Copacabana 
Tony Martin 
Bobby Van 
Tom Rockford 
Marilyn Cooper 
Tony Starman 

ichae) Durso Orc 

rank Marti Ore 

Downstairs Poom 
Ceil Cabot 
Jack Fletcher 
June Ericson 
Gerry Matthews 
Julius Monk 
Daphne Hellman 
Stella Brooks 
Blossom Dearie 

No. 1 Fifth Ave 


Joan Bishop 
Bob Downey 
Harold Fonville 
Hotel Ambassadc: 
Chauncey Gray Orc 
Jani Sarkozi 
Gypsies 
}Quintero Rhumbas 
Hote! Pierre 
Celeste Holm 
L. & E Roberts 
Staniey Melba 
Alan Logan 
Joseph Sudy 
Hotel Roosevelt 
Sammy Kaye Orc, 
Hotel Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Milt Shaw Ore 
Ray Bari Orc 
Hotel Statler 
J. Dorsey Orc. 
Latin Quarier 
George Matson 
Dominique 
Isabel & Miguel 
Trio Cottas 
Syncopated Waters 
Jo Lombardi Orc 
B Uarlowe Orc 
Hotel Plaza 
Dorothy Shay 
Ted Straeter 
Mark Monte 
New Roumanian 
Lou Menchell 
Alverda wi vig 


Ore 
Ore 





4 


| Frankie 





| 
| 
| 
| 
| 
| 


| 


| Carlos 





Jeryl Chandler 
H. Roth Ore 
Old Roumanian 
Jan Bart 
Danny Carroll 
Sadie Banks 
Joe La Porte Ore 
Park Sheraton 
Jan August 
Spark Thurman 
RSVP 


Jo Hurt 
Don Carey 
Don Evans 
Town & Country 
Burnell Dancers 
Ned Harvey Ore 
La Playa 

Two Guitars 
Kostya Poliansky 
Dolores Dauphine 
Leonid Lugovsky 


Eugene & Sonya 

Andrei Hamshay 
Viennese Lantern 

Galena 

Jucy Foster 

Ernest Schoen Ore 

Harold Sandler 

Paul Mann 

Vilage Barn 

Sophie Parker 

Zeb Carver 

Ed Smith 

Ralph Michelle 

Billy Kelly 

irvine Harris 
Village Vanguard 

Irwin Corly 

Chico” Hamilton 

C Williams trio 
Waldorf-Astoria 

Sarah Vaughan 

‘Count Basie Ore 





CHICAGO 


Biacx Orchid 
Hi-Los 
Irwin Corey 
Blue Ange! 
“Calypso Jubilee” 
Jamaica Slim 
Lady Sylvia Lord 
Lady Venita 
Calypso Trio 
Al D’Lacy Ore 
Blue Note 
Woody Herman Orc 
Chez Paree 
Nat (King) Cole 
Allen & De Wood 
Henry Brandon Orc 
Chez Paree Ador- 
ables 


Cloister inn 
Chubby Jackson’s 
Rascals (5) 
Ruth Olay 
Conrad Hilton 
“Skating Memories” 
Boyers (2) 
Clifford Guest 
Colstens (2) 
Karen 


Jo Ann McGowan 
Bill Christopher 
Pau! Gibben 
Naomi Wold 
“China” Clark 
Ann Cucksey 
Encores (4) 
Frankie Masters Orc 
Boulevardears & 
Dons (12) 
Drake Hotel 
Joanne Gilbert 
Gate of Horn 
Win Stracke with 
Richard Pick 
Peggy Seeger 
London House 
Barbara Carroll (3) 
Eddie Higgins (3° 
Mister Kelly’s 
Kay Ballard 
Phil Leeds 
Harry Slottag 
Marx & Frigo 
Frank D’Rone 
Paimer House 
Crew-Cuts 
Page & Bray 
Charlie Fisk Ore 


@) 





LOS ANGELES 


Bar of Music 
Beverly Hudson 
Ray Hastings 
Felix De Cola 
Jerry Linden Ore 

Cocoanut Grove 

McGuire Sis 

F. Martin Ore 
Crescende 

June Christy 

Lenny Bruce 

Dave Pell Octet 


Shorty Rogers Ore 
Mocembe 
Enid Mosier 


Frankie Sands Trice 
Paul Hebert Orc 
Moulin Rouge 
Dennis Day 
Stetier Hotel 
Allan Jones 
Dick Stabile Ore 
Zardis Jazriand 





interlude Johnnie ‘Scat’ Davis 
Mort Sahl Roy Milten Ore 
LAS VEGAS 
Desert inn Janik & Arnaut 
Ted Lewis Dorothy Dorben 
Marie McDonald Dancers 
Art Johnsen Novelites 


Donn Arden Dncrs 
Carlton Hayes Ore 
Dunes 
‘Havana Mardi Gras’ 
Cesar Romero 
Eve Flores 
Milo Velarde 
Tony & Francella 
Marquez Sis 
Garwood Van Orc 
Cortez 
“Rhythm on Ice” 
George Arnold 
Paul Desmond 
Buster Hallett Orc 
El Rancho Vegas 
Joe E. Lewis 
Lili St. Cyr 
Kay Brown 
Molnar Dancers 
Dick Rice Orch 
Flamingo 
Jan Murray 
Mills Bros. 
Chiquita & Johnson 
Flamingoettes 
Lou Basil Orch 
Fremont Hotel 
Ish Kabibble & 
Shy Guys 
The Make Believes 
The Nitecaps 
Gayle Walton 
Goiden Nugget 
Lisa Alonso 
Hank Penny 
Sue Thompson 
Mayo 
Lee Maynard 
Faye Ellen 
Dream Ranch 3 
Hacienda 
“Can Can” 
Denise Darcel 
Larry Alpert 
Phil Van Zandt 
Brand Ore 
Riviera 
Liberace 
Geo Liberace 
Jean Fenn 


Mickey Katz " 
Ray Sinatra Orch 
Royal Nevada 
Cab Calloway 
Cotton Club Revue 
Sallie Blair 
Lonnie Ssttin 
George Kirby 
Norma Miller Dners 
Sahara 
Teresa Brewer 
Dick Kerr 
B & C Robinson 
Sonny King 
The Sabres 
Cee Davidson Orc 
Louis Prima- 
Keely Smita 
San.s 
Lena Horne 
Charlivel 3 
Copa Girls 
Antonio Morelli Ore 
Showboat 
Frankie Rapp 
Carole Jayne 
Gary Neilson 
Showboat Girls 
Mike Werner Orch 
Siiver siipper 
Hank Henry 
Peop-etis 
Candy Barr 
Johnny Maddox 
Barbary Coast ovs 
Jimmy Cavanaugh 
Sparky Kaye 


Mac Dennison 
Slipperettes 
Geo. Redmén Orch 


Thunderbird 
China Doll Revue 
Thunderbird Dners 
Al Jahns Orch 

Tropicana 
Rhonda Fleming 
Elaine Dunn 
Tybee Afra 
Ben Dova 
Judy Logan 
Nat Brandywynne 





MIAMI-MIAMI BE.CH 


Americana 
Jackie Heller 
George DeWitt 
Condos & Brandow 
Arlene Fontana 
Lee Martin Ore 

Ba'morat 
Charlie Farrell 
Sonny Kendis Ore 
Tana Lenn 

Club Calypso 
Tropical Holiday 
Varella’s 

Cubanaires 

Di Lido 
Mandy Campo Ore 
Freddie Stewart 
Maria & Toni 
Caney Ore 

Eden Roc 
Gene Baylos 
Dolores Hawkins 
M’Kay & Charles 
Kasse Quintet 
Henry Tobias 
Mal Malkin Ore 
Count Bernardino 
Palmetto Boys 

Fontainebleau 
Johnny Desmond 
Shecky Greene ~ 
Norton & Patricia 
Murray Schlamme 
Al Navarro Orc 
Sacasas Ore 

London Towne 
Arthur Blake 
Weeia Gallez 
Jean Tourigny 

Malayen 
JThe Riveros 


Mighty raniher 
Bahama Mama 
Conrad Hodges’ 
Calypsonians 
Murray franktin’s 
June Perry 
Nat Poolgate 
Richie Bros. 
Dick Haviland 
Johnny Franks 
Murray Franklin 
Billy Mitchell 
Eddie Bernard 
Nautilus 
Charlie Carlisle 
Holly Warren 
Mario & Tonia 
Syd Stanley Orc 
Place Pigalie 
B. S. Pully 
Dixie Evans 
French Follies 
Seville 
Mickey Gentile 
Tommy Ryan 
Johnny Silvers Orc 
Rey Mambo Ore 
Saxony 
Lamatta Bros. 
Calypsonians 
Cortes Ore 
Roney Plaza 
Lord Count 
Katy Lee 
Serge Valdes Ore 
5 O'Clock 
Bubbles Darlene 
Tom Raft 
Al Golden 
Parisian Rev.» 





| 


ne Eee rbird Vagabonds 

entones . 

Dick’ Sterling Ca-ypso. Revue 

Rip Taylor Lerd Flea & Co. 

Rey Mambo Orc “rank Linale Ore 

HAVANA 

Tropicana Montmartre 

Pedro Vargas Raquei Bardisa 

Leonela Gonzalez Fajardo Ore 

Paulino Alvarez C Playa Ore 

S Suare: Org Nacional 


Bob MeFaden 
D Weddingion 
Carmen Barros 
Sinerman’s Models 
Dancing Waters 


A Romeu Ora 
Scans Souci 
Pete Hanley 
Sonia Calero 
Victor Alvarez 





Ortega Ore W Reyes Orc 
RENO 
Mapes Skyroom Nugget 
Moore & Lessy Jack Teagarcen 6 
Johnny Bach Turk Murphy 
Skylets Riversice 





Ed Fitzpatrick Ore 
New Golden 


Dennis Day 
Day-bonaires 





Billy Duke & Dukes | Siarlets 
Nite Caps Bill Clifford Ore 
LAKE TAHOE 
Harrah‘s | Civb 
Louis Armstong | Marv Kaye Trio 
Lenny Gale . 7 
Will Osborne Ore Jigg Adams 


Stateline Country ' Dick Saunders (4) 








Kazan Prefers 


Continued from page 1 








ity disappears later. They become 
civilized and normal. Secondly, in 
subjects that pur.ort to be rea is- 
tic, new faces give them a sense of 
reality. The audience is more in- 
clined to believe someone they 
have never seen before. If you use 
a recognized star who is well known 
to the public, the audience may feel 
they are play acting. 

Unlike Kazan’s previous picture 
for Warner Bros., “Baby Doll,” 
which received a “C” or Con- 
demned rating from the Catholic 
Legion of Decency, “Face” was 
tagged with a “B” rating, a desig- 
nation making it “moralhy objec- 
tionable in part for all.” (Accord- 
ing to Kazan, “Baby Doll” which 
cost $1,200,000, will have a world- 
wide gross of $5,000.°°0, of which 
$3,000,000 is alreac. in the till. 
Kazan’s own company, Newtown 
Productions, wili maki: more than 


$1,000,000 on the. pleture, he 
stated.) 
Kazan believes if films are to 


succeed in an era of television sat- 
uration “they have to be daring 
and dangerous, have to take a risk.” 
He pointed to the success of “Baby 
Doll” as an example. He feels that 
“Face” will be somewhat contro- 
versial, too. “Some people will be 
offended by it,” he declared. “Some 
already have compéained about the 
exaggerated role of advertising 
agencies in politics and the tech- 
niques of building up a politician 
that we show in the picture. Per- 


gerated.” 


Kazan was flanked at a New 
who wrote the screenplay of “Face” 
and who teamed with Kazan for 
the Academy Award-winning “On 
tained that film 


each subject 


for “Face” because “it was close 
to the source of inspiration’—that 
is, the television networks and the 
advertising agencies that play a 
prominent role in the picture about 
an obscure hillbilly who becomes a 
national tv personality. 

It’s Schulberg’s contention that 
in making a picture ‘“‘you must take 
a risk every time you go out.” He 
said that previous to Hollywood's 
new boidness in dealing with “> 
beat themes, he lost his enthusiasm 
for writing for pictures. “Now,” he 
said, “I can call my shots as one 
can on the stage or in a novel.” 








Anti-Commie Film 


===, Continued from page 


RT mmc 
rives from the surprisingly large 
number of Frenchmen who vote 


the Communist ticket. Commie 
votes are put at around 5,000,000. 
However, it’s explained that this 
doesn't represent a hardcore of 
very large extent of “protest” votes 
against permanently depressing 
economic conditions in France. 
Nevertheless, the Communist lead- 
ership definitely does have a cer- 
tain influence with these voters. 


Reds have consistently made 
American_films the scapegoat, and 
Hollywood is attacked at regular 
intervals by the Commi press, pre- 
sumably on the theory that it’s the 
most potent—and at the same time 
the most vulnerable—medium used 


Bases &8R 





to communicate the American way 
Lat life, 


a a 


haps we've overdone }{. a little, but | 
everything in art is slightly exag- | 
' 


York interview by Budd Schulberg, | 


the Waterfront.” Schulberg main- | 


should dictate its own location. He | 
noted that New York was employed | 
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Empire. Glasgow 
Glasgow, May 22. 
Howard Keel (Hank Russell, mu- 
sical director), Group One .(4), 
Benson Dulay & Co. 
Dawson, Vera Cody's Dogs and 





Howard Keel seems to improve 
on every appearance here. Opening 
| his 1957 British vaude tour, a short 
one of three weeks, he 


music, and spicing his 40-minute | 
act with lotsa fun. Singer obviously | 
enjoys his stints, a facet which 
cemes over the footlights. 

Songalog includes bits from his 
film musicals as well as mediey of 
other tunes. Latter includes “As 
Time Goes By,” “Love You As I 
Never Loved Before,” and a ditty 
about a child growing up. 

Keel gets backing at a half-way 
point in his act from ag | One, 
British harmony foursome. Use of 
this pleasing male group ailows 
him brief time to make quick 
changes, switching costume from 
dinner suit to a straw hat, striped 
blazer jacket, and bamboo cane for 
an old-time light comedy number 
and some dancing. With Keel’s 
outstanding height, this garners 
, chuckles from outfronters. 


Segues with a calypso bit, Mal- 
colm Mitchell, English musician, 
joining him with guitar, and then 
into “Singing’ the Blues.” Windup 
is rendition of the old ballad 
“Annie Laurie,” local tune which 
gets top mitting. Hank Russell does 
a good job in musical direction, and 
special attention has been given to 
stage lighting. Local orch has been 
specially augmented for the occa- 
sion. 

Group One, four young males, 
provide harmony of good order 
each of group wearing identica 
beige-colored suits, and win good 
reception in their. own first-half 
act. Hans Recklin, partnered by | 
Inge, juggles skilfully with three 
tennis rackets. 

Benson Dulay offers his familiar 
magic, with usual audience partici- 
pation as stooges. Dickie Dawson 
has improved his comedy patter 
since last time here, and scores 
solidly with travesties of Robert 
Mitchum, Groucho Marx and Rod 
Steiger. Vera Cody trains her horse 


Goldie, and puts a small black 
poodle through hoops for good 
results. 


The Horler Twins are a satisfy- 
ing dancing opener. When Hank 
Russell is not conducting, the 
baton is wielded by resident orch 
leader Bobby Dowds. Gord, 





Palaee. N.Y. 


(2), Dickie 


Horse, Hans Recklin & Inge, Hor- | 


| ler Twins, Bobby Dowds Orch. 


|(5), Kreddie Bell & the Bellboys 





| Oliver & Smith, Wanda & Ar-| 
mand, 4 Mints, George Carl, Louw | 
Seiler, Gloria Warner, Cy Reeves, | 
| Shooting Mansfields, Myron Roman | 
|House Orch; “Let’s Be Happy” | 
(AA), reviewed in Vartety May} 
| 22, ’57. 


There’s enough variety on this 
| bill to satisfy most Palace devotees. | 
| Lineup also has such popular favo- , 
rites as Cy Reeves and Lou Seiler | 
ito lend class to the array. Oliver | 
| & Smith, two Negro tapsters (New 
Acts), open and go over nicely. 

| Wanda & Armand, skillful pup- | 
| peteers, score smoothly with their | 
| dolls, particularly that xylophone | 
| solo. One wonders, though, why the | 
mixed team works so much in view 
of the audience since it wipes out 
|most of the illusion. 

| George Carl (New Acts) offers 
some eccentric comedy plus a few 
iacro tricks with a_ statuesque 
| blonde. Does remarkably well au- 
| dience-wise in view of the short 
| time he works. Gloria Warner, who 
| has done favorably on several nite- 
ry floors, has the looks to put over 
her vocal gymnastics with aplomb. 
She clicks nicely with four songs, 
being the most effective with her 
talky-type tune. 

The all-male 4 Mints register sol- 
idly with a group of lusty songs, 
harmonizing with skill. ‘“‘Tumble- 
weed” is over best, Lou Seiler, 
veteran mimic, per usual cleans up 
with his characterizations, the west- 
ern sheriff takeoff coming across 
tops. Seiler also makes a deep im- 
pression with his imitation of a 
politico speaker at a rally, with 
‘the mike going off at crucial mo- 
ments as a running gag. 

Cy Reeves, on next to closing, 
takes charge with his familiar line 
of patter and gags. Reeves’ imper- 
sonations are neatly spotted to 
break up the straight jokes. As 
customary, he goes over to plenty 
cei mitting. 

The Shooting Mansfields, rifle 
| sharpshooters, make a_ suitable 








closing turn. Femme member vies - 


with the elderly male for honors, 


act winding up with the tune play- 


ed on pipes via their shooting at 
them in unison, Weer. 





Dominion Thea., London 
London, May 21. 
Tommy Steele & the Steeltmen 


(6), Mike & Bernie Wirters, The 


| Trio Raisner, The Dior Dancers 


scores | 
solidly, giving the younger fans a | 
bit of calypso and rock '‘n’ roll, 


(4), Paul & Peta Page, The Volants 
(7), Los Brazilianos (3), Vic Ham- 
mett Orch; $1.50 top. 


Both the Tommy Steele and the 
Freddie Bell rock ’n’ roll outfits 
made their West End debut in this 
show presented by impresario Har- 
old Fielding, at the J. Arthur 
Rank-owned 3,000-seater picture 
house. Following up on his policy 
to keep ticket prices within the 
range of the average teenager, 


| Fielding set a moderate top and 


assured himself of capacity houses 
throughout the six-day run. For- 
mula for the entire show, naturally 
enough, was based on rock ’n’ roll 
music. 

Tommy Steele and the Steelmen 
enter to a roof-raising reception 
as the show closers, and the re- 
sponse they get makes it apparent 
that they are the b.o. attraction 
after the comparatively mild greet- 
ing accorded to the Freddie Bell 
outfit, who are the first-half clos- 
ers. Steele has acquired a lot of 
confidence and polish, and knows 
how to handle the shreiking, al- 
most hysterical youngsters who 
make up his audience, although 
on several occasions he resorts to 
telling them to “shut up.” 

Freddie Bell & the Bellboys 
come on to an almost subdued re- 
ception compared with the greei- 
ing meted out to the Steele combo. 
Bell, himself, works overtime te 
get the audience hep, and has a 
moderate amount of success, but 
the well-drilled moves of the out- 
fit, designed to bring the screams, 
don’t register. 

Mike & Bernie Winters, a com- 
paratively new comedy duo, score 
well with the young crowd, 

The Trio Raisner, a French har- 
monica group, get little response 
with their offerings, mainly be- 
cause they’re playing to the wrong 
sort of audience; The Dior Danc- 
ers, three well built men and an 
attractive girl, come across well 
with a sexy adagio routine. 

Even a puppet act, supplied by 
Paul and Peta Page doesn’t escape 
the strong rock ‘n’ roll influence 
in the show. However, it’s used to 
its best advantage on a clever rou- 
tine based on “The Saint Rock 'n’ 
Roll,” with luminous skeletons 
wearing halos and other out of this 
world forms jiving to the music. 
The Volants are a good acrobatic 
act as the show openers, and Los 
Brazilianos has a novel juggling 
act performed in the dark with 
luminous hoops and clubs. Vie 
Hammett and his orch showcase 


the bill adequately. Bary. 
Apolle, N. ¥. 
“Calypso Revue,” with Pearl 


Primus, Duke of Iron, Lord Kit- 
chener, J. C. Heard, Johnny The 


Imp, Percival Borde, Count of 
Monte Cristo Band (6), Chorus 
(9); “Finger Man” (AA). 


The Caribe beat gets a topnotch 
display in another invasion of Har- 
lem’s rock ‘n’ roll stronghold. With 
Pearl Primus heading the revue, 
it’s mainly a terp treat but there’s 
enough calypsong offerings by the 
Duke of Iron, Lord Kitchener and 
J.C. Heard to make it a well- 
rounded musical affair, It's color- 
fully costumed and a chorus line 
of five boys and four femmes lend 
able assist in the dancing and Trin- 
idad tempo backing. There’s an ad- 
ditional downheat, for fuller sound, 
by the small but effective Count 
of Monte Cristo crew. 

Miss Primus is spotted in several 
effective solo offerings and in & 
laugh-provoking terp sketch with 
Percival Borde. Latter also does 
well in a couple of brief but ima- 
ginatively choreographed turns. 
The best of Miss Primus comes 
through in a “Drum Dance” that 
creates quite a spell on the aud. 

In the calypsong department the 
Duke of Iron and Lord Kitchener 
get best results when they’re toy- 
ing with innuendo. Former's “Big 
Bamboo” and latter's “Millicent 
Blow In My Instrument” aren't 


hard to figure out and the house . 


loves it. J. C. Heard, self-accomp- 
ing on bongo, comes over solidly 
with “Bahama Joe” and “Rock ‘n 
Roll In Jamaica.” Johnny The Imp 
starts the show rolling with a cou- 
ple of neatly delineated tunes in 
the island. motif, , Gras... 
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Phoenix Theatre Ends 4th Season 
Wtih 3756 Deficit on 4006 Bankroll 


The Phoenix Theatre, launched 
in 1953 on a $125,000 capitalization, 
has thus far lost about triple that 
amount. Progressive refinancing 
has raised the total investment in 
the operation, which ended its 
fourth season recently, to over 
$400,000. It’s figured about $375,- 
000 of that has been dropped on 
the off-Broadway venture. 

Five published limited partner- 
ship agreements involving the 
Phoenix, account for a combined 
total of $377,375. Another $30,000 
was, reportedly, put into the opera- 
tion by Rachel Productions as its 
half of the $60,000 capital on 
“Sandhog,” which the firm co-pro- 
duced with the Phoenix manage- 
ment during the 1953-54 semester. 

Besides the original $125,000 
stake, an additional $59,375 was 
raised during the °54-’55 season. 
Another $100,000 was brought in 
the following semester, while two 
of the current séason’s entries were 
independently financed. They were 
“Saint Joan,” $33,000, and ‘Livin’ 
the Life,” $60,000. 

The “Joan” revival, with Siob- 
han McKenna starred, was initially 
presented at the Cambridge (Mass.) 
Drama Festival and subsequently 
brought to the Phoenix, where it 
ran eight weeks, including a fort- 
night’s return stand. The produc- 
tion also played two weeks at the 
Coronet Theatre, N. Y. 

The capitalization on “Joan” in- 
volved a $22,000 investment by 
realtor - producer-theatre owner 
Roger L. Stevens and $11,000 by 
Jerome Friedman, a Cambridge 
resident. Another $10,000, not re- 
flected in the published partner- 
ship agreement, was put up by un- 
identified sponsors. Although the 
rears was billed as a Cambridge 

rama Festival presentation, the 

roducers were Phoenix operators 

. Edward Hambleton and Norris 
Houghton. 

“Livin,” a new. musical based on 
Mark Twain stories, was the last 
production of the current season 
and folded after a three-week run. 

(Continued on page 71) 


Engerman-Volchok Get 
Moore Theatre, Seattle; 
Have Tie With Orpheum 


Seattle, May 28. 

The local legit booking setup is 
being taken over by Jack Enger- 
man and Zollie Volchok from Hugh 
Becket. The shift involves the 
Moore Theatre here, operated by 
the Walker Brothers, hotel owners, 

Becket has been the local legit 
impresario since 1944, taking over 
at the death of his father. The 
legit at that time was the Metro- 
politan, but it was ordered demol- 
ished two years ago to allow for 
an expansion of the Olympic Hotel. 
Becket then léased the Moore The- 
atre, but failed to make it go and 
was forced into receivership last 
September. 

Engerman & Volchok Operate 





Northwest Releasing Corp., and 
have handled a number of major | 
bookings with the circuit, which 


covers much of western Canada 
and the Pacific Northwest. They 
will have access to the 2,700-seat 
Orpheum, on an agreement with 
John Hamrick Theatres, for the 
bigger one-night stands. 

The Moore theatre seats 1,600. 
Regular road shows can be booked 
into the latter house for normal 
runs, but not at the Orpheum, as 
they would interfere with its 
Straight film policy. 

Becket plans to go into the in- 
surance business in Los Angeles. 





Mid-Illinois Pixer Going 
Legit for Tuner Series 


St. Louis, May 28. 

The Grand Theatre, in Sullivan, 
Moultrie County in east-central 
lilinois, will be converted from 
films to legit. The 400-seat house 
formerly operated by Lee Norton 
on a weekend picture policy has 
been acquired by Guy S. Little Jr., 
who is renovating it with the in- 


tention of offering an eight-week- 


Season of musicals this summer. 
An Equity company will be en- 
Baged to present the following 
shows; “Carousel,” “Brigadoon,” 
_Annie Get Your Gun,” “Roberta,” 
Kiss Me Kate,” “Finian’s Rain- 
bow, ‘“*‘Gentlemen Prefer 
Blondes”. and “Plain apd .Fancy.” 





\Use Guest Pro Actors 
At Richmond’s Museum 


Richmond, May 28. 


history, the Virginia Museum The- 
atre here will use professional ac- 
tors in its production of Shakes- 
peare’s “The Tempest,” scheduled 
for June 11-15. 

James V. Nicholson,. the mu- 
seum’s acting theatre division man- 
ager, calls the move to augment a 
volunteer cast with career per- 
formers an “experiment.” He says, 
“The idea has been hailed by the 
volunteers as a contribution to 
their experi@nce and an added in- 
centive to their participation.” 

None of the career actors will 
be stars. Recruited from Holly- 
wood and New York and cast by 
British guest director Basil Lang- 
ton, the professionals began arriv- 
ing here this week for rehearsals. 


May Cut London 
B.0. to Hypo Biz 


London, May 28. 


Facing an estimated $280,000 loss 
on the current West End season, 
legit managements are mulling the 
idea of ‘reducing ticket prices to 
stimulate attendance. It’s believed 
that the recent decline in business 
may reflect public resentment over 
the fact that the elimination of the 
boxoffice tax was not passed along 
in the form a reduced admission 
scales. 

One man who agrees that ticket 
prices are too high is Robert Mor- 
ley, currently costarring in the 
London production of “Fanny.” 
The actor-author has written a play 
entitled “Six Months Grace,” 
which opens at the Phoenix next 
Tuesday (4) under his own manage- 
ment. He has decided to cut his 
risks on the production by selling 
most of the stalls (lower floor) at 
just over $1. A small number of 
the front seats will cost $2.40. 

When the Phoenix plays to ab- 
solute capacity it can gross about 
$13,450 a week. Morley’s decision 
to sell the majority of stalls at the 
reduced price means that he will 
be lopping off around $1,700 from 
the potential weekly gross. 

Normal price of stalls at the thea- 
tre are $2 and $2.80. Morley says 
that he would sooner have full 





For the first time in its two-year | 


House Shortage 


Brooks Atkinson, drama 
critic of the N. Y. Times, 
warns that his column for next 
Sunday’s (2) issue may seem 
“flabby.” 

From his summer home in 
the Catskills ~he wrote this 
week to a city-bound fellow 
bird watcher, “I had hard 
work concentrating when just 
outside this window two wood 
thrushes, two brown thr*sh- 
ers, two white breasted swal- 
lows, a chebec, house wren, 
phoebe and two bluebirds 
were picking up seeds. 

“Also the swallows are try- 
ing to dispossess two English 
sparrows in a box about 50 
feet away. This has been go- 
ing on for two days now. But 
the English sparrows built 
there two weeks ago.” 
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Plymouth, Boston, 
Lost as Legiter 


Boston, May 28. 

Boston has just lost another legit 
theatre, the Plymouth. The 1,200- 
seat house has been acquired from 
the Shuberts by Ben Sack, who will 
rename it the Gary, renovate the 
interior, alter the facade and 
operate it for first-run films. Sack 
already has the Beacon Hill and 
Saxon pic houses. 

This is the second legit spot to 
be dropped by the Shuberts in less 
than a year, apparently in compli- 
ance with the terms of a Govern- 
ment consent decree. The Wilbur 
was relinquished last fall, after 
opening the season with a tryout 
of “Harbor Lights.” 

The Saxon Theatre, already run 
by Sack as a filmery, is also,a for- 
mer legit house, the Majestic. It 
was leased by the Shuberts earlier 
this year and was refurbished by 
Sack and is currently playing 
“Around the World in 80 Days.” 

With the loss of the Plymouth, 
only three legit theatres are still 
available for legit. They are the 
Shubert, Colonial and Opera 
House. Until a few years ago, Bos- 
ton had seven legiters, including 
the Copley, but the shrinking vol- 
ume of touring shows was insuffi- 
cient to support them. 


Stratford (Conn.) Fest 
Teams With Local Labor 
To Offer Bard Previews 


Stratford, Conn., May 28. 
The American Shakespeare Fes- 
tival Theatre, Connecticut Federa- 
tion of Labor and Connecticut 











seats at a lower price than empty 
seats at a higher one. Current 
play at the Phoenix is “Camino | 
Real,” Tennessee Williams drama/! 


63 performances. 

Broadway ranges from $4.60 week- 
$6.90 nightly, 
charging $5.75 


$6.90 weekends. 
sicals is proportionately higher on 


with most shows 
weeknights and 





‘CAT’ PROFIT $582,252 
SO FAR ON 1026 NUT 


Backers of “Cat on a Hot Tin 
Roof” have now netted 265% on 
their $102,000 investment. That’s 
based on their 50% share of the 
total profit divvy as of an April 27) 
accounting. 

The Playwrights Co. production, | 
costarring Thomas Gomez, Marjorie 
Steele and Alex Nicol, has been 





cleaning up on the road since 
starting its post-Broadway hike | 
last Nov. 19. For example, the| 


operating profit on the four weeks | 
covered in the audit was $20,102. 
The Tennessee Williams play is cur- 
rent at the Erlanger Theatre, Chi- 
cago, for an unlimited run as its 
final road booking. 

The total income on the play also 
includes revenue from the sale of 
the film rights to Metro. High- 
lights of the accounting are as 
follows: 

Total profit, $582,252. 

Distributed profit, $541,000 (split 
equally between the management 
and the backers). 

Actors Equity bonds, $12,987. 

Sinking fund reserve, $15,000. 


which closes on Saturday (1) after | 


nights and $5.75 weekend nights to V 


Broadway than in London.—Ed.) | Helen Menken, one of the ASFT 


| heads, is the spearhead and spark- 


State CIO Council are joining in 


|an experiment brand new to or- 


ganized labor, @ project to bring 

the legitimate theatre to the work- 

ing people and their families. 
The state’s AFL-CIO leadership 


. . ihas given its active support to a 
(Top price for straight plays on| series of preview performances of 


“Othello” and “The Merchant of 
enice,” the first two productions 


of Stratford’s 1597 season, to be 


: } made available to union members 
The scale for mu- | 


through their shop stewards at 
| half-price $2 an unreserved seat. 


plug of the idea, with the coopera- 
tion of Mitchell Sviridoff, president 
of the Connecticut State Industrial 
Union Council. 

The union exec sees this as the 
experiment it is tagged, but he is | 
not guaranteeing large-scale suc- 
cess. “It’s something that’s never 
been tried by labor before,” he 


says, “and it certainly is in keep- | 


|ing with the tradition of the Amer- 


ican labor movement—continually 
to broaden our horizons.” 


Summer Tourers Salis Breed: 
Coast Is Virtually nly Time Left 





N.Y. City Center Ends 


Music & Drama ended its 14th 
season in the black. The multiple 
operation, which started off the 
semester with a deficit of over 
$200,000 sustained by the Opera 
Co., was solvent by last Christmas. 
Contributions, plus Elsa Maxwell's 





“8 Ball” fund-raiser and a success- 


{ful drama season were the prin- 


cipal factors in putting the Center 


-on solid financial footing. 


As of an April 27 financial report, 
the Center had a cash balance of 
$12,397. That amount has been 
hiked by subsequent profit from 
the Light Opera’ production of 
“South Pacific’ and the current 
“Pajama Game.” Approximately 
$18,000 more was netted May 20 
on the “City Center Showcase.” 
Cutting into that accumutated 
take, however, is a loss of about 
$30,000 incurred by the Balict in 
its recent Chicago stand. 


Pitt Nixon Sues 
Match’ Producers 


The cancellation last month of 
a week’s booking of “The Match- 
maker” at the Nixon Theatre, 
Pittsburgh, has triggered a dam- 
age suit against the producers of 
the play. The action, filed re- 
cently in N. Y. Federal Court asks 
for $5,565 damages for alleged 
breach of contract. The plaintiff 
is the Astor Theatre Corp., which 
operaies the Nixon. 

Defendants in the complaint are 
David Merrick, Lawrence Lang- 
ner, Armina Marshall and Theresa 
Helbura. The latter three are of- 
ficers of the Theatre Guild, which 
co-produced the Thornton Wilder 
comedy with Merrick. The suit 
claims that an agreement of last 
Feb. 1 called for the producers to 
furnish the Nixon with a legit pro- 
duction April 1-6. 

“The Matchmaker” was then set 
for that period, but, the complaint 
charges, the defendants notified 
the plaintiff March 5 that the 
booking was cancelled. The suit 
also claims, that although the 
piaintiff demanded fulfillment of 
the engagement, the defendants 
refused. 

The situation stemmed from 
Merrick’s decision to extend “The 
Matchmaker” run in Chicago four 
more weeks than had originally 
been planned. The move meant 
the show would be unable te fill 
the Nixon stand and also resulted 
in the juggling of several road 
bookings and the cancellation of 
two other dates, the Royal Alex- 
andra Theatre, Toronto, and Her 
Majesty’s, Montreal. 

The switching of road bookings 
is fairly common, with alternate 
dates or substitute shows usua!ly 
agreed upon. In the case of the 
“Matchmaker” deal for the Nixon, 
however, no substitute show was 
available and there was _ insuffi- 
cient time for bringing in the 
comedy at a later date, since the 
house had booked the film, 
“Around the World in 80 Days,” 
for a run, starting the second week 
in April. 


LONDON NABE THEATRE 
AS GOOSEFLESH SPOT 


London, May 28. 











Through unions, the worker has 
won more leisure, Svidiroff says, | 


time off. Yet, recognizes the 


(Continued on page 72) 


‘Night With President’ 


Set for Pasadena Bow 
Pasadena, May 28. 
“A Night with the President,” 
by John Green, will be tried out 
at the Pasadena Playhouse, open- 
ing June 6, with Gigi Perreau 
starred. Mary Greene wiii direct. 
The cast will include Maudie 
Prickett, Louise Lorimer, Ollie 
Prickett, Willard Thompson, Karen 
Norris, John Laughlin, Ruth 
Vaughn, Sandra Livingston, Danny 

















"Available for distribution, $13,- 
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Fitzgerald and Ruth Sparks, 


ithe theatre, ..-, o 


London is to have a theatre en- 
tirely devoted to horror plays. 


country for almost 40 years, has 
taken over a suburban picture 
house, and is converting it for legit 
on Grand Guignol lines. 

There will be a resident company 
opening in the fall. It’s planned to 
book shows for eight-week runs. 


Madden Named Manager 


Dayton, May 28. 
James Madden has been made 
manager of the Victory Theatre 
here, succeeding the late J. Elmer 





14th Season in Black 


The New York City Center of 


+ Summer touring shows, which 


have been dwindling in number in 
recent-seasons, will be almost ex- 
tinct this year. Only two road 
entries are booked through the hot- 
weather period, both playing Coast 
engagements. A third tourer is 
figured an outside possibility to 
continue through the traditional 
slump period. 


The two shows booked for the 
Coast, which has been responsible 
for most of the summer playdates 
in recent years, 
companies of “My Fair Lady” and 
“No Time for Sergeants.” The 
other offering, “Cat on a Hot Tin 
Roof,” is current at the Erlanger 
| Theatre,’ Chicago, where it opened 
a few weeks ago as the last stop on 
its tour. If the production holds 
up, it’ll be the town’s only legiter 
until August, H 


Washington, which appeared to 
be emerging as another hot weather 
stand for touring properties, has 
nothing on tap for the summer. 
The only other shows currently 
‘touring, “Apple Cart” and ‘“Match- 
| maker,” are scheduled to close late 
‘in June or early July. Plans are 
}currently in the works, however, 
ito send “Matchmaker” on tour 
| again in the fall. 


The dropoff, in touring entries is 
not only the result of producers 
closing shows to avoid bucking the 
perennial b.o. recession, but is also 
due to an increasing aversion on 
their part to starting post-Broad- 
way tours during the summer 
stretch. That’s illustrated by the 
recent New York closings of “Ma- 
jor Barbara” and “Middle of the 
Night.” Both are laying off prior 
to hitting the road next fall. 

“Diary of Anne Frank,” which 
ends its Broadway run June 22, will 
also take a rest before beginning a 
tour July 29. A tour is also con- 
templated next fall for “Holiday 
for Lovers,” which foldéd in New 
York earlier this month. In the 
case of this show, a lengthy straw- 
hat tour is planned, prior to the 
road trek. 








Shakespeare and Shaw 
Are Cut; Why Not 0’Neill? 
Wendy Hiller Wonders 


Eugene O’Neill’s plays are not 
sacrosanct to Wendy ‘Hiller. She 
thinks they would be improved by 
cutting, just as Shakespeare’s and 
George Bernard Shaw’s are. 


The British actress, costarring 
{in the posthumous O’Neill drama, 
“Moon for the Misbegotten,” at the 
Bijou Theatre, N. Y., concedes the 
| playwright’s greatness, but says 
| that his work is repetitious. “That 
|can be very trying,” she claims, 
\‘“not only for the actors to make 
|it living, but for the audience to 
| listen.” 

| Miss Hiller, revealing that she is 
under contract for only 12 weeks 
for ‘““Misbegotten,” told interviewer 
Jack Lescoulie on NBC’s “Tonight” 
telecast last week that O’Neill “can 
be cut and should be cut.” Shaw, 
during his lifetime, would not per- 
imit his plays to be cut, the star 
|noted, but now some of them are 
|cut, sometimes for the better. 

| “Shakespeare is cut, Shaw is cut, 
|'why shouldn’t O’Neill be cut? I 
should like to ask that of someone 
in position to answer,” she said. 
i(The strict prohibition on any cuis 
in O’Neill’s plays is reportedly - at 
the stipulation of his widow and 
/executor, Carlotta O’Neill.—Ed.) 

| Miss Hiller disclosed that she 
jaccepted her present “‘Misbegotten” 
role of an American girl, or rather 
|an Irish-American, because she felt 
'that it would be a challenge. She 





but it isn’t up to his leaders to dic- | Dhurjati Prasad Chaudhuri, a Ben- | ointeg out that costarring with an 
tate what he should do with his gali showman who's lived in this American (Franchot Tone) and an 


;trishman (Cyril Cusak) is also chal- 
| lenging. 


West Berlin Theatre 
Skeds Week in London 


London, May 28. 
The Kurfurstendamm Theatre 
Co. of West Berlin will play a one 
week engagement at the Sadler's 








Redelle, who had the job for 38, 
years. | 

Madden became assistant man-) 
ager in 1945, after 14 years with | 
ae | 


Wells Theatre, starting June 17. 
The program will consist of five 
plays, all German classics, pro- 
duced by Gscar Fritz Schuh. 

The Kurfurstendamm is a non- 
profit group. ..: .u. a» 


are the second. * 
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Legit’s Hits, Flops & Maybes 


——eeeees COntinued from page 1 ; 


has thus far lost an estimated total 
of $2,811,000. The City Center sea- 
son, Miss Draper’s return appear- 
ance and the Old Vic and Renaud- 
Barrault repertory groups were not 
included in the above tabulation. 
As usual, the Phoenix Theatre 
(which had perhaps its worst sea- 
son), was also omitted as an off- 
Broadway operation, although the 
Siobhan McKenna revival of “Saint 
Joan” was included, as it moved to 
Broadway. 

There were an unusual number 
of play and musical adaptations, 
presumably reflecting the mana- 
gerial (and author) tendency to 
“hedge” by using established basic 
material. Of the musical adapta- 
thons, two were taken from books, 
and one each from a play, comic 
strip and newspaper feature series. 
Of the plav adaptations, nine were 
from books, three from television 
scripts and one a greatly revised 
version of a foreign play. 


Missing Standbys 

The season has been notable for 
the dearth of established authors 
represented, particularly in the 
musical field. Missing (as repre- 
sented by new works, that is) were 
Rodgers and Hammerstein, Cole 
Porter, Irving Berlin, Frank Loes- 
ser, Lerner and Loewe, plus the 
producing partnership of Feuer & 
Martin. 

In the straight play field the mis- 
sing authors included Moss Hart, 
George Kaufman, Arthur Miller, 

Thornton Wilder, Lillian Hellman 
(although she supplied the book of 
a musical), William Inge, Maxwell 
Anderson, Tennessee Williams (ex- 
cept with a rewritten old flop), 
Sidney Kingsley and John van 
Druten. ; 

Two new playwrights cracked 
the Broadway ice impressively dur- 
ing the season. Gore Vidal, al- 
ready a name in television, films 
and novels, came through with 
“Visit to a Small Planet,” an ex- 
pansion of his own tv script. Also 
Kyle Crichton, best known as a 
mag writer, had “Happiest Million- 
aire,” adapted from the book “My 
Philadelphia Father,” by Cornelia 
Biddle Duke and Crichton. 

In contrast, the star crop boomed 
to its peak of recent years. Among 
the notable new (or at 4east prac- 
tically new) above-the-title names 
have been Eric Portman, Margaret 
Leighton, Wilfred Hyde-White, 
(new to New York as stars), Judy 
Holliday, Walter Pidgeon, Paul 
Douglas, Thelma Ritter, Jan Ster- 
ling, Linda Darnell, Wendell Corey 
and Shirley Yamaguchi from films, 
plus Eartha Kitt, Eddie Bracken, 
Leo Genn, Glynis Johns, John Em- 
ery, Leueen MacGrath, Lorne 
Greene, etc. 

O’Neill’s Year 

The outstanding author has been, 
of course, Eugene O’Neill, not only 
for his monumental posthumous 
autobiographical drama, “Long 
Day’s Journey Into Night,” but also 
for the first Broadway production 
of another posthumous play about 
his agonizing family background, 
“Moon for the Misbegotten.” In 
addition, the Nobel and multiple 
Pulitzer prize winner has been rep- 
resented by the new musical, “New 
Girl in Town,” based on his “Anna 
Christie,” and the successful off- 
Breadway revival of “The Iceman 
Cometh.” 

There have been the customary 
crop of events, incidents, crises 
and squabbles during the 1956-57 
season. The theatre booking jam 
has by now almost earned the ad- 
jective “eternal” 
familiar “traditional” or ‘“peren- 
nial.” The shortage has been par- 
ticularly acute for musicals. But 
as always when production activity 
and boxoffice business dwindles at 
this time of year, veterans are shak- 
ing their heads and intoning that 
what the theatre needs is not more 
theatres but more creative authors. 

On the subject of theatres, there 
have been several items. Most not- 
able was the collapse of the project 
to construct a unit of six new tie- 
atres in the projected Lincoln 
Square development along upper 
Broadway. That gleam in Rodger 
L. Stevens’ eye was dimmed by the 
Government's reduction of its pro- 
posed appropriation. 

Another item was the liquidalion 
of the Shubert-dominated United 
Booking Office, under the terms of 
a Government consent decree. 


That was followed by the forma- 
tion of an Independent Booking 
Office sponsored by the League of 
N.Y: Theatres, and a Legitimate In- 
dependent Theatre of No. America 


instead of the | 





agency sponsored by a number of 
road theatre managements. 

In the Broadway theatre setup, 
the season saw the sale of the Mark 
Hellinger Theatre by Anthony B. 
Farrell to Max and Stanley* Stahl, 
the withdrawal of Harry Fromkes 
from the syndicate setup owning 
the Playhouse and his heading of 
a new syndicate acquiring the Na- 
tional Theatre. Incidentally, the 
disposal of the latter house by the 
Shubérts was their only move to 
carry out the theatre terms of the 
consent decree also applying to the 


UBO. 
Yearnings 

There were the usual assortment 
of proposals for some kind of Gov- 
ernment support of the arts. Best 
efforts of the American National 
Theatre & Academy were overseas 
via supervision of State Dept’s. 
International Exchange Program. 
There was also an extensive shift 
of executives in the American The- 
atre Wing. 


Producer-realtor Rogers Stevens, 
whose dream of modern theatre 
construction in Lincoln Square 
went glimmering, set some sort of 
a new record, even for him, for 
number of productions, having had 
a major interest in 15 entries. His 
record was so impressive, in fact, 
that the Shuberts overlooked his 
status as a theatre-operating com- 
petitor and gave him their annual 
Shubert Award. - 

Largely as a result of Stevens’ 
prolific production activity, the 
building at 1545 Broadway, housing 
Producers Theatre, Playwrights 
Co., City Playhouses, Kermit 


Bloomgarden and others supersed- | 


ed the Sardi Building as the cen'er 
of Broadway producing. VaArRtu:ry 
no sooner published that fact, how- 


ever, than Producers Theatre mov- | 


ed its offices cata-corner to the 
penthouse of the building at 1560 
Broadway. 

Broadway’s ticket prices con- 
tinued to rise, following the steady 
spiral of production and operating 
costs, and reflecting the general 
cost of living climb. N.Y. City Li- 
cense Commissioner Bernard J. 
O’Connell, apparently not satisfied. 
with his progress in dealing with 
ticket scalping by legal methods, 
ordered theatres and producers not 
to sell seats to package tour groups 
(which are not regarded as in- 
volved in black marketing), but 
has tied up by court action. There 
has been no theatre censorship ef- 
fort by the License Dept. this sea- 
son. 

Levin Bests Equity 

Herman Levin, producer of “My 
Fair Lady,” soundly defeated Ac- 
tors Equity on the issue of import- 
ing alien players for the hit 
show, and the union’s rules were 
subsequently modified substantial- 
ly on the subject. Perhaps partly 
for that reason, however, Equity 
is being much tougher than ever 
before in negotiations for a new 
basic contract with the League of 
N.Y. Theatres, and there is specu- 
lulation about a possible actor 
walk-out if a stalemate occurs. 

One change in the first-string 
critic lineup of the New York dai- 


Olivier-Leigh in Titus’ 
Set for West End Run 


London, May 28. 

“Titus Andronicus,” starring 
Laurence Olivier, Vivien Leigh and 
Anthony Quayle, begins a five- 
week engagement July 1 at the 
Stoll Theatre here. The production 
is now being presented as Britain's 
contribution to this year’s Paris 
Festival and will tour Europe be- 
fore returning to London. 

The revival with direction, 
decor and music by Peter Brook, 
was first presented in August, 
1955, at the Shakespeare Memorial 
Theatre, Stratford-on-Avon. 


‘Pajama Has Paid 
$1,337,500 Proft 


“Pajama Game,” which closed a 
N. Y. City Center revival last Sun- 
day (26), earned $1,365,941 on its 
original Broadway and road pro- 
ductions. That’s reflected in an 
audit taken a week after the close 
of the touring edition last Feb. 16. 
The Broadway company ended a 
133-week run two months earlier. 

The profit distribution, as of the 
accounting, was $1,300,000. Since 
then another $37,500 has been paid, 
bringing the total divvy thus far 
to $1,337,500. On the basis of the 
regular 50-50 split of the profits 
between the backers and the man- 
agement, that gives the former a 








267% pavoff on their $250,000 in- 


} 
_vestment. 
The audit,-which covered the | 
musical’s final three weeks on the 
road, included revenue of $15,045 | 
on the sale of electrics, scenery 
and other production equipment. 
The total take on the Frederick | 
Brisson-Robert E. Griffith-Harold | 
S. Prince presentation also repre- | 
sents coin from the sale of the film 
rights to Warner Bros., plus other | 
subsidiary income, of which more | 
is expected, principally from stock. 
Incidentally, the London edition 
of “Game” ended a 17-month run 
last March. A tab production of | 
the musical at the Riviera Hotel, 
Las Vegas, is scheduled to open 
June 5, while the film version, co- 
starring Doris Day and John Raitt 
in the role he originated, has been 
completed. 


BARRYMORE JR. GIVEN 
SUSPENSION BY EQUITY 


John Barrymore Jr., suspended 
from Actors Equity for a year by 
the union’s council last week, says 
he’s planning retaliatory action. 
He announced on the Cuwast last 
week that he has instructed his at- 
torney to file a damage suit against 
Equity, besides declaring he would 
institute a “crimina™libel” action 
against Charlotte Harmon, opera- 
| tor of the Clinton (Conn.) Summer 
Theatre. 

The suspension stemmed from a 
| charge of “conduct unbecoming an 
'actor” filed in 1954 by Mrs. Har- | 
/mon and her husband Lewis, who | 
|at that time operated the barn | 
|with her. The complaint related | 














| 


1956-57 Broadway Season 
Key to parentheiical designations: (C) Comedy, (D) Drama, (CD) 
Comedy-Drama, (R) Revue, (MC) Musical Comedy, (MD) Musical 


Drama, (OP) Operetta, (Rep) Repertory, (N) New Show, (Rev) Revival, 
(Adap) Adaptation, (Imp) Import, (For) (Foreign Language, (So) Sole 


Show. 
HITS 
(6) 
Auntie Mame (C) (N) (Adap)# 
Long Day’s Journey Into Night (D) (N)* 
Saint Joan (D) (Rev) (See Note) 
Separate Tables (D) (N) (Imp)* 
Tunnel of Love (C) (N) (Adap)* 
Very Special Baby (D) (N) (Adap) 


STATUS NOT YET DETERMINED 
(14) 


’ Apple Cart (C) (Rev) (See Note) 
Bells Are Ringing (MC) (N)* 
Happiest Millionaire (C) (N) (Adap)* 
Happy Hunting (MC) (N)* 

F Hole in the Head (C) (N)* 
Hotel Paradiso (C) (N) (Imp)* 
Li'l Abner (MC) (N) (Adap)* 
Major Barbara (C) (Rev) (See Note) 
Moon for the Misbegotten (D) (N)* 
New Girl in Town (MC) (N) (Adap)* 
Potting Shed (D) (N) (Imp)* 
Visit to a Small Planet (C) (N) (Adap)* 
Waltz of the Toreadors (CD) (N) (Imp) (See Note) 
Ziegfeld Follies (R) (N)* 


FAILURES 
(31) 


Best House in Naples (C) (N) (Imp) 
Candide (M) (N) (Adap) 

Child of Fortune (D) (N) (Adap) 
Clearing in the Woods (D) (N) 
Cranks (R) (N) (Imp) 

Double ,in Hearts (C) (N) 

Eugenie (D) (N) (Adap) 

First Gentleman (CD) (N) (Imp) 
Girls of Summer (D) (N) (Adap) 
‘Good as Gold (C) (N) (Adap) 
Greatest Man Alive (C) (N) 
Harbor Lights (D) (N) 

Hidden River (D)-(N) (Adap) 

Hide and Seek (D) (N) 

Holiday for Lovers (C) (N) 

Loud Red Patrick (C) (N) (Adap) 
New Faces (R) (N)* 

Night of the Auk (D) (N) 

Orpheus Descending (D) (N) 
Protective Custody (D) (N) 
Reluctant Debutante (C) (N) (Imp) 
Shangri-La (MD) (N) (Adap) 
Shinbone Alley (MC) (N) (Adap) 
Sin of Pat Muldoon (D) (N) 

Sixth Finger in a Five Finger Glove (C) (N)° 
Sleeping Prince (C) (N) (Imp) 
Small War on Murray Hill (C) (N) 
Speaking of Murder (D) (N) 

Too Late the Phalarope (D) (N) (Adap) 
Uncle Willie (C) (N) 

Waiting for Godot (CD) (Rev) 


SPECIAL MISCELLANEOUS (UNRATED) 
(Including City Center) 
(11) 


Beggar’s Opera (OP) (Rev) 

Brigadoon (MC) (Rev) 

Glass Menagarie (D) (Rev) 

Merry Widow (OP) (Rev) 

Mister Roberts (C) (Rev) 

Old Vic (Rep) (Imp) 

Pajama Game (MC) (Rev)* 

Renaud-Barrault (Rep) (For) (Imp) 

Ruth Draper (SO) (Rev) (See Note) 

South Pacific (MD) (Rev) 

Teahouse of the August Moon (C) (Rev) 

CLOSED DURING PRE-BROADWAY TR‘ OUT 

(8) 

Best of Steinbeck (D) (N) (Adap) 

Buila with One Hand (D) (N) 

Everybody Loves Me (C) (N) 

Foolin’ Ourselves (R) (N) 

Joker (C) (N) 

Liza (C) (N) (Adap) 

Maiden Voyage (C) (N) 





lies took place during the season, | to the actor’s appearance in Clin- 
with the resignation of William | ton in “The Man” in Juiy of that 
Hawkins as World-Telegram & Sun | Year. A statement by Barrymore 
aisle-sitter (and what an explana-| that the suspension was a reversal 
tory correspondence that set off in | °f 4 position taken by the Equity 
the columns of VaRtEty) and the | council three years ago is denied 


LAST SEASON’S UNRATED SHOWS, SINCE CLARIFIED 


Praise House (D) (N) 





Hits 
Lark (D) (N) (imp) 


appointment of Tom Donnelly, of 
the Washington News (also a 
Scripps-Howard paper), as his suc- 
cessor. 





Otherwise, the critic situation in 
New York remains about as before, 
with Brooks Atkinson, of the Times 
as the recognized ace by reason of 
tenure, readability, literary style. 
circulation, boxoffice impact and 
personal character as it 
through in his reviews and Sunday 
columns. Walter Kerr is now gen- 
erally recognized as the runner-up, 
with especially avid readership in 
the trade because of his inside 
knowledge of the craft (he’s a 
practicing playwright and direc- 
tor), his pungent writing and wit. 


Commedia dell’ Arte In 





A Commedia dell’ Arte company 
is taking over the Bleecker Street 
Theatre, in Greenwich Village, 
N. Y. The summer operation is 
being readied by Aurel Keating for 
a scheduled opening June 25. —- 

Music and lyrics for the venture, 
which will use an Equity eompany, 
are by Cecil Bentz and Caryl] Mc- 





Ewen. 


comes | 


Greenwich Village, N. Y. 


| by a union representative. 
| According to the Equity rep, 
| Barrymore never appeared to an- 
|swer the charge. He had been 
|working in other entertainment 
|media, but an investigation was 
|called on the Coast when the took 
lon an assignment early this month 
|in “Romeo and Juliet” at the Pasa- 
'dena (Cal.) Playhouse. He was 
‘compelled to appear before a 
|Coast committee, which filed its 
|report with the homeoffice in New 
| York. 

Barrymore's assignment in the 
Pasadena production is not af- 
fected by the suspension. 





New Nico Dostal Opera 


Berlin, May 21. 

Paul Gordon, head of the local 
European Television Gesellschaft, 
has acquired the rights to a new 
opera, “Ein Fremder in Venedig” 
(“A Stranger in Venice”). The 
music is by Austrian composer Nico 
Dostal and the libretto is by Aus- 
trian scenic designer Felix Sme- 
tana. The opera, which has a 16th 
century setting, deals with German 
painter Albrecht Duerer. . 

Gordon, incidentally, leaves soon 
| for a two-month U. S. visit. 








Middle of the Night (D) (N) (Adap) 
Most Happy Fella (MD) (N) (Adap)* RE Se pacieD 
My Fair Lady (MC) (N) (Adap)* 
Will Success Spoil Rock Hunter (C) (N) 
Failures 
Fallen Angels (C) (Rev) 
Mr. Wonderful (MC) (N) 
Pipe Dream (MD) (N) (Adap) 
Ponder Heart (C) (N) (Adap) 
Waiting for Godot (CD) (N) (Imp) 
OTHER HITS RUNNING AT END OF LAST SEASON 
Desk Set (C) (N) 
Diary of Anne Frank (D) (N) (Adap)* 
Great Sebastians (CD) (N) 
. Hatful of Rain (D) (N) 
Janus (C) (N) 
Matchmaker (C) (N) (Adap) 
No Tinie for Sergeants (C) (N) (Adap)* 
Tiger at the Gates (D) (N) (Imp) 





Saint Joan, the revival starring Siobhan McKenna, earned a profit 
in New York, although it was produced as part of a losing series at 
the Brattle Theai.e, Cambridge, Mass. 

Apple Cart still represents a deficit, but is still touring and so must 
be considered a possibility to pay off. 

Major Barbara closed recently, still representing a deficit, but will 
tour next fall and is therefore a possibility te pay off. 

Waltz of the Toreadors closed recently, still representing a deficit, 
but will tour next fall and is therefore a possibility to pay off. 

Ruth Draper died last Dec. 30 after pMying only a week of one of 
her perennial one-woman shows. L 

As always, Varrety’s hit or failure classifications are based solely 
on whether or not the show has paid off, without regard to length of 
run, critical reception or artistic quality. 
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Blackmer-Roope Run Hinsdale, IIL 
Elitch Sets 66th Season; Other Barns 


Chicago, May 28. 

Sidney Blackmer and Faye 
Roope, operators of the Salt Creek 
Theatre in suburban Hinsdale, II1., 
will divide the actual management 
of the barn this summer. Their 
decision to do so followed the res- 
ignation of King Page, whom they 
had hired as producer. Page quit 
in a dispute over policy. 

It’s understood ‘that’ Blackmer 
and Roope plan to pay off last 
year’s debts and to underwrite part 
of the new season with money 
from advance subscriptions. Thus 
far, the strawhatter has not yet 
posted its Equity bond. 

Opening has been set for June 9, 
with “Bus Stop,” with Blackmer 
doubling as director and_ star. 
Roope is slated to arrive later in 
the season to direct other shows. 
Their partners of last year, Ruth 
Burch and Bob Gist, are no longer 
interested in the project. 

Page, meanwhile, has teamed 
with James Monos to operate the 
Drury Lane Summer Theatre in 
Evergreen Park, III. 





‘Crichton’ at Elitch 
Denver, May 28. 

Elitch summer stock will open 
June 16 for its 66th season at the- 
atre in Elitch amusement park. 
The launcher wiil be “The Ad- 
mirable Crichton,” by James M. 
Barrie. Arnold Gurtler Jr. is op- 
erating the spot again. 

Carl Betz is returning as leading 
man for his second year, and 
Leora Dana will be leading lady. 
Others in the cast will be Thomas 
Palmer, Nancy Rennick, Marion 
Morris, Joel Narston, Louise 
Latham, Linda Barrett, Fred Vin- 
vent and Joseph Holland. 

Back for this third summer as 
director will be Luther Kennett, 
with Larry Bockius also returning 
as stage manager. Richard Shoe- 
maker will be scenic director. 

Four new plays under considera- 
tion are “Love Out of Town,” by 
William MecCleery; “Charles Ab- 
bott and Son,” by Louis S. Sals- 
burg; “A Waiter Not Named 
Julius,” by William Walden, and 
“Johnstown's Northern Campaign,” 
by W. W. Jeffers. 

The season will run 10 weeks, 
with prices from $1.10 to $3. 





Off-B’way at Hub Barn 
Boston, May 28. 

Lee Falk’s New England Mutual 
Hall will play a 10-week season of 
off-Broadway type plays. Opener 
for the 914-seat air conditioned 
house will be Stefan Zweig’s adap- 
tation of Ben Jonson’s “Volpone,” 
with Alfred Ryder, and Gene 
Frankel coming in to direct. 

Falk kicks off the season July 8. 
The producer, who has been op- 
erating strawhatters in Boston and 
in Marblehead for over a decade, 
will be offering his 12th season 
here. He gave up the Marblehead 
venture two years ago. 

Falk says that he hopes to do 
“Cat on a Hot Tin Roof,” with 
Thomas Gomez, this summer. The 
Tennessee Williams drama _by- 
Passed Boston because of censor- 
ship possibilities early this season, 
and it has never played here. He 
last year produced the ill fated 
“Lentil,” by Mrs. Ben Hecht (Rose 
Caylor), 

Falk has Hecht’'s play, “Winkel- 
burg,” based on the lite of Max- 
well Bodenheim, but says. he will 
not produce it in the Boston straw- 
hatter, preferring New York next 
fall. He was to have produced. it 
in Boston last season, but Hecht, 
who left for Europe after “Lentil,” 
did not get the rewrites completed. 

rhe Mutual Hall schedule will 


include “Thieves’ Carnival,” by 
Jean Anouilh, with Warren Enters 
Staging the play; “The Potting 


Shed,” also to be directed by En- 
ters; “Lysistrata,” “Madwoman of 
Chaillot,” with Florence Reed and 
Estelle Winwood: “Venus Ob- 
served,” Christopher Fry’s adapta- 
tion of Anouilh; “Back to Methusa- 
lah,” by Shaw, with Celeste Holm 
and Arnold Moss, and “Summer 
and Smoke,” by Tennessee Wil- 
liams. 

Falk will direct some of the pro- 
auctions. Company manager is 
Ann Sloper; production stage man- 
ager, Jack Woods; press agent, Jay 
Russell. The 914-seat theatre in 
the Back Bay section of Boston has 
been scaled at a $3.50 top. 


Keene, N.H., Going Dark 
Keene, N. H., May 28. 
The Keene Summer theatre, one 
of New Hampshire’s oldest summer 








| 
i 


i 
i 


stock establishments, will not be 
opened this season, according to 
Alfred T..Colony. 

Colony and his wife, who have 
operated the theatre in a large 
barn on their Bradford road prop- 
erty for the past 22 years, are both 
recovering. from. serious illnesses 
of last winter, 


Hale at Malden Bridge 

Malden Bridge, N. Y., May 28. 

John Hale, who was assistant di- 
rector, company manager and a 
member of the acting company last 
summer at the Matden Bridge 
Playhouse, has taken over opera- 
tion and will reopen the spot June 
18. The property is owned and 
was formerly operated by Margaret 
Osborn Wood and Walter Wood. 

The initial show will be “Holi- 
day for Lovers” and subsequent 
bills will include “The Rainmak- 
er,” “Teahouse of the August 
Moon,” “Hatful of Rain,” “Desk 
Set,” 





(Continued on page 71) 


‘Cat’ Okay $24,200, 
Stock Folds, Chi 


. Chicago, May 28. 
Lone legit offering here, “Cat On 
a Hot Tin Roof,” finished nicely 
in its first non-Guild week and is 
shooting for a summerlong run. 
Ticket sales have been extended to 
June 29, 
Still nothing new in sight before 
late summer. 
Estimates for Last Week 
Cat On a Hot Tin Roof, Erlanger 
(D) (4th-wk) ($5; 1,335; $34,495) 
(Thomas Gomez, Marjorie Steele, 
Alex Nichol), Over $24,200; previ- 
out week, $26,725, on subscription. 








Miscellaneous 

Waiting for Godot, Studebaker. | 

Stock production folded Sunday | 

(26), and theatre finished its sea- 
son, 





“Witness for the Prosecu-)}-for the current session, Next week, 


, 
Fanny’ Passable $37,000, 

Closes Tour in, Cleve. 
Cleveland, May 28. 

The touring “Fanny,” costarring 
Billy Gilbert and Italo Tajo, 
grossed a moderate $37,000 last 
week, its second at the 1,515-seat 
Hanna Theatre here, at a $464.50 
top. The previons week, plagued 
by steady rain, registered $34,400. 
The musical folded here last Satur- 
day night (25). 

“Matchmaker,” costarring Ruth 
Gordon, Loring Smith and Patricia | 
Cutts, is current at the Hanne as |! 
the final booking of the season. 


Sets’ $17,600 (5), 
‘Angels’ $15,200, 
Lady’ 75446, L.A. 


Los Angeles, May 28. 
“My Fair Lady” leveled off last 
week in its fourth frame, and 
should continue on the same keel 





with the end of the cutrate sub- 
scription tickets, the tally should 
jump to another new house record. 

Estimates for Last Week 

Fallen Angels, Huntington Hart- | 
ford (C) (1st wk) ($4.95; 1,024; $33.- 
000) (Hermione Gingold, Mary Mc- | 
Carty). Off to a slow start despite | 
favorable reviews, but there's still | 
a profit in the $15,200 take. Exits | 
June 8. 

My Fair Lady, Philharmonic Aud | 
(MC) (4th wk) (2,670; $5.95; $80,- 
000) (Brian Aherne, Anne Rogers). 
Another walloping $75,500, equal- | 
ling previous week’s house record. | 
Stays through July 6. 

No Time for Sergeants, Biltmore 
(C) (Ist wk) ($4.95; 1,636; $38,000). 
Touring show drew all-out raves 
and grossed a neat $17,600 for the | 








first five performances of a five-| 
and-a-half-week engagement; The- 
atre Guild-American Theatre So- 
ciety subscription limited the tally 
a bit. 


‘Matchmaker’ OK $25,800, 








B'way Spotty; ‘Girl’ Record $59,692, 


Merman $64,800, 


Paradiso $24,200, 


Fella’ 44G, Ewell 306, ‘Visit’ 266 


Broadway was uneven again last 
week. Business climbed for about 
half the shows, but the others 
either dropped or heid steady. 
There were no new additions to 
the previously announced closings. 

“Li'l Abner” moved back into 
the capacity lineup with “Auntie 
Mame,” “Bells Are Ringing,” “My 
Fair Lady” and “New Girl in 
Town.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP ‘Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5° City tax, but grosses are net; 
i.e., exclusive of taxes. 


Auntie Mame, Broadhurst ({C) 
(29th wk; 229; $6.90-$5.75; 1,182; 
$43,000) ‘(Rosalind Russell). As 


always, $43,500. Lays off following 
the June 29 evening performance 
and resumes Aug. 5. 


Bells Are Ringing, Shubert (MC) 
(26th wk; 204; $8.05; 1,453; $58,101) 
(Judy Holliday). Usual $58,700. 

Damn Yankees, Adelphi (MC) 
(108th wk; 859; $7.50; 1,434; $50.- 
000). Previous week, $26,000 on 
twofers; last week, nearly $29,300 
on twofers., 

Diary of Anne Frank, Ambas- 
sador (D) (86th wk; 685; $5.75; 
1,155; $35,000) (Joseph Schild- 
kraut). Closes June 22 and lays off 


'until July 29 when it begins tour- 


ing in Los Angeles. Previous week, 
$15,700 on twofers; last week, 
over $16,700 on twofers. 

Happiest Millionaire, Lyceum (C) 


(27th wk; 215; $5.75; 995; $26.000) 


(Walter Pidgeon). Previous week, 
$21,800; last week nearly $20,600. 
Happy Hunting, Majestic (MC) 


Separate Tables, Music Box (D) 
(31st wk; 244; $5.75; 1,010; $31,021) 
(Eric Portman, Margaret Leighton). 
Miss Leighton leaves at the ex- 
piration of her contract June 29. 
Previous week, $20,600; last week, 
nearly $20,600. 

Tunnel of Love, Royale (C) (15th 
wk; 117; $5.75; 994; $34,000) (Tom 
Ewell). Previous week, $30,600; 
last week, almost $30,000. 

Visit to a Small Planet, Booth 
(C) (16th wk; 124; $6.90-$5.75; 766: 
$27,300) (Cyril Ritchard). Previous 
week, $26,000; last week, nearly 
$26.000. 

Ziegfeld Follies, Winter Garden 
(R) (13th wk; 99; $8.05; 1,404; $63,- 
000) (Beatrice Lillie). Previous 
week, $29,000; last week, almost 


$27,300. a 
Closed Last Week 

Middle ef the Night, ANTA (D) 
(60th wk; 477; $5.75; 1,185; $39.116) 
(Edward G. Robinson). Previous 
week $27,800; last week, over $30,- 
100. Laid off Saturday (25) at an 
approximate $300,000 profit on a 
$100,000 investment and reopens 
to tour Oct. 7. 

Shinbone Alley, Broadway (MC) 
(6th wk; 49; $7.50; 1,900; $74,297) 
(Eartha Kitt, Eddie Bracken) Previ- 
ous week, $30,000: last week. neariv 
$30,000. Closed last Saturday (25) 
an approximate loss of its entire 
$220,000 investment. 





OFF-BROADWAY 

Career, 7th Ave. South (4-30-57), 

Gilbert & Sullivan Repertory, 
St. Ignatius (4-23-57); closes next 
Sunday (2). 

Iceman Cometh, Circle-in-Square 
(5-8-56); closes Sept. 8. 

In Good King Charles’ Golden 
Days, Downtown (1-24-57). 
| Land Beyond the River, Green- 
| wich Mews (3-28-57). 
| Magic Carpet, Jan Hus (5-27-57). 
| Purple Dust, Cherry Lane (12- 


| 27-56). 
| Simply Heavenly, 85th St. (5- 





1 1 (25th wk; 196; $8.05; 1,625; $69,- | 21-57). 
Winds Season in Wash. 989) (Ethel Merman). Previous| Synge Trilogy, Theatre East (3- 





‘Cari’ Slow $14,500 (7), | 


Washington, May 28. | 

The National Theatre wound up 
a profitable season last Saturday | 
(25) with a good $25,800 for the | 


week, $55,400; 

$64.800. 
Hole in the Head, Plymouth (CD) 
(13th wk; 100; $6.25-$5.75; 1,062; 
Previous 


last week, over 


| third and final week of the touring | $36,625) (Paul Douglas). 
SF. Perks Next Week “Matchmaker,” week, $26,100; last week, nearly 


San Francisco, May 28. 

The touring “Apple Cart” drew 
so-so reviews last week at: the 
Alcazar Theatre, although star 
faurice Evans got nice personal 
notices. The gross for the first 
seven performances was just under | 
$14,500. The comedy stays through 
June 8. 


costarring Ruth | 

Gordon, Loring Smith and Patricia | 
Cutts. The previous week drew 
$28,800 and the opener $24,800. | 
Both the National and Shubert | 
are now dark, but the former house | 
will reopen Aug. 12 with the} 
breakin of the new musical, “West | 
Side Story,” with book by Arthur | 


$25.500. 

Hotel Paradiso, Miller (C) (7th 
wk; 52; $6.90; 946; $34,000) (Bert 
Lahr, Angela Lansbury, John 
Emery, Vera Pearce, Douglas 
Byng). Previous week, $23,300; last 
week, over $24,200. 

Inherit the Wind, National (D) 


Laurents, score by Leonard Bern- | (97th wk; 774; $5.75-$4.60; 1,162; 


The Civic Light Opera season 
opens next Monday (3) with “South 
Pacific” at the Curran. The tour- 
ing “Matchmaker” is due _ the 
following night, June 4, at the 
Geary and the Coast production of 
“Fallen Angels” is slated to arrive 
June 10 at the Alcazar. 


British Shows 


(Figures denote opening dates) 


LONDON 
At Drop of Hat, Fortune (1-24-57). 
Baicony, Arts (4-22-57). 
Best Damn Lis, Wint. Gard. (5-7-57). 
Bey Friend. Wyndham’‘s (12-1-53). 
Bride & Bacheler, Duchcss (12-19-56). 
Camino Real, Phoenix (4-8-57). 
Chalk Garden, Haymarket (4-11-56), 
Damn Yankees, Coliseum (3-28-57), 
Dry Rot, Whitehall 3-31-54): 
Fanny, Drury Lane (11-15-56). 








For Amusement Oniy, Apollo (6-5-56). 
Grab Me = Gendela, Lyric (12-26-56), 
House by Lake, York’s (5-9-56). 
Janus, Aldwych (4-24-57). 
Lovebirds, Adelphi (4-20-57). 
Mousetrap, Ambassadors (11-25-52) 
New Crazy Gang, Vic. Pal. (12-18-56). 
Ne Time Sgts., Her Maj. (8-23-56). 
Nude With Violin, Globe (11-7-56). 
Plaintiff in Mat, St. Mart. (10-11-56), 
Plaisirs De Paris, Wales (4-20-57). 
Piume de ma Tante, Garrick 11-3-55). 
Repertory. Old Vie (9-7-55). 
Restiess Heart, St. James’s (5-8-57). 
Rome Antics, Palace (5-27-57). 
Salior Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Subway in Sky, Savoy (2-27). 
Summer of 17th, New (4-30-57). 
Tea & Sympathy, Comedy (4-25-57). 
Tropical Heat, New Lind. (4-23-57). 
Waltz of Toreadors, Criterion (3-27-56). 
Zuleika, Saville (4-11-57). 
SCHEDULED OPENING? 
Month of Sundays, Cambridge (5-28-57). 
Dead Secret, Piccadilly (5-30-57). 
Six Months’ Grace, Phoenix (6-4-57). 
Dear Delinquent, Westminster (6-5-57). 
Free As Air, Savoy (6-6-57). 
CLOSED LAST WEEK 
Glass Cage, Piccadilly (4-26-57). 
Hatful of Rain, Princess (3-7-57). 
Iron Duchess, Cambridge (3-14-57). 


ON TOUR 
Dead Secret 
Dear Delinquent 
Doctor in the House 
Fol De Rols 





Hatful of Rain 

Man in Question 
Mrs. Gibbons’ Boys 
porous Game 
Reluctant Debutante 
Silver W 

Six Menthe’ Grace 





stein and lyrics by Betty Comden 
ard Adolph Green, with Jerome 
Robbins staging. 





m 
|Plan Seven Arts Center 
In Old Colony Club Site 


Seven Arts Center, to include 
two proscenium theatres and a the- 
atre-in-the-round, is to be opened 
in New York this summer. It will 
be operated by the Murray Hill 
Academy of Theatre & Arts, a cor- 





ter Cohen and Oscar Lerman and 
Martin Cohen. The latter two 
were represented on Broadway in 


der Carson of “The Vamp.” 


The Center will be located on 
Madison Ave., between 30th and 


31st Sts., in a six-story building 
designed by the- late Stanford 
White in 1907 for the original 


Colony Club. Activities planned for 
the project include the presenta- 
tion of plays, musicals, concerts, 
dance recitals, poetry readings, 
film showings, art exhibits and lec- 
tures. 


bership plan. The upper floors of 
the building are to be 
mainly to 
business outfits. The site will also 
include a swimming pool, private 
restaurant, bar and lounges. 





Touring Shows 


(May 27-June 9) 
Appie Cart ‘(Maurice Evans)-—Alcazar, 
S.F. (27-8). 

Cat on a Hot Tin Roof (Thomas Gomez, 
Marjorie Steele, Alex Nicol)—Erlanger, 
Chi (27-6. - 

Fallen Angels (Hermione S eure Mary 
( e 


McCarthy)—Hariford, L.A. 
Matchmaker (Ruth Gordon, Loring 
Smith, Patricia Cutts)}—Hanna, Cleve. 


(27-1; Curran, S.F. (4-8). 

My Fair Lady (2d Co.) (Brian Aherne, 
Anne Rogers)—Philharmonic, L.A. (27-8). 
No Time for Sergeants @d Co.)—Bilt- 





Plans call for the Center to pro-| 
duce its own shows, partially sub- | 
sidized by a limited private mem- | 


Ed Begley 
(3). 


| $32,003) (Paul Muni). 
|succeeds Muni next Monday 


| Previeus week, $24,000; last week, | 


| almost $27,800. 
Li’l Abner, St. James (MC) (28th 
|wk; 220; $8.05; 1,028; $58,100). 
| Previous week, $56,800; last week, 
| nearly $58,200. 

Long Day’s Journey Into Night, 


|Helen Hayes (D) (29th wk; 174; 
|$6.90; 1,039; $30,000) (Fredric 
| March, Florence Eldridge). Lays 


|off following the June 29 perform- 


lance, plays July 2-6 at the Paris 


| Broadway. Previous week, $27,600; 
| last week, almost $27,900. 
| Moon for the Misbegotten, Bijou 


| $19,000) (Wendy Hiller, Franchot 
| Tone, Cyril Cusak), Previous week, 
| $14,200; last week, nearly $14,700. 


| Most Happy Fella, Imperial (MD) | 


| (56th wk; 444; $7.50; 1.427; $57,- 
|875). Previous week, $42,400; last 
| week, almost $44,000. 

| My Fair Lady, Hellinger (MC) 
(63d wk; 499; $8.05; 1,551; $67,696) 
| (Rex Harrison, Julie Andrews). As 
always, $68,700. 

| New Girl in Town, 46th St. (MD) 
(2d wk; 15; $9.20-$8.60; 1,297; $59.,- 
094) (Gwen Verdon, Thelma Rit- 
ter). Previous week, $59,187 for 
first seven performances and one 
preview; last week, new record for 


devoted | house at $59,692. 


office space for show} 


No Alvin 


(C) 


Time for Sergeants, 
(84th wk; 668; 


$5.75-$4.60; | 


6-57). 
| Threepenny Opera, de Lys (9- 


20-56). 
Closed Last Week 
Pigeon, Labor Temple (5-16-57). 
Closed Previous Week 
Beautiful Jailer, Actors Play- 
house (5-16-57). 
Scheduled Openings 
Kaleidoscope, Provincetown Play- 
| house (6-11-57). 


SET CIRCUSEY NAMES 
AT KENLEY STRAWHAT 


Dayton, May 28. 

| Names from various branches of 
| Show business are slated to guest 
{for John Kenley’s opening straw- 
| hat season at the 2,500-seat Memo- 
irial Hall Theatre here this summer. 
| Included in the talent lineup are 
| Lillian Roth and Diana Barrymore, 
both with self-confessional aute- 
| biographies published. 

Miss Roth, who's been concen- 








porate firm headed by realtor Wal-| Festival, and reopens Aug. 19 on | treting mainly on nitery dates since 


| making her comeback, will appear 
lin a package of “The Primrose 
| Path,” while Miss Barrymore is 


1955 as co-producers with Alexan-|(D) (4th wk; 28; $5.75-$5.25; 603; | booked for “Streetcar Named De- 


| sire.” Singer-bandleader Vaughn 
| Monroe is slated for “Annie Get 
/ Your Gun,” as costar with Con- 
stance Moors. Monroe, who’s mak- 
| ing his legit debut in “Annie,” will 
— a prior appearance in the 
| musical at the Brandywine Music 
| Box, Concordville, Pa. 

| TV-legit actress Gertrude Berg 
i will have the title role in “The 
Matchmaker,” while Marie Wilson, 
|} also from television and pictures, 
{will have the Jayne Mansfield 


| assignment in “Will Success Spoil 
‘Rock Hunter.” 
| Dolores Gray will 


Legit-film actress 
star in “Can- 
Can” and Anne Jeffreys and her 
husband, Robert Sterling, who’ve 
been active in tv, will costar in 


1,331; $38,500). Closes Aug. 17 to| “Anniversary Waltz.” 


tour. 
week, nearly $22,000. 


Pajama Game, City Center (MC) | 


(2d wk; 15; $3.80;. 3,090; $68,812) 
(Paul Hartman, Jane Kean, Larry 
Douglas, Pat Stanley). Closes next 
Sunday (2). Over $47,800 for first 
seven pefformances and one pre- 
view; last week, almost $45,600. 
Potting Shed, Golden (D) (17th 
wk; 135; $5.75-$5.25; 800; $26,000) 
(Sybil Thorndike; Robert Flemyng, 
Leueen MeGrath), Continuing on 
a week-to-week. basis. Previous 
week, $17,000; last week, nearly 
$15,500. Richard Longman suc- 





more, L.A. (27-8). 


Previous week, $21,500; last | 





ceeded Flemyng last Monday (27). 


Faye Emerson will appear in a 
package of “Witness for the Prose- 
cution” and for a clincher, bur- 
lesque star Tempest Storm is a 
probability in “Bus Stop.” The 
house, incidentally, will be -scaled 
to a $2 top, 


Greco $19,100 in 7 


The Jose Greco dance troupe 
grossed nearly $19,100 last week 
in seven performances at the Play- 
house, N. Y. 

; The house was scaled to a $4.60 
op. 
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Int'l Drama Critics Society Set: 
Around-the-World Theatre Entente 


Paris, May 21. 


A. 
a 





The International Drama Criti*: 
Society, organized here a year ago, 
became a legal entity this week, 
with a constitution adopted and ac- 
cepted under French law. But it 
still has a lot of problems and ques- 
tions to figure out, the members 
were told at a meeting at the Sarah 
Bernhard Theatre. 


kobert Chassenet, Brussels drama 
critic, presided, with Ossia Trilling 
of London, M. Kott of Warsaw, and 
Paul Elmar, of Germany, sharing 
the dais. 


Most of the preparatory work is 
being done by the French Drama 
Critics Society, and official head- 
quarters have been set at the The- 
atre des Nations. 


" Chassenet explained that the 
idea, at the moment, is to restrict 
membership to actual drama critics. 
Eventually there may be a subdivi- 
sion for drama writers, drama edi- 
tors. etc. The first task is to issue 
international membership’ cards 
which, it is hoped, theatres will 
honor all around the world. 


While a Zurich critie is unlikely 
to visit the theatre in Toledo very 
often, it is felt that if he has a bona 
fide international drama _ critics’ 
membership card, his task will be 
that much easier. That is, if anyone 
is interested in making things 
easier for drama critics, 

Membership will be carefully 
screened, both by the Paris head- 
quarters and via national member- 
ship groups. Where possible, it is 
hoped, membership lists will be 
made up nationally and sent to 
headquarters for issuance of cards. 
Thus the Drama Critics Circle of 
New York has been asked to sub-; 
mit a list of those entitled to mem- 
bership on a strict “drama critics 
only” basis. But for such countries, 
cities, or nationalities where there 
are no Official drama_ critics 
groups, there will be a possibility 
of joining via the central organiza- 
tion by presentation of proper sta- 
tistics. 

“We would prefer,” Chassenet 
said, speaking for the central in- 
ternational committee, “to have 
all membership assigned locally. 
Thus, it is obvious that the Drama 
Critics Circle in New York is in 
a better position to certify as to a 
man’s actual eligibility than a 
group sitting in Paris. But if the 
Circle in New York doesn’t want 
to—or if, as in some countries, 
there is no such group—we will 
have to pass on eligibility as best 
we can at.long distance.” 

One amusing (from a Yank 
standpoint) incident was brought 
about by the arrival of a letter 
from Rosamund Gilder of New 
York. Miss Gilder, who was in 
Paris a year ago on a Fullbright 
and attended the formation ses- 
sions of the organization as a rep- 
resentative of the N. Y. Drama 
Critics Circle, has been elected a 
vice-president of the organization 
and made a member of the Board. 
Now comes a letter from her say- | 
ing the Drama Critics Circle had | 
replaced her by Joseph Shipley. | 
He is not in Europe either. 

A suggestion was made that per- 
haps the American representative 
on the international board ought 
to be one of the two American 
drama critics who are currently in 
Paris but unfortunately neither of 
them is a member of the N. Y. 
Drania Critics Circle, or ever have 
been, so that would seem to ex- 
clude them. 

Next meeting next year. 


H’wood’s Circle Theatre | 


Slates 2 Geiger Plays, 
Hollywood, May 28. | 

Circle Theatre, local central- | 
staging small-seater will produce | 
a pair of new scripts by Milton Gei- 
ger prior to anticipated road and | 
Broadway runs. 

First will be “A Wonderful Dis- 
position,” suspense drama opening 
around July 1. Second will be a 
platform drama, “This Is Edwin 
Booth,” based on the life of the ac- 
tor. It will subsequently be 
toured along the revived Chautau- 
qua circuit. 
’ Last season, Circle producer 
George Boroff presented Norman 
Corwin’s “Tonight, Lincoln vs. 
Douglas,” which Paul Gregory will 
take on tour this year, in associa- 
tion with Boroff, with Raymond 











| ronized 


Postpone Hearings On 


O’Connell’s Ticket Bans: 


Scheduled N. Y. Supreme Court 
hearings yesterday (Tues.) of two 
separate controversies involving 
the distribution of tickets to 
Broadway shows were postponed. 
Both involved recent rulings by the 
N. Y. City License Commissioner 
Bernard J. O’Connell curtailing al- 
location of tickets to theatre tour 
operators and to brokers located 
in New Jersey. 


Temporary restraining orders 
permitting the continuance of 
usual ticket allotments have been 
obtained by both groups. In line 
with this, the Commissioner re- 
cently notified Broadway theatre 
operators that the regulations is- 
sued by him to be held in abeyarice 
until the various litigations in- 
volved are settled. 


Of the cases to be heard yester- 
day, that affecting Theatre Trains 
& Planes has been put off until 
next Monday (3), reportedly at the 
request of Jesse Moss, attorney for 
the New York Ticket Brokers, also 
a party to the litigation. The fu- 
ture date on the other case, relat- 
ing to ticket restrictions placed on 
Harry P. Chetkin, a broker at the 
Bamberger department store in 
Newark, N. J., was not revealed, 





Package Tour Service 
For Road Show Patrons; 
Buff, Denver Set Dates 


A cross-country legit package 
tour service is being launched to 
cater to out-of-town patronage for 
road shows. The operations was 
set up recently by Martin Snyder, 
who’s been active in the package 
field via his Theatre Holiday office 
in New York. 

Snyder, recently back from a 
staggered trip to the Coast, is get- 
ting the project-underway with the 
national company of “My Fair 
Lady.” He’s arranged package deals 
for the musical’s bookings in Los 
Angeles, San Francisco, Denver, 
Omaha and Des Moines. The L. A. 
and Frisco dates apply to perform- 
ances added on to the regular Civic 
Light Opera subscription series in 
both cities. 


In most “Lady” cases the tickets 
allotted to Snyder are for matinees 
and Sunday. performances, The 
packages for the tuner and subse- 
quent shows will cover a radius of 
125-150 miles, with transportation 
principally by bus. The setup will 
cover travel, ticket, food expenses 
and service charge. 

Snyder will arrange for the 
packages in New York and then 
notify the various transportation 
services involved, which, in turn, 
will promote the project. 





Denver to Repeat 
Denver, May 28. 


For the second year the Rocky 
Mountain News is sponsoring a 
show plane to New York. It will 
leave here Sept. 23 and return 
Sept. 29. The fare is $315 each or 
$578 for man. and wife, including 
everything excepting meals. Shows 
to be caught are “Auntie Mame,” 


“Happy Hunting,” “Bells Are Ring- | 


ing,” “Long Day's Journey into the 
Night,” “Separate Tables” and 
“Hole in the Head.” 

Last year’s tour was so well pat- 
that two planes’ were 
an O'Neill play, she said. 
needed, 


Ntige to the welfare o 
Easily the slickest number is | 


Sylvia Siegler is contesting the 
permanent revocation last October 


of her ticket broker’s license by 
N. ¥. City License Commissioner 
Bernard J. O'Connell. A _ show- 
cause order, obtained by her for 
the purpose of getting an injunc- 
tion was served on License Dept. 
officials last week and a court 
hearing is scheduled for next Tues- 
day (4). 

Since having her license re- 
voked, Miss Sieg'<r has been op- 
erating in Jersey City, N. J:, as 
head of Ticket Clubs of New Jer- 
sey, Inc. 





Dance Review 











Jose Greco 


Jose Greco company of Spanish Danc- 
ers, with choreography Sages by 
Greco. Starring Greco; featuring la De 
Ronda. Guitarists, Carlos Ramos, Miguel 
Garcia, Manuel Hidalgo; pianist, Lydia 
Del Mar; singer, Norina; flamenco er, 
Manuel De Jerez. Dancers, Gracia 1 
Sacromonte, Rosario Caro, Pepita Sevilla, 
Jose Molina, Dolores Del Carmen, Lupe 
Del Rio, Roberto Lorca, o Montez, 
Rosita Velez, and the “‘Bronze Gypsies,” 
Jose Ma . Gitanillo Heredia, Mar- 
garita Zurita, Maribel De Cirez. At The 
Playhouse, N.Y., May 21, 57; $4.60 top. 





Anybody want to see a good 
show ? Jose Greco and his com- 
pany of Spanish dancers have a 
three-week tenancy at The Play- 
house and for 2% hours worth of 
pace, energy, color and “give,” it 
a theatrical best buy. 


Greco scorns tepid showmanship. 
When the curtain’s up he expects 
his company to perferm with max- 
imum gusto, permitting the audi- 
ence no time to woolgather. The 
first part of the two-act Spanish 
jam session takes exactly 60 min- 
uates and it sends customers lobby- 
wards at the break gasping for air, 
for the show moves so swiftly t‘.at 
following it is akin to trying to spot 
a jet I gine in the sky by looking 
toward the sound. 


Actually, this also contributes to 
the evening’s defect, for the second 
act runs longer and slower. There 
being a limit to human energy on 
both sides of the footlights, per- 
haps this is inevitable, although if 
Greco and Co. could stand it, there 
might be something to be said for 


jreversing the segments, saving the 


frosting until last. 


The old pro spreads himself 
across the program in familiar 
standbys and a couple of new. He 
retains the customary .precision 
and drive, and if he seems occa- 
sionally threatened by youth in his 
company, this merely acknowledges 
Ahis subordination of personal pres- 
the show. 


“Soleares Y Seguiriyas (‘Encuen- 
tro’)” that Greco does with comely 
Lola De Ronda. It’s a mating scene 
to sensually passionate castanets 
and, coming early in the program, 
it’s hard to beat. 

There’s Gracia Del Sacromonte, 
however, with a hair-shaking style 
all her own, for tempestuous mo- 
ments, and Jose Molina, a sexy 
young hoofer well calculated to 
hasten the pit-a-pat of distaff 
hearts. 


Rosario Caro’s snarling passion 
is something-to watch, not to men- 
tion, listen to. The two males of 
¢he quartet “The Bronze Gypsies” 
are. Gitanillo Heredia and Jose 
Mancilla. Looking as if they hadn't 
eaten for a couple of months, they 
execute flamenco gymnastics with 
remarkable defiance of gravity. 


Pepita Sevilla seems scarcely out 
of swaddling clothes, but she’s a 
minxy mate for Heredi2 in “Jo- 
ropo” and “Bulieras De Juanene.” 
Carlos Ramos’ guitar variations 
provide a pleasant respite. 
| With insolent smiles and per- 
| petually flashing teeth, and with- 
out pretense at scenery (if Greco’s 
assortment of vivid breeches be ex- 
cepted), the redoubtable Jose has 
again brought the town a show 
that’s sumptuous of sight and 
sound, Geor. 











B way Production Breakdown 





Massey, Agnes Moorehead and 
Brian Donlevy starred. 
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Total Shows ...ccccecce Pf 
Plays Covewsteree ie 
New oeeteséscearsss SO 
Revivalg- ssasetase.e 15 
Adaptations ,..+...... 11 
EMOTE: 28.0 tara sce 10 
Foreign Language ... 1 
Return Shows ...e.. 2 
Musicals :sbeunpeece 39 
New © *“*eee see @eeeeee 9 
Revivals se eeeeseres a 
Adaptations ...scoeee 3 
Imports ..... geceses. © 
Return Shows ..+.+- 1 
Miscellaneous ........ 0 


52-"53 °53-54 °54-"55 755-’56 °56-'57 
54 59 63 56. 62 
42 47 42 43 47 
31 41 34 34 37 

9 6 8 9 10 
5 7 13 8 13 
8 10 9 14 8 
2 1 0 1 1 
0 0 0 iW] 0 
12 11 19 12 15 
10 9 14 & 10 
2 2 5 4 5 
6 3 7 3 5 
6 0 1 2 1 
0 1 0 0 0 
0 1 2 1 0 
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New 
Season. Plays 
1899-1900 Sere eetewse i vee 63 
1900-1901 Co eeseereceeees 50 
1901-1902 eeeeeeeceeeeese 49 
1902-1903 eeeereeeeseeeee 55 
1903-1904 @eeereeeseseee 68 
1904-1905 eeeeeeseeeeese 63 
1905-1906 Seeseeeseseceovee 62 
1906-1907 eerereeerepese 67 
1907-1908 eerereeeseeeees 57 
1908-1909 Ceseeeerenessee q 
1909-1910 eeeeeeeeeeeeee 95 
1910-1911 *eeeeteeeeoeeeee 86 
1911-1912 eereeeeeereeeeee 85 
1912-1913 Seeeeteeeereeees 98 
1913-1914 eeeseeeeeeeees 74 
1914-1915 eereeeeeeeeese a2 
1915-1916 eeeeeeereeeeene 70 
1916-1917 ee eeeeeoeeweeee 85 
1917-1918 eevee eseeeesee 100 
1918-1919 eeeereeraeseeee 104 
1919-1920 ee ee eee eeeeere 99 
1920-1921 Sereeerreeseeve 94 
921-1922 es eeereeeeereee 142 
922-1923 ereeeeeeeeeeee 125 
1923-1924 eeeeeereseceee 130 
1924-1925 bocets voeensee 162 
1925-1926 eeeeeeereeeeeee 178 
1926-1927 ®eeeerereeeeeese 168 
1927-1928 ewer eeeeeeaeeee 183 
1928-1929 eeeeereeeeeeee 162 
1929-1930 eereeeeeeeeeee 164 
1930-1931 ......eeeeeeee 130 
1931-1932 eeeeeeeeeeeeee 146 
1932-1933 Seeeeseeeeeese 124 
1933-1934 eeeeerereeeeeee 124 
1934-1935 eeeeeeeeeeeeee 123 
1935-1936 ....cscecsesee 108 
1936-1937 ecccreceeweseoe 94 
1937-1938 ...ccccccsscse 82 
1938-1939 ereeereeeeeeee 68 
1939-1940 ...ccccccccese 62° 
1940-1941 *eeeeev eee eeeee 49 
1941-1942 Cococccsoesotves 58 
1942-1943 ..sccccceseees 47 
1943-1944 w.cccccceccece 59 
1944-1945 ...cccccecseee 62 
1945-1946 ....ccccscccee 48 
1946-1947 ....6000s cocee §=64488 
1947-1948 ....... coccccee | 644 
1948-1949 ....cceees cove 43 
1949-1950 .....00.. teeee 28 
1950-1951 ..cereccees ese 46 
1951-1952 ....ccccceces ° 44 
1952-1953 ....cccccece oo (SS 
1953-1954 ....... coccsee 42 
1954-1955 ...ccccccsses ° 34 
1955-1956 ...... cocesece§ 39 
BOSE TIST ones veccccces 37 


1899-1957 


New 
Musicals Revivals Total 
14 10 87 
26 20 96 
21 20 90 
27 16 98 
30 20 118 
29 35 127 
32 17 lll 
34 28 129 
37 16 110 
33 8 118 
36 13 144 
34 17 131 
39 16 140 
36 28 162 
37 17 128 
24 17 133 
26 19 115 
25 16 126 
38 18 156 
32 13 149 
43 2 144 
» 51 7 152 
37 15 194 
41 8 174 
41 15 186 
46 20 228 
48 29 255 
49 26 263 
53 28 264 
43 20 225 
35 34 233 
29 28 187 
27 34 207 
27 23 174 
15 12 151 
19 7 149 
14 13 135 
il 13 118 
16 13 lil 
18 12 98 
18 11 91 
14 6 69 
16 9 83 
18 15 80 
19 19 97 
19 11 92 
16 12 76 
14 17 79 
12 20 76 
18 9 70 
17 12 57 
14 21 81 
9 19 72 
11 9 54 
9 8 59 
16 13 63 
8 13 56 
10 15 62 





Jack Carter will play the title 
role in the forthcoming musical 
adaptation of “The Doctor in Spite 
of Himself,’ which H. C. Potter 
will direct. Arthur Cantor is press- 
agent for the show. 


Billie Burke is scheduled ito re- 
turn to Broadway next season as 
star of Paul Crabtree’s comedy, 
“Bette Bibb,” which the author and 
Frank J. Hale plan to co-produce. 
The duo, who will operate the new 
Royal Poinciana Playhouse, Palm 
Beach, Fla., next winter. 

“Waltz of the Toreadors,” whicl 
closed on Broadway a couple ot 
weeks ago, is slated to resume 
operations next season, with Mel- 
vyn Douglas in the role played on 
Broadway by Ralph Richardson. 
The plan is to get hold of as many 
members of the original Broadway 
cast as possible and to tour the 
vehicle prior to the start of an- 
other New York stand. 

“Guardian Angel,” a new play by 
Guy Bolton, is scheduled to be 
tried out in Paris and London next 
season. The French version will be 
a by Marc-Gilbert Sauva- 
ion. 

An off-Broadway production cf 
“Rise, Marlowe,” a play by A. 
Susac about the last days in the 
life ~of Christopher Marlowe, 
slated for off-Broadway production 
next season by George Scott, Lily 
Turner and Bill Landsmen at a 
new Second Avenue house called 
the Gate Theatre. 

An <American production of 
“Cabin in the Sky,” with an all- 
Negro cast headed by Cab Callo- 
way, may hit London and the Brit- 
ish provinces next season, prior to 
a Broadway opening. The revival 
of the musical, which was first 
presented in New York in 1940, is 
planned by Fred P. Finklehoffe, 
Monroe Saxon and Mark Marvin. 

Leon Stevens, who appeared in 
the road company of “Inherit the 
Wind” in the role originated on 
Broadway by Ed Begley, will play 
the pe in the New York company. 
He'll replace Begley who’s moving 
into the starring spot being vacated 
June 1 by Paul Muni. 

The extension of the scheduled 
two-week run of “Pajama Game” 
at the N. Y. City Center an addi- 





tional week to June 2 necessitated 


is¢have been 


— 


Legit Bits 


bringing in replacements for Larry 
Douglas and Stanley Prager, who 
had to leave the tuner last Sunday 
(26) because of prior commitments. 
Douglas has been succeeded by 
Jordan Bentley and Prager by Mort 
Marshall, 


Betty Jane Watson will be stand- 
by for Mary Martin for the Los 
Angeles and San Francisco Civic 
Light Opera productions of “South 
Pacific” and “Annie Get Your Gun” 
this summer. 


Ted Goldsmith is subbing as 
associate to Arthur Cantor as 
pressagent for “Long Day's Journey 
Into Night;”’ “Most Happy~fella” 
and “Auntie Mame” during the 
four weeks that Louis Sheaffer is 
on leave of absence to work on his 
Eugene O’Neill biog. 

Victor Samrock, business man- 
ager for the Playwrights Co., will 
visit Europe this summer with his 
family, 

Regina Wallace, who regularly 
plays the featured role of Mrs. 
Eynsford-Hill in the Broadway 
company of “My Fair | Lady,” 
moved up to the part of Mrs. 
Higgins recently while Viola 
Roache took a week’s vacation. 

A story in last week’s issue could 
misunderstood as in- 
dicating that the scheduled musical 
production, “Copper and Brass” 
would break-even on 2 $43,000 
weekly gross. The show is actually 
budgeted to break at $32,000. 

Producer-theatre operator Roger 
L. Stevens says he’s actually giving 
attention (well, almost) to his 
realty interests this week. He’s on 
a business trip to Washington, 
Miami, Tampa, Houston, Kansas 
City and finally Ann Arbor, where 
he maintains his permanent home. 
He’s due back in New York next 
Monday (3). 

Sylvia Miles will succeed Eileen 
Ryan in “The Iceman Cometh’ 
next Wednesday (5) at the Circle 
in the Square, N.Y. 

“La Plume de ma Tante,” cur- 
rent in London, is to be imported 


next fall; and will play the Belasco 
Theatre. ‘ 

Morton Da Costa will direct “The 
Music Man,” set to open next wil- 





ter under the production auspicies 
(Continued on page 72) 
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Send ‘Em to Actors Studio 


You can’t make an actor out of an alligator. 
The management of “Happiest Millionaire” had to give up on 


the idea after trying seven of the reptiles. 


Each one, when it 


became accustomed to the theatre, would appear on stage asleep. 
The producers finally decided to substitute a dummy for the live 


variety. P 
Similarly, a baby alligator in 
by a stuffed copy. 
smaller ones couldrvt live alone 
other, 
making the switch. 


the comedy had to be replaced 


That situation was different, however, as the 


‘and when put together ate each 


The management had about a dozen casualties before 


The failure of the alligators to make the legit grade has one 
redeeming feature, though, particularly for the: show’s backers. 
In eliminating the live article, the producers also did away with 
a $325 weekly expense for an animal trainer. 

The alligators are necessary in the play at the Belasco Theatre, 
N.Y., because a feature of the Kyle Crichton dramatization of his 


and Cordelia Biddle Duke’s book, 


“My Philadelphia Father,” is the 


late Anthony Drexel Biddle’s hobby of keeping a collection of 
the reptiles in his Philly mansion. 


Hambleton, has been Stevens. In 











7 Other Barn News 


kame CONtinUCd from page 69 Bae 


tion.” “Will Success Spoil Rock 
Hunter” and “Loud Red Patrick.” 
Following the regular’ season, 
which closes Aug. 25, Hale will of- 
fer a “drama festival” to include 
William Saroyan’s “Once Around 
the Block” and perhaps “Hamlet” 
and “Streetcar Named Desire.” 
The strawhat will play a Tues- 
day-through Thursday schedule. 





ZaSu Opening New Barn 
Myrtle Beach, S. C., May 28. 

A new strawhat, the Carousel 
Star Theatre, will open here June 
18. The operation, under the pro- 
duction auspices of Jane Barry 
Haynes, will be located in the for- 
mer quarters of the Local Shrin- 
ers’ Club. The initial bill will 
star ZaSu Pitts in “The Solid Gold 
Cadillac,” with Sylvia Sidney in 
“September Tide” as the second 
offering. 

Ray Boyle will be residen* direc- 
tor and Alice Lee Boatwright as- 
sistant producer. John Harvey, of 
United Talent, of New York, is 
booking the shows, all of which 
will be packages. 





“Chaparral,” a new play by Val- 
gene Massey, *\as been acquired by 
Jo Miele rer for Broadway produc- 
tion \; xt season. 


+ 
= 


Regular Ticket Sweeps 


The entire non-factional ticket 
| selected by the Actors Equity nom- 
inating committee as council candi- 
|dates was elected at the union’s 
‘annual meet last Friday (24). It 
/marked another defeat for the 
‘dissident group, which had put up 
la partial independent slate of 


' chorus representatives. A total of 
1,680 ballots were cast, with 1,612 
valid. 

Those voted in with the indi- 
vidual ballot tally listed paren- 
thetically, were as follows: 

Principals for five-year terms: 
Royal Beal (1,263), Kendall Clark 
(1,304), John Cornell (1,316), Staats 
Cotsworth (1,335), Ruth Gillette 
(1,291), Carl Harms (1,281), Hurd 
Hatfield (1,307), Jean Sincere 
(1,269), Margo Stevenson (1,326) 
and Stanley Tackney (1,263). 

Chofus for five-year terms: Jack 
Leigh (783), Howard Roberts (783), 
Mary Roache (808). The defeated 
opposition candidates, in the same 
category were Charlotte Foley 
(682), Tao Strong (701) and Eddie 
Weston (708). 

Chorus for three-year term: 
|Ralph~ Lowe (794). Defeated, op- 
position nominee, Edward Becker 
(682). 








Equity Council Voting 








Phoenix Theatre | 











Among the tuner’s investors was 
Hambleton with a $13,800 stake. 
That brought his total financial 
outlay in the Phoenix, based on the 
lists of backers, to $117,006. Ham- 
bleton had originally invested :$37,- 
500, then $20,156 and then $46,000. 

Another big investor 


addition to the $22,000 “Joan” 
stake, he was among the original 
Phoenix backers with a $5,000 ante. 
He later put up another $5,000 and 


| Lacy; 
sidoec | Duley Amter; 

‘ ' . 
besides | At Little Theatre on the Campus, Denver 








| Opera Review 


Continued from page 67 mm 





Venus in Africa production, lighting effects, includ- 
Denver, May 24. ing a jagged streak of !ivhtning 


flashes over the fi uie. of 


VU. of Denver Sehool preducticn ef : venus, 
three-scene opera by George Antheil, Zie2tiy enhance tne feeling of 
with libretto by Michael Dyne. Staged by | mysticism. 

Edwin Levy; musical direction, Waldo x aa . : 
Williamson; setting and lizhting, Robin Antheil’s music is modern, but 


choreography, Martha Wileox end 


costumes, Herbert Fyier. without the clutter free iently asso- 

cated with modern riusiec. It is 
cleancut and simp'e, using musical 
effects admirab.y to suit the action. 
Changing with the 


U., Denver, May 24, °57. 
Arabs... Ronald Coleman, David Garcia. 


Joe Kronsberg 





then $10,000. “Joan,” incidentally, 
is the only one of the partnership 
ventures to have paid off. The 
others are all believed to be total | 
losses, 

The financial affairs of the Phoe- | 
nix, however, will be taken over | 
next season by Theatre, Inc., a non- 
profit producing organization 
formed in 1945. The group, inactive 
for the past nine years, has been 
reorganized, with Stevens as presi- 
dent of its new board. Hambleton 
and Houghton, who’ll continue as 
managing directors of the Phoenix, 
are also members of the board, as 
are numerous other show biz 
names. 

In its four seasons of operation, 
the Phoenix has put on 19 produc- 
tions. In addition, the house also 
booked French mime Marcel Mar- 
ceau fer his first New York ap- 
pearance in 1955 and this season 
brought in the American Shake- 
speare Festival Theatre’s produc- 
tions of ‘Measure for Measure” 
and “Taming of the Shrew,” from 
Stratford, Conn., as outside ven- 
tures with the theatre rented on a 


| Dancing Girls 


| Girl 


OE OY ee Jack Olson . : moods of the 
iat lag John Anglim |Players, the music is_ infinitely 
EEE o.oo 0 Eee ces ; Marilyn Winters varied. 

EEE, wd Rina oe 60.6 008 He Richard Schleffel | , 

Ce a a William Yeo Dissonance’ _ cl_aracterizes the 


. Carol MeClung, | 
Normandie Karr 
. Winifred Magoun 


opening measures as the romantic 
couple quarrel. A s.rong oriental 
theme has been threaded into the 
score of intervals, with the appear- 
ance ~ Arabian characters. A first- 
pe | act solo sung by the boy is a lyrical 
bility, but one with arty limitations. lament for a lost arg Best of all, 
Fcse-reed a —_ and qnediastice jis . high-pitched, hauntingly ethe- 
rection o enver 7 win | real song presented by the flesh- 
Levy (co-director with Hanya Holm §and-blood Venus. 
, HS. 1 ag Cong ro ns Me tg ee None of this music will send any- 
show taatatiees the fensemtetitions. poe out of the, theatre. humaning, 
Teamed with a previous Antheil st Pheenandlly Cen spacination 
opera, “The Brothers.” thia hour- | 10° listeners. Michael Dyne’s li- 
long Og Fe pp ein etme bretto is often amusing, and writ- 
ing evening of musical drame. An- | ten with an eye to clarity. When 
theil wrote it with this teaming in | properly enunciated by the singers, 
earn . : it is easy to understand. Melo, 
“The Brothers” is a grim Cain | ; 
and Abel drama set just after the Ga 
Korean War. “Venus in Africa,” ssner s Latest 
which Antheil says is semi-autobio- | “20 Best European Plays on the 
graphical, is a romantic musical | American Stage,” edited by John 
mene with a. vessel ja |Gassner (Crown; $5.75), is a com- 
“ i e | 


light and often charming, offering | panion volume to same publish- 


“ — . © | er’s four anthologies of dramas, all 

ee a See for pairing |edited by Gassner, who is now 
“Venus in Africa” is the story of | Sterling Professor of Playwriting 

a pair of young American lovers in at Yale. Editor provides an intro, 





Composer George Antheil’s sixth 
opera looms as a commercial posst- 





four-wall deal. 

The Phoenix has also been in- 
volved in special one-night ballet 
and drama performances, plus a 
play series devoted to new direc- 
tors. It’s pointed out, incidentally, 
that the approximate $375,000 loss 
on the four seasons, although sub- 
stantial, is equivalent to the normal 
investment in a single Broadway 
musical. 





“States With Pretty 
new script by 
slated to be preemed this summer 
at Jack Ragetzy’s Bare Theatre, 
Augusta, Mich. 


Names, a 





Elliott Baker, is | 


North Africa. They quarrel because 
of his jealousy, and the girl] leaves, 
taking with her 10,000 black mar- 
ket frances purchased by the boy. 
In a neat bit of staging, a beauti- 
ful creature suddenly appears as 
if by magic, while the boy is sing- 
ing a romantic lament. They talk, 
and love, and the mystery woman 
vanishes once more—but not be- 
fore she has brought about a re- 
union of the original lovers. There 
is the feeling the mystery woman 
iis a re-incarnated Venus. 
The mysterious flavor of North 
| Africa is captured in a single out- 
'Joor cafe setting, do:inated by a 
statue of Venus. In the Denver U. 





and in addition to several stand- 
ard titles of Chekhov, Tolstoy, 
Turgenev, Pirandello and Capek, 
such recent Broadway attractions 
as “Tiger at the Gates,” “The 
Lark,” and “My 3 Angels” are in- 


cluded. There are three Girau- 
doux selections; two plays by 
Anovilh. Familiar adaptations by 


Valency, Hellman, Fry and Stark 
Young are used, 

In his preface, Gassner states 
that his book does not represent 
modern European drama, but pre- 
sents such drama as a factor in 
professional U. S. productions. 

Rodo. 




















Newhouse Newspapers 
“JANE KEAN is volatile and at- 


tractive.” 


Currently at the CITY CENTER, New 


RY “remy 








— 


JOHN CHAPMAN 


New York Daily News 
“JANE KEAN sings and acts most 
attractively. When ‘ISS KEAN 
and Wouglas get teygether on the 
‘There Once Was a Man,’ an au- 
dience is privileged to share the 
genuine high spirits of good per- 
formers.” 


} 


AJAMA GAME 
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~ Shows 


Fin de Partie and 
Aete sans Paroles 
Paris, May 21. 


Maurice Jacquemont presentation of 
dual-bill by Samuel Beckett, including 
one-act drama, “Fin de Partie” ‘End of 
the Game”), staged by Roger Blin, with 
setting and costumes by Jacques Noel, 
and single-scene ee. “Acte sans 
Paroles” (‘Act ithout Words”), staged 
by Deryk Mendel, with music by John 
Beckett, setting by Jacques Noel. At 
Studio des Champs-Elysees, Paris, May 


3, °57 

CAST FOR “PARTIE” 
NS ss k'. eh £49 Ud ateee ot Moger Blin 
SE Uh pcdede dvigets¥ssune Jean Martin 


a rekomeas Germaine de France 


SED sh siserad kar wives Georges Adet 
CAST FOR “PAROLES” 
BN os 25%: 4 {Eo ac ééenee Deryk Mendel 





“Fin de Partie,” second play by 
Samuel Beckett, author of “Wait- 
ing for Godot,” is more of the 
same _ whatsit. The Irish-born 
dramatist writes in French and 
then translates his works into Eng- 
lish, and his new opus, plus a short 


pantomime from his pen, “Acte 
sans Paroles,” is running at the off- 
beat Studio des Champs-Elysees 
after a tryout in London with the 
same cast, and in French. 

“Fin,” like “Godot,” will prob- 
ably mean many things to many 
people and its production in art 
theatres around the World seems 
assured by the notoriety of 
“Godot.” 


Here again there are two men— 
one blind and partially paralyzed, 
the other his servant, bent by years 
of labor, They discuss for an hour- 
and-a-half, often in obscure terms, 
the agony of being alive. In the 
same dismal room are two trash- 


S.A.G.A. | 


(Stage & Arena Guild of 
America, Inc.) 
is proud te book the following 
outstanding summer packages: 
(Arranged alphabetically) 


LUTHER ADLER 


“A View from the Bridge" 


GERTRUDE BERG 


“The Matchmaker" 


VIVIAN BLAINE 


as Sadie n in 
“RAIN"™ 


RED BUTTONS 


“Petticoat Fever" 


GEORGE JESSEL 


“Show Time" 


VICTOR JORY 
"Holiday for Lovers" 
CLAIRE LUGE 
FRED KEATING 


"The Great Sebastions"” 


SAM LEVENE. 


“Will Success Spoil 
Rock Hunter?" 
with ROXANNE 


VAUGHN MONROE 
CONSTANCE MOORE 


“Annie Get Your Gun" 


Ricardo 
MONTALBAN 


“Road to Rome" 
Prager-Allen Prod. 


“PAJAMA GAME” 


LILLIAN ROTH 


“Primrose Path" 


Maureen 
. STAPLETON 
CLIFF ROBERTSON 


“Orpheus Descending" 
Write — Wire — Phone 


S.A.G.A. 


140 W. 55 St.. New York 19, N. Y. 
Tel.: Circle 6-0337 

































































Abroad 


cans in which the mother and fa- 
ther of the invalid live. 

The parents, now in the last 
throws of senility, occasionally 
stick up their heads to demand 
food, or to recount some dull sto- 
ries of the long ago. The mother 
dies during the course of the play, 
but the father survives and the cur- 
tain falls with the servant desert- 
ing his helpless master. 

“Fin,” when it means anything 
intelligible, seems to plead for 
suicide, but though Beckett under- 
lines the woes of existence he fails 
to suggest why men want to go on 
living. There is some slight humor 
to elevate the monotonous gloom, 
but after an hour a restless bore- 
dom overcomes -the_ spectators. 
There will undoubtedly be those 
who will find the play eloquent 
and moving art, however. 

It is difficult to evaluate acting 
in such a play, but Roger Blin as 
the’ blind Hamm and Jean Martin 
as his busy attendant seem to be- 
lieve what they are saying and 
Georges Adet as the gaga father and 
Germaine de France as his tooth- 
less, wistful wife manage to inject 
some pathos into their trashcan 
roles. 

“Acte sans Paroles” is a dance 
variation on the same theme: fu- 
tility. A man alone on the stage is 
summoned into the wings by the 
sound of a shrill, commanding 
whistle, only to be tossed back on 
the stage. 

Jug of water, a folding palm tree 
and some blocks are lowered from 
the ceiling and he makes vain ef- 
forts to capture the evasive carafe. 
At the end he has made no pro- 
gress and the props disappear and 
he is left to meditate. This num- 
at is performed. by Deryk Men- 

el. 
Opening night audience was full 
of enthusiasts, but the critics were 
divided. Some felt it was repeat 
of “Godot” and most agreed that 
double-bill was less impressive 
than “Godot.” Curt, 


The Man in Question 


Glasgow, May 24. 

Toby Rowland Ltd. presentation of 
two-act melodrama by Raymond Bowers. 
Stars John Gregson; features Liam Red- 
mond, Jane Griffiths, John Stratton. 
Staged by Noel Wiliman; setting. Hutch- 
inson Scott. At King’s Theatre, Glasgow, 
May 23, ’57; $1.20 top. 


Marshal Armitt .........+. John Gregson 
pT S.A John Stratton 
DEE we dectewtsdetegesé Liam Redmond 
DMROGND “0s sheds Gc conseoret Jack Hedley 
DGED: . -baewehenes d.n08ees 42 Jane Griffiths 
PE J Fie ce 00 08) éeen Michael Duffield 





New psychological thriller will 
cause some brain-cudgeling with its 
super-abundance of theories, alibis, 
etc. Authored by Raymond Bowers, 
a London scribe, it has a confusing 
and even baffling start, but suc- 
ceeds in holding attention with its 
mystery air and sound acting. 

Piece, staged at nice pace by 
Noel Willman, is too diffuse to 
have strong b.o. peeapecss in Lon- 
don or elsewhere, but seems a 
promising first attempt by journal- 
ist Bowers. This Glasgow presenta- 
tion is a tryout. 

The play involves two brothers 
who dislike each other, and has 
a eomplex story of alibis, false 
clues and a murder mystery. Much 
|of the action consists of a detec- 
' tive’s battle of wits with one of the 
| brothers. Liam Redmond, an Irish 
actor, scores a personal triumph 
|as the officer. John Gregson and 
| John Stratton are convincing as 
ithe brothers. Jane Griffiths is ef- 
| fective as a loose-morals character 
in pajamas. 

A flat in Knightsbridge, London, 
is attractively represented in the 
| Hutchinson Scott designs, 

Gcrd. 











Bie Hose 
| (The Pants) 
Berlin, May 10. 


Komoedie presentation of four-act 
| comedy by Carl Sternheim. Stars Ernst 
| Schroeder, Hanna Rucker. Staged by 
| Wolfgang Neuss; assistant directors, 
| Juergen Pangritz, Thomas Keck; techni- 
cal supervision, Kurt Kuehnauer; settings, 
H. U. Thormann. At Komoedie am Kur- 
fuerstendamm, Berlin; $3 top. 


Theobald Maske ........ Ernst Schroeder 
Luise Maske .........e00. Hanna Rucker 
| Gertrud Deuter ............. Helen Vita 
| Frank Scarron ............- Jan Hendriks 
| Benjamin Mandelstam....Alfred Balthoff 
Be eee Guenter Pfitzmann 





“The Pants,” which the late Carl 
Sternheim wrote some 46 years ago 
and which often was banned, first 
by imperial authorities and later 
also by the Nazis, is currently the 
wittiest offering on Berlin’s Kur- 
fuerstendamm. Benefitting from 
amusing dialog and a standout cast, 
the brisk comedy is boulevard thea- 
tre at its best. It is a prospect for 
a long run. 

Subject is nothing for the: prud- 
ish. In the main, it concerns the 
pretty wife of a government offi- 
cial who loses her panties while 
watching a parade. The incident 
is witnessed by a couple of gentle- 
men who are intrigued and seek 
to approach her by renting a room 
in her apartment. The husband is 








unaware of their intentions and 
hilarious situations coreee- 

The frank, sophisticat dialog 
provides plenty of laughs, and the 
Wolfgang Neuss staging broadens 
the comedy. Ernst Schroeder is 
especially funny as a fast-talking 
Babbitt type of an official, with a 
joke in practically ‘every line. 
Hanna Rucker registers strongly 
as his beautiful wife. Jan Hen- 
driks as a scphisticated rove and 
Alfred Balthoff as an amorous bar- 
ber, both on the make, also get 
maximum laughs. Helen Vita is 
good as the iove-conscious doll 
from next door, while Guenther 
Pfitzmann, as a new lodger in the 
official's apartment, is only briefly 
seen in the last act. 

The comedy has only one setting, 
a Berlin living room of 1900, cre- 
ated by H. U. Thorman, an ade- 
quate job. Hans, 


Die Ehe des Herrn 
Mississippi 


(The Marriage of Mr. Mississippi) 


Zurich, May 4. 
Schauspielhaus presentation of two-act 
comedy-drama by Friedrich Duerrenmatt, 
Staged by Leopold Lindtberg; sets, Joer 
Zimmermann; incidental music, Rol 
Langnese; technical director, Ferdinand 
Lange; lighting, Walter Gross. At Schau- 


spielhaus, Zurich, May 2, °57; $2.55 top. 
An ERP PAE Pi ee Ws Oe Eva Zilcher 
Florestan Mississippi ...... Gustav Knuth 


Frederic Saint-Claude 

° Hans-Christian Blech 

Count von Uebelohe-Zabernsee 
Ernst Ginsberg 
Minister Diego ..........+. Sigfrit Steiner 
RAs Irene Liechti 
Clergymen... ...Friedrich Braun, Armin 
Schweizer, Paul Buehlmann 
Prof. Ueberhuber......... Erwin Parker 
Man in Raincoat.......... Robert Bichler 


This is a new adaptation by 
Friederich Duerrenmatt of his con- 
troversial comedy-drama originally 
produced in 1952, before his much- 
discussed “Visit of an Old Lady.” 
This revised edition of the earlier 
play is explosive theatre, expertly 
running the gamut of styles from 
uninhibited farce to high pathos. 
An American production might be 
rewarding, at least as a novelty. 


“Marriage of Mr. Mississippi” 
involves a District Attorney who 
takes law in his own hands by 
poisoning his adulturous wife. He 
marries a woman who has similarly 
done away with her unfaithful 
husband, declaring their marriage 
be an “atonement” for both of 

em. 


A former crony, now a Commie, 
turns up and tries to blackmail the 
D.A. into cooperating in plotting 
world revolution. The D.A.’s re- 
fusal causes the revelation of his 
crime, leading to his, complete 
smashup and commitment to an 
asylum. He escapes, however, and 
hangs his second wife poison each 
other. 


Duerrenmatt has succeeded in 


giving this bloody satire scope and 
dimension, probing into today’s 
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of Kermit Bloomgarden, in asso- 
ciation with Robert Greene and 
Frank Loesser. Another item on 
Loesser’s sked is the Charles K. 
Peck Jr. piay, “When in Rome,” 
which is planned as a musical for 
a production in the fall of 


Robert Coote will withdraw June 
i from his Col. Pickering assign- 
ment in the Broadway production 
of “My Fair Lady” to take on a 
Coast film assignment. fie’ll be 
succeeded by Reginald Denny. 

Noel Coward, who established 
himself as a._non-resident of Eng- 
land for income tax purposes, is 
returning to London after an ab- 
sence of two years. He departs 
from New York today (Wed.) 
aboard the Queen Elizabeth, ac- 
companied by Alfred Lunt and 
Lynn Fontanne. 

David Merrick is in the process 
of acquiring Gypsy Rose Lee’s new 
book, “Gypsy, a Memoir,” for 
Broadway production as a musical. 

Figaro, Inc., the independent 
film firm cortrolled by Joseph L. 
Mankiewicz and NBC, will be asso- 
ciatéd with Saint Sebber in pro- 
ducing “‘The Square Root of Won- 
derful.” 

Frank Loesser will be billed as 
adaptor and composer-lyricist of 
the untitled musical originally 
written by him and Garson Kanin. 

Edwin C. Knill, currently general 
manager for “The Happiest Mil- 
lionaire,” entered Forest Hills 
(N.Y.) General Hospital last Fri- 
day (24) for surgery. 

Officers re-elected at the Actors’ 
Fund of America annual meet at 
the Hotel Astor, N.Y., last Thurs- 
day (23) include Walter Vincent, 
president; Gilbert Miller, first vice 
president; Katharine Cornell, sec- 
ond vice president; Vinten Freed- 
ley, treasurer, and Warren P. Mun- 
sell, secretary and general man- 
ager. The organization handled 
14,196 relief cases during the year 
ended April 20 at a total expendi- 
ture of 3,106. 

Pressagent Phyllis Perlman is 
back in New York after a two- 
week Caribbean vacation. 


Pressagent George Ross planed | 
everyone, 


to London last Monday (27) as the 
initial stop on a three-week Euro- 
pean visit. 

Michael Mok, general press rep- 
resentative for Rodgers & Ham- 
merstein since 1944, will leave for 
Hollywood in mid-July to work on 
publicity for the film version of 
‘South Pacific.” 

Dick Weaver will be pressagent 
and Roy Jones general manager for 
Theatre Under the Stars, scheduled 
to open June 10 in Central Park, 


way of life and offering a provoca-|N. Y 


tive philosophy. This play’s form 
and character might be calied a 
“tragic circus.” At any rate, it’s 
excellent theatre. 

Schauspielhaus has given this an 
exemplary production. Direction 
by Leopold Lindtberg is masterful, 
bringing out the value of the ex- 
tremes of mood. Sets by young 
Swiss designer Joerg Zimmermann 
are also topnotch. 

Gustav Knuth is impressive as 
the righteous D.A. and Eva Zilcher, 
from Vienna, carries the proper 
amount of s.a. and aloofness for 
the less-than-virtuous wife. Ernst 
Ginsberg contributes a fine per- 
formance as a has-been adventurer, 
and Hans Christian Blech is ex- 
cellent as the scheming Commie. 

Mezo. 


PARK PRODUCER PLANS 
INTERNATIONAL CIRCUIT 


An international chain of air- 
supported theatres for park loca- 
tions is in the works. The project, 
planned by Christopher Anderson 
through a firm named Andersco, 
will utilize “air shelter” buildings 
held up pneumatically. 

Anderson, incidentally, is also 
involved in the forthcoming sum- 
mer musical series in Central Park, 
N. Y., as co-producer with Michael 
Grace. That, however, is entirely 
separate from the Andersco opera- 
tion. 

The “shelters” to be used for the 
park circuit are currently being 
made by the Irving Air Chute Co., 
Lexington, Ky. This firm has also 
been involved in negotiations with 
tent operator St. John Terrell, 
who's planning on substituting air- 
supported showcases for some of 
his canvastops, in addition to put- 
ting one up in Comack, N. Y. Ter- 
rell is using an “Air Top” label for 
his builaings. 

Andeison’s “shelters” are de- 
signed for in-the-round perform- 
ances and will seat approximately 
5,000. They are fire-proof and can 
be erected by a crew of four-to-six 
men in about four hours, 








Leo Kerz will design the forth- 
coming Broadway production of 
“The Strongest.” 

Cast replacements in the Broad- 
way production of “No Time for 
Sergeants” include J. Robert Vic- 
tor for Carl Albertson, Vincent. 
Lynne for Bill Hinnant and Wil- 
liam Mullaney for Don Knotts. 

Civic Theatre of Greenwich Vil- 
lage, Inc., has been given a New 
York State charter as a non-profit 
membership group. 

An adaptation of 
“School for Wives,” by 
Hitchell and J. Robert Dietz, is 
scheduled for a June 19 epening 
at the Theatre Marquee, N.Y. 


Moliere’s 
Thom | 





The 1957 “Players’ Guide,” the | 


15th edition of the Actors Equity- 
sponsored book edited and pub- 
lished by Paul L. Ross, is now 
available, 

Roger L. Stevens has optioned 
the rights to Howard Teichmann’s 
adaptation of “Miss Lonely Hearts,” 
which Diana Green previously 
held. Stevens bought the script for 
production by the Playwrights Co., 
with Lester Osterman Jr., previ- 


ously associate producer on the) 


venture with Miss Green, remain- 
ing in that capacity. 


Beryl Towbin, formerly in the} 


dancing chorus of “Bells Are Ring- 
ing,” has moved into the featured 
spot goaeme f held by Elien Ray 
in the musical. Miss Ray will ap- 
pear this summer in the Lambert- 
ville (N. J.) Music Circus produc- 
tion of “Pajama Game” in the role 
created on Broadway by Carol 
Haney. The choreographer will be 


Jim Hutchison, now appearing in 


“Happy Hunting.” 

Melvyn Douglas wil! direct Jes- 
sica Tandy and Hume Cronyn in 
strawhat tour of “The Man in the 
Dog Suit.” 

Bill Penn will direct the 15-week 
season at the Cincinnati (O.) Sum- 
mer Playhouse, with Ed Flesh as 
designer and Allan James as stage 
manager. : 

An 1l-week season is scheduled 
for the Playhouse-on-the-Green, Co- 
lumbus, O., with Joseph Weaver as 

roducer and playwright Phillip 

eau as director. 

A 12-week sked has been set for 
Valley Players” 16th season at 


| chant,” 








n 


Mountain Park Casino, Holyoke, 
Mass., with Dorothy M. Crane as 
director of all but two shows. 
which will be staged by Ted Tiller. 
Robert Colson and Harry Crane 
will return as stage managers, 
while Paul Rodgers, of the Cleve- 
land (O.) Playhouse, will be scenic 
designer. 

The Gretna Playhouse, Mt. Gret- 
na, Pa., begins a i2-week season 
June ‘13, with Charles F. Coghlan 
going into his 13th year as co-pro- 
ducer and director. Gene P. Otto 
will operate the spot with Coghlan, 
while Mary Jane Kersey and Jon 
Main will head the resident com- 
pany. Henry M. Homan, director 
of News and Special Events for 
station WLBR, Lebanon, Pa., — 
handling publicity. 

“A Time to Be Rich,” a new pla, 
by Julien Funt, will be tried out 
this suntmer at Ron Rawsen’s John 
Drew Theatre, East Hampton, L.!. 

David Tihmar, just. back from 
Bermuda, will direct “Naughty Ma- 
rietta” for a June 7 opening at the 
Warwick (R. 1.) Musical Theatre 
and “Pajama Game” for a June 24 
Sow at the canvastop. 

Theodor Uppman, of the N. Y. 
pe pees ere Opera Company, will 
play the lead in “Song of Norway” 
at Salt Lake City, Utah, the week of 
July 6, 

David B. Graham, who's been ac- 
tive in off-Broadway production, 
will be general manager for the 
Sacramento (Cal.) Music Circus. 
Billie Worth and her husband, 
Donald Burr, will costar in “Peter 
Pan” at the canvastop, beginning 
June 16, while Alyn McLerie wil! 
appear there in “Silk Stockings,” 
“Pajama Game” and “Damn Yan- 
kees.” 


ee 


Stratford Fest 


=m Continued from page 67 ——o 


union’s role in helping guide the 
worker to the best available. 


Miss Menken says, “Labor can 
save culture in this.country. Our 
museums and our theatres are fo. 
not just the wealthy 
few.” With returning Shakespeare 
to the populace she sees the pos- 
sibility of staging pre-performance 
picnics and Elizabethan amuse- 
ments, 


Under the title “Introducing 
Will Shakespeare,” explanatory 
material and order blanks have 
been distributed among  uwnion 
representatives for posting at siop 
gates and on bulletin boards, with 
sample leaflets and picture cards 
available in quantity. 


“The CFL and CSIUC believes 
this to be a unique opportunity for 
union members to enjoy an enter- 
tainment experience totally differ- 
ent from the ‘kind’ of theatre 
usually seen op television,” the 
leaflet says. “Equally important. 
it is an opportunity for union mein- 
bers to give their children some- 
thing they themselves in. many 
cases have never had—a chance (0 
learn at first hand why Shake- 
speare’s plays are loved wherever 
people read.” 

The preview dates for “Othello,” 
With Alfred Drake and Earl Hy- 
man, are June 15, 18, 19 (also 
matinee), 20 and 21. For “Mer- 
with Katharine Hepburn, 
the date are July 3 and 9. The 
management expects the union a(- 
tendees will also be helpful as re- 
ception barometers. Locals are be- 
ing urged to organize special dele- 
gations, with supper on the lawn 
before the show. 














Clear, Concise Box Office Records! 
That's what you will get when you 
use an ALTS BOX OFFICE REPORT 
form. Send for free sample form 
American Legitimate Theatre Service 
6000 SUNSET GBLVD., Suite 209V 
Hollywood 28, California 














WANTED — SCRIPTS 


We are interested In promoting and: 
preducing TV and Legitimate theatri- 
cal scripts. Agents protected. No 
scripts returned uniess accompanied 
by seif-addressed stamped enveiope. 


Reply: 55-03 260th Street 
Little Neck, Queens, N. Y. 


———— 





QUIET STUDIO 


23’ x 40° with piano. Available by 
day or week for rehearsals or au- 
ditions. (No dancing.) 56th near 
7th Ave. Cail Elsa Raven, New Dra- 
matists Committee, Plaza 7-6960. 
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‘Confidential Settles Suit 

Confidential Magazine has set- 
tled out of court the libel suit 
brought by Dorothy Dandridge. 
Her L. A. attorneys report that be- 
sides a “substantial” cash settle- 
ment, it includes a retraction to 
be dictated by Miss Dandridge and 

rinted in a size type of her choos- 
ng. Miss Dandridge’s representa- 
tives said negotiations for the set- 
tlement were instituted by the 
magazine. 

In France, the singing actress 
said that “the speed with which 
Confidential has settled my libel 
case and agreed to issue a retrac- 
tion should leave no doubt that 
there wasn't an ounce of truth in 
their shocking article concerning 
me.” 





London Post Blames TV 

Competition from television is 
blemed by London’s Pigture Post 
' its fy Be demise on June 

fulton Press stated that present 

Mmomic conditions make the pub- 
,cation uneconomic, It added that 
“television is doing so well much 
of the work which we pioneered 
in Picture Post,” 

Picture Post, a weekly along the 
lines of Life, was first published 
in 1938. In 1939 it reached a cir- 
culation of 1,750,000. Peak issue 
was that which featured the coro- 
nation of Queen Elizabeth II which 
hit more than 2,000,000. Present 
circulation has dwindled to 738,000. 


New Copyright Soc. Prez 
New prexy of the Copyright So-| 
ciety of the U. S. A. is Walter J.) 
Derenberg. He succeeds Joseph 
A. McDonald as head of the group 
which is chartered by the Board of 
Regents of New York State. 

Also elected at last week’s an- 
nual meet are Frederic G. Melcher 
and John Schulman, v.p.’s; Alfred 
H. Wasserstrom, secretary; Leon- 
ard Zissu, assistant secretary; Wil- 
Yiam Klein, treasurer, and Sigrid 
H. Pedersen, assistant treasurer. 

—_—— 
Chi Sun-Times’ NFS Merger | 

Chicago Sun-Times has purchased | 
the entire outstanding stock of 
Newspaper Features Syndicate Inc., 
and has absorbed that company 
into its own Chicago Sun-Times 
Syndicate. 

At same time, officers of NFS 
were given key posts in the new 
setup. R. A. Cooper, ex-prez of 
NFS, was named general manager 
of the expanded syndicate with 
Tommy Thompson as editor and 
Elizabeth Carr as office manager. 


Pines Pubs Via Hearst 

International Circulation Dis- 
tributors, a Hearst subsidiary, has 
taken over distribution of the en. 
tire line of Pines Publications. 
Deals embraces Pines’ Popular Li- 
brary and Eagle books, and the 
following mags: Silver Screen, 
Screenland, Real, See, Dennis the 
Menace, and CBS Television's 
Terrytoons, 

In a similar agreement national 
distribution of all of the Ziff-Davis 
special interest mags has been as- 
sumed by Macfadden Publications. 
Z-D slate includes Popular Photog- 
raphy, Flying, Radio & TV News, 
Popular Boating, Popular Elec- 
tronics, Sports Cars Illustrated, 








Magazines Ine., originally S-M 
News Inc., founded in 1919. SM is 
largely subsidized by Reader's Di- 
gest, the No. 1 newsstand seller. 
Look, Newsweek, The New Yorker, 
Vogue and Glamour recently shift- 
ed away from American News to 
Curtis Circulation Co., subsid of) 
Curtis Publishing, which of course 
handles the Saturday Evening Post 
and other affiliated mags. 

Ziff-Davis has moved its Popular 
Photography and others to Macfad- 
den Circulation Co.; Popular Me- 
chanics is going to distrib inde- 
pendently, Besides the above, Faw- 
cett, which publishes True, is 
another indie distributor. 

Garfinkle recently added Ameri- 
can Match Co. to his string and 
of course Union News, which has 
key railroad, bus and air termi- 
als, hotel newsstands and the like 
tied up, will so continue. It also 
retails novelties, toys, candy, and 
kindred merchandise. 

-The Am News has notified its 
remaining publisher affiliates of a 
60-90 days schedule for suspension 
of periodical distribution opera- 
tions. Dtslocation of circulation for 
a number of newsstand publica- 
tions is expected to be readjusted 
within that two-three month grace 
period. 





Young Bissell Tells All . 

The reprint rights to “Say, 
Darling,” Richard Bissell’s novel 
about the preduction of a fictional 
(he says, deadpan) Broadway musi- 
cal, have been bought by Bantam 
Books for $55,000. That’s revealed 
in The Fenelon Place Journal, a 
mimeographed newsheet published 
by the author’s young son, Thomas 
Bissell. 

The single-sheet publication also 
reports, in the May 5 issue, that 
the editor is a classmate of novel- 
ist John P. Marquand’s Tim Mar- 
quand. The latter informed young 
Bissell recently, “Your dad’s book 
is ahead of my dad’s book on the 
N. Y. Times best-seller list.” 

Another news item in the same 
issue of the Fenelon Place Journal, 
printed in its entirety, reads, “Sam 
Bissell got mad and called his 
father a ‘fat slob’ recently and was 
banished to his room. He must 
have learned the phrase on tv. The 
Famous Author denies the accusa- 
tion and says he is a thin slob.” 





Another Durante Biog 

Despite the publication of Gene 
Fowler's “Schnozzola’”’ seven years 
ago, Prentice-Hall thinks there's 
room in the book market for an- 
other Jimmy Durante -life story. 
Publishing firm has approached 
Durante with a pitch that he do an 
“as told to” autobiography, cover- 
ing the material in the Fowler 
iece as -well as everything that 

s happened since. 

Durante is understood to have 
dropped the entire matter in_ the 





lap of the William Morris office, 


his agent. 
Meanwhile, Joe Pasternak is| 
prepping a “Durante” film biog, 


and Danny Thomas has been men-} 
tioned for the sole. 





Religioso Bestsellers 
Sale of religious bocks is boom- 
ing in the U. S., according to W. R. 





Modern Bride and Amazing Stcries, | 
among others. 


American News Exits Mag Distrib 

Recent shifts of mass circulation | 
magazines, periodicals, comics, etc. 
from American News Co. to other 
channels has decided that giant 
distribution agency, in business 
since 1864, to divest itself of that 
phase of the business. In recent 
years, even before Henry Garfin- 
kle, a veteran newsstand whole- 
saler, became the new president, 
succeeding Percy D. O'Connell, 
American News had diversified its 
operations, notably via the vigor- 
ous Union News subsidiary which | 
has virtually become a restaurant 
and catering service. Union News, 
for example, has such lush spots as 
all the Rockefeller Center restau- 
rants (the Rainbow Room and 
Rainbow Grill, the Mayan, the Eng- 
lish Grill, Cafe Francaise and 
Louis XIV restaurants), eateries 
and bars at railroad terminals from 
Grand Central west, etc. 

Books, which constitute 10% of 
Am News’ volume, will get extra 
emphasis in the shift of operations, 
With the branch managers in some 
50 key outlets to be men versed 
more with book publishing where 
heretofore a magazine or newspa- 
ber circulation-minded man was in 
charge. Curtailing of. the existing 
300 outlets, many of them with 
Strong Yealty values, is expected 
to ereate a capital gain for Am 
News upon liquidation. 

Am News some time ago lost the 


] 





| Nelson & Sons, New York, on an- 


McCulley, president of Thomas 


nual visit to Edinburgh, Scotland, 
to 0.0. publishing trends and make 
contact with his parent publishing 
firm. 

McCulley said there were two 
types of religious book—the seri- 
ous, heavy work like Millar Bur- 
row’s “Dead Sea Scrolls,” read by 
scholarly peorle, and those with a 
more general «ppeal, such as “The 
Power of Positive Thinking.” Both 
were selling very well. 

He said the Revised Standard | 
Version of the Bible, which they} 
published in New York, sold over 
1,000,000 copies a year. Religious) 
book clubs were also very popular. 








Good Housekeeping’s Peak 

Good Housekeeping mag last 
week reported gross revenue of 
$10,139,633 for the first six months 
of 1957. Figure is said to be a new 
high in gross reyenue for a six- 
month period. 

Take was up $565,471 over the 
same period last year. 





GH-PH Children’s Series 
Children’s book field will be in- 
vaded this fall by Good House- 
keeping mag in conjunction with 
Prentice-Hall when it will sponsor 
a series of tomes which will in- 
clude the “cream of modern 
writing” for young people as well 
as selections from the classics. 
P-H will distribute the volumes. 
Aimed at the 6-12 age group, 
books will be known as “The 





Time Inc. group (Time, Life, Sports 
Illustrated and Fortune) to Select 


© - 





Housekeeping Best Book Series.” 
They'll be edited by Pauline Rush 


Evans, former editor of Child 
Study mag and editor of “The 
Family Treas of en’s 
Stories.” Fach k, which will 


Pia about 400 pages and retail 
for $2.95, will be planned and de- 
signed by Mel Evans Associates. 

ajor promotional drive has 
been scheduled by P-H to launch 
the series next fall. Initial six 
volumes, to be published Nov. 1, 
will include Adventure Stories, 
Animal Stories, Bedtime Stories, 
etc. Additional titles are planned 
for subsequent publication. Au- 
thor rester num such writers 
as Rudyard Kipling, Lewis Carroll 
and A. A. Milne. 


Cantor Biog’s 4th Editi 
Eddie Cantor’s 
autobiog, “This Is My. Life,” in col- 
laboration with Jane Kesner Ard- 
more, looms a bestseller even be- 
fore publicatiun. 
It has gone 20,000 copies and is 
in its fourth edition. Comedian is 
in New York doing the “have book, 





will travel” tv-radio shill to bally-| 


hoo his book. 


Barney Ross’ Autobiog 

Lippincott will bring out the 
Barney Ross autobiography in the 
fall, co-authored by 
son, writer and former writer of 
the “We The People” tv show. 
Title for the book “The Count 
of Nine,” symbolizing the fact that 
the ex-champ has been going down 
for the count of nine—but always 
coming up—ever since he was a 
sickly, asthmatic kid and saw his 
father murdered in the Chicago 
ghetto, The Ross book will cover 
a much wider field than the film, 
going back to his early days when 
he studied to be a Hebrew teach- 
er, his gambling peccadillos which 
cost him all the money he made 
in the ring, and his bout with the 
drug habit. Publisher points out 
that, unlike the pic, there'll be 
nothing cut or censored from the 
book. Ross’ unpublicized work 
with drug addicts and his formula 
for breaking the narcotics racket 
will get a whole chapter. 

Ross has been making headlines 
via the “Monkey on My Back” 
film, charging first that Hollywood 
censors were trying to delete 
scenes showing the degradation of 
the dope addict, and second, that 
United Artists had cut out much 
of the material showing his “com- 
plete rehabilitation,” and was also 
implying in its ads that he was still 
on the habit. 








CHATTER 


Don Hanrahan upped to music | 


critic of Chicago Daily News, suc- 
ceeding Irving Sablosky. 

N. Y. Jewish Daily Forward cele- 
brated its 60th anni with a fete at 
Carnegie Hall Sunday (19). 

David Gibson, disk reviewer of 
Sunday Mail, Glasgow, named 

gg flack for Scottish Television 


John S. Robling, former ad-pro- | 


motion director of MeCall’s Pat- 
tern Division, named director of 
National Library Week to be held 


March 16-22, 1958. 
Holiday mag assembled an inter- | 


national art exhibit of oils and 
water colors from 40 countries, in- 
cluding three behind the Iron Cur- 
tain, and started it on a cross-coun- 
try U.S. tour this week. 


Albert Cahn, adman-author, who 
did “A Pictorial History of Albert 
Einstein” for Putnam’s, has a simi- 
lar-formatted book, due via the 
same publisher in the fali, titled 
“A Pictorial History of American 
Comedians.” 

Trade Weekly Publishing Corp. 
authorized to conduct business in 


N.Y., with capital stock of 200) 


shares, no par value. Jacob Ger-| 


stein, 36 West 44th St., N.Y., was 
filing attorney at Albany. 

The New York Times Co. has 
increased its tapital stock from 


just-published | 


artin Abram- | 
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SCULLY’S SCRAPBOOK 


+eeeeeseereseeoe+ By Frank Scully 





Hollywood, ’ 

As this is the time of the year when bright pean wniaaneetilie 
are all steamed up to race from the campus to the top of their chosen 
professions, it is also the season of the year for me to tell them that 
the race is not always to the swift. It certainly isn’t if they intend to 
= the entertainment world. There tortoises often beat jack- 
ra s. 

The more I see of it the more I realize that timin , 
getting there with your best foot forward first, but ro rey dng ond 
geared to what the public seems to want most at that moment. 

I was particularly impressed with this melancholy fact while watch- 
ing Helen Hayes in “Four Women In Black,” the story Bernard Girard 
| wrote. directed and produced for CBS Playhouse 90. 
| He shouldn’t be confused with Barney Gerard, my co-slave on “Leg 
| Show,” though he often is. Whether either inherited the name Gerard 
or adopted it, is irrelevant to the main bias of this brief—which is 
ber hey 7 guessers usually win first money. F 

ake this “Four Women in Black” as a case in int. 
concerned itself with some Sisters of St. Joseph of Soraedies etd 
crossed the desert from: San Diego to Tucson, Arizona, in a covered 
wagon in 1870. Pursued by Apaches on the warpath and guarded by 
an outlaw, (Ralph Meeker) they were lucky to reach the Old Pueblo 
alive. 

It so happens that a Sister Monica, bearing the same name as a 
character in the script played by Katy Jurado, told me that adven- 
ture at St. Mary's Hospital in Tucson, back in 1924. She was the last 
survivor. She was quite old at the time, nearly 80, but her memory 
was excellent. 

At the time there was a little nun from Mexico in the order who 
had lived as a-child in a convent where Sister Monica was the 
Superior. Her name was Sister M. Guadalupe. Today she is a surgical 
nurse in St. Joseph's Hospital in Lewiston, Idaho. 

I don’t suppose I would have done anything about these frontier 
reminiscences had it not been for a fire which destroyed a wing of 
the hospital. The fire revealed that the nuns lived in cramped quar- 
ters above a ward for Southern Pacific patients and the crowded 
accommodations were the best proof that whateyer money the nuns 
got they put into the hospital, not into comforts for themselves. By 
dramatizimg the history of the order and their trek from St. Louis 
to San Diego and more particularly from San Diego to Tucson, I 
was sure the community would respond by giving the nursing sisters 
some measure of personal comfort in return for their charity to 
the town. I wrote from Sister Monica’s memory the story of that 
13-day trip—a trip which today almost any car does in six hours. 
It was printed in a beautiful pamphlet and used for a campaign to 
build a convent for the nuns. 


Nice Pitching—From Bed! 


I was a patient in the hospital at the time and worked the whole 
campaign from-~a telephone installed in my room. Harold Bell Wright, 
Francis Perry Elliott and Albert W. Atwood were some of the writers, 
then living in Tucson, who helped in the campaign. We raised $50,000 
in a month, which was pretty good, considering Tucson then had a 
population of only 20,000. (Now it has 200,000.) 
| Of course the pamphlet was not eopyrighted. The story itself could 
not have been used even on radio that early. But by 1957 it was ob- 
viously timed just right for television and Bernard Girard was hep 
(enough to turn the long dead facts into a quasi-documentary hit. 

This is what I mean by urging bright young minds not to rush too 
fast into print with their discoveries, especially discoveries which 
| are based on facts, because facts cannot be copyrighted and the only 
protection a writer has is in his manner of presenting them. 

Right now, for instance, those same nuns have just celebrated a 
diamond jubilee in San Diego. Sisters canie from all over California 
and Arizona. There must have been hundreds of them. 
| Their work priniarily is education. As a kid in New York I went 
| to a school where they taught. But in Arizona they divided their skills 








} 


| between teaching and nursing. 

| Maureen O’Sullivan was a speaker at the 75th anniversary celebra- 
tion in San Diego, she and her husband John Farrow being on the 
| advisory board of Mount St. Mary’s College in L. A., which is also 
‘under this Carondolet order. 

School-teaching may not be considered as dramatic as mixing nurs- 
,ing nuns with outlaws and covered wagons, or beaching one on a 
desert island with a marine, but you couldn’t prove it by “Our Miss 
Brooks” or “The Bells of St. Mary’s.” 

On the whole Girard’s story moved along with a nice mixture of 
suspense and suffering. Actually it couldn’t flop because it fulfilled 
the first “must” of a movie: it moved. From “The Covered Wagon” to 
“Stagecoach” directors all have realized that if the characters went 
from here to there, the picture would not do a foldo, and “Four Women 
In Black” had everybody continually on the move—nuns, feuding gun- 
men and Apache Indians. 


In fact Girard has the nursing sisters moving all the way from 
Santa Fe to Tucson, and two months on the road. Actually they traveled 
from San Diego to Tucson, a 400-mile trip which took two weeks, 





| most of it across waterless desert with mighty few oases. Fither way, 


it was an incredibly brave trek. 


Theology West Of Pecos 


2 suspect Girard dragged in Santa Fe to fortify a piece of dubious 
| dialog. Carbine, the gunman-guardian, had lost his six-shooter among 


$18,995,500 to $22,995,500 p aeae-we h sand dunes. Sister Theresa (Helen Hayes) dug one out of her 


ing to a certificate filed in Albany 


by The Prentice-Hall Corp. System, | 
Ine., 90 Broad Street, N. Y. 


Canadian bookdealer Morris 
Menkin was acquitted of knowing- 
ly selling an obscene book by the 
Magistrate’s Court in Essex Coun- 
ty, Windsor. Book was Bantam’s 
paperbound “10 North Frederick,” | 
by John O'Hara. 

Blue Pencil Club of Ohio, com-| 
posed cf editors, copyreaders and | 
reporters of daily papers, elected | 
Charles Bennett, managing editor 
of the Cincinnati Enquirer, as 
president; Louis Clifford, city edi- 
tor of the Cleveland Press, and 


Don Hawk, city editor of the 
Elyria Chronicle Telegram, as 
vicepresidents. 


The James Joyce Review Inc. has 
filed a certificate with the Secre- 
tary of State in Albany to operate 
as a non-profit membership group 
in publishing “writings, books, 
pamphlets, newspapers, periodicals 
and other publications of a schol- 
arly, critical or literary naiure 
concerning the life, works and 
influence of the _ distinguished 
moderna writer, James Joyce.” 





| voluminous habit and gave it to him. It had several notches on its 
| handle. She explained she had taken it from Billy the Kid in Santa Fe. 
: “They were squared off,” she explained, “in the street ready to 
,;have a gunfight. Fortunately, I got between them. I took the other 
|man’s gun, too.” 

Carbine: “That was stealin’!”’ 

Sister Theresa: “It’s all right . . . I did my penance.” 

This quaint piece of frontier theology can only be explained on the 
theory that a Hayes, whether Helen or Gabby, ean do no wrong west 
of the Pecos. 

I don’t remember that anybody like Carbine Webb actually accom- 
panied the nuns, as portrayed by Bernard Girard in “Four Women 
In Black”, but I do recall there was a terrific Indian chase from 
about 40 miles out of town and that a small company of troopers 
rode out to bring the nuns safely to Tucson. 

In the television version Girard ends on a shot of San Xavier 
Mission, which is about nine miles from Tucson but lots prettier than 
the old adobe town was. The actual hospital was built about nine 
miles from the mission. 

Sister Guadalupe wrote me from Lewiston, Idaho, “All 16 of us 
sisters watched that tv show. They were wonderful women, indeed. 
I remember the pamphlet about it. I was just reading it a few days 
ago.” 

If Girard read it, too, and said his penance, like Sister Theresa, I 
suppose that satisfies all the requirements of the Code of the West. 

After all, I didn’t make the trip and it’s quite possible I wasn’t the 
first to write about it. But I certainly was 33 years ahead of Girard. 

Since, however, I ended catching his pitches, the moral of this tale 
is obvious: Slow down and come in first. 
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Broadway 


Monique Van Vooren en route to 
Paris on the Liberte. 


Abel Green, editor of Vartety, 
to Paris and Rome with Mrs. 
Green. 


So many birthday parties for 
RCA exec Frank M. Folsom that he 
calls himself a “social casualty.” 


Leonard W. Schneider, Decca 
Records v.p., back from Europe 
cemeceey (Tues.) on the Queen 
lizabeth. 

Mammoth sign atop the Astor 
and Victoria for “Bachelor Party” 
was a $36,000 budgetary item for 
UA and H-H-L. 

Eddie Cantor east until next 
week ballyhooing his just-published 
autobiog, “Take My Life” (Dou- 
bleday), written in collaboration 
with Jane Ardmore. 

Metro’s William Ornstein look- 
ing to engineer a television series 
based on his two collections of 
short stories, “Ma and Me” and 
“Deep Currents.” 

Arthur Kober and the Howard 
Lindsays (Dorothy Stickney) on the 
SS Queen Elizabeth, on European 
holiday; ditto the Lunts, the Eddie 
Fishers (Debbie Reynolds), Noel 


_ Coward. 


“The Darktown Strutters’ Ball” 
is “the latest hit to be let in by 
the post-Stalin thaw,” writes Brit- 
ish newspaperwoman Anne Sharp- 
ley from Moscow in Toronto Sun- 
day Telegram. 

Samuel Barber, orchestral and 
operatic composer whose new 
opera, ““Vanessa,”-is to be done by 
the Metropolitan Opera in the fall, 
sailed for Naples last week on the 
M/V Augustus. 

Ben Bodne to Europe this week- 
end to o.o. the Continental hotel 
situation with an eye to a possible 
Algonquin-type operation in one of 
the capitals. Bodne owns the Al- 
gonquin in Manhattan. 

Jeanne Provost, ex of Comedie 
Francaise and holder of the Legion 
of Honor, gave a poetry reading 
Thursday in connection with La- 
fayette Party of the Cercle Art- 
istique at Carnegie Recital Hall. 

Patrice Munsel’s heavy negoti- 
ating with Met Opera has pro- 
duced agreement. She'll do “La 
Perichole” again, plus “La _ Bo- 
heme” (first time) and “Barber of 


Seville.” Also reported getting 
top Met fee. 
Audie Murphy, who recently 


completed “The Quiet American” 
for United Artists release, returned 
from Europe yesterday (Tuesday) 
on the S.S. United States. Also ar- 
riving was Latin Quarter boniface 
Lou Walters. 

Ed and Pegeen Fitzgerald 
%poured” at the Pierre for Nola 
Luxford and her illustrator, Oscar 
Fabres, in connection with Miss 
Luxford’s new book, “Kerry Kan- 
garoo.” Author is also social pub- 
licist for the hostelry. 

Add “what are they doing now?”’: 
Carl Rosini, vet vaude illusionist, 
who retired to Flushing, N.Y., after 
profitable investments in_ real 
estate, selling his Long Island 
home and moving to Clearwater, 
Fla., where he bought a new house. 

Jose Limon’s dance company 
plays Boston Arts Festival on the 
Public Garden for two. nights, 
June 20-21. Limon’s company in- 
c’udes: Pauline Koner, Lucas Hov- 
ing, Betty Jones and Ruth Currier. 
Doris Humphrey is artistie direc- 
tor and Simon Sadoff, pianist and 
conductor, musicai director. 

Jim Scovotti, who. wrote film 
reviews for Films in Review and 
fan mags, is now serving in Special 
Services at Ft. Benning, Ga. He is 
musical director of the outfit’s 
soldier shows and is currently 


. working on a musical revue called 


“Two Tickets To Broadway.” 

Number of show bizites who aided 
drive for Children’s Asthma Re- 
search Hospital in Denver acco- 
laded by Mrs. Robert F. Wagner. 
Max E. Youngstein, of UA, got an 
Oak Leaf cluster added to his last 
year’s “Joey Award.’” Others rat- 
ing “Joey Awards” were Myrna 
Loy, Milton Berle, Sam Davis Jr., 
Robert Q. Lewis and John Henry 
Faulk. 

Irving Berlin’s case of shingles 
seems to have started a Times Sq. 
buzz about the “seriousness” of his 
health. He had to bow out from 
some publicity pictures attendant 
to an LP album of his songs, but 
by not mentioning the cause of his 
illness it snowballed some inqui- 
ries, and especially to VarRIEeTy. In- 


cidentally Mrs. (Ellin) Berlin’s 
newest book, “Silver Platter” 
(Doubleday) has gotten fine re- 


views and both are planning a va- 
cation to Montecatini, the Italian 
‘watering resort. 

Andrew Stone, who has a three- 
picture indie deal with Metro, in 
from the Coast to confer with 
homeoffice execs. Eva Marie Saint 

from the Coast later this 


week... Warner Bros.’ promotion 


playing it cute. Because 

e special department store ad- 
ing rate, the name of a the- 

atre is not permitted to be men- 
-tioned in tie-up ads with depart- 





ment stores. However, in “A Face 
in the Crowd” tie-up with Gim- 
bel’s, copy reads that picture “will 
fairly burst on the screen through- 
out the Globe.” Picture, of course, 
opens at the Globe today (Wed.). 
Suppose it was booked for the 
Roxy? ... 





Paris 
By Gene Moskowitz 
(28 Rue Huchette; Odeon 4944) 


“Around World in 80 Days” (UA) 
opened big at the Richiiieu. 

Richard Davis in for talks on 
possible purchase of some recent 
Cannes Fest prizewinners for U.S. 
release, ‘ 

Betsy Blair set to star in Micholas 
Ray’s next pic, “Elly,” which he 
probably will make in France next 
season. 

Thomas Brandon in to discuss 
an English dubbed version of 
Marcel Pagnol’s 1939-pic, “The 
Baker's Wife,” for U.S. distrib next 
Season. 

Joseph Lisbona forming a new 
film .distrib outfit here; Lisbon 
Films, and is on the lookout for. 
offbeat U.S. pix usually overlooked 
by major companies, for foreign 
distrib. 

Hit legiter, “Tea and Sympathy,” 
with Ingrid Bergman, probably will 
be reinstated next season with 
either Olivia De Havilland or 
Maria Schell in the lead while Miss 
Bergman fills a film chore. 

George Stevens in town after 
visiting with Anne Frank’s father 
in Holland. He ogles some con- 
centration camp pix and documen- 
taries here for background pur- 
poses before heading for the US. 
to begin work on “Diary of Anne 
Frank” (20th). -He may do part 
of it in Europe. 


Boston 


_By Guy Livingston 

(344 Little Bldg., Hancock 6-8386) 

Jenny Collins current at Steu- 
ben’s, 

Hub thrush Cindy Parker booked 
on extensive Texas hotel tour. 

Sally Rand current at Casino 
burlesquer for week ending Satur- 
day 25). 


Fawsia Amira, oriental exotic, 


Tony Milo is held over. 


Pat Mathews, calypso queen, 
current at the Bradford Hotel’s 
new Carousel-Calypso nitery. 

Phyllis Doherty, ad-publicity di- 
rector WNAC-TV, at Peter Bent 
Brigham Hospital for minor sur- 
gery. 

Ben Sack, owner of Beacon Hill 
and Saxon cinemas, inked to take 
over the legit Plymouth from the 
Shuberts this frame; will call the 
house, the Gary. 


“The Devil’s Disciple” 





chosen | torian, 
as alfresco drama toe ‘he presented | Emanuel 


London 


(Temple Bar 5041/9952) 


Mindy Carson arrived here Mon- 
day (27) to appear on two Val Par- 
nell tele shows, 

This year’s Royal Film Perform- 
ance Nov, 4 be held at the 
Odeon, Leicester Square. 


Actress Barbara Shelley, a Lon- 
don ex-fashion model, signed on a 
joint contract by British Lion and 
Beaconsfield Films. 


Prince Chula of Thailand to at- 
tend midnight preview of “The Ad- 
mirable Crichton” June 1 at Ode- 
on, Leicester Square. 


Michael Manuel appointed stage 
manager at Metropolitan Opera 
House, N. Y. He has held a simi- 
lar position with the Royal Ballet 
since 1951. 


Princess Margaret will attend 
European preem of Darryl F. Zan- 
uck’s “Island in Sun” at the Carl- 
ton July 25. Proceeds will go to 
the Royal Ballet School. 


British producer George May- 
nard left for N. Y. and Hollywood 
last week in search of an Ameri- 
can star name for his forthcoming 
top budget class production “V, 1.” 


British preem of Otto Premin- 
ger’s “Saint Coan” at Leicester 
Square Theatre June 20 will be 
to aid British Film Studio Workers 
Benevolent Fund. 


Michael Wilding to take over Sir 
John Gielgud’s starring role in 
Noel Coward’s comedy “Nude With 
Violin,” at the Globe starting June 
24. Gielgud is leaving for a Shake- 
spearean season at Stratford-on- 
Avon, 

Robert Dhery and Colette Bros- 
set, stars of Jack Hylton’s revue, 
“La Plume de ma Tante,” current- 
ly at the Garrick, left the show 
last Saturday (25). He has sinus 
trouble and is going home to Paris 
for special treatment. The roles 
vacated will be filled by other 
members of the cast. 


Vienna 


Robert Stolz musicalette hit, “Lit- 
tle Hoax in Paris,” playing to full 
houses at Josefstadt Theatre. 

Grand Hotel reopened. It was 


: ; 'used during occupation times by 
into the Hurley’s Mayfair where | 


the Russians. 

“Golden Pen,” Austrian film 
journalists award for 1956, given 
to italian director Federico Fellini 
for “La Strada.” 

By opening new radio sending 
station in Bad Hofgastein in Salz- 
burg province, Austrian network 
now is practically set. 

Chamber Opera Co. will give 
performances of Josef Haydn’s 
“World on the Moon” during sum- 
mer season when State Opera is 
closed . 

Dr. Ernst Weizmann, music his- 
discovered testament of 

Schikaneder (1803) by 


at cuffo cultural Boston Arts Fes-| which it’s proved that Schikaneder 


tival, with four performances June | wrote . the 


22 and June 24-26. 


Madrid 
By Ramsay Ames 
(Castellana Hilton; 37-22-00) 
Soprano Victoria de Los Angeles’ 
lone concert in Madrid on May 28. 
Arturo Serrano will present 


“Moon Is Blue” at Teatro Infanta 
Isabel in September,-starring Ar- 





| 


words to Mozart’s 
“Magic Flute.” 

For first time, presidential can- 
didates of Austria are using films 
to win votes. Shorts on Wolfgang 
Denk, candidate for Peoples Party 
and Adolf Schaerf, Socialist, are 
being used. 

Josefstadt Theatre will have on 
its program Arthur Miller's 
“Bridge,” Graham Greene’s “Pot- 
ting Shed,” Terence Rattigan’s 
“Separate Tables” and Tennessee 


gentina’s Analia Gade and Juan | William’s “Cat on Hot Tin Roof.” 


Carlos Thorry. 

Ruiz Iriarte’s adaptation of Te- 
rence Ratigan’s “Sleeping Prince” 
will be the first work to be pre- 
sented at the newly-converted 
Teatro Recoletos. 

Pastora Pona, now doing “Tea 
and Sympathey” at the Teatro de 
la Comedia, will present herself 
and her company next in Mendez 
Herrara’s version of “Streetcar 
Named Desire.” 

Flamenco singer Angelillo at the 
Teatro Calderon with Spanish folk 
company in Quintero, Leon, and 
Quiroga’s “Venta de los Toreros” 
(Bullfighters’ Market). 





When director Manuel Muroti | 


returns from America, he starts 
immediately on “La Guerra Em- 
pieza en Cuba” (The War Begins in 
Cuba), which will star Emma 
(““Fedra”) Pennella. 


The Spanish delegation (actresses | 


Emma Pennella, Elena _ Barrios, 
Marujita Diaz, Conchita. Bautista) 
for Spanish film weeks in Vene- 
zuela, Peru, and perhaps Cuba, off 
to Caracas. On hand to bid them 
farewell were chief of Spain’s Film 
Syndicate, Francisco Ballesteros, 
secretary-general of Uni-Espana 
Fernando Viscaina, and the Span- 
ish press en masse. 

Teatro Eslava, the third picture 
house“*to be converted into a legit 
(the other two are the Goya and 
the Recoletos) presenting ‘La Cele- 
stina” tragi-comedy by Fernando 
de Rojas Irene Lopez Heredia 


plays the ’. \e role, and supporting 
east inclue< ' Jose Maria Rodero, 
Maria Dolores Pradera and Guil- 
lermo Marin. Music is by Cristobal 
Halffter; director, Luis Escobar. 


Rome 


By Robert F. Hawkins 
(Archimede 145; Tel 800211) 


Nunnally (and Mrs.) Johnson in 
Rome, staying at the Grand. 

Caro] Danell, Yank songstress, 
featured in Eliseo Theatre’s Italian 
jazz festival. 

RKO will release “Questo Amore 
Splendido” (This Splendid—Love), 
Ferrania-color and Totalscope pro- 
duction by Fortunia Film’s Felice 
Zepulla. 

Italo company, Antonio Ferrigno 
Productions, plans to shoot a new 


| ‘‘Niebelungen Legend” in Italy. In 





CinemaScope and color, 
start in June. 

“The Nights of Cabiria,” for 
which Giulietta Masina won 
Cannes’ acting award, is to have 
its Italo preem at Rome’s Fiam- 
metta Theatre. 

Victor Francen and _ Elaine 
Stritch added to cast of “Farewell 
To Arms,” currently working on 
Cinecitta’s here, Pic goes to North 
Italian exteriors near Milan soon. 

Italian filins selected for official 
showings at Berlin Film festival 
are “Padri e Figli” (Fathers and 
Sons) and “La Finestra sul Luna 
Park” (Window Overlooking the 
Amusement Park). 

Abbe Lane and Xavier Cugat 
being sued by agent Giuseppe Per- 
rone for $5,400, which he claims 
was spent on a publicity campaign 
while two stars were in Italy. Case 
is currently in court. 

Mario Lanza expected here late 
this month for starring role in 


it will 





‘Wednesday, May 29, 1957 


“The Seven Hills of Rome,” 
Titanus-Metro co-production. Stays 
in Europe two years, doing five . 
- Metro plus some. telestints for 


c. 
Exchange of audio-visual pro- 
ams and documentaries betwee 


taly and Soviet Russia currently’ ri 


being discussed by Remo Branca 
and the Russo Embassy here. First 
Soviet items already have 
set, with Italian exchange items 
being prepped. 
Four feature pix will be pro- 
duced in Technirama by Rizzoli 
Films during the coming year. 
“Vacations on Ischia” rolls soon on 
that Island, with Mario Camerini 
directing. Also planned are “Res- 
urrection,” “Without Family” and 
“Imperial Venus,” last-named 
starring Gina Lollobrigida, 


Ireland 


- By Maxwell Sweeney 
(22 Farney Pk: Dublin 684506) 


Maurice Baum added Grafton, 
Dublin, to his circuit. 

“Monte Carlo Story” (UA) suf- 
fered minor scissoring by film cen- 
sor. 

“Joseph Murphy named new 
prexy of Irish National Film In- 
stitute. 

Dublin Youth Choir currently on 
visit to International Festival at 
Dusseldorf, 

Cinema and General Films, 
hitherto renting organization, ac- 
quired Astoria, nabe seaside house 
at Dun Laoghaire. 


Minneapolis 
By Les Rees 


Tenor Felix Knight into Hotel 
Radisson Flame Room. 


Wayne King and Les Eligart 
played Prom Ballroom one-night- 
ers. 


Lowell Kaplan, legit Lyceum 
manager, to attend New York Thea- 
tre Guild 25th anni party in N.Y. 
and seek bookings. 


Two bandits kidnapped and beat 
J. A. Caspersen, suburban Embassy 
supper club owner, and released 
him after taking $1,500. 

Edyth Bush Little Theatre pre- | 
senting “Witness for Defense” and 
it also will be Old Log strawhat- 
ter’s opening bill June 12. 


Minnesota U. Theatre next season 
will offer “Teahouse of August 
Moon,” “Taming of Shrew,” “Glass 
Menagerie” and “Three Penny 
Opera.” 

Slapsie Maxie Rosenbloom and 
songstress Kitty Muldoon held a 
third week at Osterberg’s supper 
club after initially having been 
booked for a single stanza. 


Philadelphia 


By Jerry Gaghan 

Jack Sommers, one-time boss of | 
local AGVA, now with the Coast 
branch of AFTRA. 

Vocalist Sid Stewart named 
activities director of the “Nevele 
Hotel in the Catskills. 

Vet actor Nat Burns recovered 


~ 





after long siege of illness, and will 
be back this season in “Pajama | 
Game” for the Music Circus circuit. | 

Sy Kaliner, who relights his long | 
shuttered Rathskeiler, under new | 
tag “Bandstand” will use Joe | 
Sully of Associated Booking for | 
Talent. 

The “Miss Philadelphia Contest” 
will be held at Chubby’s, in South 





Jersey. Marvin Burak, former | 
WPEN deejay emceed opening 
ceremonies. 

Lima, Peru 


Manuel Gjiurinovic, a director 
of Radio Central, is heading the 
new board for commercial radio 
stations in Peru. 

Antonio Umbert, executive of 
Radio America, on way to N.Y., 
apparently looking for equipment 
for company’s future tele channel 4. 

“Cucurrucu Paloma,” Belafonte’s 
platter for RCA, is now No. 1 on 
“Hora de _ Estrellas,” Spanish- 
American disk jockey show on 
Radio Panamericana. 

El Virrey, local recording com- 
pany, pressed the first American 
LP in Peru. It selected one of 
Decca’s Bill Haley albums. Price 
is about 30% less than the imported 
disk. 

Another two_radio stations will 
start to operate during the next 
few months. One is Radio Metro- 
politana and the other, Radio Santa 
Rosa, owned by a Catholic con- 
gregation. 

Spanish film stars Emma Penella, 
Conchita Bautista, Elena Barrios 
and Maruja Diaz lead the delega- 
tion which flew in from Madrid to 
open the first Spanish Film Festi- 


val in Lima. 

“Trapeze” (UA) is registering 
one of biggest grosses in years. 
It has already played five weeks 
at same spot with $25,000 grossed 


to date. “War and Peace” (Par) is 


anil 





alsu very strong in fifth week. 


Alfred E. Daff in from Rome. 
Mary Pickford and Buddy Rogers 
to Chicago. 
Deejay-teleblurb producer Mau- 


ce recupi after a sligh 
heart attack. garg - 


Organizational meeting voted to 


been/ask ANTA for a charter for a 


Coast chapter. 


Donald Crisp awarded an honor- 
ary life membership in the Screen 
Directors Guild. 


Frederick Porges succeeded 


Henry Gris as prexy of the Holly- 
wood Foreign Press Assn. 
Screen Actors Guild board 


named Ben Alexander as an alter- 
nate for James Cagney while latter 
is in the east. 


Sid Rogell returned to 20th-Fox 
after a 35-day trip around the 
world checking availabilities for 
foreign lensing. , 

Roy Evans, first-run_ district 
manager for Fox West Coast, back 
at his desk after fiveweek absence 
because of major surgery. 

Super‘ér Judge Edward R. Brand 
approved contracts which bind 
Natalie Wood, 18, and her 1l-year- 
old sister Lana to the William 
Morris Agency. 


Wilbur T. Blume, Oscar-winner 
for the documentary “Face of Lin- 
coln,” resigned from the USC Cin- 
ema Arts Faculty to become Coast 
zeepee of Princeton Film Center 

ne. 


Opening of “Fallen Angels” at 
the Huntington Hartford Theatre 
was costly to Clifton Webb and 
Shirley Jones; they got tickets for 
jaywalking between the theatre 
and the Brown Derby. 


Jimmie Fox, Jack Goode, Nick 
Lucas, Dennis Joe Quinn and Cas- 
per Stern elected to the Board of 
Straight Men of the Comedy Club 
and runner-up Bob’ Buttenuth 
named to fill the vacancy created 
by Dewey Barto’s resignation. 


Chicago 

Nick Noble topping the Casino, 
on the southside. 

Ike Cole, brother of Nat (King) 
Cole, signed with Bally Records 
here. 

Gene Drake, nitery singer of 10 
years ago, back in town on come- 
back trail. 

Gypsy Rose Lee at local book- 
stores this week autographing co- 
pies of her autobiog, “Gypsy.” 

Variety Club of Illinois aiming 
to raise $50,000 for a John Bala- 
ban memorial. Funds will be used 
for La Rabida Sanitarium medical 
scholarships. 

Ballet dancer Erie Braun com- 
missioned to choreograph eight 
short ballets for Ravinia Festival 
in August. Harold Kreutz is pen- 
ning the music. 


Lisbon 
By Lewis Garyo 
(Tel. 24-371) 


German singer Hilde Matianch 
started concert tour of Portugal. 

Canadian singer Martha Thomp- 
son will appear in June, in the ex- 
clusive Tagide, Lisbon, and Palm 
Beach, Estoril niteries. 

Lazare Leon, general manager of 


|Metro office in Lisbon, completed 


25 years of tenure of the office. 

Hungarian born ballerina Su- 
sanna Egri, now an Italian citizen, 
will dance at the San Carlos Opera 
House first week in June. 

French organ concertist Jean 
Guillou under contract to Portu- 
guese National Radio to make rec- 
ords of sacred and classic music. 

Quarteto de Lisboa back from 
tour of the Madeira and Azores 
islands. They played also for the 
American forces in the Azores. 

A French film unit will come to 
Lisbon to do the exteriors of a film 
based on the song, “Les Lavan- 
dieres de Portugal” (The Washer- 
woman of Portugal). This French 
song was banned for a time in 
Portugal because the tag was con- 
sidered inaccurate. But when the 
song grew in popularity, the Portu- 
guese Information Dept. thought 
better, and decided to give the 
usual facilities for making the pic 
based on the song. 


Washington 


By Florence S. Lowe 


Arena Stage winds up its first 
season in its present location June 


2. 

Dick Contino and Anita St. Claire 
winding up run at Blue Room of 
Shoreham Hotel. 

Mark Russell, of the Arthur 
Godfrey operation, due in Wash- 
ington June 14-18 to audition for 
Talent Scouts. 

Robert Montgomery, on crutches, 
directed lights and cameras at the 
White House last week for the 
ee tv speech on foreign 
ald, 
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OBITUARIES 


JOHN STEWART signed several Toronto neighbor- 
John Stewart, 58, founder and} hood houses for independents. 
director of the Pitloch (Scot-| Born in Montreal, Sheppard la- 
land) Theatre in the Hills, died ter graduated in architecture from 
May 23 in Glasgow. Previously,| the U. of Pennsylvania, and was as- 
he ran the intimate little Park sociated with Ross & Macdonald in 
Theatre, Glasgow. ithe building of the Royal York 
Stewart founded the Park in Hotel, largest hostelry in the 
1940 in the drawing room of a British Empire. 
Glasgow house. He started it as a Survived by wife and daughter. 
non-commercial operation devoted 
to stage culture. Among plays J. KENT THURBER 
presented on its stage was the Scot! J. Kent Thurber, 65, actor and 
eer of “Playboy of the Western director for more than 40 years, 
vorld.” died May 26 in St. Petersburg, Fla. 
After an attempt to enlarge the | Thurber, a cousin of - James 
Park failed due to postwar build-| Thurber, humorist, began his 
ing restrictions, Stewart created a| career in 1917, playing a role in 
semi-canvas theatre at the vacation| “Peter Pan” with Maude Adams. 
hill resort of Pitlochry. It was| He later learned stage lighting as 
modelled on the English festival an associate of David Belasco, 
theatres at Stratford-on-Avon and! managed stock companies and then 


Maltern. ‘turned director. 














Fair, At the time of his death he 
was engaged in film production 
with Loucks & Norling Studios 
Inc., N. Y. 

Survived by his wife. 





KARL KARP 

Oscar Carl Hume, 66, songwriter 
known professionally as Karl 
Karp, died May 24 in Toledo, O. 
Also a bandleader, he worked with 
such musicians as Roy Bargy, 
Parker Gibbs and the late tune- 
smith, Robert L. Carleton. 

Hume, whose tune credits in- 
cluded “If I Had My Life to Live 


Over” and “Nobody Lied,” among 


others, played 'cello and toured on 
the old Keith circuit. 

Surviving are his wife, a daugh- 
ter and two sisters. 





. DAVID H. 'THOMPSON 
David H. Thompson, 73, veteran 
agent and former actor, died May 
20 in Hollywood. A Broadway per- 


tory company, went on as usual in| method employed later with the 
Montreal. long Eugene O'Neill plays, but in 
1924 he was calling in the wilder- 
Harold King; 49, sound record-|ness. Even though sharply edited, 
ing director at Associated British) the film was long regarded as one 
Elstree Studios, died May 22 in’ of the great moving pictures. 
London, His wife and two sons | 
survive. 





After some lean years in Holly- 
| wood, when ihe French cinema 

William Lee Dickson, 61. author | Called in 1936 von Stroheim went 
and newspaperman, died May 22|@Droad to start a new career. 
in Philadelphia. He was story edi-| “Grand Illusion,” in which he 
tor for 20th-Fox in France from Played a German prison officer, es- 
1938-1941. Wife and son survive. tablished him as one of the leading 
|}actors on the Continent and he 

George B. Mosley, 87, retired! remained in France—the war years 
Pt mg i oo died recently TT hy enero ge his death. In 1949 
Bradford, Eng. He managed the 1e «revisited Holly wood for six 
Hippodrome, Bradford, for 32 | months to play in “Sunset Boule- 
years. | vard,” with Gloria Swanson, a tale 
of faded film stars. 

Sylvia M. Sewards, a secretary In addition to his screen work 
at Loew’s Theatres and Metro/| von Stroneim wrote four novels, all 
since 1920, died May 24 in New| bestsellers in France, and was edit- 
York, after a brief illness. Her)ing -his memoirs when he was 
mother survives. | stricken. Miss Vernac will com- 
| plete the editing as he had re- 


Dr. Ned De Rubertis, 73, con- | Wested. 

















In the first Pitlochry season, 
some 40,000 visitors attended. A 
uarantee society was formed in 
953, with. Stewart — 
some of his responsibilities an 
gifting $81,000 to the operation, It 
made a profit last summer. 


JULIA NEILSON-TERRY 
Julia Neilson-Terry, 88, English 
actress for more than 50 years, and 
member of one of England’s fore- 
most theatrical families, died May 
27 in London. 
She started her career as a sing- 





- er, became an actress and finally, 


with her husband Fred Terry, an 
actor, she produced and acted in 
_—e at London's om gg She 
retired from the stage in 1944. 

She made her debut in 1888 in 


“Pygmalion and Galatea.” She 
starred in many plays including 
“The Red Lamp,” “The Merry Wives 


of Windsor” and “A Man's Shadow.” 
She toured the U. S. in 1895 in 
“The Notorious Mrs. Ebbsmith.” 
Her actress daughter, Phyllis 
Neilson-Terry, currently on Broad- 
way in “Separate Tables,” survives. 


EARLE L. SHEPPARD 
Earle L. Sheppard, 62, architect 
and construction supervisor of 





| Rubber,” 





Loew's Downtown and the Uptown 


He directed such Broadway pro- 
ductions as “Rain,” with Jeanne 
Eagles, “The Vagabond King,” 
“Ebb Tide” and a revival of “‘Rain” 
in 1945. His films include “Hot 
“Invasion,” “Summer 
Bright” and “The Dead End Kids.” 


DESIREE TABOR 

Desire Tabor, who launched her 
theatrical career—as “the youngest 
prima donna on Broadway” with 
Ear! Carroll's Vanities in the early 
1920’s, died in Buenos. Aires, May 
12 after a brief illness. 

During the days of Shubert op- 
erettas, Miss Tabor had sung lead- 
ing roles in “Countess Maritza,” 
“Under the Red Robe,” “My Mary- 
land” and “The Circus Princess.” 
Her last Broadway appearance be- 
fore going to the Argentine to be 
married was in “Music in the Air.” 

She is survived by her husband, 
Gerado Pettigrew, and a_ son, 
Francisco. 


JOHN A. NORLING 
John A. Norling, a pioneer in 








‘the development of the _ three- 


dimensional motion picture, died 
of a heart attack in his home in 
Scarsdale, N. Y., May 23, age 61. 

Norling produced the first full- 
size three-dimensional Polaroid 


In Fond Memory of My 
Dear Friend 


EDWARD R. WINN 


Who Died June 2, 1947 
JERRY VOGEL 





former shortly after the turn of 
the century, he came to Hollywood 
in 1919 as an actor and later be- 
came a director of silent films. He 
subsequently was production man- 
ager for First National Pictures 
before opening his own agency. in 
1930. a 

Surviving are two sons, Lionel, 
who was partnered with him in 
the David H. Thompson Agency, 
and David Jr. Two daughters also 
survive. ~ 





FRANK H. HAMPTON SR. 
Frank H. Hampton Sr., 73, pio- 
neer film production manager .and 
| business manager, died at his. So- 
|nora, Cal., ranch May 17 following 


|a heart attack. 





Hampton joined the film indus- 
try in the East around 1910, and 
went to Hollywood in 1916 to join 
'the Harold Lloyd unit at Hal 
Roach studios, remaining with 
Lloyd when the latter split with 





| 


theatres, Toronto, died of a heart | film ever te be made. It was shown| Roach. He retired from the Llyod 


attack May 22 in that city. Two of | 
the biggest Loew situations in Tor- | World’s Fair in 1939. A year later, | 


at the Chrysler exhibit in the N. Y. 


| organization about 15 years ago. 
His wife, two sons and a daugh- 


onto, the Downtown, 2,096-seater,| a similar 3-D film in color, the first | te” survive. 
was opened in 1913; the Uptown, ' of its kind, was produced by Nor- 
2,098-seater, in 1920. He also de-ling and shown at the World’s 
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Elmer Baldus 
Billy Berry 

Jean Blackburn 
Peanuts Bohn 
Norma Brown 
Kid Chapman 
Chandler Christy 
Joseph DeSantis 
Harold Diamond 
Ruth Donor 
Coburn Goodwin 
Ewen Hail 

Ed Hutchinson 
Adelaide Joy 
Charlie King 
Charlotte King 
George Krinog 
Emil Lennard 


_ Myles Lyons 


George Mack 
Maxine March 
Renee 

Ben Reuben 
Bob Ripa 

Roy Rognan 
Jack Ross 
Lionel Royce 
Al Sabath 

Val Salata 
Christine Street 
Tamara 

Kay Tyler 
Evelyn Wahl 
Vern Wahl 
William Joseph Walsh 
‘Siiete Wilder 


Gay Young - 


S| Goalkeeper,” he 





FRANCISCO MOUTELA 

Francisco Moutela, 84, publicist 
and onetime boxoffice manager of 
the S. Carlos Opera House, Lisbon, 
died May 18 in the Portuguese cap- 
ital. For a half century he was an 
employee of the opera house, which 
he joined as a cail boy. 

For the last 20 years he handled 
show biz news in the Lisbon daily, 
A Voz. 





DONALD MACKAY 
Donald Mackay, 67, vaude art- 
iste and comedian, died May 18 in 
| Leith, Scotland, after a short ill- 
jness. As the “Scottish Comedy 
was known to 
|many oldeis vaudegoers, 
| peared on the Moss Empire circuit 
| as well as at indie theatres. 
His brother was the late Jock 
Mills, leading Scot comedian. 


C. NASH-EATON 

C. Nash-Eaton, 72, pioneer ex- 
hibitor, died recently in Manches- 
ter, Eng. Starting in the trade in 
11910, he 
| His first was the Palais de Luxe in 
| Chorlton, Manchester. 
} He subsequently sold all of his 
theatres with exception of three. 


HELEN ARDEN 

Helen Arden, soprano, died May 
20 in Cambridge, Mass. She ap- 
peared on Broadway, in “Revenge 
With Music,” “The Houseboat on 
the Styx,” “Gypsy Blond” and the 
1947 musical version of “Street 
Scene.” 

Two sisters survive, 

















VITOR GARCIA 

Vitor Garcia, 38, playwright and 
critic, died May 10 in Lisbon. He 
i wrote plays and revues and was a 
|theatre critic for various Oporto 
and Lisbon dailies. 

Surviving are his wife and five 
children, 





Samuel H. Elman, 72, operator 
of the Grand Theatre, Des Moines, 
for 28 years, died May 13 in Los 
Angeles following surgery. Sur- 
viving are his wife, three daugh- 
ters and a brother. 


Rudolf Esehenbach, 65, who was 
chief cameraman for 20th-Fox 
newsreels in Germany from 1930 
until 1957, died May 12 in Duessel- 
dorf, West Germany, after a long 
illness. 








Father of French actress Edwige 
Feuillere died last week in France. 
Mile. Feuillere, touring Canada 
with her French language reper- 





and ap-| 


built about 20 cinemas. | 


ductor of the Kansas City civie or- 
oe for years, died May 22 in 
. C. 





Neville E. Neville, former film 
producer and rep of United Artists, 
died recently in St. Annes, Lan- 
cashire, Eng. 





George Watts, 72, vaude per- 


Eng. For years he was assistant to 
Elroy, the Armless Wonder. 





Edith McLeod, 58, vaude and 
operatic soprano, died May 1 in 
Leeds, Eng. Poor health forced her 
to retire two years ago. 





Adele B. Duncan, 57, theatrical 
costume designer for 30 years, died 


In Memoriam 


LYNN RIGGS 


LUCY, NATHAN & STEPHEN 
KROLL 


May 24 in Chicago. Son, Veri / 
a dance director, survives. 





Mother, 78, of bandleader Guy 
Lombardo, died May 27 in Wood- 
mere, N. Y. 





Wife, 47, of Morgan Beatty, NBC 
radio and tv news commentator, 
died in Chicago May 26. 





Earl F. Ashcroft, 48, voice teach- 
er and former concert ‘bariione, 
died May 18 in New York. 





Stuart Calder, a Metro rep. died 
recently in Birmingham, Eng. 








Von Stroheim 








| 





rice Chevalier, Jacques Baker, 
Claude Autant-Lara, Yves Alle- 
gret, Marcel Carne; the Prefet of 
Rambouillet, representing the 
French government which only two 
months ago 
Stroheim with the cross of the Le- 
gion of Honor, and _ countless 
friends from ali walks attended. 
Tne Austrian-born von Stroheim 
was once billed as “The Man You 
Love to Hate,” but personally he 
was widely esteemed. Jean Coc- 
teau, George Stevens and William 
Wyler paid tribute to him on the 
radio and tv. When news of his 
passing reached the Cannes Film 
Festival, he and his work were 
subjects of many a French edi- 
torial. One of the most colorful 
of all screen celebrities, his just 





a novel. 

Professionally, his “Foolish 
Wives,” advertised as “the first mil- 
lion dollar movie,” led into a habit 
of exceeding budgets began. One 
day when Carl Laemmle was off in 


charge of production at Universal, 
discharged von Stroheim in the 
midst of shooting on ‘Merry-Go- 
Round,” a story of pre-1914 Vi- 
enna, which another director fin- 
ished, for “trying to break the 
company.” 

For Metro, von Stroheim made 
“Greed” an adaptation of Frank 
Norris’ novel, “McTeague.” Al- 
though a masterpiece of screen 
realism, it had been shot in-42 reels 
and was first cut down to 24 by 
Rex Ingram. But Louis B. Mayer, 
worried about its release, demand- 
ed additional editing, and it was 
turned over to another studio pro- 
ducer who reduced it to 12 reels. 
Von Stroheim, ever a pioneer, had 
had the idea of showing it in two 
parts, with a dinner intermission, a 





former, died May 8 in Blackpool, | 
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had decorated von | 


completed autobiography reads like | 


Europe, Irving Thalberg, then in| 
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'150 pictures a year of first run 
|quality for toll-tv. He himself is 
|willing to make such product “at 
la price and a profit.” 

Without pix from Hollywood 
‘Small contends that toll-tv would 
ibe hard put for programming at 
'a price. Broadway and off Broad- 
|way plays would be of dubious 
quality judging from the  per- 
lcentage of hits over a season. “A 
few flops in a row would kill it 
off with the pay audiences, what 
_with other channels providing for 
\free better entertainment. Sports 
‘events would at first be resented 
lat a price because of the aware- 
| ness that these for years have been 
‘on the house’.” 





MARRIAGES 


Nancy Jane Beck to Mitchell 


| Brower, New York, May 25. He's 
‘a legit manager. 

Jeanne Nordstrom to James 
Lanigan, Minneapolis, May 18. 


‘Bride is a secretary at WDGY 
radio. 

| Sheila Markham to Keith Lyon, 
|Searborough, Eng., May 17. Bride 
jis a television floor-manager; he’s 
a tv scenic artist. 

Ruth M. Fairley to Dr. William 
|E. Lutz, Manhasset, N. Y., May 25. 
Bride is secretary to John Steen, 
' general: attorney for Westinghouse 
| Broadeasting Corp. ¢ 

Nancy Wright to Lee Petrillo, 
Chicago, May 19. Bride’s singer 
on NBC-TV’s “Club 60”; he’s 
musie director of WCFL radio in 


we Chicago. 


Jean Haen to Steve Schickel 
Chicago, May 18. He’s a WGN 
|disk jockey in the Windy City. 

Muriel Berkson to Joseph Kauf- 
man, New York, May 21. Bride’3 
an actress; he’s a Wall Streeter. 
| Angela Barry to Ross Bowie, 
-| Glasgow, May 22. Bride is member 
of singing Barry Sisters trio; he’s 
a theatre agent. 

Janice Anderson to Joseph Diaz, 
New York, May 25. Bride is on 
staff of Metro’s eastern story dept., 
he’s son of the theatrical photog- 
rapher. 

Carole Meltzer to Lou Marget, 
New York, May 19. She's a singer; 
| he’s with MCA TV promotion de- 
| partment. 
| Nancy Wright to Lee Petrillo, May 
| 23 in Woodstock, Ill. Bride is a 
| singer; groom is musical director 
|of WCFL, Chicago. 





BIRTHS 


Mr. and Mrs. Alan Smith, son, 
{New York, May 25. Mother was 
formerly with the Steve Allen tv 
show; father is a writer on NBC- 
\TV’s “Today” and son of Bill 
|Smith, veteran show biz frade- 
paperman. 

Mr. and Mrs. Denver Pyle, son, 

Hollywood, May 21. Mother is an 
exec secretary at 20th-Fox; father 
is an actor. 
| Mr. and Mrs. Bob Dressler, son, 
|Chicago, May 22. Father is pro- 
'gram manager of WNBQ in Chi 
jand co-producer of “Club 60.” 
Mr. and Mrs. Herbert Nelson, 
‘son, New York, May 23. Mother is 
| actress Joan DeWeese; father is an 
actor. 

Mr. and Mrs. Charlie Chaplin, 
daughter, Lausanne, Switzerland, 
May 23. Mother is Oona O'Neill, 
daughter of the late playwright, 
Eugene O’Neill; father is the co- 
median, 

Mr. and Mrs. George Kondolf, 
daughter, New York, May 23. Fae 
ther is a legit producer and tv ex- 
| ecutive. 














“Hail to ROWAN AND MARTIN, looniest, gooniest, nuts-at- 


full-mooniest pair of comedians seen for many a long and empty 
day .. . ROWAN AND MARTIN are masters of the relaxed, 
casual wisecrack, the deliberate stuiable over a word, the hair- 
trigger interruption. Subtle, sophisticated, unmalicious, adult. 
More—LOTS more”... 


" Daily Express. 


“Excellent bill . . . the strongest this year. DAN ROWAN AND 

DICK MARTIN ... have an easy knack of putting over smooth 

material , . . they are sure-fire return date merchants" .. . 
“The Stage” 


", . .@ twosome of brilliant American comics ... DAN ROWAN 
AND DICK MARTIN...” The American Weekend (U.K. Edition) 


"Sophisticated cross-talk and comedy business . . . are brought 
to the London Palladium this week by the American duo, DAN 
ROWAN AND DICK MARTIN, on their first appearance in 
Europe. They quickly had the first-night audience roaring at 
their patter and antics, bringing the variety bill to an uproarious 
climax”... Morning Advertiser 


“ROWAN AND MARTIN, an American comedy team, are go- 
ing to be hot favourites over here”. . . News of the World 


“DAN ROWAN AND DICK MARTIN are a couple of Americans 
with a smooth and witty act... that is all too rare now- 


edays” ... Sunday Dispatch 


“The American comedy team of ROWAN AND MARTIN is 
sure-fire"... Sunday Times 


“One dazzling American comedy team... ROWAN AND 
MARTIN ... explodes with the dead-pan rapidity of a Bren 


gun™ eee The Times 


“An act of sophistication and charm with a delightful touch 
of zany humour is provided by two newcomers to London. .. 
DAN ROWAN AND DICK MARTIN .. . two extremely refresh- 


ing Americans"... News Chronicle 


“A brilliant new American laughter team, DAN ROWAN AND 
DICK MARTIN, were delighting us with their fresh humour". . . 


Evening News 


“Comedy comes from a new American zany team ROWAN 
AND MARTIN. It's their first time in Britain-—i hope it won't 
be the last. Their act is slick, well timed and very funny 
indeed™ ... Weekly Sperting Review 


“DAN ROWAN AND DICK MARTIN .. . certainly drew the 
laughs, and these two young men, who have penned for some of 
America's biggest TY and Radio shows, became immediate 


favourites”... The Performer 


“American comedy team DAN ROWAN AND DICK MARTIN 
«+ + great night club and potential top-drawer stage duo"... 


Record Mirror 


“New American comedy act ROWAN AND MARTIN scored 
very heavily on this first London visit . . . deservedly so"... 
New Musical Express 
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